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PREFACE.

The E"ational Academy of the Akts of Design is the

FIRST, and, as is believed, the only, Art Academy on the

American Continent governed, as it was originally insti-

tuted, by professional Artists alone.

Its history, which well-nigh spans the half of a century,

necessarily forms a large portion of the Art history of ]^ew-

York ; its preservation is therefore desirable.

Of the twenty-five primitive founders of the Institution,

three only remain, (personal depositaries of its early his-

tory) ; and of these, the writer has generally been looked

upon as the one most likely to be induced to become its

recorder.

The task has been undertaken partly from the fact above

stated—more so at the solicitations of the late Charles M.

Leupp, John W. Francis, and F. W. Edmonds, and other

old and indulgent personal friends—nevertheless, gentle-

men whose sincerity could not be doubted—and against

wTaose wishes there was no desire to offer opposition.



IV PREFACE.

The writer had no wish to appear as " an author."

There has been, therefore, no endeavor to make "a book,"

but simply to leave a useful record, l^or was it supposed

that such a record would be of very general interest; though

of no less value to the profession.

If more is collated than is of present interest, or import-

ant to future and more general chroniclers of the rise and

progress of Art, the excess is easily rejected—less might

prove a serious inconvenience, perhaps an irremediable

loss.

Such as it is, the work is given to the public, as requested.

If compliance with that request prove an error, the fault

is more with the advisers than the advised.

In conclusion, the author trusts to the indulgence of the

critical world and public towards the work of one who pro-

fesses indeed to be an Artist—but not a writer

THOS. s. cuMMmas.

fff TBANSFEK



HISTORIC ANNALS

NATIONAL ACADEMY OF DESIGN,

/2\'^ the 19th day of January, 1826, was formed in the

n ^ City ofNew-York, the National Academy or Design,
^•^ the first institution in this city, and indeed in the

country, established by, and under the exclusive control

and management of, the professional Artists, in whom alone

it was contended could Art, and its general dissemination,

be properly placed.

To give the reader a knowledge of the causes that led to

its formation, it will be necessary to notice an Art Institu-

tion that preceded it, the only one of which New-York
City could boast prior to the establishment of the National
Academy of Design.

In 1802 it was proposed to found an institution for the

promotion of Art, under the title of the " New-York
Academy of Fine Arts," and on the third of December of

that year it was consummated by the election of a Presi-

dent and six Directors, Secretary and TP||^asurer.

It was resolved to form By-Laws,,* §-nd to apply to the

Legislature for an Act of Incorporation, under the title of

the "New-York Academy of the Fine Arts." The share-

holders to be five hundred in number, and the amount of

subscription $100, payable by installments.

The Charter was not obtained until February 12th, 1808.

The words "New-York" were exchanged for "American,"
and the word "Fine" was omitted. "We had then," says



6 HISTORIC ANNALS OF THE

Dunlap, "gentlemen of every profession, but tliat of an
artist, constituted by law an Academy of Arts."
By the Charter, the income of this corporation was lim-

ited to 5,000 dollars per annum, the stockholders in num-
ber to one thousand, and the shares to 25 dollars each.

The first officers after the obtaining of the Charter were:
Robert R. Livingston, President ; Jno. Trumbull, Vice-
President ; De Witt Clinton, David Hosack, John R. Mur-
ray, William Cutting, and Charles Wilkes, Directors.

As Dunlap remarks, " there was now one artist in the
direction."

Shortly before the obtaining of the Charter, "Robert R.
Livingston, Esq., then Ambassador to France, purchased
by order of these gentlemen, and sent to New-York, a num-
ber of casts from the antique."

" When these casts arrived in ]^ew York, a building on
the east side of Greenwich, near Morris Street, which had
been erected for a circus or riding-school, was hired, and
the statuary opened for public exhibition."

This was probably in 1803, for on the 1st of February,
1804, the annual admission ticket was fixed at $5.

It attracted but little attention ; and the funds of the

Society (which had been furnished by Mr. John R. Murray)
suffering, the casts were packed and stored. After the

Charter was granted, the upper part of a building on
Broadway, once intended as a house for the President of

the United States, but then occupied as the Custom-House,
was loaned to the Academy, and the casts removed thereto.

Whatever use was made of them, it appears to have been
unsuccessful, for they were again stored.

The collection was removed from the Custom-House,
and in consequence of inability to procure any suitable

place for their display, were carefully deposited in the store

of Captain Farquhar, in Yesey Street ; and they remained
in this obscurity until they were removed to the rooms on
the Park.
For the introduction of the above-mentioned casts, prob-

ably the first introduced, art is greatly indebted to these

gentlemen ; and for this, and their other efforts in the same
sphere, they should, and it is hoped they will, receive the

artists' lasting and grateful remembrance.
This Institution lay dormant for many years ; even its

existence was almost forgotten. "In the year 1816, De
Witt Clinton, then its President, his friend Dr. Hosack,
Cadwallader D. Colden, John R. Murray, Charles Wilkes,

and William Cutting, made an effort to revive the Institu-

tion." "The time was in some respects propitious, and by
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the liberality of Dr. Hosack, and the influence of De "Witt

Clinton, the object was to a certain extent accomplished."

"Fortunately, a long building facing on Chambers Street,*

which had been occupied as an alms-house, was at that time
empty." Application was made to the Corporation, and
the place was appropriated, in part, to the American Acad-
emy of the Fine Arts, and money was borrowed to fit up
the granted portion of the building.

"Galleries for pictures and statuary were made ready.

The casts were removed, repaired, and put up. Prepara-

tions were made for an Exhibition, in order to raise funds

to repay the loan, and, as was hoped, to re-establish the

Institution."

"De Witt Clinton having used his influence to give an
impulse to the body, proposed that Mr. Trumbull should
succeed him in office, and declared his determination to re-

sign it."

In the Autumn of 1816 (October 25th) the first Exhi-
bition of the revived American Academy of the Fine Arts
was opened. " The receipts were far beyond expectation,

and the Directors began to make expenditures as if they had
opened a never-failing mine. On the 18th December, 1816,

a revised code of By-Laws was adopted, and it was provid-

ed that the present Board of Directors should elect from
the ' stockholders ' a number, not exceeding twenty Acade-
micians, artists by profession. That after the election in

January the 7th, 1817, twenty Associates shall be elected,

artists by profession. That there shall not be more than
THEEE Academicians in the Board of five Directors." The
duties of the officers were pointed out. The section of
the law relative to Exhibitors, which says, " All artists of

DISTINGUISHED merit shall be ' permitted ' to exhibit their

works," while ^'Amateurs shall be invited to expose in the
gallery of the Academy any of their performances," proved
highly ofiensive to the profession.

In 1817 the laws were again altered, and it was enacted
that eleven Directors, instead of five, should govern the
Academy, but no increase was made in the proportion of
the professional artists in this more numerous Board of
government. The profession was in the minority.

October 23, 1816, Grovernor Clinton delivered an address,
and resigned.

This was probably the first address delivered before any
Academy of Arts in the United States. It was delivered
before the citizens of the first city in the first State of the

"* On the site now occupied by the New City Hall.
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Union, and it will not be objected to, that it should be said
it was by thej^r^^ man in the State.

It is an historical record, and deserves a high place.

It will doubtless be read with as much pleasure by the
reader as it has been by the writer. The work is out
of print, and extremely rare; and for months the writer
searched for it in vain. Kind friendship brought forth at

last what other means could not—''good old Dr. Francis"
—now no more—hearing of the writer's efforts, searched
his library, and was successful in finding it, and generously
loaned it for introduction.

Gentlemen of the American Academy of the Arts :

I have complied with your request to open the Academy on this interesting

occasion, with great pleasure, but not without unaffected diffidence.

ITou must be sensible that this Institution has struggled against a succes-

sion of serious difficulties from the origin to the present time : that at different

periods it has indeed cheered us with a glimmering light ; but, at most times,

it has appeared like an expiring taper.

The causes are various: the absence of vigorous and systematic exertion

—

the want of funds—of suitable apartments—of public exhibitions—and of a
complete co-operation with our artists, and a consequent indisposition in the

public to countenance it. Under all these embarrassments, and when it was
found almost impracticable to obtain even a meeting of the Directors, I did

not consider it necessary to attend to their request, to pronounce an eulogium
on our late President, until a more favorable condition should enable us to exe-

cute it in a manner the most respectful to the deceased, and the most credita-

ble to the Academy. That auspicious period has now arrived. The liberality

of our municipality has furnished us with spacious apartments ; and the pub-
lic spirit and taste of a few of our associates have prepared them for our
reception. The collections of the Academy have been drawn from their

obscure receptacles to adorn that edifice—and the rich and various contribu-

tions of genius will, it is hoped, give elevation to this city, and reflect honor
on our country.

It is a subject of deep regret that the correcting interposition of reason is

necessary to remove the strong prejudices which exist against this Institution:

for it is believed by many that the state of society, and the form of our Gov-
ernment, are unfriendly to the encouragement of the Fine Arts; and that they
ought to be neglected or overlooked, until more important establishments are

endowed by private and public liberality, and until the higher departments of

human knowledge are improved to the utmost extent. If this subject were
presented for consideration as a controversy of preference between the Fine
Arts and the Sciences, or between the Polite- and the Mechanic Arts, there

would be no room for hesitation. The useful must always take precedence of

the agreeable—the accommodations must always be preferred to the luxuries of

life : the investigations of science, and the acquisitions of learning, must ever

take the highest rank in intellectual estimation, but in this case there is for-

tunately no collision. The physical, the moral, the intellectual, and the polit-

ical appearances of the world exhibit an extraordinary state of things. We
have seen, within a few years, society torn from its foundations, and govern-
ments sanctioned by time, and fortified by prejudice, prostrated and hurled

into ruin. We have seen the world in arms, and on a sudden, the olive-branch

of peace extended to mankind. We are witnessing the silent and rapid prog-
ress of a great moral revolution, by the extension of the blessings of educa-
tion and the lights of religion. We have beheld some of the most destructive

diseases disarmed of their fury. We have seen endless sidereal worlds, which
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were hitherto impervious to human vision, fully opened to our contempla-
tion.

The sciences which relate to inorganic matter and to organized bodies
have been cultivated with wonderful ardor: the depths of mathematical
and physical knowledge have been sounded, and the most intricate recesses

of the human mind have been explored ; and yet, in the midst of all this intel-

lectual activity—of this science of elevation—of these moral improvements,
and political mutations, ample room has been found for the cultivation and
encouragement of the Fine Arts. Genius has been cherished ; taste has exer-

cised its high endowments; the world has been explored for specimens of Art,

and the costly and magnificent contributions of the present age have triumph-
ed over all the enterprises of former times. It is impossible to restrain the

operations of the human mind within the severe boundaries of science. The
direction which nature gives must be pursued ; and as in the economy of

society it is essential that a division of labor should exist in the mechanic
arts, so is it requiirite in the arrangement of the intellectual world, that differ-

ent minds should be impelled to different pursuits, in order that every#science,

and every art depending for its success upon mental exertion, should attain

the greatest perfection. Hence it is that some will devote themselves to

works of imagination, and others to the exercise of the reasoning power

—

some to the polite arts, and others to the abstract sciences.

In the progress of a civilized and enlightened community, all the professions,

whether liberal or mechanical—whether depending upon the labor of the

mind or the hands, the exercise of the fancy or the judgment, must be filled

up ; and it is the duty of a patriotic Government to encourage all, by dispens-

ing its beneficence like the dew of heaven: preferring, however, whenever
preference becomes necessary, such as are most conducive to general and per-

manent prosperity.

And indeed when we consider the origin, the history, and the uses of the
Fine Arts, we must be persuaded that they ought to receive the encouraging
smiles of public beneficence. They occupy an extensive field ; they administer
to the enjoyments and accommodations of mankind ; they demand great men-
tal labor, and produce high mental pleasure ; and they mark with an unerring
hand the boundary between barbarism and refinement.

Sculpture, Painting, Engraving, Architecture, Gardening, Music, and Poe-
try, compose the Fine Arts. At the earliest dawn of civilization they attract-

ed the attention of the human race. The Sacred Scriptures inform us of the
high estimation in which they were held. The institutions of Moses and the

edifices of Solomon demonstrate great proficiency—and the garden of Alcin-

ous and the shield of Achilles, as described by Homer, show that the Arts
must have flourished before the composition of his immortal work. The his-

tory of Attica proclaims the high regard in which they were held by the an-
cient Grecians, and at the same time exhibits the most elevated and most
degrading views of human nature. The whole territory covered but about
150,000 acres of land, and its greatest population did not exceed 300,000 souls.

Athens has been described as the Metropolis of Learning, the School of Arts,

and the centre of taste and Genius.*
Under all circumstances, and in all conditions, whether blessed with a free

government, or oppressed by tyranny—whether overrun by the Persian, the

Macedonian, the Eoman, the Goth, or the Turk—whether enlightened by the

effulgence of science, or bewildered in the night of ignorance, this little spot

has attracted the attention, and has commanded the admiration of mankind
for more than three thousand years. The Acropolis is perhaps the most in-

teresting place on the globe. In the School of Phidias, and under the admin-
istration of Pericles, it was replenished with pictures, statues, pieces of sculp-

ture, and the most finished models of architecture. In the time of Pliny, 3,000
statues remained ; after sustaining the depredations of Roman conquerors, the

ravages of barbarian invaders, and the dilapidations of Turkish tyrants, it

still contained the most precious monuments of Art, and the most noble objects

* Cnandler's Travels.
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of curiosity. It has always engrossed the attention of enlightened travelers
;

drawings, prints, and descriptions of its riches, have been given from time to

time to an admiring world ; and the most invaluable specimens of sublime
skill have been transported to adorn the collections of taste and muniticence.

We thus see the immortal honor which a small Republic has acquired by cul-

tivation of the Arts ; and we also perceive the degrading effects of a bad Gov-
ernment upon its ill-fated inhabitants.

They still retain the form, the beauty, and the native wit of their ancestors,

but they are covered with the gloom of ignorance: and a late traveler says,

that the " state of the Arts in Greece is, as might be expected, most deplora-

ble—it would be difficult to find an architect, a sculptor, or painter equal to

the common workmen in the towns of Christendom."*
The ancient Grecians, highly favored by the Almighty with a benignant

clime and a fertile soil; blessed with the choicest gifts of intellect and the

freest institutions of government, were at the same time possessed of a gener-
ous thirst for praise, and a noble spirit of emulation, that carried to perfec-

tion all •the works of art, and all the productions of genius. When the father

of profane history read his immortal work to the men of Greece, assembled at

the Olympian games, what more sublime spectacle could be exhibited of hu-
man nature ?

The greatest genius submitting the greatest effort of the human mind to

the judgment of the most enlightened people. And when even the herb
women of Athens could criticise the phraseology of Demosthenese, and the

meanest artisan could pronounce judgment on the works of Apelles and
Phidias, what might not be expected from the well-directed efforts of that

wonderful nation?
An enthusiasm, unequaled in its intensity, and unparalleled in its effects,

pervaded Greece in favor of the arts and sciences, and sometimes it even ar-

rested the hand of desolation, and averted the horrors of war. A beautiful

story is told in the Attic Nights of Aulus Gellius, illustrative of the dominion
of this noble spirit, which puts at a distance the most chivalric exhibitions of

modern times.

Demetrius, the celebrated commander, attacked the Island of Rhodes, and
laid siege to the principal and richest towns in it. That general had obtained
the surname of Poliorcetes, for the skill which he manifested, and the

machines he employed in the conduct of his sieges. In the course of his at-

tack, he was preparing to destroy and consume, by fire, some public build-

ings, without the walls of the town, which were protected only by a slight

guard. These buildings contained the famous picture of lalysus, from the

hand of that illustrious painter, Protogenes. Enraged against the Rhodians,
he envied them the beauty and the excellence of this work: but they sent
ambassadors to him with this message, "What is the reason that, setting fire

to the buildings, you would destroy this picture? If you conquer us, you
will possess the whole town, and by right of victory, the picture, unhurt, will

be yours; but if you are unable to subdue us, we desire you to consider

whether it is not dishonorable, because you cannot conquer the Rhodians, to

make war upon the deceased Protogenes."
Having heard this message from the ambassadors, relinquishing the siege,

he spared at once the picture and the city.

Plutarch has indeed represented this transaction in a different light, but
highly creditable to Demetrius and the art.

It is also related of this celebrated picture, that Protogenes was seven years
in finishing it ; that he gave it four coats of colors, in order that, when one was
effaced by time, another might supply its place; that when he had long
labored in vain to paint the foam of a dog, he happily hit it off, by throwing
the brush in anger at the dog's mouth, and that when Apelles first saw this

production, he was so much astonished that he could not speak. It was con-
veyed to Rome by Cassius, and placed in the Temple of Peace, where it re-

mained until the time of Commodus, when, together with the temple, it was
consumed by fire.

* Hobhouse.
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In course of time, the seat of the fine arts was transferred from Athens to

the Eternal City; and the monsters who occupied the throne of Augustus en-
deavored, by encouraging them, to varnish over their own crimes, and to pro-
pitiate the affections of mankind.

After a long night of darkness, the restoration of letters was accompanied
by the resurrection of the fine arts ; and the Italian, the Flemish, the Dutch,
and the French schools bear testimony to the high estimation in which they
were held. Great Britain and the North of Europe have also cherished this

benign propensity ; and amidst the extraordinary calamities and overwelm-
ing desolations of modern times, it has been the pride and the glory of the

great characters who have participated in these mighty events, to secure
blessings to their country, and immortality to themselves, by collecting the

costly and superb monuments of the arts, and by creating and diffusing the
light of science. If, however, in the history of the world, it should some-
times appear that usurpers and tyrants have been the patrons of magnificent
works, let not the praise be transferred from the individual to the govern-
ment. The career of successful ambition has placed in his hands the power
of dispensing good, and he endeavored to conciliate affection by accommodat-
ing his acts to the taste and science of the community.
But if, unfortunately, ignorance prevail, and a hatred of knowledge bear

sway, then the despot will involve the country in the thickest gloom of chi-

merian darkness. The prolific power—the fertile soil that produces all good
must reside in the body of the people, and where a free nation passes under
the yoke of tyranny, some of the original stamina of greatness—some of the
celestial fire of liberty will still survive the prostration, and may enable the

usurper to spread the blessings of knowledge and refinement ; but if there

were at no time a pre-existent state of freedom, it will be difficult to trace, in
the experience of the world, any successful cultivation of knowledge, until

the lapse of ages or the benefits of extended intercourse shall have intro-

duced some radiations of light from countries which are, or once have been,
free.

Even modern Italy, degraded as she is by the loss of liberty, still feels the
divine impulse which was communicated in the day of her freedom ; and, al-

though the sword of her heroes has been transformed into the stiletto of the
assassin, and the sublime genius of her poets, her orators, her historians, and
her artists, has evaporated in the refinements of Machiavelian policy, and in

subtleties of polemic controversy, yet she has within our day produced illus-

trious men, who have enlarged the boundaries of knowledge, and extended the
empire of virtue. A Republican government, instead of being unfriendly to

the growth of the Fine Arts, is the appropriate soil for their cultivation. The
ability to promote useful undertakings and beneficial institutions must exist,

to a certain extent, in every community. And it certainly may be called into

exertion with greater potency in a free state than under an arbitrary govern-
ment, where the money expended for their encouragement is extorted from
the people.

The privileged orders which prevail in civilized monarchies are hostile to

the higher prerogatives of intellect. They create a barrier against the ascent
of genius to the highest stations, and they cast the most distinguished talents

and the most exalted endowments in the background of society ; and, although
they sometimes produce herbs of salubrious virtue and trees of noble growth,
yet they in general originate and support those pestilent plants whose seeds,

elevated by the winds, are scattered in every direction, and are propagated
by the exhaustion of the most fertile soils, and the destruction of the most
valuable productions.
The condition of our community, in relation to manners or education, can-

not be urged as an objection against the cultivation of the Fine Arts. A na-
tion highly agricultural, and the second commercial people in the world, im-
proved by science, and abounding in institutions of education, must surely be
contemplated as friendly to those arts which polish and refine society. Although
the ancients were superior in sculpture, yet the moderns have in all probabil-
ity excelled them in the graphic art. It is believed that the former had but
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four pigments in coloring—that they were deficient in chiaro scuro and keep
ing—that they were ignorant of the art of painting in oil : and it is well

known that the art of engraving is a modern invention—and is a great pa-
tron of the painter, by multiplying and extending his productions.

The ancient artists had undoubtedly superior advantages. They were call-

ed upon to supply statues of the gods, and to adorn the temples of religion.

The statue of Jupiter by Phidias, and of .Juno by Polycletus, were renowned
through all antiquity. The Archetypes, from wlaich they delineated the hu-
man form, were the most beautiful of the human race.

The Greek artists were men of the first consideration, and of the most fin-

ished education. Socrates himself was a statuary.

The imitative arts must act upon the models furnished by nature or by
man. The images which constitute the materials on which the inventive or

plastic powers proceed, must be drawn from one or both of these sources.

The pictorial art embraces an extensive field—it includes historical painters,

painters of portraits, of landscape, of sea-pieces, and of natural history;

and in the higher orders of the Art, there are two distinct styles—the Grand
or Sublime, and the Ornamental or Beautiful. With respect to the compara-
tive advantages or disadvantages of the ancient and modern artists, we stand

precisely on the same footing as our brethren of the Old World; but we are

unfortunately deficient in having but few distinguished models of art.

The Professors of the Fine Arts occupy the same ground with us as other

callings. There are some who adorn society by their talents, and are distin-

guished for their education and virtues. In these respects we are not inferior

to those of other times and other countries.

And it certainly cannot be alleged that there is an inaptitude in the American
genius for the Fine Arts—on the contrary, from the anecdotes which are re-

lated of some of our distinguished painters, it would appear that an irresisti-

ble impulse had devoted them to Art. And it is well known that, both abroad
and at home, our countrymen (whose names delicacy forbids me to mention
in this place) have exhibited powers of genius and taste which have com-
manded not only applause, but admiration.

It has been well observed :

— Mutum est pictura poema *

The inventive power in both cases acts upon those images which have been
collected by observation, and deposited in the storehouse of memory—and
which refer not only to the world of sense without us, but to the world of

thought within us. But as almost all our ideas are derived in the first instance

from sensation—and as the imitative arts rely for their field of operation

upon the material world, it must be obvious that the imagination of the artist

must derive its forms and receive its complexion from the country in which he
was born, and in which he resides.

And can there be a country in the world better calculated than ours to exer-

cise and to exalt the imagination—to call into activity the creative powers of

the mind, and to afford just views of the beautiful, the wonderful, and the sub-

lime? Here Nature has conducted her operations on a magnificent scale: ex-

tensive and elevated mountains—lakes of oceanic size—rivers of prodigious

magnitude—cataracts unequaled for volume of water—and boundless forests

filled with wild beasts and savage men, and covered with the towering oak
and the aspiring pine.

This wild, romantic, and awful scenery is calculated to produce a corre-

spondent impression in the imagination—to elevate all the faculties of the

mind, and to exalt all the feelings of the heart. But when cultivation has

exerted its power—when the forest is converted into fertile fields, blooming
with beauty and smiling with plenty, then the mind of the artist derives a corre-

spondent color from the scenes with which he is conversant: and the sublime,

the wonderful, the ornamental and the beautiful thus become, in turn, famil-

iar to his imagination. America, notwithstanding its infancy, has witnessed

* Horace.
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events as worthy of the delineation of genius as any that have occurred in

the Old World.
Even in our Colonial state, the richest themes exist for the pencil of the

painter—but commencing with the Declaration of Independence, and coming
down to the events of the present time, what more magnificent subjects could

be selected for the graphic art ? The painter of history has here an ample
field for the display of his powers.

The deliberations of our statesmen—the exploits of our heroes may be re-

vived, and perpetuated—deeds of mighty import, the offspring of ethereal

minds, and the parents of immortal glory—and here the Portrait Painter, the

Statuary, and the Engraver, may transmit to posterity the likenesses of those

men who have acted and suffered in their country's cause.

The portrait collection of this city, by comprising many of the principal

heroes of the country, is entitled to great praise in its tendency to stimulate

to noble deeds, and to encourage the Fine Arts, by displaying to advantage
the compositions of our best painters; and its merits would be greatly en-

hanced if it were extended so as to embrace illustrious men who have done
honor to the Arts and Sciences, or who have distinguished themselves in other

respects as men of extraordinary talents or virtues. The utmost care ought
to be adopted in the selection, as one unworthy preference may disgrace the

whole gallery ; and any unmerited omission may recall to mind the observa-

tion of the historian respecting the images of illustrious men displayed in a
magnificent procession at Rome :

" Praefulgebant Cassius et Brutus, eo ipso

quod effigies eorum non visebantur."* Although I am not prepared to go the

whole length with a distinguished countryman,| and to say that the genius of

Architecture seems to have shed his maledictions over our land, yet it must
be admitted that too little attention and encouragement have been given to

this important art. Many of our public buildings have a sombre and heavy
appearance, and the interior arrangements show the absence of skill and taste.

Within a few years, however, great improvements may be seen in our private

as well as our public edifices. This revolution in our taste may be traced

from the time when, with a spirit truly wise and munificent, the foundations
of the edifice in which we are now assembled were laid—a building which,
for magnificence of design and elegance of execution, transcends every public

edifice in America. Let it be strongly impressed on our minds that the

most beautiful and sublime works of Athens were erected during the adminis-
tration of one great man—that during their execution, so many kinds of labor,

and such a variety of instruments and materials were requisite, that every
art was exerted, every hand employed, and the whole city was in pay—and at

the same time, adorned and supported by itself; and that it was never in a
more prosperous condition than when all its resources were expended in great
public works.

The treasure thus applied was in a state of incessant activity and circula-

tion, enlivening all the avenues of industry, cheering the brow of labor, and
rewarding the hand of skill. The magnificence of a free people ought always
to be seen in their halls of justice, in their edifices of learning, and in their

temples of religion.

As the streams and springs which nature has produced are, when collected

into reservoirs, and regulated by skill, rendered subservient to subsistence,

accommodation and pleasure, so will the rays of genius, concentrated in this

Institution, create and diffuse a taste for the Fine Arts, and elevate our coun-
try in the estimate of the civilized world. Its apartments will contain the best
models of ancient and modern Art, and the most distinguished specimens of
all that can occupy the genius or perfect the taste of our country. To that

place the artist will resort for study and improvement. There he will deposit

the fruits of his genius—there he will enter the lists of fame, and there he will

attain the palm of glory.

How many men are there, upon whom nature has shed her choicest gifts,

who, restrained by diffidence, the companion of genius, or prevented by an ele-

* Tacitus. f Jefferson.
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vation of sentiment, which, like the celebrated flower of the East, disdains the
support of the earth, "^ or bewildered by that ignorance of the world which
attaches itself to the man of seclusion and contemplation, linger out an obscure
existence without notice, without patronage, without one smile of comfort, or

one word of encouragement

!

And how many more are there, who feel the divine inspiration of genius,

and who possess commanding, ductile, and transcendent minds, which might
enable them to ascend to the highest, or stoop to the lowest flights of Art, but
who, for the want of opportunities for cultivation, are either compelled to

wander abroad, or to smother the nascent powers of intellect! This Academy
will conquer all these difiiculties, and surmount all these disadvantages. On
these altars, dedicated to the Muses and the Graces, will be ofl"ered the choicest

gifts of genius, and the most finished specimens of art. Here the temple will

be reared—the sacrifice will be made—the fire will be kindled—and no longer
shall the votary be compelled to seek under foreign skies and in distant lands

the objects of his adoration.

In this place shall be deposited the portraits, the busts, and the statues of

those illustrious men who have extended the fame of their country, brightened
the path of glory, illuminated the regions of knowledge, and exemplified the

blessings of religion. Here shall the future great men of America, the guides,

the lights, and the shields of unborn generations, repair to view the monu-
ments of Art—to behold the departed worthies of former times—to rouse the

soul of generous emulation, and to catch the spirit of heroic virtue.

Here shall the virtues—here shall wisdom's train—their long-lost friends

rejoicing, as of old, embrace the smiling family of Arts—the Muses and the

Graces.

f

And if our artists shall ever expect on eagle wings to penetrate into lofty

and untried regions, and to ascend into the highest heaven of invention, let

them cultivate that noble enthusiasm, that sublime sensative ability, without

which exertion is useless: which animated Corregio, when he said; "And I

also am a painter,"—and which fired the bosom of Zeuxis, when he exclaim-

ed, "that he designed for eternity." Let them also respect the decencies of

life, the charms of virtue, and the injunctions of morality.

The most inimitable powers of invention and execution cannot atone for

that perversion of decorum which addresses the sensuality of the imagination,

and which loosens the restraints of the moi^al sense. A great artist ought to

be emphatically a good man, illustrating in his works the beauties of art, and
in his life the beauties of virtue.

There are certain mighty pillars which support the complicated fabric of

society, and there are distinguished ornaments which beautify and embellish

it. Upon agriculture, manufactures and commerce ; upon science, literature,

morality and religion, all associations of the human race must rely for subsist-

ence or support—but the Fine Arts superadd the graces of a Chesterfield to

the gigantic mind of a Locke. They are the Acanthi which adorn the Corinth-

ian column—the halos which surround the Sun of Knowledge: they excite

labor, produce riches, enlarge the sphere of innocent amusements, increase

the stock of harmless pleasure, expand our intellectual powers, improve our

moral faculties, stimulate to illustrious deeds, enhance the charms of virtue,

diffuse the glories of heroism, augment the public wealth, and extend the

national reputation.

There are but two Institutions of this kind in America—one in Mexico, of

an earlier, and one in Philadelphia, of a more recent origin. Seeing that they

are calculated to produce so much good, and to reflect so much honor—that

ours is the first establishment in the United States—that it has, after discour-

aging obstacles and severe struggles, attained a permanent and prosperous
condition, it is no more than right and proper that its eminent benefactors

and friends, who have preceded us to the grave, should receive the humble
tribute of our applause. Among the most distinguished of these are Robert
R. Livingston, once President, and Robert Fulton, j formerly a Director of this

* Epidendrum flos asris. f Akenside. J R. Fulton was a portrait painter.
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Academy. In the dispensations of the Almighty, it frequently happens that

constellations of great men appear at the same period in the world. Great
talents are elicited by great occasions, and produced by great exigencies. This
was eminently the case at the commencement of the American Revolution.

An infant people were called upon to measure swords with a great nation,

and Providence prepared us for the contest, by giving us men eminent in the

cabinet and heroic in the field, to enligtiten our councils and to direct our
energies. Among those illustrious men was Mr. Livingston. He was de-
scended from a distinguished family, was favored with an excellent education,

and was endowed with great and original talents, possessing in an eminent
degree mens divinior—the divinity of genius. His mind was improved by
contemplation, by conversation, and by reading. His eloquence was the fruit

of a fertile imagination, the offspring of a prolific mind, enriclied by splendid
diction, and embellished by a graceful delivery. Those that have heard him
speak will recognize the character of his oratory in Denham's admirable de-
scription of the Thames :

—
Tho' deep, yet clear ; tho' gentle, yet not dull

;

Strong without rage ; without o'erflowing full.

He was also an able writer, and had devoted himself to the study of the

law, and to the acquisition of political knowledge. With these endowments,
and with these talents, and with a zeal corresponding with the crisis, he was
chosen a member of the first Congress : he was one of the Committee that

prepared the Declaration of Independence, and he continued a distinguished

actor in the great scenes of the Revolution : he was Minister of Foreign
Affairs, a member of the Convention that formed the State Constitution,

Chancellor of the State, and Delegate to Congress on extraordinary occasions.

To him we are indebted for the Council of Revision in our State Constitution,

which, by combining the Judiciary with the Executive, in the exercise of a
qualified negative, creates a joint defence against the absorbing powers of the

Legislative Department, and therefore more fully accords with the views of

eminent political writers, than an arrangement which commits this power to

the Executive authority alone.

After the conclusion of the Revolutionary War, he continued to fill the high
oflace of Chancellor.

He was a member of the Convention that adopted the Federal Constitution,

and he finally closed his political life, after serving several years as Minister
Plenipotentiary in France.

Let us now contemplate Mr. Livingston in a more interesting attitude : as

the friend of science, the patron of the arts, and the inventor and introducer

of useful improvements. In the scale of excellence adopted by the ancients,

founders of States, law-givers, and heroes, were graduated below the au-

thors, and inventors of beneficial arts and institutions. The former, such as

Hercules, Theseus, Minos, and Romulus, were considered demi-gods ; while

the latter, such as Ceres, Apollo, Mercury, and Bacchus, were enrolled among
the gods ; and, according to the opinion of the greatest philosophers,

justly

:

" For the merit of the former is confined within the circle of an age ; or a

nation is like fruitful flowers, which, though they be profitable, and good, yet

serve but for the season, and for a latitude of ground where they fall: but

the other is, indeed, like the benefits of Heaven, which are permanent and
universal. The former, again, is mixed with strife and perturbation ; but

the latter hath the true character of Divine presence, coming in aura lent,

without noise or agitation."*

At an eai-ly period Mr. L. had turned his attention to the improvement of

our agriculture and manufactures. A Society was instituted in 1793 for the

promotion of the useful arts, of which he was elected the first President, and'

which ofl&ce he held during his life.

* Bacon.
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The volumes published by this Society, under the patronage of the State,

contain many valuable papers written by him.
The best soil, after a long process of cultivation, loses its prolific power.

Some of our lands are of so slight a texture, that the vegetating principle is

soon exhausted, and large tracts of country, without extraneous aid, are in-

capable of cultivation.

The application of manure was always laborious—generally expensive, and
sometimes impracticable, until Mr. L. introduced the use of gypsum into this

State. His essays on this subject contain many valuable remarks, and show
a spirit of experimental observation highly creditable to his discernment.
The western parts of this State contain this fossil of various kinds, of excel-

lent qualities, and to an unbounded extent. Its benign eflFects are well

know&, although the mode of its application is still a subject of doubt. Like
the hand of Midas, it has converted our soil into gold. His attention was
also directed to the introduction of useful plants and animals from abroad, to
the domestication of some of our animals, to the improvement of our fruits

and grasses, to the diseases of cattle, and to the growth and nourishment of

plants in general. The volumes of the Society furnish his observations at

length on these subjects. But his efforts were more especially directed to the

introduction of Merino, and the amelioration of common sheep.

He wrote an invaluable essay on this subject, which was printed by the di-

rection of the Legislature, and which was republished in Europe with great

applause. I am sensible that a contrariety of opinion exists in this country,

as well as in England, respecting the advantage of the Merino sheep. It

was easy to foresee that the exorbitant price would, in course of time, meet
with a corresponding depression ; that the animal would fall into unskillful

hands, and that the disappointments of cupidity would excite a vehement
clamor against it. The well-regulated judgment of the public will, however,
pronounce a favorable decision. An animal yielding such fine wool, so essen-

tial to the manufacture of fine cloths, and which will always command a high
price, as long as a duty is laid on the exportation of it in Spain, must be
considered a great acquisition. He had for a series of years, long before his

acquaintance with Mr. Fulton, contemplated the power generated by steam,

and considered the utility of its application to the propulsion of vessels and
carriages. His acquaintance with the great mechanical genius introduced a

new era into navigation.

During his foreign embassy, he devoted himself to the improvement of our
agriculture. His letters on that occasion reflect equal credit on his intelli-

gence and patriotism.

He also endeavored to improve our national taste ; to his exertions and in-

fluence we are indebted for a valuable portion of our collection. We have
thus seen Mr. L. converting the lessons of his experience and observation into

sources of practical and general utility.

He was not one of those remote suns whose light and heat have not yet
reached our planetary system. His object, his ambition, his study, was to do
the greatest good to the greatest number. There is no doubt but that he felt

the extent of his own powers, and the plenitude of his own resources ; but he
bore his faculties meekly about him—never offending the pride or the delicacy

of his associates by arrogance, or by intrusion, by neglect, or by slight, by
acting the oracle or dictator. He was an elegant arbiter elegantiarum, or

judge of propriety : his conversation was unpremeditated ; it abounded with
brilliant wit, apposite illustrations, and with various and extended knowl-
edge, always as gentle as "zephyrs blowing below the violet,"* and always
exhibiting the overflowings of a fertile mind. His greatest qualities were
attended with a due sense of his own imperfections, and of his limited

powers.

, He did not see in himself the tortoise of the Indian, or the Atlas of the hea-
then mythology sustaining the universe—nor did he keep himself at an awful
distance, wrapped up in a gloomy abstraction, or veiled in mysterious or

supercilious dignity.

* Shakespeare.
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He knew that the fraternity of mankind is a vast assemblage of good and
evil, of light and darkness—and that the vrhole chain of human beings is so

connected by the charities of life, by the ties of mutual dependence, and recip-

rocal benevolence—such "was Robert R. Livingston : he was not one of those

factitious characters who rise up, and disappear, like the mountains of sand
which the wind raises in the deserts, nor did he pretend to possess a mind
illuminating all the departments of knowledge, like that great elementary sub-

stance, which communicates the principle to all animated nature: but he will

be ranked by the judgment of impartial posterity. Among the great men of

the Revolution, and in the faithful pages of history, he will be classed with

George Clinton, John Jay, Pierre Van Cortlandt, Philip Schuyler, William

Floyd, Philip Livingston, Gouverneur Morris. James Duane. John Morin Scott,

and other venerable and conscript fathers of the State. Fortunately for the

interests of mankind, Mr. L. became acquainted with Robert Fulton, a self-

created great man, who had risen into distinguished usefulness, and into exalt-

ed eminence, by the energies of his own genius, unsupported by extrinsic

advantages. Mr. F. had directed the whole force of his mind to mathematical
learning and to mechanical philosophy. Plans of defence against maritime
invasion and of subaquatic navigation had occupied his reflections. During
the late war, he was the Archimedes of his country. The poet was considered

under the influence of a disordered imagination when he exclaimed :—
" ?oon shall thy arm. nnconquer'd Steara ! afar
Drag the sldW barge, or diive tlie rnpid car,

Or on wide waving wings, expanded bear
The living chariot through the fields of air."*

The connection between Livingston and Fulton realized to a great degree

the vision of the poet. All former experiments had failed, and the genius of

Fulton, aided and fostered by the public spirit and discernment of Livingston,

created one of the greatest accommodations for the benefit of mankind.
These illustrious men will be considered through all time as the benefactors

of the world. They will be emphatically hailed as the Castor and Pollux of

antiquity

—

lucida sidera—stars of excellent light and of most benign influ-

ence.

Mr. Fulton was personally well known to most who hear me. To those who
were favored with the high communion of his superior mind, I need not expa-
tiate on the wonderful vivacity, activity, comprehension, and clearness of his

intellectual faculties : and while he was meditating plans of mighty import for

his future fame and his country's good, he was cut down in the prime of his

life, and in the midst of his usefulness.

Like the self-burning tree of Gambia, he was destroyed by the fire of his own
genius, and the never-ceasing activity of a vigorous mind. And, I may we
not humbly hope that his immortal spirit, disembodied from its material in-

cumbrance, has taken its flight to the world of pure intellect—"where the

wicked cease from troubling, and where the weary are at rest ?"

23rd October, 1816.

January 7, 1818, the elected were Juo. Trumbull, Presi-

dent ; John R. Murray, Vice-President ; Cadwallader D.
Golden, William Cutting, John G. Bogert, David Hosack,
Archibald Bruce,Archibald Robertson, Benjamin W.Rogers,
William Diinlap, John McComb, Samuel L. Waldo, and
James Renwiek, Directors; John Pintard, Treasurer; Alex-
ander Robertson, Secretary; William Diinlap, Keeper and
Librarian.

Of these, four, including the President, were artists; sev-

en were of other professions.

* Darwin.
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About that time, two of TriimbuH's paintings—" The
Woman taken in Adultery," and " Suffer Little Children,"
&c.—were offered to the Academy, at 3,500 dollars each

—

and several of his other works at smaller sums. All were
purchased, and a debt incurred, which could ultimately be
paid only by returning the pictures

—

to the artist.

It was supposed to have been, in a great measure, one
cause of the failure of the Institution. Another was :

" That the President opposed the opening of schools."

The want of funds had doubtless much to do in the
matter. Subscribers had to be solicited, and a person em-
ployed and paid to endeavor to obtain them.
They were honored with the title of '•'Patrons.'' During

the Summer, the collection of antique casts was opened to

students in the mornings from 6 to 8 o'clock ; W. Dunlap,
keeper. The hours were inconvenient—few attended, and
in a very short time the first attempt at founding an Art
School expired. What occurred during the few following
years, is not accessible—probably not even on record. The
Institution was in possession of ample accommodations, fur-

nished gratuitously by the city, a fine collection of casts, and
many paintings of high merit—a library, and a direction of

influential men
;
yet it steadily declined.

The stockholders had become discouraged, and took so

little interest in the Institution, as scarcely ever to at-

tend the meetings to vote for officers. The President,*

Secretar}'-, and Keeper most frequently discharged the func-

tions of electors ; and the same limited attendance in the
Board directed its affairs. Within, it was dead—why so

without ? That is a matter worthy of inquirv. On its walls

were West's "Lear," ''Ophelia," " Orlando"—Trumbull's
small Battle Pieces, and still more beautiful studies of the

heads therefor—his larger works—those presented by Xa-
poleon I.—Sir Thomas Lawrence's full-length of West

—

the works of the city artists, and many loaned by lovers of

Art. These formed no insignificant exhibition for its date,

or the existing taste for Art. Where, then, was its want of

success to be looked for? It was to be found in the unchange-
ableness in its exhibitions, which was not suited to a novel-

ty-seeking public. Its permanency of material was its

death. A daily attendance of often not more than two or

three persons, art vigil ists, mourned over its expiring mo-
ments. At that time the writer was in the habit of spend-

ing many hours a day in the rooms, and frequently with-

out being interrupted. The 3'early receipts were insuffi-

cient to meet the door-keeper's salary—a very moderate
item.
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[Evening Post, May 6th, 1826.]

"West and Fulton.—In our walks through the City Hall this morning, we
observed stuck up on the Sheriff's board an advertisement, notifying all good
people who should chance to pass that way that he, the said Sheriff, in virtue

of an execution in that behalf directed, would sell on Saturday (to-day), at 11

o'clock, at the Academy of Arts, three splendid pictures, to wit:—King Lear,

Ophelia and Orlando. These were the productions of West, and the property
of Fulton ; and yet, neither their authorship nor their proprietorship, although
associated with the proudest recollections of our country, has been able, it

seems, to rescue them from the comfiaon fate of bankruptcy and neglect.

—

Sic

transit gloria mundi. West and Fulton brought to the hammer, in the polished,

patriotic, public-spirited City of Gotham. We could hardly give credence to

our senses, although fortified by a pair of Pike's best optics, when we gazed
upon the advertisement. To remove our doubts, we traveled on to the Acad-
emy itself, and there found, but too truly, that there was no mistake in the
matter. The strong arm of the law had been laid upon these specimens of

genius, and with as little ceremony as though they had been so many pigs of

iron. Justice, it seems, must be done, though the sky fall—the creations of

fancy and of fact must bow alike to the mandate of the law. Such then being
the case, and a sale being unavoidable, ought these monuments of ximerican
genius to be permitted to be sacrificed? The Lear, we understand from Mr.
Robertson, of the Academy, cost originally five hundred guineas in London.
The Ophelia, four hundred, and the Orlando, three hundred—making, to-

gether, upwards of five thousand dollars.

" Were they, in their design, of a national character, we should not hesitate

to recommend them to the attention of the lords of our city. Might they not,

however, with reference to their author merely, as the productions of Ben-
jamin West, be proper ornaments of the Legislative Chamber of the first city

of America ?"

"Philo Editor."

Is apathy to such, exhibitions peculiar to !N^ew-York
alone ? The answer is, No. A petition of the Artists of
Philadelphia to the Pennsylvania Academy recites as one
of the causes of failure of the exhibitions held in that city,
'' That the Annual Exhibitions are not attended, because the
Academy keeps works on exhibition all the year."

This is dwelt on rather more than its merits would appear
to require, for the purpose of placing past experience before
the profession, many members of which yet desire to have
such an exhibition established in the City of i^ew-York, a

continuous mart for the sale of works of Art, and for their

immediate reception when finished. Such an arrangement
was found not to answer expectation in 1820, and time
seems to have made no change in public opinion.

The business of the American Academy from 1816 to

1823 was the same as the preceding years. In 1824 or '5,

students were again invited to study from the casts, provid-

ed they came between the hours of six and nine o'clock,

A.M. The opportunity was eagerly sought, butit was soon
found that the hope of advantage was illusory. The young
men W'ho attended at six, or even at seven o'clock, were
sometimes admitted and sometimes excluded. They gener-
ally had to wait several hours for admittance, and then were
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frequently insulted, aliuays if they presumed to " knock,'' At
length a scene occurred which seemed to put an end to the
pretence of the Academy being open to students. Of this

scene Dunlap happened, as he says, to be a witness

:

"I had been accommodated by the Common Council of the City with a

painting-room in the building, and coming to the place generally before break-
fast to prepare for the labors of the day, witnessed the treatment which those

who wished to instruct themselves received. On the occasion alluded to,

Messrs. Cummings and Agate, then artists, although young, came to the door,

and found that it was closed; they were turning away, when I advised them
to speak of the exclusion to the Directors. They replied, ' that it would be
useless,' and at that moment one of the Directors appeared coming from Broad-
way towards them. I urged the young gentlemen to speak to him, but they
declined, saying, 'they had so often been disappointed, that they gave it up.'

The Director came and sat down by the writer, who mentioned the subject of

the recent disappointment, pointing to the two young men, who were still in

sight. The conduct of the person whose duty it was to open the doors was
promptly condemned by that gentleman ; and while speaking the President
appeared coming to his painting-, oom, which was one of the apartments of the

Academy. It was unusually early for him, although near eight o'clock. Be-
fore he reached the door, the Curator of the Academy opened it and remained.
"On Mr. Trumbull's arrival, the Director mentioned the disappointment of

the students: the Curator stoutly asserted, 'that he would open the doors
when it suited him.' The President observed, in reply to the Director:
' When I commenced the study of painting, there were no casts in the coun-
try. I was obliged to do as well as I could.'

" These young gentlemen should remember that the gentlemen have gone to a

great expense in importing casts, and that they (the studtnts) have no prop-

erty in them ;" concluding with these memorable words, in the encourage-
ment of the Curator's conduct, ' they must remembtr that beggars are not to

be CHOOSERS.' AVe may consider this the condemnatory sentence of the
American Academy of Fine Arts."

That Curator was Lewis Kogers, an old Revolutionary
soldier, who had crossed " on the ice from ^N'ew-York to

Staten Island," in the "memorable winter." That was his

ruin—it being an excuse for insuflerable insolence to every
one. He was a Dictator. To that man ma}^ not be given
the importance of causing the downfall of the American
Academy—but he certainly contrived to make it exceed-

ingly disagreeable to any one who had anything to do
with it.

Dr. Francis coincides w^ith the writer, and states that he
attended him gratuitously in sickness for years, even unto
his death ; that he never heard him utter the first word of

thankfulness.

The scene described by Dunlap, as occurring to the wri-

ter and Mr. Agate, is strictly correct, so far as the writer has
personal knowledge. The language ascribed to the Presi-

dent, "he did not hear,"—but as it stood in print for many
years without contradiction, during the lives of the parties,

it is only reasonable to suppose, it is equally and strictly

correct with the report of the rest of the scene.
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Diinlap is, however, sliglitly mistaken as to the submis-

sion of one of the young men referred to—Agate did sub-

mit, and advised so doing, but it was otherwise with the

writer. On returning to the rooms of Mr. Henry Inman,
with whom he was then completing his studies in Oil Paint-

ing, he drafted a complaint and remonstrance, and also a

petition, asking that the students should be "sustained" in

the privileges the Directors of the American Academy had
granted them. Both the remonstrance and the petition

were to be presented to the Board at their next meeting.
Probably the complaint, drawn up under the sting of the

moment, was stronger than necessary—at least so Inman
thought, and he destroyed it. The petition he retained,

promising to give it his influence and signature.

It was given by him to C. C. Wright—by Wright to

Samuel F. B. Morse, who warmly seconded it. To give it in-

fluence, Morse called together a few of the artists at his

rooms, and there the propriety of further endeavors to con-

ciliate the Directors by petition was discussed, and for the

time in part, or wholly, abandoned.
So circumstanced, Mr. Morse suggested that an associa-

tion might be formed "for the Promotion of the Arts, and
the Assistance of Students"—simply a union for improve-
ment in drawing.
On the 8th of E'ovember, 1825, a meeting of the Artists,

probably the first ever held in the city, took place in the

rooms of the Historical Society, (generously loaned them
on that occasion,) for the purpose of taking into considera-

tion " the formation of a Society for Improvement in

Drawing." Mr. Durand was called to the chair, and Mr.
Morse was appointed Secretary.

The question of organization was put, and carried unani-
mously ; and the so associated artists were from thenceforth

to be known as the "E^ew-York Drawing Association."
Samuel F. B. Morse was chosen to preside over its meet-
ings.

The members were

:

Samuel F. B. Morse, Henry Inman, A. B. Durand, Thos.
S. Cummings, Ambrose Andrews, Frederick S. Agate, Wil-
liam Gr. Wall, Wm. Dunlap, James Coyle, Charles C.

Wright, Mosley J. Danforth, Robert Norris, Edward C.

Potter, Albert Durand, John W. Paradise, Gerlando Mar-
siglia, Ithiel Town, Thos. Grinnell, Geo. W. Hatch, John
R. Murray, Jr., John Neilson, John L. Morton, Henry J.

Morton, C. C. Ingham, Thomas Cole, Hugh Peinagle,
Peter Maverick, D. W. Wilson, Alexander G. Davis, John
Frazee.
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By its few and simple Rules it was provided, ^' That its

members should meet in the evenings, three times a week,
for drawing. That each member furnish his own drawing
materials. That the expense of light, fuel, &c., be paid by
equal contributions. That new members should be admit-
ted on a majority vote—paying five dollars entrance fee.

That the lamp should be lighted at 6, and extinguished at

9 o'clock, P. M.*
Thus it will be seen that the Association paid its own

expenses, furnished its own models, had its own officers,

and were provided with a room loaned them by the Histor-

ical and Philosophical Societies. It was entirely distinct

from the American Academy of Arts, and probably would
ever have remained so without organizing a new Academy,
had it not been for the interference of the President of the

American, which, as the writer was a witness and party, he
will relate

:

After all the insult that had been heaped on the artists,

who attempted to avail themselves of the privilege of draw-
ing in the American Academy of Arts, the associated artists

were no sooner organized than they were claimed as stu-

dents of the American Academy.
On one of the drawing evenings in December, 1825,

Colonel Trumbull, President, and Archibald Pobertson,
Secretary of the American Academy, entered the room in

which the associated artists were drawing, and going direct-

ly to the President's seat, took possession of it, and looking

authoritatively around, beckoned to the writer, who was in

charge of the room, to go to him—producing the matricu-

lation-book of the American Academy, he requested that it

should be signed by all, as students of that Institution.

That the writer, as one, declined, bowed to Mr. Trum-
bull, and left him, and reported to the members. The
Colonel waited some time, but receiving neither compliance

nor attention, left in the same stately manner he had enter-

ed ; remarking aloud, that he had left the book for our signa-

tures, with the additional request, that when signed, it

should be left with the Secretary of the American Academy

!

The circumstance naturally led to a little excitement in the

usually quiet Society. Groups gathered together and dis-

cussed the proceedings, and finally the Society was called

to order, and the questions were presented: "Have we
* The lamp was a can, containing about t] a gallon of oil, into which was

inserted a wick of some 4 inches diameter—it was set upon an upright post,

about 10 feet high. To give sufficient light, the wick was necessarily consid-

erably out of the oil—and caused smoke. There was no chimney, and lamp-

black was abundant ; added to that, some forty draftsmen had an oil-lamp

each. The reader may easily imagine the condition of the room.
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any relation to the American Academy of Arts?"—"Are
we their students?" It was promptly determined, " ISTone

whatever." " "We are not." " They have cast us adrift, and
we have started on our own resources,"—and the determin-

ation was unanimous, that the names should not be enroll-

ed on the books of the Academy.
At the time there were a few, not exceeding half a

dozen in number, of the smaller casts, from which the

artists were drawing, which belonged to the American
Academy of Fine Arts. That was the only connection,

and that it was at once determined to sever. On the 14th
of January, 1826, the following resolution was unanimous-
ly passed

:

'''Resolved, That the casts belonging to the American
Academy be returned, and that the thanks of this Associa-

tion be tendered to the gentlemen of the American Acade-
my for their politeness in loaning them to us."

A Committee of two members was appointed to carry

the measure into effect.

Other casts, to fill the vacancy thus occasioned, were im-
mediately tendered by Messrs. Durand, Cummings, Frazee,
and Ingham.
Dunlap describes the circumstances, though it will be

seen, by the resolution quoted, that he is slightly mistaken
as to the non-return of the casts to the American Acad-
emy. They were reported by the Committee as returned
January 16, 1826.

" This proposition [to sign the matriculation-book] caused the suggestion of

forming a new Academy. It was proposed by some immediately to return the

casts borrowed from the old institution. It was thought that would indicate

hostility. All were unwilling to be looked upon as dependent upon an insti-

tution which had neglected them, and was inefficient, in its present form, to

the ends they desired. It was suggested that perhaps a plan could be ar-

ranged by which the artists might unite with the Academy, and that, by be-
coming parties to a revision and remodeling of its By-Laws, the practical

knowledge and experience of the artists, and the valuable collection of the

Academy, might be rendered reciprocally subservient to the promotion of art.

" This was cordially received, and it was the general wish that it might be
found profitable.

"But before taking any measures to ascertain whether any plan of this

nature could be carried into execution, it was thought advisable that some
method should be resorted to of uniting the views, and concentrating the
opinions, of all on the subject of the situation. It was therefore proposed
that a Committee be appointed to draw up and lay before the Drawing Asso-
ciation a distinct statement of its views, and its position in relation to the
American Academy of Fine Arts."

Dunlap was probably mistaken in the last point, for no
such Committee, or report from any such Committee, are

to be found on record. The minutes, though, are very im-
perfect.
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It Avas the wish of the Associated Artists to have a miion
with the Academy, for though they felt themselves compe-
tent to form a new Academy, to be governed by them-
selves, they knew the advantages that would be derived
from the use of the casts of the old institution, and the
disadvantages of being, in appearance, hostile to the gen-
tlemen who composed the body of stockholders of the

American Academy. Therefore, "it was their wish that

there should be but one institution; and they held them-
selves ready to join in building it up, so soon as it should
be placed on such a footing that they could unite in it with
confidence, and with well-founded hopes of such a man-
agement that the energies of all might be directed to the at-

tainment of the noble ends of an Academy of Fine Arts."
The wish was communicated to the American Academy,

and the hope expressed that means would be found to ad-

mit the artists to such a share in the direction as should be
to the benefit of all. The wish was reciprocated by the

Directors, and they transmitted a resolution, December 17,

1825, which appointed a Committee of three—Yan Rensse-
laer, Coles, and Brevoort—to meet a similar Commitete of

the Association, and to confer with them on the subject-mat-

ter of the report which had been laid before the Board.
Morse, Durand, and Duulap were appointed the Commit-

tee on the part of the Drawing Association. The Com-
mittees met, conferred, and adjourned, "leaving the form
of a report to be adjusted by the two Chairmen." That
was apparently never done.

The result, however, was, that the Committee of Direct-

ors engaged or guaranteed to exert all their influence to

efiect the election of six artists into the Board of Directors

of the American Academy, as representatives of the body
of artists.

Six artists were unanimously chosen by the associated

artists, and four of them not being stockholders^ one hun-
dred dollars was paid from the treasury of the Association

for the shares necessary to qualify them.
The associated artists, and those elected to represent

them, looked upon the affair as settled, (it may be well to

repeat here, that so little interest had for years been
taken by the stockholders in the affairs of the American
Academy, that few or none attended the elections—two or

three voters only were frequently determinators of the offi-

cers for the ensuing year,) and left the election to take its

own course ; but on the evening previous to the election

they were informed, by an anonymous letter, that some of
the names given in by them as candidates would, by the
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intrigues of certain Directors, be struck off the ticket." Tlie

mode of delivery of that letter is worthy of notice. Dunlap
and the writer were walking in the Park, when an old wo-
man, apparently a beggar, approached, and asked if their

names were Dunlap and Cummings ? On receiving an affir-

mative answer, she placed a letter in Mr. Dunlap's hands,
and vanished.

The communication stated that the ticket would be de-

feated—that two only would be elected—that the rest would
be rejected—naming them all particularly; and that the

information might be relied on. The result was, that Dun-
lap published a card in the morning papers, announcing
that none of the candidates would serve, unless all were
chosen: they considered themselves as the judges of their

representatives, and of those fit to govern and direct an
Academy.
The election took place, and two only of the six candi-

dates chosen by the artists i^ere elected. They immediately
resigned. There was not only a breach of faith—an injury

inflicted by taking the money of the Association, (which
was never returned,) but at the time of the election, the
most contemptuous expressions were used by members of
the Directory. The artists were declared unnecessary to

the Institution ; and one of the Directors, whose name is

spared, proclaimed that "Artists were unfit to manage an
Academy"—"that they were always quarreling ;'' and con-

cluded with the words, "Colonel Trumbull says so."

It is worthy of remark, that the names of the six candi-

dates were given in to the officers of the Academy seven-
teen days before the election took place : and so far from
any official objections being made to the mode or purpose
of presenting them, when a difficulty appeared which
seemed likely to prevent the acquisition of the hundred
dollars, which by agreement was to be paid to render them
elegible, that difficulty was removed by a special vote of
the Directors, which the artists were certainly justified in

considering as a tacit assumption of the agreement entered
into by their committee, and a pledge for its fulfillment

—

else why take the money of the Association ? That it was
so intended, there can be no doubt : nor is it believed that
the intention was frustrated through the agency, or with
the concurrence, of the Directors.

There was an agency within the government of the Acad-
emy hostile to the union; and that agency was success-
fully exerted. The artists now resolved to organize a new
Academy, to be governed, as all Academies of Fine Arts
should be, by artists.
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At a meeting of the I^ew-York DRAWiNa Association,
held on the evening of the 14th of January, 1826, Mr.
Morse, the President, stated, "That he had certain resolu-

tions to offer the Association, which he wouhl preface with
the following remarks :—We have this evening assumed a
new attitude in the community: our negotiations with the
Academy are at an end; our union with it has been frus-

trated, after every proper effort on our part to accomplish
it. The two who were elected as Directors from our ticket

have signified their non-acceptance of the office. We are,

therefore, left to organize ourselves on a plan that shall

meet the wishes of us all. A plan of an Institution which
shall be truly liberal, which shall be mutually beneficial,

which shall really encourage our respective Arts, cannot be
devised in a moment ; it ought to be the work of great cau-

tion and deliberation, and as simple as possible in its

machinery.
Time will be required for this purpose ; we must hear

from distant countries to obtain their experience, and it

must necessarily be perhaps many months before it can be
matured. In the mean time, however, a preparatory simple
organization can be made, and should be made as soon as

possible, to prevent dismemberment, which may be attempt-

ed by out-door infiuence. On this subject let us all be on our
guard—let us point to our public docuaients to any who ask,

what we have done, and why we have done it ? while we go
forward minding only our own concerns, leaving the Acad-
emy of Fine Arts as much out of our thoughts as they will

permit us, and bending our attention to our own affairs, act

as if no such institution existed. •

One of our dangers at present is division and anarchy,

from a want of organization suited to the present exigency.

"We are now composed of Artists in the four arts of design,

viz. : Painting, Sculpture, Architecture and Engraving.
Some of us are professional Artists, others Amateur, others

Students. To the professed and practical Artist belongs

the management of all things relating to schools, premiums
and lectures—so that Amateur and Students may be most
profited. The Amateurs and Students are those alone who
can contend for the premiums, while the body of profes-

sional Artists exclusively judge of their rights to premiums,
and award them.
How shall we first make the separation, has been a ques-

tion which has been a little perplexing—there are none of

us who can assume to be the body of artists, without giving

offence to others, and still every one must perceive that to

organize an Academy, there must be the distinction be-
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tween professional artists, amateurs who are students, and
professional students. The first great division should be,

the body of professional artists, from the amateurs and stu-

dents constituting the body, who are to manage the entire

concerns of the new Institution, who shall be its officers, &c.

There is a method which strikes me as obviating the diffi-

culty—place it on the broad principle of the formation of

any society—Universal Suft'rage. We are now a mixed
body—it is necessary for the benefit of all, that a separation

into classes be made : who shall make it ? why obviously

the body itself. Let every member of this Association take

home with him a list of all the members of it. Let each
one select for himself from the whole list fifteen, whom he
would call professional artists, to be the ticket which he
will give in at the next meeting—these fifteen thus chosen,

shall immediately elect not less than ten, nor more than^-
teen professional artists, in or out of the Association, who
shall (with the previously elected fifteen) constitute the body
to be called the l^ational Academy of the Arts of Design.
To these shall be delegated the power to regulate its entire

concerns, choose its members, select its students, &c. Thus
will the germ be formed to grow up into an Institution,

which we trust will be put on such principles as to encour-

age, not to depress the Arts. \Yhen this is done, our body
will be no longer the Drawing Association, but the ]^ational

Academy of the Arts of Design, still including all the pres-

ent association, but in difierent capacities.

One word as to the name, ITational Academy of the Arts
of Design. Any less name than [N'ational, would be taking
one below the American Academy, and therefore is not
desirable. If we were simply the Associated Artists, their

name would swallow us up—therefore, l^ational seems a

proper one, as to the Arts of Design : These are Painting,

Sculpture, Architecture and Engraving, while the Fine Arts
include Poetry, Music, Landscape, Gardening, and the His-

trionic Arts. Our name, therefore, expresses the entire char-

acter of our Institution, and that only."

This arrangement was unanimously adopted, and a list

of the members of the Association was immediately furnish-

ed to each member—who from it was requested to select by
the next meeting fifteen professional Artists to form his

ticket. The fifteen having the highest number of votes to

constitute a "Body of Artists," who shall before Wednes-
day evening next elect not less than ten, nor more than fif-

teen others, from professional artists, resident in the City of
I^ew-York. This whole body thus chosen, to be called the
is'ational Academy of the Arts of Design.
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And by resolution, those remaining in the Association
after such election, and wishing to belong to the new insti-

tution, were to be declared students of the new institution,

and a certificate of membership to be given to them.
On the fifteenth of January, 1826, in conformity with

the resolution, the Association proceeded to ballot.

Whereupon the following gentlemen were chosen

:

S. F. B. Morse, Henry Inman, A. B. Durand, John
Frazee, William Wall, Charles C. Ingham, William Dun-
lap, Peter Maverick, Ithiel Town, Thomas S. Cummings,
Edward Potter, Charles C. Wright, Mosley J. Danforth,
Hugh Reinagle, Gerlando Marsiglia.

And between the fifteenth and eighteenth of the

month, the above-named artists assembled for the per-

formance of their part of the task ; for on the eighteenth
of January, 1826, the President stated, that '' the profes-

sional artists chosen at the last meeting of the Association
had balloted for ten professional artists on one ticket, and
'^YQi subsequently on separate tickets, and that the follow-

ing gentlemen were those elected :" Samuel Waldo, Wil-
liam Jewitt, John W. Paradise, Frederick S. Agate, Rem-
brandt Peale, James Coyle, E"athaniel Rogers, J. Parisen,

William Main, John Evers, Martin E. Thompson, Thomas
Cole, John Vanderlyn, Alexander Anderson, D. W. Wil-
son. By this method was formed The ITational Academy
OF the Arts of Design. Samuel F. B. Morse and John
L. Morton were chosen to act as President and Secretary

until the adoption of a Constitution.

The ]^ational Academy of Design, thus ushered into the

world, was publicly declared to be as follows—the mem-
bers professional artists—and thus divided in the four Arts
of Design :

In Painting.

Samuel F. B. Morse, Frederick S. Agate,

Henry Inman, Edward C. Potter,

Thomas S. Cummings, Hugh Reinagle,

William Dunlap, James Coyle,

Rembrandt Peale, D. W. Wilson,

Charles C. Ingham, J. Parisen,

Thomas Cole, John W. Paradise,

John Evers, Nathaniel Rogers.

In Sculpture.

John Frazee.

In Architecture.

Ithiel Town, Martin E. Thompson.
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In Engraving.

A. B. Durand, Mosley J. Danforth,

William Main, Peter Maverick,
Charles C. Wright.

The following students in the

Antique School of the Ist Grade.

John L. Morton, Amateur,
Henry J. Morton, u Robert Morris,

John I. Neilson, << Albert Darand,
George W. Hatch, John W. Paradise,

Thomas Grinnell, Alexander G. Davis,

Ambrose Andrews, John R. Murray, Jr.

Dr. F. G. King was appointed Professor of Anatomy.
The Antique School was open every Monday, Wednesday, and Saturday

evening.

There was no Life School.

The Anatomical Lectures were announced as in course of delivery on
Monday evenings.

Mr. Morse was requested to prepare a short address to

the public, setting forth the views and general intentions

of the Institution, from which the following is an extract

;

a further portion will he found in the opening remarks to

the First Exhibition

:

NATIONAL ACADEMY OF THE ARTS OF DESIGN.

"An institution with this name has recently been organized by the Artists

of this city, founded upon principles which, it is believed, will elevate the

character and condition of the Arts of Design in our country.
" The want of such an institution has long been felt by those interestsd in

the advancement of the liberal arts—especially by artists themselves ; and to

its establishment, accordingly, almost the whole body of the profession in

this city have concentrated their efforts.

" The National Academy of the Arts of Design is founded on the common-
sense principle, that every joro/essfon in society knows best what measures are

necessary for its own improvement. Its success is no more problematical than
the success of many societies that might be named, where the members are

exclusively of one profession. To others shall be left the discussion of the

question, whether the common method of raising funds for the sup-
port OF institutions for the encouragement of literature and the arts

by connecting a large body of stockholders with them, be on the whole ad-

visable, or not. It may be observed, however, that the little experience had
on this subject does not seem favorable to such a mode of procedure. In the
permanent formation op this Institution, a DIFFERENT COURSE
WILL BE PURSUED : a course sanctioned by the experience of Academies
of Arts in Europe—especially the Royal Academy of London."

In the American Academy, the formation of the new
art institution was severely felt and dreaded, and harsh re-

criminations were passed in the Board of Direction. The
American made strenuous efforts to invigorate itself,

and to revise its proceedings, and adopted measures of
counteraction to the progress of the infant ITational.
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The Library was increased. They purchased copies of
Hogarth, Sir J. Reynolds, and other works. Students
were again invited to attend—free of charge. The rooms
were to be loarmed—a thing never before attempted. In-
structors were to be furnished—lectures delivered. EffoH
beyond effort was made, and the venerable Dr. Francis,
then equally known to fame with Bell and Hunter, was
called to fill the chair of Demonstrative Anatomy, in op-
position to Godman and King in the ISTational.

It was in vain !

All the members first elected into the E"ational consented
to serve ; of those subsequently chosen there were no ac-

ceptances, and some altogether declined ; among the latter

was Mr. Yanderlyn.

{New-YorTc American^ May 26, 1826.]

Messrs. Editors—I observe that my name has been, without my authGrity,

and in a very unceremonious manner, inserted in a list of persons composing
a new association, pompously entitled "The National Academy of Design," at

the same moment that this soi-disant Academy have thus deigned to rate me
among the number of its associates—an honor I decline. They have, with
equal modesty, intimated to the Corporation that the Rotunda, erected with
great cost and exertions under my superintendence, upon ground leased from
the Honorable the Common Council, expressly for the purpose of exhibiting

panorama and other splendid paintings, may be transferred from my hands
and appropriated to their use.

I have the honor to be your ob't serv't,

JNO. VANDERLYN.

[New-Tork American, May 29, 1826.

Messhs. Editors—It is with some degree of surprise that I perused in your
paper of Saturday the note of Mr. Vanderlyn, and I cannot but feel a deep re-

gret that that gentleman should have deemed it necessary to give the first no-

tice of his non-acceptance of membership of the National Academy in the

manner he has thought proper to adopt. He had no friends who more cor-

dially sympathized with him, or who were more disposed to aid him in every

way in their power, than the members of this institution. In proof of this,

soon after the formation of the National Academy of Design, a member
brought to one of our meetings the pamphlet of Mr. Vanderlyn, in which he
prefers his claims to the Rotunda, and petitions the Common Council for a

renewal of his lease. No sooner was it read, than the following resolution

was offered; the President remarking, that "perhaps we could not better

begin our career than by an act of courtesy and kindness to a brother artist,

whose genius commanded our respect, and in whose misfortunes we sincerely

sympathized:"
^^ Resolved, That a Committee be appointed to wait on Mr. Vanderlyn to

assure him of our sympathy, and to ask if any act of ours as a body can be

of any service to him in procuring a renewal of his lease, and tendering our

services for that purpose."

Mr. Vanderlyn was in Washington, which rendered useless the appoint-

ment of the Committee.
In the late petition to the Corporation, we distinctly and expressly dis-

claimed aWinterference with the prior claim of Mr. Vanderlyn. Our reason for

applying a,t all for the Rotunda, at this time, was that other societies had
made application, and as we had been informed that a renewal of it to Mr.
Vanderlyn would not be made, we wished merely to be considered, in such

case, among the applicants.
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As to the unauthorized insertion of his name among the members of the

Academy, I would observe, that Mr. Vanderlyn was elected on the 18th day
of January last, more than four months ago, and was notified of his election

as soon as it was ascertained he had returned to the city : his note in your
paper of Saturday is the first intimation to the Academy, public or private,

of his decision.

It is to be regretted that an act designed to be complimentary should not

have received from Mr. Vanderlyn the attention which common politeness

dictates.

As his election into the Academy seems to have produced an effect so un-
expected, his public renunciation will doubtless be accepted at our next
meeting, and Mr. Vanderlyn will be relieved from the distress of belonging

to our number.
A Member of the N. A. D.

The letter of Mr. Yanderlyn, and the reply, the writer

trusts, will be a sufficient answer to all who ask: Why is

Mr. Yanderlyn not a member of the ^N". A. D. ?—He was
so made, and refused it.

June 7th, Dunlap proposed the following resolution :

" Whereas^ Mr. Jno. Yanderlyn has given public notice in

the papers that he is dissatisfied with his election as a

member of the l^ational Academy of Design: therefore,
*' Resolved, That the said election be annulled, and his

name stricken off the list of members."
Which was carried unanimously.
The above clearly showed that Mr. Yanderlyn had a tem-

per—who has not? There is, however, another and more
acceptable view of Mr. Yanderlyn. To him is New-York
indebted for the most beautiful panoramas that have ever
graced the city.

In 1813 there existed a building in Broadway, between
White and Franklin Streets, used for the exhibition of
panoramic views. It was in the possession of Mr. Holland,
the artist, who, assisted by his pupils, Reinagle and Evers,

painted and had on exhibition a panorama of the City of
I^ew-York.

In 1817 Mr. Yanderlyn erected a building on the north-

east corner of the Park, to which he gave the name of the
*' Rotunda." In that building he commenced the exhibi-

tion of a series of panoramic views, Yersailles, Paris, Athens,
Mexico, &c., &c. That may not be the order of their intro-

duction. That of Yersailles was painted by Yanderlyn, and
was the first exhibited. That of Mexico not until 1828

—

it was a superb production, painted by Robert Burford.
The whole series was one of an unusual degree of excel-

lence.

Since that day there was a building on the corner of
Broadway and Prince Street, called the "New Rotunda,"
in which Catherwood exhibited his Jerusalem, which was
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burned, together with much of his valuable property. Since
that time there has been no building in the city devoted
to panoramic pictures. Query. Would not the Harlem
Railroad Engine Depot, on Fourth Avenue and 31st Street,

make an admirable place for such purposes ?

In the selection of members as previously named to con-

stitute the National Academy of Design, oue of the artists

of the city, John R. Smith, an eccentric Englishman—

a

teacher of the highest order of excellence, and keeper of the
American Academy, was not, for cause, included. That
slight he never forgave—and from that time commenced his

untiring animosity and open hostility to the Academy of

Design and its members. Smith, unfortunately, was of a

violent temper and unaccountably quarrelsome disposition,

and the artists properly feared the introduction of such a

one among them, in so early and tender an age of their then
infant Institution. Hence his rejection. At a preliminary
and informal meeting held, his name had been considered,

and his admissibility or non-admissibility canvassed, and as

was supposed, in a strictly confideutial manner, such as

should have properly belonged to so respectable a body.
That confidence, however, was abused. At the subsequent
and formal meeting, his name was by one pressed to a bal-

lot. It required in all cases a unanimous vote to elect.

On counting the ballot for Smith, it was found that there

was but one in his favor. That fact was by one of the

number, long since deceased, communicated to the party,

and with the additional voluntary—that the writer had in

the midst of a ^'fierce debate," jumped on the table, and
with great emphasis and passion declared—"That so long
as he held a ball that could defeat him, he never should be
ELECTED." Such was Unqualifiedly false in every particular.

The writer never made such, or any other assertion on the

subject—the whole was a barefaced fabrication, and all other-

wise at variance with the facts.

1^0 such angry debate took place at all, anywhere. The
formal balloting was merely confirmatory of a previously

agreed selection. In Mr. Smith's case, it was almost a si-

lent one—no one but his friend speaking. It was received

in silence—was silently balloted for, and in silence he was
dropped forever. The result was to each hlackballer a writ-

ten and peremptory demand for "satisfaction, public or pri-

vate." The letters were by common consent inclosed in

one package, and returned to their author. That, perhaps

of all others, was a proceeding he was least able or prepar-

ed to bear.—There was no bloodshed. From that time the

newspapers of the day, and indeed for years after, bore am-
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pie testimony to the activity of his pen, which was seldom
at rest. The articles were of the most bitterly vindictive

kind, personal and sarcastic. He was, however, never an-

swered, which was to him the "cut unbearable." Every-
thing has an end, and so had Smith's writings—not an un-

timely one. Some twenty years or more after the date of the

matter referred to. Smith called upon the writer and other

artists, and expressed his deepest regret that anything of
the kind should ever have occurred; particularly so to the

writer, his former pupil. Admitted its injustice—apologized,

and asked that it should be forgiven; closing up the con-

versation by saying, " that he now found to his sorrow, that

his own temper had been his worst enemy and ruin." The
days of Mr. Smith's old age were clouded by necessity

—

which were in some degree alleviated by those who had
suffered most from his pungent pen.

To return to the proper run of history. On the 18th of

January, the night of organization, a committee was
1826. appointed to procure rooms, and otherwise devise

the ways and means for an Exhibition to be held in

the Spring. Messrs. Durand, Ingham, Maverick, Erazee,
Danlap, and Marsiglia had the honor (little so thought
then, probably,) to be First Exhibition Committee. Messrs.

Morse, Cole, Dunlap, Cummings, Durand and Ingham, the
first on the exposition of works. A committee was appoint-

ed to draft a Code of By-Laws.
Dr. E. Gr. King was appointed Professor of Anatomy, and

Charles B. Shaw, Professor of Perspective. And it was di-

rected, "that each member of the former Association should
be furnished with a certificate, in conformity with the reso-

lution passed." And it was resolved, " that any artist wish-

ing to become a member of this Academy before the adop-
tion of the Constitution, may be so admitted by a unanimous
vote of the Academy at a monthly meeting."

It could not, I think, have been construed as written,

viz. : requiring the unanimity of the thirty members. By
a following resolution it was declared, "that not less than
10 should form a quorum." At a meeting held May 3d,

Mr. Catlin, previously proposed, was elected. The names of

the present are not given in the minutes, and it therefore

does not fully determine the question—but, inasmuch as

there is no probability every member of the Society was
present, it was probably construed to mean, a unanimous
vote of those present. (A very different matter.)

Dunlap remarks :
" Immediately after the organization of

the new Institution, measures were taken to open its first

Exhibition, and notwithstanding the many difficulties under
3
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which they labored, the artists succeeded in collecting to-

gether such a display of talent, as surprised every visitor of
their newly formed gallery, consisting of works of living

artists only.

The Catalogue was prefaced by an appeal by Dunlap and
Morse

:

"THE NATIONAL ACADEMY OF THE ARTS OF DESIGN TO THE
PUBLIC.

*' The Artists of the City of New-York have associated under the above title,

for the purpose of mutual improvement and the instruction of their pupils.
" They have no object in view but the advancement of the Arts and the ben-

efit of the Artists. * - ^^ v:- ^ * *
*' The name they have adopted is meant to express their wish to be associated

with all Artists. Although they have a name and a flourishing school, they
have no 'local habitation.' The constituted authorities of the State and of

the City will judge how far it may be for their honor to grant them one. The
Exhibition is for the purpose of showing the state of the Arts, and raising the

funds necessary to defray the expenses.
" It is hoped that the establishment of an Institution directed and supported

BY Artists, will prove worthy of the patronage they ask of their fellow-

citizens.
" Their good wisher, d*-^^*p,"

'* For the support of this Institution the Artists look to the revenue derived
from Exhibitions and Lectures. These, without any other aid, they have the
fullest confidence will be amply sufficient for all exigencies. Public and pri-

vate aid may advance its progress by donations, particularly by the grant of

rooms. But with the resources derived from Exhibitions alone, they can sup-

ply all that is wanted in an Academy of Design.
" The only encouragement asked from the public at present, is their attend-

ance on the Exhibitions and Lectures. M**"E."

The Exhibition took place in a room in the second story

of a house on the southwest corner of Broadway and Reade
Street ; an ordinary dwelling, and not covering an area of

more than twenty-five by fifty feet, with no other than the

usual side windows. That limited space served for the

first Exhibition. It was open from 9 A. M. to 10 P. M.,
and "lighted with gas." The gas consisted of 3 two-

light ordinary branch burners—6 lights in all, for the whole
Exhibition. Dunlap, in his remarks, should therefore be
understood as speaking very comparatively of the infant

effort.

ITevertheless, the Institution, or members, like many
others, who have risen from humble ''two stories to mag-
nificent brown stone," were as happy, and felt as large

as with their galleries six times multiplied.

That little effort was most ceremoniously^ heralded to the

public by a "private opening" by invitation, and the Coun-
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cil formally received the visitors. His Excellency Governor
Clinton and snite, his Honor the Mayor, the Common Coun-
cil of the City, (then a respectable body,) the Judges of the

Courts, the Faculty of Columbia College, the members of

the American Academy of Fine Arts, and persons of distinc-

tion at ^^loresent residing in the city." The members of the

Academy of Design in their new-fledged honors, appearing

with a white rosette in their button-holes. So much for the open-

ing—the ushering in of the lirst-born. On the day follow-

ing, the 14th of May, it was presented to the public.

It consisted of copies, originals—Oil Paintings, Water-Col-
ors, Drawings for Machiner}^, Architectural, Engravings,
&c., &c., to the unprecedented number of 170 productions.

That was the first solely artistic effort at Exhibition in the

country. The Catalogue is now a curiosity—out of print,

with the single exception, perhaps, of a copy in the writer's

possession. The Institution was an acorn then, not an oak.

What were the receipts of the Exhibition, or what its ex-

penses, never appeared in figures. The accounts were artis-

tically kept, and probably did not exceed, so far as can be
gathered, the sum of three hundred dollars. It closed on or

about the 1st July, and as Dunlap remarks, who then acted

as Treasurer, failed to meet its expenses. The fact of defi-

ciency is duly entered in the minutes, the account audited,

and by a report made on the 11th July, declared to be
$163, it was ordered to be made up by an assessment on the

members of $7 each, which it is said was paid.—Why $210,
which would have been the amount, was required to pay
$163, does not appear—probably to cover contingencies.

The Institution had at that time not only to contend with
the discouragement of want of pecuniary success, but like-

wise the full weight, powerful infiuence and hostility of the
American Academy, which was brought to bear in every
possible manner on the newly formed Academy and its mem-
bers. That influence, it must be remembered, was exerted
on a public already prejudiced in favor of the old Institu-

tion. The statements were heralded forth by persons hold-

ing high position and favor; and at a time when the very
name of artist was looked upon with distrust—their actions

and credit, if not even their sanity doubted, (it is fortunately

otherwise now,) and in a great measure to the Academy do
the younger artists owe so favorable a change of opinion.

During the Exhibition many availed themselves of the
opportunity to assail the artists in severe and unjust person-
alities, and abusive criticism on the works on exhibition.

"l!^eutral Tints," one and two, were conspicuous cham-
pions in that warfare, annoying, it is true, and particularly
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SO, when accompanied with the other and heavier metal
at work.
The artists, in no way discouraged by the want of success

of their first effort, determined unanimously on continuance.

Mr. Yanderlyn had a second time been ordered to vacate

the Rotunda in the Park, and that it would, by non-compli-
ance with the terms and expiration of contract, revert to the

Corporation of the City. The committee appointed to pro-

cure ^ building for the Academy presented a memorial to

the Common Council, asking for said building—again add-

ing thereto, provided it could be done without interfering with

any arrangement the Corporation might make ivith Mr. Vander-

lyn. They received for answer, "That the Common Coun-
cil had taken no order as yet on the subject, and had not
determined what disposition they would make of the build-

ing.

That was the second application made by the Academy
for assistance without success.

That it was a failure, the writer felt truly thankful. The
Institution so far owed no debt of gratitude, and had not,

therefore, become ungrateful.

On December 16th, a Code of Laws and Constitution was
read by paragraphs—adopted, and 300 copies ordered to be
printed jfor the use of the members : and on the 5th January
following, the Committee on Printing reported the perform-
ance of their task, and the copies were that evening distrib-

uted—so say the minutes. That copy is out of print, (and

•record even has been denied,) and where the mistake as

to date or reference occurs, cannot readily be seen. An as-

terisk and note appended to order to print of December 16,

says :
" See printed copy of Constitution and By-Laws at

the end of this book." The copy is there, but it is of the

date of 1829, and after the act of incorporation of 1828.—Of
its existence there can be no doubt ; a copy is in the wri-

ter's possession.

The schools of the season were opened in the rooms of the

Philosophical Society three evenings in the week—Monday,
Wednesday, and Friday. There being no funds in the Treas-

ury, it was resolved, " that for the payment of expenses a vol-

untary subscription be made by the members ;" and the Sec-

retary was directed to forward to each the foregoing resolu-

tion. This appears to have been placed at $5. The school

was of the most promising character, numbering some 40

students. Lectures on Anatomy were delivered by Dr.

King, and on Perspective by Chas. Shaw, Esq. Premiums
were offered for the best drawings—the decision thereon

was made by the students' own ballots; though in the case
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of the first premiam, the vote being a tie, it was referred to

the Council.

Dr. King was requested to sit for his portrait. It was
painted by Mr. Morse, is an excellent likeness, though never
quite finished—one hand and chair not completed. It is

now in the collection of the Academy portraits.

At the end of the academic season Mr. Morse delivered

an address to the students in the Chapel of Columbia Col-

lege—the venerable old building on Church Street, opposite

Park Place—(now no more,) and also the premiums to

the successful candidates—Geo. W. Hatch, William Page,
J. W. Paradise, Samuel "Wallin, Abner Whitlock.

Gentlemen of the Academy :

The occasion of our first anniversary furnishes me with an opportunity,

•which I gladly improve, of explaining to you more at large the nature of those

institutions among which we have lately ranked ourselves.

Almost every country of Europe possesses, among its essential institutions,

an Academy of Arts ; and even in Mexico, in Lima, and in Puebla, among our

southern neighbors, similar institutions have long been established and appre-

ciated. From their universal adoption in civilized countries, their beneficial

influence can scarcely be doubted ; and, although it has been a disputed point

whether, on the whole, Academies of Arts have a favorable effect in eliciting

genius of the first order, and whether genius is not rather shackled by their

discipline, I am inclined to think that, where the latter effect is produced, it

has been owing not so much to the institution itself, as to the influence of

some erroneous principles in the economy of a particular academy. Too much
may be attempted to be taught ; rules founded in narrow views of intellectual

philosophy may be enforced ; but it does not therefore follow that we should

teach nothing, nor that no system should be observed. Were we to educate a

poet, by confining him chiefly to the study of measure and versification, and
to the graces of style, and to insist that there could be no poetry without
these desiderata, we should doubtless throw obstacles in the way of genius,

and exert an unfavorable influence on its development ; but should we, on this

account, leave the poet to his wild sallies and unrestrained enthusiasm, and be
content with the diamond in its rough coat, lest it be spoiled in the polishing ?

It has been urged against academies that, while they may encourage genius,

they for the most part foster pretension and mediocrity. What should we
think of the florist who should keep his flowers in total darkness, lest the same
sun which invigorates the flower, should also warm into life the weeds which
will spring up around it ?

With proper care these difficulties may be avoided ; and the experience of

similar institutions, in other countries, may be advantageously consulted, to

enable us to shun their errors, and adopt such of their principles and regula-

tions as can be made subservient to the interests of the Arts of Design in our
own country.

With this view I will engage your attention, in the first place, to a rapid
glance at the origin and economy of some of the principal Academies of Arts
in Europe.
Academies for the promotion of the Arts of Design are by no means of re-

cent date : so early as the year 1345 an association was formed by the paint-

ers of Venice, under the protection of St. Luke, for the purpose of improve-
ment in their own art; and in 1350 a similar institution was established in

Florence, under the patronage of the illustrious House of Medici. The date of

these establishments, coeval with the revival of the arts not many years after
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the death, of Cimabue and Giotto, renders it probable, at least, that the celeb-

rity of that age was, through their influence, essentially promoted.
In France, in the year 1648, the Academy of St. Luke was organized at Pa-

ris, by the painters and sculptors of that city, among whom were Le Brun,
Sarazin, and Corneille. They received the royal sanction in the beginning of

that year. Their principal object, in thus associating together, appears to

have been their own improvement and that of their pupils : they met two hours
every day for drawing and designing, and their schools were under the direc-

tion of twelve professors. Every three months three prizes for Design were
distributed among the pupils, and two for Painting and two for Sculpture
every year.

In Austria, the Imperial Royal Academy of Arts, at Vienna, was founded in

1704; and Baron Strudel, one of the most eminent painters of that day, was
at its head. Many local causes prevented the Academy's progress, and at the

death of Strudel it languished for many years. In 1726 it again revived, un-
der the direction of a celebrated Flemish painter, James Van Schuppen. By
the efforts of Van Schuppen the Arts flourished in Vienna until his death,

when the direction was offered to Gran, the only painter then in Vienna pos-

sessing literary knowledge sufficient for the station. Gran declined the off'er,

and officers called Rectors, who were professional artists, were appointed to

fill the place, by dividing the duties of the office : this arrangement continued
for nine years, when Martin Von Meytens, a Swedish painter, was placed at

the head. He is represented as a man of polished mind, liberal disposition,

and possessing great love for his art, and sensibility to the exalted character

of his profession. Under him the Arts consequently became respected, and
artists arose who reflect honor on their country to the present day. The Acad-
emy continued to flourish, and at length the Emperor Joseph II. assigned to

it a large building and spacious apartments ; those for study alone occupying
fifteen large rooms besides ante-chambers. It was divided into four schools:

a School of Painting and Sculpture ; of Engraving ; of Architecture ; and of

Designs for Manufactures. Jewelers, gold and silversmiths, and all artificers

in metals, practiced drawing in these schools, and had before them the most
select models and designs to improve their taste ; and every profession and
trade to whom some skill in drawing is necessary, were admitted and taught
gratuitously. All these schools were under the direction of artists of eminence
in their respective arts, who endeavored to form their pupils on those philo-

sophic principles which they had made the foundation of their own skill.

To encourage industry and emulation among the pupils, premiums were pe-

riodically bestowed, and fixed stipends or pensions given to the most distin-

guished.

In Spain, the Royal Academy of St. Ferdinand was established at Madrid,
in the year 1752. As early as the year 1619, however, the Artists of the

capital presented a memorial to Philip III., petitioning for the establishineut

of an Academy of Painting. The petition was unsuccessful ; and during the

reign of his successor another ineffectual attempt was made by them, which is

said to have failed principally for want of unanimity among themselves. In

the reign of Philip V., Olivieri, an artist of eminence, first established a public

School of Design at his own house. His school attracted the attention of the

government, and at length a proposition was made to the king by Olivieri, for

the creation of a Public Academy, which, after many delays, obtained the royal

sanction.

The Secretary of State is, in this country, ex offido President of the Acad-

emy. The Directors, however, are artists, who teach their pupils, from de-

signs of their own, the elementary branches of the Arts. There are schools

for the study of Mathematics and Perspective, and a library of authors on the

Arts belongs to the Academy. Its expenses are paid by the king, who ap-

points to all the offices. Personal nobility is granted to the Academicians.

As an incentive to the students, eighteen premiums are ordered to be dis-

tributed, nine of gold, and nine of silver triennially. The premiums are de-

livered to the successful candidates in public with great pomp and ceremony,

in presence of the principal nobility of the kingdom. The efi"ects of this Acad-
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emy on taste, and especially in Architecture, are exhibited to this day in the
"temples, palaces, streets, walks, gates, and even private dwellings," of Ma-
drid.

In Russia, The Imperial Academy of the Fine Arts was instituted at St.

Petersburg, in the year 1758, by the Empress Elizabeth ; but its regulations

were not officially sanctioned until Catherine II. ascended the throne. It ap-
pears to be organized on a plan somewhat different from other European acad-
emies, and embracing a wider range of subjects. It comprehends a college

of early education, commencing with instructing the student at five or six years
of age. His studies are not confined to those branches of science which bear
more immediately, but rather remotely, upon his future profession. He is

taughu Arithmetic, Geography, History, Civil Obligations, Physic, and Natural
History. And among the duties of the Inspector, is that of instilling into the
minds of his pupils "politeness, and every sentiment inseparable from prob-
ity and humanity." The term of college education is nine years, after which
time those students who are approved are admitted to the first or lowest classes

in the Academy, where they remain for a further term of six years. There is

a public exhibition of the works of the artists once in two years. A system
of premiums is also established. Two silver medals are distributed every four
months; and two gold medals to the authors of the best sketches of subjects
proposed by the Academy. Twelve artists who have obtained prizes are sent
abroad every three years, and their expenses borne by the Academy, under
certain regulations. Those mechanic trades are also cultivated which are in

any way influenced by the Fine Arts. A Church, and even a Dispensary and
Infirmary, are connected with the Institution.

So late as the year 1800, the National Academy of 3filan was established,

connected, as it would seem, with a similar academy in Paris, instituted at the

same time. The Academic Body contains 30 academicians, artists of distinc-

tion, who have a settled residence in the city, and of an indefinite number of

honorary associates, chosen by the academicians from among the artists and
friends of the arts. Their premiums consist of two classes. The first of six

gold medals of various value, from twenty to one hundred and twenty sequins,

for original designs in the various branches of art. The second class consists

of fourteen silver medals for academic drawings in the different schools. The
premiums of the first class purchase the successful productions which are pre-

served in the academic collection.

The National Academy is supported from the national treasury.

It has seven schools, under the care of nine professors; and besides these

schools, one for the living model, a hall of statues, a collection of pictures and
a library. The various schools are furnished with models and other materials

and instruments of use to the student. The Academy also possesses a collec-

tion of garments in the costume of every age ; tunics, palliums, chlamides,

togas, and models and drawings of every sort of ancient armor. The premiums
are delivered in public before the local authorities. The Secretary delivers

a discourse illustrating some branch of the Arts of Design, and an orator ap-
pointed by the academicians also addresses the audience, after which the pre-

miums are distributed by the local authorities.

I come now to notice the English Royal Academy of Arts. Before touching
on the economy of an institution which we profess to make the model of our
own, a brief sketch of the rise and progress of the Arts in England will best

elucidate the origin of the Royal Academy.
Previous to its establishment the Arts of Design in England had given but

feeble signs of life ; their early struggles promised nothing but a temporary
and sickly existence. While they were in their full vigor in Italy and other
continental countries, the political state of Britain was unfavorable to their

growth. Henry VIII., indeed, invited Raphael, Titian, Holbein, and Torrigi-

ano to his Court; the two latter accepted, but the two former declined the in-

vitation. To Holbein may be ascribed the introduction of Portrait Painting in

England. During the reigns of the first Mary, of Elizabeth, and of James the

First, there was little or nothing that indicated the existence of the Arts of De-
sign. Charles I. was better disposed to their encouragement than his prede-
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cessors, and had he lived, would without doubt have contributed to their

more early development. He invited Rubens to England, who, while he prac-

ticed his profession assiduously, resided at court in the situation of Ambassa-
dor from the King of Spain. Vandyck, Inigo Jones, and Dobson, were also

encouraged by this monarch. But the early death of Charles, and the politi-

cal troubles of that period, again prostrated the rising arts ; nor did they re-

vive with anything of manly vigor dui'ing the foppish age of his successor.

The attention of the nation, in the troublous times of James II. and William

and Mary, was wholly engrossed with war and politics : the Arts of Design, so

emphatically the arts of peace, were of course asleep ; they momentarily
awoke at the bidding of Queen Anne, when Sir Christopher Wren, in Archi-

tecture, and Sir James Thornhill, in painting, were employed in erecting and
decorating the splendid cathedral of St. Paul's ; but they were roused only to

sink back again into a more profound slumber through the reigns of George I-

and George II. The signs of vitality at this period are not to be sought for at

the Court, but among the neglected professors of art. Even in the reign of

Queen Anne, the artists formed private schools, and continued them with va-

rious modifications for more than fifty years. Having made several unsuccess-

ful attempts to establish a Public Academy, undiscouraged, they zealously

pursued their studies, supporting themselves by their own individual subscrip-

tions. It was not until the reign of George III. that the Arts of Design rose

in earnest from their lethargy in England; but, like one awaking from long

sleep, their first steps were feeble and timid. Artists had now multiplied in

London ; their individual struggles for public notice seemed to be met only

by neglect or contempt, and their early history shows much of the unhappy
effect of that native irritability so often the concomitant of genius, and so

interesting when it is evinced by a chastened sensibility ; but so lamentable,

when excited by such causes, it is perceived silently preying upon its possess-

or, and breaking his spirit, or uttering itself in splenetic and ungenerous re-

mark against contemporary merit. But now commenced a new era. "Ne-
glect," (says the Corresponding Secretary of the Royal Academy,) "although
it might mortify, did not subdue the British artist. When the artists found
that expectation offered no prospect, and patience drew forth no hope, they

assembled in an almost unnoticed society for the renovation of the drooping

arts. They endeavored to unite their individual forces, in order to give weight

to their movements." Their first symptoms of success were visible in 1760, in

the popularity of the first exhibition of their works, in a room loaned them by
another society, and to which the public were admitted gratis. Some change
was made the following year in the mode of admission ; but in the next exhi-

bition, evidently with much timidity, they ventured to ask an admission fee of

one shilling from each visitor ; and to prepare the public for this innovation,

as it was then thought to be, they deemed it necessary to conciliate public

opinion, in a preface to their catalogue, written by Dr. Johnson. In this man-
ner was introduced an important feature which distinguishes the English from
the Continental exhibitions.

These promising prospects, which seemed to be opening upon the arts, were
soon overclouded by bitter contention among the artists. For three years

they continued their disgraceful contests, which at length ended in a division

into two parties. They separated. The smallest and weakest, and seemingly

defeated party, composed, however, of the most distinguished artists, formed

the plan of instituting a Royal Academy, under the protection of the sover-

eign ; the plan was successful; and in the year 1768 the Royal Academy of

Arts was established, and Sir Joshua Reynolds was elected their first Presi-

dent.

The plan of the Academy is very simple, embracing in its objects to be at-

tained the two most important of all the continental academies. The artists,

in their petition to the king, avow them to be :
" 1st. The establishment of a

well-regulated School, or Academy of Design for the use of students in the

arts ; and, 2d. An Annual Exhibition, open to all artists of distinguished merit,

where they may offer their performances to public inspection." Its internal

regulations, in the early stages of its existence, were mostly borrowed from
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those of the Imperial Academy of St. Petersburg : they have since been modi-

fied according as circumstances and experience suggested. In connection with

the schools, a system of premiums is established. A gold medal and fifty

guineas are given every two years for original works, by the students in each

of the three departments of Painting, Architecture, and Sculpture. The bien-

nial premiums are delivered in public, when it is the custom (commenced by
Sir Joshua Eeynolds) for the President to address the Academy on some sub-

ject connected with the Arts of Design. Other premiums are distributed annu-
ally for the best drawings.

The Exhibition is annual, consisting of works by living artists never before

exhibited in London. It opens in May to the public, and continues from six

to eight weeks only, and is then closed. All the expenses of the Academy are

paid from the receipts of the exhibitions.

The schools of the Academy are, a School of the Antique, a School of the

Living Model, and more recently a School of Painting.

The whole government of the Academy is vested in a President, a Council,

and General Assembly, all the individuals of whom are professional artists.

I have thus presented you with a brief sketch of some of the principal Aca-
demies of Europe. In reviewing the ground we have passed over, we find that

all these Academies bear a strong resemblance to each other in their origin and
in their most prominent features.

And First : With scarcely an exception. Artists were the first movers in the

establishment of the European Academies of Arts. This was the case in Florence,

in Venice, in Paris, in Madrid, and in London. In all cases their entire govern-

ment is intrusted to Artists. If there is any instance where there is a seeming
contradiction of this remark, as at Madrid and St. Petersburg, the deviation

is one of form, and is sufficiently explained by adverting to the form of gov-
ernment under which it exists. In a despotic government, all offices of influ-

ence and patronage must be at the disposal of the monarch ; and it is not to

be supposed that the first offices of an institution of such importance, would
be the only situations unoccupied with the favorites and supporters of a des-

potic court.

Second : Another prominent feature in all of them, fs Schools for the Stu-

dents of the Arts, where not only models and materials are collected for their

use, but where they are instructed by the most distinguished artists of the

country composing the Academic Body.
Thirdly : Intimately connected with this instruction, a system of Premiums

to incite the students to industry and emulation, is another promient feature. To
this all the Academies, without exception, have attached the greatest importance.

Fourth : Another principal feature, common to all, is an Exhibition of the

works of living artists ; and although respectively modified in regard to time of

exhibition, and to terms of admission, according to the peculiar circumstances
by which each is surrounded, there is no evidence that they are composed of

any other than the recent works of the artists of the day.
With these examples before us, we formed, more than a year since, our

National Academy of Design, and on similar principles. We have incorpo-
rated into its constitution those features common to all Academies of Arts. It

has been created by the union of most of the principal artists of the city.

Our constitution provides for the establishment of the various schools. Our
very limited means has allowed us, as yet, only to establish our School of the

Antique ; and thus far, unaided from without, (except by the generous, but
temporary loan of a room for the school by the Literary and Philosophical

Society,) we have sustained this school from the beginning to the present
time ; we have been enabled to give instruction, gratuitous instruction, to about
30 students. Two courses of Anatomical Lectures, illustrating with ability

this science as connected with the Arts of Design, have been delivered by our
Professor of Anatomy, and the students universally have made laudable pro-

gress in drawing, the common grammar, or basis of each of the Arts of De-
sign. With respect to the third feature of Academies, viz. : Premiums, early in

the season, we put into operation this essentia#part of our plan. The subjects

for which they were offered, are adapted to the incipient state of the school,

3^
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and consequently belong to the lower classes of premiums. We have reserved
for a more mature state of our institution, and for works of a higher order of

Art, the larger and more valuable prizes.

The plan of Exhibitions, as it exists in the English Ptoyal Academy, is that

which we have adopted, as better suited to our state of society than those of

the Continental Academies. All the exhibitions of the latter, as far as I am
able to learn, are free to the public : the funds of the several institutions de-

rive no benefit from them. These Academies are consequently an annual tax
to the national treasury ; that at St. Petersburg at the expense of 156,000 ru-

bles, and that at Milan of more than 1,500 pounds sterling per annum. On
the contrary, the Royal Academy of London, since the few first years of its

establishment, has not only been without cost to the government, but derives

a vast and increasing income wholly from a species of tax never more equita-

bly levied—a tax, the merest pittance in its amount, and asked from those

alone who directly receive for it much more than an equivalent ; a tax, how-
ever, which in the aggregate amounts to much more than is sufficient to de-

fray the expenses of the Academy, and leaves an annual surplus in its treas-

ury. This is a method of support to Academies without burthening the Gov-
ernment, which is peculiarly adapted to the state of our country, and to our
situation. One which, with a little extrinsic aid in furnishing us with apart-

ments only, for our Schools and Exhibitions, will insure our eventual success.

We have taken the English Royal Academy for our model, as far as the differ-

ent circumstances of form of government and state of taste will admit. It is

the most flourishing of all foreign Academies ; it has among its members a

great variety of talent, embracing all the numerous departments of Art in

their most minute subdivisions of subject, and the Annual Exhibitions dis-,

play a rich and diversified feast to the refined portion of London society. It

is deservedly popular, and its success is a happy illustration of a sound re-

mark of d'Israeli, that "an Academy can only succeed by the same means
in which originated all such Academies—among individuals themselves ; it

will not be by the favor of the many" he observes, "but by the wisdom of

the/ew. It is not even in the power of Royalty to create at a word, what
can only be formed by the co-operation of the workmen themselves, and of the

great task-master. Time."
The Royal Academy is a pre-eminent example of the effect of united effort

among the Artists. "This establishment," says Mr. Shee, "which by for-

eigners is supposed to be a splendid example of public munificence, derives

its income from the disinterested labors of artists ; and, except the advan-
tage of apartments at Somerset Place, has not for many years received the

smallest assistance from the State." This honorable tribute to the Artists of

England is not exclusively bestowed by one of their own number. A writer

in the Quarterly Revieio, many years since, although not favorably disposed

towards Academies, testifies to the same truth. "It should be remembered,
however, to the honor of the artists of this country, that whatever progress

they have made is principally owing to their own exertions." And why
should not this be the result? That individuals of a particular profession

should best know how to manage the concerns of that profession, is no unrea-
sonable, it certainly is no new doctrine : Horace long since expressed the

sentiment

—

Quod medicorum est

Promittunt medici : tractant fabrilia fabri.

The Royal Academy system is diffusing itself in the formation of other

Academies, in Britain, on its popular model. The Royal Hibernian Academy
of Arts, recently established at Dublin, is an example ; and within the pres-

ent year we learn that "an Academy is about to be established at Edin-
burgh, on the plan of the Royal Academy of London, by the northern
Artists."

From the facts laid before you, gentlemen, you perceive the course which
we must pursue to attain the sjftne noble ends. It is a truth which cannot be
too often enforced, and one which each of us should constantly bear in mind,
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that our individual prosperity depends on the prosperity of the whole body. I

need not descant to you on the necessity of union, as an indispensable requi-

site to success. Not only is all history admonitory on this point, but the his-

tory of the arts in Britain is especially full of warning to us : their progress

seems to have been accelerated or retarded in exact proportion to the preva-

lence or absence of harmony among the artists themselves. We have felt the

beneficial influence of this harmony ; and I feel confident that the good
which has already resulted will stimulate us all to preserve with care, and to

increase this happy disposition. Let no selfish, narrow views interfere with
those of a more enlarged and liberal character which we desire to accomplish.

The prospect before us is on the whole encouraging : when we compare the

condition of our young institution with that of the infant Royal Academy,
(not yet sixty years old,) when we see it struggling for existence amidst
neglect, and ignorance, and misconception, and quackery, and every species

of false taste ; bitterly ridiculed without, and distracted by dissensions within,

who would have predicted that in a half a century it could attain to its pres-

ent gigantic manhood ? We also shall have difficulties to contend with, some
peculiar to ourselves, others similar in character to those of our transatlantic

brethren; they are the diseases to which infant Art is subject; they must be
borne, and with as much patience as possible. But why do I speak to you of

difficulties ? They are the glory of geaius, without which its energy and its

brilliancy would pass unnoticed away, like the electric fluid which flows un-
observed along the smooth conductor; but when its course is thwarted, then,

and only then, it bursts forth with its splendor, and astonishes by its power.
Difficulties will yield to perseverance. We must not look for sudden changes
in the public miud. They are not to be desired; for they will be as transient

as they are sadden. The natural progress of taste in Art is gradual: its ad-

vance is slow—urged onward by the constant action and reaction of the artists

and the public upoa each other, of the works of the former, and the demands
of the latter. It is through our Academy, but more especially through our
Exhibitions, that the concentrated labors of the artists of the country can be
brought to bear upon the public mind : it is here can be seen, as in a mirror,

the state of the general taste. Such works as artists are commissioned to

execute, such will they exhibit. Every work of a higher class of Art, and
of a character above the common standard, will exert an influence to increase

such works. Comparisons will be made, and discussion will result in a more
thorough understanding of the true principles of Art ; and thus public opin-

ion will be formed: just taste will not be matured in a year ; no, nor in many
years ; the various evidences of bad taste, as in other countries, will precede
it. Popularity will often be the meed of some gaudy error. Bold pretension
will be successful, while more retiring merit will be neglected, for it will not

be understood. Empiricism will gather its temporary laurels ; and ignorant
wonder will utter its interjections at the juvenile efi'orts of some tyro in Art,

in whom is fancied the future Raphael or Angelo of his country. Alas! a
short-lived fame, to be deserted as soon as some newer candidate presents his

claims, or the vain dreams of his admirers, have failed to be in a moment
realized. These things have occurred in other countries, and they will occur
here.

In this connection I cannot forbear a remark on the question of the expe-
diency of an Artist's studying his profession in Europe. However desirable

this course may appear on many accounts, especially in its influenee on his

own real improvement, it is attended with many and peculiar trials to him
who returns to practice his profession at home. Unless he possesses great

firmness of nerve, great self-denial, and a share of public spirit that belongs
to few individuals in any class of society, he will scarcely be saved from mis-
anthropic seclusion and despair. If the artist improves by his increased ad-

vantages abroad, is it not natural that he should outstrip in knowledge the

public he leaves behind ? When he returns he finds a community unprepared,
however they may be disposed, to appreciate him. He has unfolded his pow-
ers in a society where the artists, and those that encourage them, have pro-

ceeded onward together to a far advanced point in the march of taste; but he



44 HISTORIC ANNALS 01* THE

comes back to a society wMcli has scarcely begun to move in the great pro-

cession ; and lie sees before him a long, long track over which he has once
successfully passed, all to be traveled again, and the whole mass by which he
is surrounded also move with him, ere he reaches again the spot he has left,

ere the enchanting prospects which began to open upon him can again be en-

joyed. The country may indeed be the gainer by his acquirements, but it

will too often be at the expense of the happiness, perhaps of the life, of the

artist. The soil must be prepared at home. Our own sun must warm into

life the seeds of native talent ; they must not be planted in a more genial

climate until they spread out their blossoms, and promise their fruit, and then

be plucked up and replanted in the cold and sterile desert ; they will perish

by neglect, or be deprived of the nourishment and warmth which is their

right, by some pretending weed that springs up and overshadows them. No

!

the artist may go abroad, but he must not return. He will there show the

fruit of American genius fair among the fairest productions of foreign cul-

ture, and he will adorn the page of his country's history with a name which
future generations will delight to pronounce, when they boast of their coun-
try's genius ; but he must not return

!

One word, before closing, on our responsibilities to the public. We hold a

station in which we cannot be neutral. Our Academy of Arts must have
some influence upon public morals : we may be of essential aid to the cause
of morality, or we may be an efl&cient instrument in destroying it ; we may
help to elevate and purify the public mind by the disseminatien of purity of

taste, and raise our art to its natural dignity as the handmaid of Truth and
Virtue, or we may assist to degrade it to the menial ofi&ce of pandering for

the sensualist. The authority of great names in art must not here be our
guide, for, alas ! we may cite great names among those who have debased
themselves and their art in the service of licentious patrons. You will not

deem these remarks foreign from this occasion. The public have a right to

a pledge from us; and happy we are to give it, knowing as we do that Vice
in all its forms is not more an enemy to religion and morality than it is to

genuine taste. "There is an intimate connection," says a judicious writer,

"between purity of morals, and a true and refined taste, which must be ac-

companied by purity of mind, dignity and elevation of sentiment, love of

decorum, symmetry, grace, beauty, and good order."

" Say, -what is Taste, but the internal powers,
Active and strong, and feelingly alive

To each fine impulse ? A discerning sense
Of decent and sublime, with quick disgust
From things deformed."

If our course is marked with prudence ; if, with the desire in our sphere

of promoting the general good of society, we preserve our art pure at the

fountain in morals and in taste, we shall enlist the affections of our fellow-

citizens. Our difficulties will disappear. We shall receive their support;

and our Academy having outgrown the weakness of its infancy, and gained

strength by the gradual accession of public favor, will eventually become an

ornament to the city, and to the nation.

ADDRESS TO THE STUDENTS.

In congratulating you upon your success on the present occasion, let me
briefly offer to you, and to the other students, a few hints that may be useful

in your future studies. You have just commenced your course ; for Drawing

lies at the very foundation of all the Arts of Design ; it is the language by
which they all express their thoughts. Whether these thoughts be valuable

or worthless, will depend on other cultivation. Correctness is the first great

requisite in Drawing. Your great object should be to imitate the model be-

fore you precisely as it appears, with all its apparent blemishes, too, if any

part of it should seem defective to you. It is a mistake which young artists
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are apt to commit, to suppose they must improve upon their model ; they

turn critic on language, before they have learned to speak. You must con-

sider your models perfect while you are learners. As to manner of imitation,

suit yourselves ; there are many ways of producing the same effect : it is of

little consequence how this is done, if it only be done. Many beginners, and
I have observed it in our school, are more intent on the mode of representa-

tion, than accuracy of representation : they leave the substance to seize the

shadow. Seek accuracy, and style will follow without your being conscious

of it. In acquiring correctness, seek to obtain it in the whole, before you
proceed to the parts.

All the drawings which have been offered for the premiums are highly cred-

itable to their authors ; those who have obtained the premiums are deserving
of great praise for having acquired in a good degree the first requisite of

drawing which I have mentioned, viz., correctness. In some of them, more
care in the finishing of parts, particularly in the extremities, would have
made them more perfect.

Those who have commenced in the school with a view of pursuing either of

the Arts of Design as a profession, I would warn against a common error of

supposing that they have chosen one of wealth, of ease, or of pleasure. They
will be disappointed. The pursuits of an Artist have their pleasures, indeed,

and of the highest refinement, but they have also their pains, felt most keenly
by those most susceptible of these pleasures. They are not arts acquired in

a year, or in many years, and with ordinary industry ; they require unre-
mitting attention during a whole life. "Ars longa, vita brevis," is indeed
too true. Life is too short for Art. If you have not courage to sustain you
against neglect and poverty

;
perseverance to struggle through indifference

;

good temper to bear with well-meaning ignorance and false taste
;
good sense

to endure a momentary prosperity without giddiness, and principle to resist

its temptations : if you have not that amor artis, that indestructible love for

the art itself, which shall lead you, in spite of all these difficulties, to feel that

some of your happiest moments are those employed in your profession; then,

leave it while you may ; leave it while any other employment invites you ; it

invites you to more wealth and ease than any artist ever enjoyed.

But if you are determined to proceed ; if none of these difficulties alarm
you, and they are not imaginary evils,) go forward ; all our experience is at

your service freely ; all we require in return is, that you extend the same
privileges as freely to others : we have no secrets of trade; we know of none,
but industry and perseverance.

iN'orth American Eeview, No. L VIII.]

^Cj^kDEMlIES OF .A.E-TS.

A Discourse delivered on Thursday, May 3, 1827, in the Chapel of Columbia
College, before the National Academy of Design, on its First Anniversary, by

Samuel F. B. Morse, President of the Academy.

We hope the name which this Society has assumed, may be found hereafter

more appropriate than it appears now. A National Academy may be under-

stood to mean a public institution, founded and supported by the nation, or a

private association of the first artists of a country. This Academy is of nei-

ther of these kinds. It is simply a society of artists in the City of New-York,
organized for the purposes of exhibition and instruction. As such it is a re-

spectable and praiseworthy beginning; and as we heartily wish success to such

an undertaking, we regret the more that they have made so great a mistake in

the selection of their name. To call themselves National Academicians, is

making a claim of distinction which, we must say, is out of proportion to their

merits. Nor do we think it is quite time for them to adopt the initials of their

institution as a standing title. The N. A. would do very well in the catalogue
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of their own exhibitions, to distinguish the works of its members, but we find

it affixed to their names in that of a private collection, given in a note to this

Discourse. This, though a trifle, seems to us very ill-judged. The practice

has been tolerated only in Societies which have established some reputation
;

and even in those cases, it is a vanity of which their members begin to be
ashamed. What would be thought if Mr. Stuart should choose to call himself
National Portrait Painter, or Mr. Allston should take the style of National
Historical Painter, and write accordingly after their names, N. P. P. and N.

H. P. ? Yet they would but be claiming the rank which others yield to them
;

while the name of National Academician is as inappropriate to some of those,

who have dignified themselves with it, as it is injudicious in its application to

the best.

It is unjust, moreover, to the reputation of the country. A foreigner could

not be much blamed for judging of the state of the arts in America by the

National Academy established in the first city of the Union. Nor could he be
expected to examine very carefully by what right such a name is borne by this

Society. Yet the Academicians could not be willing that their works should

be thought by strangers among the highest efforts of American art. They
have given themselves a name, which means, in the common use of language,

the great institution of the United States for the arts of design. What may
happen hereafter in this particular, we pretend not to foretell ; but at present

this new Academy comes somewhat short of deserving such a title.

Mr. Morse's Discourse is short and appropriate to the occasion. It consists

of a very brief sketch of the origin and constitution of the principal academies

of arts in Europe, with remarks, chiefly contained in the notes, on the state

and prospects of the arts in this country. We cannot agree with the author

in all these remarks. Some of them seem tinctured with a degree of dissatis-

faction and jealousy, for which we think there is no occasion. He complains

bitterly of the practice of buying old pictures, as tending to the neglect of liv-

ing merit ; insists on the inexpediency of any but professed artists intermed-

dling with the government'or direction of academies ; and deplores the hard fate

of the American artist, who, after cultivating his art in foreign countries, re-

turns to find his own so far behind him in taste, that he is doomed to starve in

unmerited neglect.

This is all unreasonable and mischievous. We call upon facts to bear wit-

ness for us, when we say, that our artists suffer neither from the neglect nor
the interference of others. Not one of them, who could maintain any reputa-

tion in Europe (we mean well-earned and tried reputation, and not that very
precarious one of being a very promising young man), has lost it by a return

to America. There is no undeserved preference for the works of old or foreign

painters, and no want of patronage for those of our own. We do not pretend

to know all the artists of the country, but we take such an interest in the arts,

that we think we have heard of all the good ones ; and, as far as our infor-

mation extends, we say, that they have nothing to complain of. The source

of the mistake and disappointment of others is this : our artists do but begin

their education in Europe ; they are sent there as soon as they discover the

first symptoms of genius, and before it is well ascertained whether it is worth
while for them to go. There they seem at first to be making prodigious ad-

vances (for in art it is not the premier^ but the dernier pas qui coute), and,

either from impatience or necessity, they hasten home to enjoy prematurely

the fruits of their studies. In so doing they underrate the taste of the coun-

try, as it is natural enough they should, having left it before their own was
formed. Besides, it is so much easier to learn to judge rightly than to paint

Well, that even with less opportunity, our judgment may at least have kept

pace with the progress of their skill. A taste for the fine arts is but of recent,

and has, therefore, been of very rapid growth among us. It is quite as

likely, therefore, that the young artist, while learning his elements by a short

stay in Europe, should fall behind, as surpass the taste of his countrymen

;

and it is equally natural, that if there be any interval of separation between
them, he will consider himself most in advance.

But let him be assured, that his works are not tried here by a judgment
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formed only on what has been seen in America. That judgment is founded
chiefly on the opinion of those who have had opportunities of observation at

least as good as his own. The number of those who have traveled in Europe,
to see and study the great works of art, has been rapidly increasing, and is

now large. Our taste in these things is not of national origin. We have
hitherto learned, and must long be content to learn from older countries. A
very few years, therefore, are sufl&cient to do away the difference between the
taste of Europe and America. . We have, in fact, made more progress in years,

than other nations have in centuries, simply by adopting the fi'uits of their

labors. It is very idle, then, for any one to think, that by a few years' resi-

dence in Europe he can so get the start of us, that his merit cannot be under-
stood here. It would be much more likely, that, led away by our admiration
of foreign models, we should neglect the original beauties of the home-taught
pupil of nature. We could give Mr. Morse, in vindication of our taste, some
illustrious examples among us of those, who have labored long and patiently

abroad, undazzled by their first success, and not content with the admiration
of the ignorant, and who have not been disappointed or neglected on their re-

turn. Greater wealth and more splendid distinctions would have rewarded
them in Europe, but nowhere could they have been more honored or valued
than they are here. Nowhere could their works have been more eagerly sought
at honorable prices. If these examples are too rare to encourage the despond-
ing, let them at least believe, that in their profession as well as in others, in-

dustry and perseverance will prevail ; let them believe this, until they can find

some examples of neglected merit to authorize their complaints. We have
heard of starving and heart-broken genius in other countries, but there never
was such a thing in this. The most liberal encouragement is offered to every
hope of excellence, and that very liberality has, in many cases, by taking
away the sting {»f necessity, destroyed the promise it would have fostered.

No artist can expect here the highest rewards of his art. He must seek
them if he is entitled to them, in the great capitals of Europe. We cannot
make him a prince, or even a knight, nor endow him with 'personal nobility,'

like those whom Mr. Morse mentions as examples of European munificence.
But we can offer him all the country has to give ; reputation, respect and com-
petency. If these will not satisfy him, he must take Mr. Morse's advice, and
not return. ' The American artist,' says he ' may go abroad, but he must not
return.' Before his foreign acquirements can be appreciated, he must go back
to the point from which he started, take the public by the hand, and lead them
on to the eminence he has attained. He may go abroad, and adorn other coun-
tries with his works, and the history of his own, with an imperishable name

;

but if he returns, it will be at the peril of his happiness and his life ! Does
any one believe this ? Is there anything of fact that justifies it ? We never
heard of any who pined and died after this manner.

_
We should give a different advice to the young artist; we should counsel

him, if he has the means, to go and faithfully study his art where it is most
successfully practiced ; and not to be in haste to return for fear he should
grow too wise to be understood. Let him not only study, but practice, in

Europe. Merely drawing in an academy, and copying a few master-pieces,
will not enable him to return with credit and success. Hundreds of students
do these things, and do them well, who are never heard of as artists. He
must labor long and hard, with the best means of improvement around him,
if he hopes for distinction in his own country. And then he may return
without fear of injustice. But one thing we repeat to him, and let him not
forget it—no attainments which are not suflScient to support and raise him
into notice in Europe, will save him from neglect at home. The mere stu-

dent of foreign academies will not at once be hailed as a master on his re-

turn. If he were, it would more clearly prove that deficiency of taste of
which Mr. Morse complains, than even the neglect of real merit.

Something in the same spirit, Mr. Morse deprecates the intervention of any
but professed artists in the management of academies. We doubt whether he
is right in this. We are inclined to look on this exclusion as one cause of
those bad effects which he admits to have proceeded from ill-constituted acad-
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emies. It terfds to the formation of a school ; which is little else than a sys-

tem of errors and deviations from that imitation of a general nature, which
cannot be too exact even for ideal beauty : there is but one nature, and there

can be but one true way of painting. Artists may differ, indeed, in their

choice of subjects and circumstances ; but independently of these, their pe-
culiar manners are chiefly their peculiar defects. Yet it is exceedingly diffi-

cult, in the examination of nature, to overcome the prejudices of a favorite

system of art. In the same scene, one painter -will see nothing but light and
shade, while to another it will seem full of color. Fuseli, no doubt, thought
he was painting naturally, when he imitated humanity so abominably ; and
his students, if they had been confined to his instructions, would have learned
to see in nature the contortions and extravagances of their master's imagina-
tioif. But the fact, that the defects of great masters are apt to mislead learn-

ers, is as obviously true in painting, as in everything else. And it can hardly
be doubted, that, if academies exercise any influence, those under the sole di-

rection of artists will be more likely to sanction and perpetuate their errors,

than those which admit in their government connoisseurs, who may be, at

least, more impartial judges of nature than her professed imitators. But
even if this be not so, the exclusion is impolitic. Artists cannot establish

themselves in defiance of that portion of the public best qualified to judge of

their works ; nor hold themselves entirely independent of those who support
their exhibitions and buy their pictures. It is essential to their success, that

they should inspire others with a love of their art, and difl"use as widely as

possible the taste necessary to enjoy it. These associations are highly useful

in this way, if they are freely opened to all who are desirous of promoting
their objects. But if the direction of them is, by the jealousy of artists, con-,

fined to their own number, others will soon be weary of their share in estab-

lishments where taxation and representation are so little united. Where a

taste for the arts is already widely diffused, such a system may have some
advantages; but where the taste is to be created, a more liberal course would
be more expedient. In this, as in other particulars, the difference of the two
countries seems to have been overlooked when the Eoyal Academy is pro-

posed as the proper model of such institutions in America.
There could be no danger here of the other directors interfering improperly

with the peculiar province of the artists ; and they might often be useful as

mediators or umpires between contending parties. They would be the de-

fence of the meritorious against any of their brethren, who might otherwise

pervert the power and influence of the academy to selfish or party purposes.

That such differences and oppression may exist in these institutions, is well

enough proved by their history
;

particularly by that of the same Royal
Academy, whose example is thought to sanction this exclusive system. There
has been but very lately a revolt in this institution, which withdrew much
talent from its exhibitions. What has been the result, we do not know; but
it may be presumed to have been unfortunate for the seceders, however just

might have been their complaints. Such occurrences might often be prevent-

ed by the intervention of disinterested directors ; and when they happen, they

lead to consequences much worse than an occasional deviation from correct

taste, even if that were to be feared from the admission of such mediators.

Mr. Morse supports this exclusion by the example of other professions.

But in this he confounds associations for the mere regulation of practice, with

institutions for the promotion and improvement of art. Besides, the fine arts

are things that we can live Avithout, while unhappily law and physic are

necessary evils. The arts, to flourish, or even to exist, must be made agree-

able to others besides artists. Others must be taught to love and to judge of

them, before they will afford a subsistence to those who practice them; where-

as, it requires no combination between doctor and patient to induce the latter

to be sick ; nor do clients quarrel and go to law because they love to hear the

eloquence of their advocates. If the infirmities of mind and body, which
support these two learned professions, needed encouragement by the estab-

lishment of academies for their development, no doubt the practitioners would
be too liberal to engross to themselves all their advantages. The clerical
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profession is a more analogous case ; for its necessity, though great, is of a
moral nature; and the clergy have always, where their power and influence

were not secured by the strong arm of authority, called into their associations

the pious and sober-minded of the laity.

As to the purchase of old paintings, which is another subject of long and
vehement complaint in the Notes to this "Discourse," we must again differ

from the author. "No disease," he says, "has infected infant art so invet-

erate, and so retarding to the progress of taste, as this." Many quotations
are added to show the little chance there is of any genuine old pictures being
procured now, and the bad effects of collecting them, even if they could be
obtained. Mr. Morse does indeed, among his censures, introduce this cau-
tious salvo: that he "would not by any means altogether condemn the col-

lecting of pictures by the old masters;" but he clearly thinks it much better
to employ living artists, and even without much regard to their merit. To
this effect he cites twice with great applause, from Opie's "Lectures," one
of the grossest absurdities that ever were uttered—namely, "that he who
employs the humblest artist in the humblest way of his art, contributes more
to the advancement of national genius, than he who imports a thousand
chefs-d'oeuvre, the produce of a foreign land." "The correctness of this as-

sertion," adds Mr. Morse, "is abundantly proved by the practice of those
noblemen and others who stand first among the encouragers of art in Eng-
land." The examples given of this practice are the purchase by three noble-
men of Allston's ilriel and Jacob's Dream., and of Leslie's Saul and the Witch

of Endor ; which, instead of being humble works of humble artists, are, two
of them, at least, among the finest pictures of modern times, and by artists

who stand at the very head of their profession. When such pictures are
neglected, because they are not old, or foreign, Mr. Morse may well be indig-

nant ; but it is a very different question, whether it is expedient to buy the
works of our own artists, simply because they are so. If good American
paintings were left unsold because others of less merit were bought, or for
any other cause, we would join heartily in censuring such illiberality. But
the fact is not so. The real want in America is not so much of good patrons,

as of good painters; and we doubt very much whether Mr. Morse could tell

us of a single good, not comparatively, but absolutely good artist in the
country, who does not, or might not, by industry, receive a compensation for

his labors in full proportion to that gained by other professions. We know
of no good pictures left unsold. And if it is supposed that we ought here to

be content with a less degree of merit, and buy pictures which could not be
sold elsewhere, we think it is a great mistake. Why should we do so? It

would improve neither the taste of the public, nor the skill of the artists, but
degrade the one, and retard the other. To spend money in "employing the

humblest artist in the humblest way of his art," is encouraging national ge-

nius, just as much as paying an honest, painstaking tinker for spoiling his

work, is encouraging national ingenuity. If the artists could do better else-

where, they would not stay here for the pleasure of complaining; if they
could not, they have no cause to complain.
As to the genuineness of the imported pictures, we should not differ much

from Mr. Morse in his final results, though we think they depend but very
slightly upon his long and grievous preamble of frauds and impostures. For
he admits, after all, that there are many good pictures of old masters in the

country, obtained in Europe from genuine sources, and that a fine picture

still finds its way occasionally across the water, and is added to the collec-

tions of professed dealers. This is the true state of the case, and we put as

little faith as he does in the undoubted originals, which are sent here by hun-
dreds to be sold by auction. But Mr. Morse writes on this subject under a
great excitement, of which he has not very well examined the causes. When
he speaks in person, indeed, it is chiefly of his apprehensions of what may
happen; but we think his fears are quite unfounded. Let him look at the

horrible lamentations and prophesyings of Barry, Opie, Shee, and Hoare,
which he has quoted, and then consider that, so far from having become the

receptacle of trash and counterfeits, England is hardly surpassed by any

4
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country in her treasures of ancient art. We are not much alarmed by the
stories told in the notes of Mr. Astley, and the " officer of more wealth than
judgment, that paid a fortune to a London dealer for a gallery of the works
of the most reputed masters ;" nor do we in the least believe the episode,

contained in the same extract, of a starving English painter, who was taken
up by a modern-antique factory at Amsterdam, and accidentally found by
them to be such a genius, that they were obliged to seek inferior artists to

paint Teniers and Wouvermans, while he was employed on pictures in his

own manner, to be kept on hand for a future period. Such wholesale impos-
ture cannot be carried on here; and as to the little misnomers that actually

take place, they are not of consequence enough to make it worth while for

any, one to disturb his own tranquillity, or the innocent complacency of the
purchasers.

The course of this business in our own city has been this. We have, in the
first place, a few small collections of good, and, we believe, genuine old paint-

ings. Many of these were procured in Europe, at a time when such acquisi-

tions were more easy than they are now. A few years ago we had two or three

importations, and among them some good pictures (whether originals or not is

of less consequence), which were bought at prices, probably not greater than
they were intrinsically worth. The modern English paintings sold about as

well as those which were called old. Both kinds were bought because they
were thought good, without any great regard to their names. Perhaps there

were some mistakes made in that particular; but not more than there would
have been in buying as many works of our own artists. Since that time, there
has been a flood of trash sent here tor sale, too miserable to deceive any one

;

and it has been sold for prices as miserable, or carried away to a better mar-
ket. All this lime the works of our own artists have been taken up at their

fair value; while, on vhe other hand, several fine old paintings, well authenti-

cated as the works of masters, have, for want of purchasers here, been sent to

England for sale. We know of but one native production of great merit being
lost to the country, because its value was not understood. The loss of these
really fine pictures we regret, more than we should, that a whole generation of
half-taught pretenders should be starved into some more useful employ-
ment.
Some of our remarks may seem harsh, but we make them from a sincere love

of the arts. We would by no means be illiberal to our own artists, who give

any promise of excellency; but there is no propriety in encouraging them in

false taste or mediocrity. We would hold high the standard of taste ; as high
as it is in any place. We would not have the arts degraded even in favor of

the artists. And so far are we from approving of anything which is said to

discourage the importation of old and foreign paintings, that we wish still

greater facilities were afforded for it. If the old masters were, as we believe,

better than the painters of our day, their works should be the models on which
to form the public taste ; and we would have as many of them as possible.

And the same may be said of the modern paintings of foreign countries, so far

as they are better than our own. We are not prepared to see the American
system, as it is called, extended to literature or the arts. It would be the

worst possible policy for the artists. Painting and sculpture are not among
the necessaries of life. Much as they improve and adorn society, a taste for

them is not even the necessary accompaniment of a high degree of civilization.

That from the earliest recorded time, and in almost every nation, rude or re-

fined, it should have been the occupation of a portion of the community to

imitate the forms and colors of nature, shows some native propensity in the

human mind favorable to the cultivation of these arts. But whether they shall

flourish or decay by the intellectual and moral improvement of society, de-

pends, as far as we know, on no fixed law of our nature. They are powerful
means of such improvement, and not the necessai-y consequences of it. A taste

for them must not be expected to grow without care and cultivation. And un-
doubtedly the best means of promoting such a taste, is the exhibition of those
works which show of how much these arts are capable. The better the speci-

mens we see of what has been done, the more desirous we shall be to encour-
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age their progress ; aud the greater interest we shall feel in the labors of our
own artists.

The love of the arts is, moreover, greatly dependent on remote associations.

No mm can he thoroughly imbaed with it in our times, who has not seen the

wonders they have wrought in times past. For ourselves, at least, we confess
that we should feel comparatively little enthusiasm for sculpture and painting,

if we had seen none but their modern productions. They would lose much of

the poetical influence which they exert over our minds. We attribute this,

not so much to their inferiority in modern times, as to their associations with
the history of the past. All painting and sculpture remind us, in some way,
of those older works of which we can never think without delight. If Claude,
Salvator, and Poussin were forgotten, landscape painting would be much de-

graded from the high place it now holds ; and even historical composition owes
much of its elevation to similar associations. Still more do sculpture, neces-
sarily so simple in its forms and uniform in color and architecture, the prin-

ciples of which seem so little founded on nature, depend for their interest on
the wonderful works that have come down to us from a yet remote period.

Without these second iry attractions, we fear that the fine arts would lan-

guish and die in these busy and practical days. We have lost many of those
sources of excitement which produced the master-pieces we admire and imi-

tate. Nothing but the contests of the arena could have called out such coun-
terparts of nature as the Fighting and Dying Gladiators, or clothed in such
perfect human forms the ideal beauty of the Apollo and Antinous. It was not
merely the opportunity of seeing the naked figure in all its variety of action

;

though that enabled the ancients, ignorant as they probably were of anatomy,
to attain in their statues a correctness, which all the science of the moderns
has failed to reach ; but it was their perfect enthusiasm for athletic exercises,

and for the full development of the physical powers, which made their sculp-

ture the wonder and despair of succeeding ages. So to the enthusiasm of a
pompous religion, which no longer exercises its dominion over the imagina-
tion, we owe the master-pieces of historical composition in painting. Inanimate
nature is still unchanged ; and therefore landscape painting has failed less than
any other, except portrait, which is the natural growth of busy and selfish so-

ciety. But even landscape painting requires for its perfection, like descrip-
tive poetry, a secluded and contemplative life, which becomes every day more
rare and difficult.

We cannot, therefore, join Mr. Morse in his confident anticipations of the
triumph of American artists over the most transcendent efforts of European
genius, ancient or modern. That our country will equal the contemporaneous
works of others, we are well inclined to believe ; though we cannot but see, in
our peculiar situation, peculiar .disadvantages. But we can hardly hope that
the master-pieces of ancient art are ever to be surpassed here or in Europe.
The forms and occupations of society are growing every day less favorable to
the highest efforts of the imagination. We live in an age of utility. Every-
thing which tends directly to improve the physical condition of man, and de-
velop his reasoning and active powers, is cultivated with zeal and success.
The most stubborn obstacles of nature are yielding to new and tremendous
enginery. What were her impassable barriers, have become highways; and
the fabled works of the giants are surpassed by the power of knowledge. Edu-
cation is sent abroad into all classes of men, to make them feel their strength
and use their reason. All this renders the world populous, prosperous and
happy ; but it is at the expense of much that we love, and much that elevates
and refines the feelings. In this cultivation of the reason, the imagination
loses its power. Eloquence, poetry, painting and sculpture, do not belong to
such an age ; they are already declining, and they must give way before the
progress of popular education, science, and the useful arts. It may be, that
when the great work about which the world is now occupied is accomplished,
a new school of art of proportionate grandeur may arise ; but we fear that its

best days are past. We cannot but rejoice at this progress of society ; still we
must wish that the good it brings might be purchased without so great a sacri-
fice. We would not withhold the light of knowledge, for fear it should dissi-
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pate the most poetical phantoms of the imagination; but we may be allowed
to look back on their old haunts, laid open to the vulgar day, -with some feel-

ings of regret.

This influence of the age may be doubted, because the disposition to encour-
age the arts seems still to remain unimpaired in the public. But its earliest

effects must not be looked for there; the mind of the artist is its first victim.

It chills his enthusiasm, and discourages him from attempting what, perhaps,
he might still perform. He works under the fear of a cold-blooded judgment,
which represses that confidence, without which genius cannot work its won-
ders. To what else can it be attributed, that the princely prices which the

works of the old schools still command, have not brought into competition with
them modern productions of equal merit ? When sums are paid for single and
small pictures, which would be an independence to an artist, why is there not
in all Europe ; nay, why has there not been for more than a hundred years
past, a single one whom we can place on a level with the old masters ? The
decay of eloquence is, perhaps, an even more striking example. Argument is

almost all the oratory of our times. Premeditated appeals to feeling and pas-
sion have lost their power. Even the most popular assemblies must be con-
vinced before they can be moved. "We have grown cautious and suspicious,

and are apt to distrust the orator, when he would win us to his sids by any
exhibition of emotion. We take pride in subduing our feelings to our reason.

Every public speaker must feel this, and the consequence is, that our best

public speaking is but a cold sort of argumentation. Accidental opportunities

for great excitement still occur, but no one can now rely for success on the
susceptibility of his audience. It is the same with poetry ; it has almost ceas-

ed to be produced, and its popularity has sensibly declined even in our short

day. The last that has held any dominion over the public mind, owed much
of its interest to the personal character of its author, with which all his works
were colored. The practical and historical details of the Scotch novels have
already eclipsed it.

There are, however, other causes which have had their influence in degrad-
ing modern art. While the whole costume of the actual world has become less

adapted to the arts, dramatic acting has been carried almost to perfection.

The stage has been made so fascinating by its wonderful exhibitions of tilent,

that artists have either voluntarily chosen their models from it, or have by
habit insensibly lost the power of distinguishing between true nature and these
brilliant imitations. This efl"ect is less observable here and in England, than
in France and Italy, where it has sunk the art of painting into a gaudy pueril-

ity and affectation, of which we hardly know how to express our contempt.
This cause has probably operated in fact less on English art, because the peo-
ple are not so much attached and habituated to the theatre as the French.
But the English schools of tragedy and acting, seem to us so much more natu-
ral than the French, that the fault is not so striking there, when it exists.

That it is a fatal fault, is obvious ; for it is copying a caricature instead of the

original. Even the best acting can never be a true transcript of nature. The
character and sentiments of the drama are poetical and exaggerated. It is in

that, as in painting, necessaiy to color beyond nature to resemble her ; and
when that exaggerated copy is made the model for another, the departure from
the original becomes too wide for the imagination to reconcile. It has been
said, that the whole business of French society is representer ; it is the same
with their historical painting ; they aim to show, not how their characters

would look and act, but how they should be reprcsentes. That the Italians,

surrounded by the master-pieces of the arts, which their own country has
produced, should have followed in the same course, shows hoAv difl&cult it is

to resist the influence of the actual state of society : and that it degrades the

mind of the artist, long before it quite corrupts the public taste, is proved by
the fact that the old Italian school is as much as ever admired, even in those

countries where modern art is in the most deplorable state of degeneracy.
If these views are correct, there is more in them to stimulate than to dis-

courage artists. They exhibit no insurmountable obstacles to their progress.

The peculiar difficulties that beset them are in themselves, and therefore
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•witliin their control. They live in an age unpropitious to the development
of that high enthusiasm which produces the greatest works of" art ; but, nev-

ertheless, "the fault is not in their stars, but in themselves, if they are un-
derlings." Great minds may resist even the pressure of the age; nay, to

resist it, requires only a steady pursuit of acknowledged principles. If the

artist will not be seduced by examples which he cannot approve ; if he will

disregard the fashion of the day and the practice of his contemporaries ; if he
will confine himself to his profession, and so avoid the seductions of society,

which would lead him away from the contemplation of nature, he may still

redeem the reputation of his age and country, and place himself on as high an
eminence as he could have reached if he had lived in the most favorable pe-

riod. That this can be done, we think is about to be shown ; as much talent

and enthusiasm as can be brought to the work have now been employed, in

our own community, in one noble effort, for years of patient and persevering
labor. That it should fail is impossible ; but how much can be effected by
such appliances in these degenerate days, is a question of deep interest to all

among us who love the arts. We pretend noi. to guess how far this work is

to rival those which have been so long the standards of excellence ; but of all

the productions of art in the present age, we have no fear in predicting that

the greatest is behind, and not far off.

The subject on which our artists most need to be admonished is the culti-

vation of the mind. Their great deficiency is a want of vigorous and poetical

conception. The mechanical process of drawing and coloring is often well

done, but the mind seems not to contribute its share to the work. It is owing
to this that so many have failed to redeem the promise of their youth. From
the number who have made good beginnings without instruction, it has been
thought that there was a peculiar talent for the arts in the Americans ; but most
of these were but examples of that mechanical ingenuity, which certainly is

a general characteristic of the people. It maybe difficult to convince the

artist of this deficiency of mind ; but let him place a landscape, for example,
of almost any of the living painters by the side of one of the old masters.

He may find the drawing, coloring, and perspective as good, and perhaps
better; but the difference between them is, that one is the work of the hand
only, the other of the imagination; one shows, perhaps even with less skill

in the execution, and often in spite of injury and decay, a fine creation of the

mind ; the other is a dull copy of what happened to be before the artist, or a
composition of commonplace and unmeaning objects. The parts of one seem
selected to fill the canvas with picturesque forms and colors ; those of the

other chosen for the ideas and feelings they are adapted to convey. The dif-

ference is like that between poetry and mere musical verse.

It is natural that as excellence in composition declines, it should be re-

placed by mere ingenuity ; but the attention that is now paid to execution in

painting seems to us to have acted also as a cause in degrading the art. Suc-
cess in that is comparatively so easy, and satisfies so many minds, that the

attention of the artist is drawn from the more laborious task of invention.

The common course of study, too, gives an undue importance to mere skill of

hand. It is all that can be taught by a master, and those who study under
distinguished artists are apt to be content with what they learn of them.
This is one bad effect, which we may attribute to all academies. They can
but teach the form and manner of the art, and they attach so much import-
ance to them, and reward excellence in them with so much distinction, that

the student forgets there is anything else to be acquired. The facilities for

such acquisitions have become very great, but these will not make an artist.

The fine arts are works of the imagination; and the skill of the hand and
the eye is but the means of communicating to others those thoughts and feel-

ings which distinguish the artist from the artisan. The mere picture-maker
is not above any other nice workman. Even in branches of the art which
seem hardly to admit of much invention or exercise of mind, their power is

still enough to make all the difference between good and bad. No unculti-

vated man, whatever be his manual dexterity, can paint a good portrait, or
even make a good likeness. The mind of the artist shines out even through
his copy of another's features.



54 HISTORIC ANNALS OF THE

Great artists have sometimes begun their labors without intellectual culti-

vation, but they have never produced their great works until they had over-
come the disadvantage. Their paintings were not the results of knack, or of
mere practice, but of study, observation, and reflection. Claude began to

paint late, without education, and in the lowest rank of life ; but we read af-

terwards of his habit of walking in the fields, not merely to observe,
but to explain philosophically to his friends, the beautiful appearances
of nature, which he has preserved in his landscapes. Leonardo passed
months in studying his unfinished picture of the Svpj^er, without touch-
ing it.

While we speak thus cautiously about the present claims of our artists, we
would by no means be thought indiiferent to their success. We should be
sorry if anything we have said should in the least abate the liberality of the
public towards them. They must be supported and encouraged now, or we
can expect no improvement from them. All we mean in the way of caution
is, that this encouragement be governed by discretion ; and that it be under-
stood as a stimulus to future efforts, and not the reward of present excel-

lence. We have endeavored to repress what seems to us a repining disposi-

tion, founded on an overestimate of their actual claims ; but we would not be
understood to say that their rewards are beyond their merits. We have felt

the more urged to the remarks wc have made, because we thought that com-
plaints like tnose contaiaed in this " Discourse," coming from an artist of so

much reputation and merit as Mr. Morse, at the head of an institution which
must exer , a considerable influence on those within its immediate neighbor-
hood, mig ht have, if uncontradicted, a most discouraging eff'ect on the

younger artists. And Ave confess, too, that, as part of the public, we feel

aggiieved at what we consider the injustice as Avell as the inexpediency of

Sjuie of the remarks. Even since we began this article, we have seen new
proofs that the American artist has no cause to complain of a want of patron-

age, in thelliberal prices paid in Boston for several works of a favorite artist

of Philade phia, immediately on their arrival. Still, we would urge on the

public the necessity of a liberal and untiring encouragement ofthe arts.

They are Eminently useful to the community. They are an ornament at

home and ^n honor abroad. They elevate and refine the national character,

and may e'^'en in turn protect the country that has fostered them. They have
saved cities from fire and pillage, and given a character of sacredness to the
countries that honored them. Greece owes to her ancient arts, more than to

any other cause, her still cherished hopes of independence. The strength of

her citadel lies more in its architecture than in its fortifications; and her lost,

gods have done better for her than her generals.

But we hope it is superfluous to reason about the usefulness of the fine

arts. We all feel and acknowledge the importance of a literature of our own,
and the good influence of the arts is no less certain. Their effect on the rep-

utation of a counti^y is extensive, because they speak a common language
equally intelligible to all nations. And though much more circumscribed in

their operation than letters, they act more immediately on the character of a
people. Painting, sculpture, and architecture are addressed to the whole
mass of society ; and being presented directly to the senses, the ideas which
they are capable of conveying lose nothing of their power in the transmis-

sion ; while written language, at the best, can but excite in the imagination

prepared by education to receive it, emotions resembling those of the author.

Literature operates on the few who seek its power, while the arts mingle their

influences with the objects and pursuits of daily life.

But as sources of pleasure, which, instead of degrading, elevate the mind,
ih&y make large demands on our gratitude and care. They occupy, in this

way, a place so necessary to be filled, that the nation which can exist without
them must be, as the philosopher said of the man of solitude, much above or

much below the common standard of humanity.
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REPLY TO THE FOREGOING CRITICISM OF THE NORTH AMERICAN
REVIEW.

In the last number of the North American Review, the article No. X, pur-

ports to be a critique on my discourse delivered before the National Academy
of Design. In that article, written with much ability, and for the most part

with courtesy, there are some strictures on the Institution with which I am con-

nected, and on subjects relating to the Fine Arts generally, that I have thought

it my duty to notice. At a time when these Arts are beginning to attract the

public attention, every discussion which has for its object the extension of cor-

rect opinions respecting them, must be of public interest. It is for this reason,

and also from a very natural desire to see the art which I profess, as well as

the other Arts of Design, more generally appreciated, that I have ventured to

ask a portion of public attention to the following remarks.

The principal object of the discourse which I delivered before the National

Academy of Design, (as its title indicates,) was to show what constituted an
Academy of Arts, and thus to dispel the prevailing erroneous impression of

their nature. For this purpose I supposed that the surest method of arriving

at a right result, would be to set before the Artists, and through them the pub-
lic, the economy of the various Academies of Arts in the world ; and by com-
paring them together, to deduce from them the fundamental principles of these

Institutions. I accordingly considered more or less copiously the Academies
of Italy, France, Austria, Spain, Russia and England : from a review of these

I drew the following conclusions :—First. In all cases the entire government of
Academies of Arts is intrusted to Artists. Second. Schools for Students in the

Arts are a prominent feature in them. Third. A system ofpremiums to incite the

students to industry and emulatioji is deemed of the greatest importance. And
Fourth. An exhibition of the works of living artists, is another prominent feature

in them. In other words, an Academy of Arts is an Association of Artists for
the purposes of Instruction and Exhibitioyi. This is the first and chief point of

the discourse, established hj precedent, viz. : the example of all the distinguish-

ed Academies in the world, and further demonstrated to be according to the

dictates of reason and common sense, inasmuch as "individuals of a particu-

lar profession should best know how to manage what relates to that profes-

sion."

I next endeavored to incite the artists to union and perseverance, preparing
them to expect difficulties and discouragement from the infancy of taste in the

country, and the incipient state of our institution ; and in this connection, in

a note to the discourse, I collected a mass of evidence to show that the danger
of imposture, in the indiscriminate purchase of those old pictures, which were
so profusely poured into the country, was so great as to need much circum-
spection ; and that here, as in Europe, this passion for the purchase of what
is old, would operate to retard the progress of modern art. This may be con-

sidered the second point of the discourse. Towards the close, I touched upon
some peculiar discouragements which an Artist who studies in Europe must ex-

pect on his return, from the difference of taste in the two countries. This is

the third point of the discourse. To all these the Reviewer objects in the fol-

lowing language :

" We cannot agree with the author in all these remarks. He complains bit-

terly of the practice of buying old pictures, as tending to the neglect of living

merit ; insists on the inexpediency of any but professed Artists intermeddling
with the government or direction of Academies ; and deplores the hard fate of

the American Artist, who, after cultivating his art in foreign countries, returns

to find his own so far behind him in taste, that he is doomed to starve in un-
merited neglect. This is all unreasonable and mischievous."

Thus we are at issue on all the principal points of the Discourse ; and with
those to whom the subject is of sufficient interest to induce them to examine
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into the merits of the controversy, must be left the decision. But before
proceeding to the discussion of the main points, there are some trifiing mat-
ters that meet the eye of the reader at the threshold of the Review, which may
as well be brushed away. The Reviewer commences by an attack on the name
of the National Academy of Design.

" A National Academy," he says, "maybe understood to mean a public
institution founded and supported by the nation, or a private association of
the first artists of a country. This Academy is neither of these kinds."

In this last remark he is mistaken, for, according to his own definition, it is

a National Academy ; it is an Association of the first Artists of the country; the

Catalogue of the 64 members of the Academy will show nearly all the most
eminent names of the Artists in the United States, not from New-York alone,

but from Philadelphia, Boston, Washington and Charleston.

"It is simply a Society of Artists," he observes, "in the City of New-York,
organized for the purposes of Exhibition and Instruction;" that is to say, it

is an Academy of Arts.

Unacquainted with the duties pertaining to the class of Academicians, the

Reviewer presumes to tell them rather unceremoniously, that to call them-
selves "National Academicians is making a claim to distinction which we
must say is out of proportion to their merits. Nor do we think it is quite

time for them to adopt the initials of their Institution as a standing title."

As to the propriety or expediency of putting the initials N. A. after their

names, signifying, as they do, merely a holder of the property, and responsible

member of the Academy, the gentlemen of the Academy are doubtless the

better judges of their claim to the title. The folly of the practice, however,
is thus curiously illustrated by the Reviewer

:

" What would be thought if Mr. Stuart should choose to call himself
National Portrait Painter, or Mr. Allston should take the style of National
Historical Painter, and write accordingly after their names, N. P. P. and
N. H. P. ?"

I should pay but a poor compliment to the understandings of the readers of

the Revieiv, were I seriously to attempt to show the entire want of parallelism

between the assumption by an individual of initials proclaiming himself su-

perior to all his class, and initials adopted by individuals of a society, sim-

ply signifying that they belong to that society. The Reviewer pro-

ceeds:
"It is unjust, moreover, to the reputation of the country. A foreigner

could not be much blamed forejudging of the state of the arts in America, by
the National Academy established in the first city in the Union."
Where is the injustice of such a judgment ? The Exhibitions have con-

tained specimens of the productions of all the principal artists in the coun-

try ; and it is a chief intention of these Exhibitions to enable the public " to

form an accurate judgment of the state of the arts in America," by furnish-

ing an opportunity for all artists in the United States to display, once a year,

their various productions. " They have given themselves a name," continues

the Reviewer, "which means, in the common use of language, the great in-

stitution of the United States for the Arts of Design."

Yes, this is the meaning, and it was the original intention, and continues to

be the intention, thus to make it. "Established," as he observes, "in the

first city in the Union." Why should it not be so ?

"What may happen hereafter, in this particular," says the Reviewer, "we
pretend not to foretell; but at present this new Academy comes somewhat
short of deserving such a title."

In other words, the child is not yet a man.
Before leaving this part of the subject, (which is really too trifling to have

occupied so much time,) I would ask the Reviewer in turn, merely to show
him how easily his own weapons may be turned against him, "by what right"

does the Review to which he has contributed, bear the name of North
American? "It means, in the common use of language, the great Review of

North America;'' not of the United States only, but of Canada and Mexico

too
;
yet who objects to its name, or thinks it worth while to write a page to
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prove that, because it is publislied in Boston, it should have a more limited

title ?*

But enough of this. I now proceed to the main points of dispute.

What has the Reviewer advanced against the position that Artists alone

should have the vianagement of an Academy of Arts? for he says, "it is unrea-

sonable and mischievous;" and again, " Mr. Morse deprecates the interven-

tion of any but professed artists in the management of Academies. We
doubt whether he is right in this." I have cited the example of every prin-

cipal Academy of Arts in Europe as a precedent in support of my position.

Does the Reviewer rebut it by a single example to the contrary ? No ! He
does not rely, then, on precedent to support him. Neither does he propose

any other definite plan in lieu of that which the National Academy of Design

have adopted. We are left to gather, from a few insulated remarks, that he

would have a sort of mixed institution, composed of Artists and gentlemen

from other professions. Such a society perhaps might be formed, and be use-

ful as an Institution for the general encouragement of the Arts, but it would
not be an Academy. As an Academy is for the special purpose of Instruction

and Exhibition, what part could the gentlemen associated perform in

instruction? Some of them would feel, we imagine, somewhat awkward
with the crayon or pencil. But this part of the business would perhaps come
under what the Reviewer calls " the peculiar province of the artists," with

which the " directors would not interfere." Will they, then, be of service in

the other department of an Academy

—

Exhibition ? But the artists are the

only part of the coalition who make pictures and exhibit them; here, there-

fore, the gentlemen in the association would be useless. But there is one use
to which the Reviewer thinks they could be put

:

" They might be useful as mediators and umpires between contending par-

ties. They would be the defence of the meritorious against any of their

brethren, who might otherwise pervert the power and influence of the Acade-
my to selfish or party purposes."
That is, they would form a kind of Court before whom the aggrieved artists

should plead their causes. There is an objection or two to this. If the

artists are such a quarrelsome, jealous class of men as many would persuade
us, so much so as to need umpires and protectors against each other's vio-

lence, I fear that not many gentlemen could spare the time from their own
professions necessary to hear and adjudge all the cases of grievance that

must come before them. Moreover, as such an experiment has never been
made, we should be loth to deviate from a tried model, until we had some
grounds for belief that so novel a measure would produce the good effects

intended. But we will be reasonable, and as there are other professions to

whom we think we can with propriety yield precedence in the title of genus
irritabile, if the Reviewer's method of producing social harmony should prove
successful with them in subduing asperities, &c., and then, if we have any
disagreements among ourselves which we cannot adjust, we will consider the
plan ; but even then it is by no means so obvious that this Court should be a
constituent part of the Academy. These mistakes of the Reviewer arise from
his having misconceived the nature of the Institution against which he writes;

he has deceived himself by a phantom of the imagination, which stands in

the place of the reality—an anomalous institution to which he has given the
name of an Academy, but which, in truth, has no legitimate claim to the title.

That this is the cause of the mistakes in his subsequent remarks, I think will

be evident in noticing a few of them.
" Artists," he says, "cannot establish themselves in defiance of that por-

tion of the public best qualified to judge of their works; nor hold themselves
eutirely independent of those who support their exhibitions and buy their

pictures."

In what part of our plan does there appear anything like '^defiance" to the

* Since writing this paragraph I perceive that the same thought, carried out into a more ex-
tended parody, has also occurred to a writer in the College Miscellany, (a promising periodical
conducted by the students of Columbia College.) It is a happy exemplification of the danger
of violating the common proverb concerning ''glass houses."

4*
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public ? Is it in that part which relates to instruction ? We claim, indeed, to

know the best mode of instruction for students in our own profession. But
by what law of right, or even courtesy, can others than artists demand to in-

terfere in the management of our schools ; or how, by refusing their interfer-

ence, do we try to establish ourselves in defiance of such? But "they sup-
port our exhibitions and buy our pictures."

How support our exhibitions ? We support them ourselves, by our pro-

ductions loaned to us, indeed, /or a few weeks, by those for whom they are ex-
ecuted, and who would be the last to demand, from that circumstance, a right

to instruct our students, or control the arrangements of our exhibitions.

The language of the Reviewer on this subject, however unreasonable in it-

self,-and offensive to the artist, is not new, nor uncommon, even in our own
country. There has ever been an unfortunate difference on the subject of ob-
ligations and rights between the artists, and the purchasers of their works;
it is not for me to say on which side the blame lies

;
probably on both sides.

But there is frequently a disposition on the part of the purchaser to prefer

claims to gratitude from the artist, which, as they are undefined, are very lia-

ble to exaggeration ; and among these has often been a claim to direct the

studies and thoughts of the artist—in such a way, too, as to make him feel

his absolute dependence on wealth. That this should be repulsive to that

high feeling of independence which belongs to the native nobility of genius, (if

I may be allowed the expression,) is not surprising ; nor is it impossible that

the spirit which brooks not control, (the parent of those lofty conceptions,

which, whether fixed on stone or canvas, or on the poetic page, have com-
manded the admiration of mankind,) should sometimes be fretted into acts of

imprudence, by contact with the pedantry of shallow critics, or the mere
whims of a wealthy purchaser of its productions. That in a certain sense,

and to a certain extent, the artist is dependent on the individuals who pur-

chase his works, is unquestionably true ; and in that sense, and to that ex-

tent, he is bound by the common laws of gratitude. It is only when those

obligations are unreasonably or ungraciously pressed, that the artist, like

every other man of independent feelings, will deny his obligation, and break
from the trammels by which they would bind him.

The Reviewer has merely embodied in a more tangible form the every-day
opinions with which every artist in the country is more or less conversant.

If such notions were extensively to prevail in society, unmet, they would most
effectually depress the artist. For by depriving him of his independence, you
sink him down from his loftiness of purpose, and put him, not even on a par
with the commonest barterer of goods. He is not to think for a moment that

he has given to the purchaser of his works an equivalent in talent, or in prop-

erty, for a sum of money often barely sufficient for his necessities ; but, for-

sooth, because "Painting and sculpture are not among the necessaries of

life," and "the Fine Arts are things we can live without," the artist must be
put on the footing of a beggar ; and having received his pittance in charity,

is under an obligation which can never be repaid, but by ever after sacrificing

his independence of judgment to that of his, patron, as the name goes. The
Reviewer may talk of "holding high the standard of taste," but let such
views be predominant, and art will fall forever with the degradation of the

artist. Better is it to bear with the eccentricities and waywardness of ge-

nius, than thus to tame it down, on this composing system.

"But," the Reviewer proceeds, "if the direction of Academies is by the

jealousy of artists confined to their own number, others will soon be weary
of their share in establishments where taxation and representation are so little

united."

What taxation? and what representation ? We have no taxation of those

out of the profession, unless it be the 25 cents from those who visit the Exhi-
bition ; and surely the Reviewer does not think a taxation of this kind can
lay claim to representation in the government of the Academy !

I have not time to pursue other errors, all which may be traced to miscon-
ception of the nature of an Academy of Arts. I will notice only a plausible

objection to Academies raised by the Reviewer; he seems to fear that artists
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associated in an Academy will so control the general taste, as to force a false

system of art upon the public.

"It tends," he says, "to the formation of a school, which is little else

than a system of errors and deviations from that imitation of general na-

ture," &c.

The plan of our Academy, formed, as it is, on the English model, renders
any such fears groundless. Whatever danger from this cause might be appre-
hended from any ill-managed Academies on the Continent of Europe, the ob-

jection does not lie against the Royal Academy of London. The English
school is not the school of Reynolds, or West, or Lawrence, or any other

painter ; it is a school pre-eminently diversified in talent and styles ; and it

may, perhaps, be attributed to that more perfect exemption from foreign in-

terference, which in some respects distinguishes it from the Continental Acad-
emies, that English art is so replete with various beauty. Is it not most rea-

sonable to suppose that the styles of the different artists, which are annually
assembled iri one Exhibition, and submitted to popular judgment, should rath-

er produce a diversity of styles, according to the diversity of popular tastes,

than foster the errors of any single master ? But the error of manner does
not lie with Academies. Popular and distinguished artists have always had,

and ever will have, their imitators, whether connected with Academies or not.

But I must not here enlarge ; it is sufficient for my purpose now to show that,

if Academies were the source of the error, the remedy of the Reviewer is

useless. He thinks the "admission of connoisseurs into the government" of

the Academy would cure the evil. But his criticism strikes equally at the

root of all Academies, whether constructed on his ideal, or on the common
model. How are the connoisseurs to act upon the evil ?

"They may be," says the Reviewer, "at least more impartial judges of

nature than her professed imitators." Granting the truth of this very para-
doxical sentiment ; we are then to understand that the judgment and advice

of the connoisseurs expressed to the artists, will tend to the correction of those

errors to which these latter are blind. But is the advice and judgment of such
connoisseur changed by his belonging to the Academy ? Will not his advice
be as valuable out of the Academy as in it ?

I must leave to the good sense of the reader, who takes any interest in this

discussion, the pursuit of the errors of the Reviewer, having the same unfor-
tunate source with those already considered.

I should regret if anything I have said, in defence of our Academy against

an attack from so respectable a quarter, should be construed into the slightest

disrespect towards the genuine connoisseur ; he is a character as highly to be
respected, as he is rarely to be found. Neither do I attack any other institu-

tion ; if there are any which have, by a misnomer, been called Academies of

Arts, it is unfortunate. The Artists have called their Society by the name
which has ever been applied to the purposes for which they are associated,

and if deceived, by a mere similarity of name, the Reviewer has found the

Artists by themselves, in a separate society, and believes, from that circum-
stance, that they are opposed to associations of gentlemen for the encourage-
ment of Arts, I will venture to say he has mistaken their views. For my own
part, I wish all success to every well-directed effort to encourage the Arts

;

but I do profess to claim for my brother Artists the ability to manage an
Institution which, like all other institutions of the name and character in the

civilized world, is exclusively under the direction of Artists.

Having discussed the nature of an Academy of Arts, I will now consider
the second point to which the Reviewer objects—viz., my sentiments on the
subject of purchasing old pictures.

In the note appended to the Discourse, (and which contains all that I say
on this subject,) I warn the public against the danger of a species of fraud to

which, from their general inexperience in subjects of this nature, they were
evidently exposed ; and by quotations from distinguished writers on the Arts,

in a country having the most experience in this matter, I showed what were
the effects of this system upon the encouragement of modern art in England.
I made this exposure for the double purpose of preventing the genuine con-
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noisseur from being the dupe of imposture, and of directing his attention to

a more patriotic, as well as more effectual method of promoting the growth of

native Art. That these are the chief objects manifested throughout that note,

I cheerfully leave to the judgment pf those who will take the trouble to read
it. The Reviewer has misconceived me. He would make his readers believe

that I am an enemy to the introduction into the country of any pictures of

the old masters, however excellent. He says, "Many quotations are added to

show the little chance there is of any genuine old pictures being procured
now, and the bad effects of collecting them, even if they could be obtained."

As to the first part of this quotation, that there is little chance of any good
genuine pictures, by the old masters, being procured in this country, I still

maintain it to be true. The Reviewer will grant me the position, that the

greatest quantity, and best of any article in demand, for sale, is to be found
in that market which gives the highest prices for it. England, it is well

known, has for many years been the best market in the world for genuine
works in the fine arts. If it can, then, be proved that such works are now
rarely to be met with, for sale, even in England, the inference is clear that

the difficulty must be greatly increased in this country. The London Quarterly

Review, [for October, 1826, No, 67, p. 189,] speaking of the formation of a
National Gallery, says: "The opportunities of making such acquisitions,"

(good genuine pictures,) "are now but seldom presented, and we believe that

those under whose recommendation they are likely to be made are fully sensi-

ble of the necessity of proceeding cautiously and slowly in offering their ad-

vice," If caution, then, is necessary in England, which, the Reviewer ad-

mits, "is hardly surpassed by any country in her treasures of ancient art,"

was it ill-timed, or altogether unnecessary, to throw a little distrust over the

pretensions to undoubted originality which are invariably made for everything
like a picture that is offered for sale in our own country, provided it is old,

and deformed enough to belong to the dark ages ?

As to the latter clause of his remark, intimating that I equally condemned
good pictures if they could be obtained, I deny that anything I have written

will bear this construction. The Reviewer himself seems aware that he has
here not done me justice, for he immediately adds, "Mr, Morse does, indeed,

introduce this cautious salvo, that he would by no means altogether condemn
the collecting of pictures by the old masters," Now why, if he admits that

I qualified my censures by this salvo, does he not give it its due weight in my
favor, in his subsequent remarks ? If I should say to a neighbor, " There is

a great deal of counterfeit money offered, look narrowly at all moneys you
receive"—"I would by no means altogether condemn your collecting that

which is genuine," if by accident you shouldfind it, but there is great danger

of deception; (this continuation of the salvo the Reviewer should have done
me the justice also to have quoted,) I say, would it be fair in that neighbor
to accuse me of being an enemy to the genuine currency ; especially, too, if in

my cautions I had said, by way of further salvo, in speaking of good genuine
pictures, "At such accessions to the mass of really meritorious productions,

whether originals or copies, no one rejoices more than myself?" As it regards

the general character of picture-dealing, a residence of four years in London
enables me to speak not from the opinions of others only, but from personal

observation. Scarcely a day passed that new deceptions were not practiced

in the purchase and sale of old pictures ; they were a common topic of con-

versation among the amateurs and artists. I hazard nothing in saying that

the history of picture-dealing in London is, for the most part, a history of

trick a,nd fraud. That there are honorable exceptions to this charge, I do not

deny ; but they are rare, and the exceptions prove the rule. But it was not

merely the waste of those means, in the encouragement of imposture, that,

if flowing in right channels, would encourage native talent, that I deprecated;

it was to the spirit of false and illiberal criticism on modern arts, which it

occasions, and which is the worst evil of the two, that I also adverted. Show
me a man who is smitten with this mania for picture-dealing, and I will gen-

erally show you one who looks with contempt on fnodern art ; who decries

the works of the living artists, and applies to their efforts degrading epithets
j
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who sees their faults, and is blind to their beauties ; who makes no allowance
for infancy of genius, nor looks with kindness on the first tottering steps of its

course ; and who can produce the exploded dogmas of the schools with an air

of authority to silence any who maintain for the modern school any rank but
that of the lowest. Jf authority is demanded for so bold a delineation, I will

refer to the history of the rise and progress of Art in England, as furnishing
full materials for the likeness ; and to every distinguished artist in our coun-
try for confirmation in his own experience of such effects.

Do not let me be misunderstood ; I am not speaking of the real connoisseur

who may honestly prefer a small and genuine collection of works of the old mas-
ters, to a larger collection by modern artists ; but of the flippant, half-taught

pretender to taste, such as Sir Joshua Reynolds aptly designates as one,

of whose opinions alone, of all mankind, "no use can be made,"

—

^' a half-

learned connoisseur who has quitted nature, and not acquired art.'''' It is a
character of this description that I would expose, often united in the person
of a vender of old pictures, and who turns his pedantry to account by impos-
ing, on those whom he can make his dupes, first, his crude but plausible opin-

ions, and then their worthy accompaniment, his precious ancient merchandise.
It is against such that I endeavored betimes to put the public on their guard,
and not against those who would introduce into the country the real master-
pieces of Ancient Art. Whether my caution was unnecessary or premature,
and whether the evils to be apprehended to taste are too highly colored, every
one must form his own opinion. But if our country is to be saved from that

scourge to taste in other countries, the plausible dealer in vertu, it will not be
by lulling the connoisseur into a false security, or flattering his self-com-

placency on the fancied possession of the work of a master.

I cannot pass without notice a misquotation by the reviewer, which, after

having altered the sense, he pronounces absurd, and then spends a page in

combating the mistakes he himself has produced.

"He cites twice,"" says the reviewer, "with great applause from Opie's Lec-

tures, one of the grossest absurdities that ever were uttered, viz., ' that he who
employs the humblest artist in the humblest way of his art, contributes more
to the advancement of national genius than he who imports a thousand chefs-

d'oeuvre, the produce of a foreign land." This passage I do cite twice,

and in the first citation, (which is not the one used by the reviewer,) it

reads ^^his art," by a very obvious typographical error for '^ history.
^^

In the second citation, (and this is the one used by the reviewer, as the

context proves,) it is printed correctly, '-'historyf and why he should have
gone out of his way to quote the erroneous passage, when the correct

and rational one was before him, I cannot say. No one could be so misled

as to suppose for a moment, that Mr, Opie here meant that the humblest

artist in the humblest icay of history, was to be sought out, and specially en-

couraged, or that I quoted him in support of such a sentiment. The
spirit of the passage is plainly this: "the encouragement of national

genius is more directly promoted by giving practice to our own artists in

the highest department of painting, than by any efforts to place before them
the best models.'" This sentiment I would extend to the other departments of

the art, and then let the reviewer have it as he has misquoted it, and I think

it could be proved not so absurd as he pronounces it,

A construction might be put upon what immediately follows by those who
are strangers to the long and most intimate friendship that has existed be-

tween the two distinguished artists spoken of, and myself, which would make
me appear as designedly wishing to degrade them ; this construction, I am
persuaded, is not intended by the reviewer.

"The examples given of this practice," says the Reviewer, "are the pur-
chase by three noblemen of Allston's Uriel and Jacob's Dream, and of Les-
lie's Saul and the Witch of Endor : which, instead of being humble works of

humble artists, are two of them at least among the finest pictures of modern
times, and by artists who stand at the very head of their profession." Some
might very naturally infer from this passage, that moved by jealousy, or

envy, or something of the kind, I had endeavored to detract from the fame
and merit of these distinguished men, by classing them among the humblest
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artists, and their works among the humblest works of such artists. Now what
is the real state of the case ? I do not quote them at all as examples of the

practice he mentions. Just before naming them I speak of the galleries of
native productions formed by the Marquis of Stafford, the Earl of Egremont,
Sir John Leicester, &c.; and then, to show that their pgitronage was not con-
fined to works of natives of Britain only, I add, " The three former noblemen
have several pictures by Americans,'' and I then give the names of these
artists and their works.

I might proceed to expose other errors of the Reviewer, scattered through
his remarks, but error often exists to such an amount in a single sentence, as

requires pages to expose and refute ; I must therefore notice but one.

"When such pictures," says the reviewer, (as those of Mr. Allston and
Leslie,) "are neglected because they are not old nor foreign, Mr. Morse may
well be indignant. If good American paintings were left unsold because
others of less merit were bought, or for any other cause, we would join
heartily in censuring such illiberality. But the fact is not so. We know of

no good pictures left unsold."

In reply to this, I will ask the reviewer how long the splendid picture of

Elijah in the Desert, by Allston, one of his most original and sublime concep-
tions, was submitted to the judgment of the public in his vicinity, and solicit-

ed a purchaser in vain ? Was it not at least six years ? Was it appreciated
during this time? Was it not, on the contrary, unpopular, and was it before,

or only since the distinguished foreign traveler saw it, and purchased it, and
carried it to England, that its merit has been acknowledged, and unavailing
regrets at its loss expressed ? The Reviewer will say, perhaps, this is a soli-

tary instance, and he probably alludes to this when he says, "We know of

but one native production of great merit being lost to the country because its

value was not understood." Be it so; the same blindness may still exist to

the merits of other works of genius in the country, and may require, to sat-

isfy the fastidious taste of some, the same proof of merit before they will see

or acknowledge it.

Does not the Reviewer himself exemplify in his own case the effect natu-

rally produced on the encouragement of modern art by this exclusive passion

for old pictures—and merely because they are old, too ?

"The love of the arts," he observes, "is, moreover, greatly dependent on
remote associations. For ourselves, at least, we confess tha- we should feel

comparatively little enthusiasm for sculpture and painting, if we had seen

none but their modern productions. They would lose much of their poetical

influence which they exert over our minds. We attribute this not so much to

their inferiority in modern times, as to their associations with the history of

the past. All painting and sculpture remind us in some way of those older

works of which we can never think without delight," &c.

I have no doubt the Reviewer here speaks from the heart; modern pictures

to him cannot possiblj'' possess much interest, for while the artist is alive, his

works, of course, can never be encircled by those associations which are, it

seems, indispensable to their excellence ; he must, therefore, paint with no
expectation of admirers, or purchasers, until the time in which he lives has

so far been lost in the lapse of years, that its associations shall be sufficiently

ancient for the admiration of such lovers of the arts as the Reviewer; in the

mean time, however, the artist has the consoling reflection that, by the neglect

and starvation consequent from such a course, the happy time for his encour-

agement will at least be hastened by some few years.

I conclude what I have to say on this head by repeating, that " at any ac-

cessions to the mass of really meritorious works in the country, whether
ancient or modern, no one rejoices more than myself." All my remarks are

intended now, as they were in the Discourse, merely to guard the connois-

seur against imposition, and to direct him to what I must still think a surer

method of encouraging art in the country, than the importation of any quan-
tity of good models in painting that is likely to be procured, viz., the pur-
chase of the works of our own artists.

I now proceed to examine the third and last point of the Discourse to which
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the Kevie-wer objects, viz., " the discouragements I throw in the way of younger
artists by my representations of the state of taste in our country." The
sentiment advanced on this subject was this: that it was natural for the

artist who studied his profession abroad, to outstrip in taste the mass of the

community he left at 'home, and consequently when he returned his spirits

would suffer depression. Is there anything wrong in this sentiment ? Apply
it to other professions. Is it not natural that a scholar pursuing his studies

in foreign universities, with the increased advantages afforded by their accu-

mulated treasures of literature, should, ceteris paribus, outstrip in knowledge
the mass of the community at home ? Or, on the contrary, is a man's com-
petency to judge of excellence in literature and art in an inverse proportion to

the advantages he has had for acquiring knowledge in them ? The sentiment

of the Reviewer that " connoisseurs may be at least more impartial judges of

nature than her professed imitators," would seem to be in accordance with

such a proposition, the mere statement of which alone, one would think, is

sufficient to expose its absurdity. If Europe, then, possesses more and
better means for the study of the Arts than our own country, which I

think will be admitted, and an artist improves these means to acquire knowl-
edge in his art, and then returns to his own country, the effects uxoon his

spirits, which I have described as likely to occur, in passing from a region of

more taste, to one of less taste, is perfectly rational ; he must feel dis-

heartened ; and this, in reality, is the case with every artist with whom I am
acquainted, on his first return from Europe.

There is not one such artist, I am confident, in the country, who will not

give many proofs of the sinking effect produced upon his own spirits, by his

frequent experience of the want of that discrimination which he values more
than the price paid for his pictures, that judicious censure, too, as well as

praise, that interest in what he is doing, that generous enthusiasm for works
of art, which in Europe he finds pervading the well-educated and refined por-

tion of society, equally with those in his own profession.

But the Reviewer's sentiments in different parts of his remarks on thest^te

of taste in the country are somewhat contradictory. At one time he main-
tains that there is little or no difference between the state of taste here and in

Europe ; and at another, that taste is yet to be created in the country. He
says, " A very few years, therefore, are sufficient to do away the difference

between the taste of Europe and Ameri(^a. We have, in fact, made more
progress in years, than other nations have in centuries, simply by adopting
the fruits of their labors. It is very idle, then, for any one to think that by
a few years' residence in Europe, he can so get the start of us, that his merit
cannot be understood here." And again, " No attainments which are not suf-

ficient to support and raise him into notice in Europe, will save him from
neglect at home." But when he speaks against the propriety of artists' ex-

clusively governing Academies, and pleads for the admission of connoisseurs
to a share in their direction, he says, ' Where a taste for the arts is already
widely diffused such a system may have some advantages, but where the taste

is to he created, a more liberal course would be more expedient." Both these

views cannot be correct : either our own country is as far advanced in taste as

European countries, or it is not ; if the former, then taste is not to be cre-

ated, and consequently this objection to our Academy system is removed
;

but, if the latter, then an artist, by studying where taste is more advanced,
must feel the difference when transplanted to a country in which it is less

advanced.
The truth of the matter is, that the country at large is very little advanced

in taste for the Fine Arts ; nor is there anything in this charge that should
cause any one "as part of the public to feel aggrieved." I say it not in a
spirit of dissatisfaction. It is according to the natural order of things, and
therefore to be expected, that the useful arts should be encouraged before the
elegant ; and to the former, the predominant energies of our country have
been, and are, to a great extent, still applied. It is from having observed the
uncommon progress made in these useful arts, and the exuberance of talent

displayed in them, that among other causes I was led to predict for our coun-
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try the most elevated station, at some future period, in the elegant arts also.

I see no cause, from anything the Keviewer has advanced, to change my an-
ticipations. He observes, that " The forms and occupations of society are
growing every day less favorable to the highest efforts of the imagination.
We live in an age of utility. Everything -^hich tends directly to improve the
physical condition of man, and develop his reasoning and active powers, is

cultivated with zeal and success." These, and the subsequent remarks in
proof of this tendency of the age to mere utility, while they are enlarged and
generally correct as applied to the United Spates, appear to me, viewed on the
more comprehensive scale of the world's progress, partial and incorrect. The
Reviewer is misled by confining his attention too exclusively to the state of
things now existing in our own country, which is in that very point of prog-
ress to perfection in civilization, which is indicated by the encouragement of
the useful arts, and then, by a very common error of drawing general conclu-
sions from particular cases, he applies his conclusions to the whole civilized

world. At any rate, facts are at war with his theory. What does he mean by
saying that "Eloquence, poetry, painting and sculpture do not belong to such
an age ; they are already declining, and they must give way before the progress
of popular education, science, and the useful arts?" This is not true in ref-

erence to these arts in Europe. But a complete refutation of this sweeping
assertion would lead me into a longer disquisition than either my own time or
the patience of my readers will permit. I can only briefly repel the charge that
painting, and its sister arts of design, are on the decline, and refer to the pres-
ent state of these arts in England, for an answer to the dogma of the Reviewer.
Sixty years circumscribe the age of the Arts of Design in that country. With-
in the memory of some of her living artists, such writers as Du Bos, Montes-
quieu, and Winkelman, supported the notion that painting and sculpture were
never to rise in Great Britain ; and the climate, the prevalence of damps, &c.,

were asserted to be insurmountable obstacles to their encouragement ; and
yet, what does the English school of design now present ? It is already the
first in the world. The Architectural improvements everywhere projected in

London do not show decline. The Sculptural decorations of a triumphal
monument do not show it. The building of two noble piles for the Royal
Academy and National Gallery (with many other improvements, all indicat-

ing a popular feeling in favor of the arts,) do not show decline. The lan-

guage of late English periodicals do not support the opinion, when they say,

'•We see with pleasure the increasing interest with which all ranks, who ever
pretend to taste, are discussing and projecting improvements." And another,

in remarking on the fashion of traveling abroad, says, "Another, and a bet-

ter result," (of foreign traveling,) "is the increasing taste for music and
painting; and in the ?affe7-, a juster taste and finer feeling than has ever yet
prevailed in this country." He proceeds : "The National Gallery and the

King's pictures have been this year a fashionable lounge ; i^ was gratifying to

see the numbers of elegant women who crowded the rooms from morning till

night," &c. This does not look like decline. But take a familiar example
within the reach of every one. Let any one look into the decorated books
published in England some sixty years since, and observe their style of em-
bellishment, and then compare them with the style of any of the embellished

annuals from that country, now so fashionable, and let him say whether
painting and engraving are on the decline. I do not cite this example in proof
of the highest state of cultivation, but only to show that the arts in England
have made great progress in the last century ; and it is rather a reason for

believing that they will continue to advance, because at the present mo-
ment of observation they are not highest, than that they will for this reason
decline.

Painting and its sister arts of design, then, are not declining. Their place

in the march of civilization is in the train of the useful arts, and these, their

avant couriers, have long and eminently occupied a distinguished place in our
country. The elegant arts have already landed on our shores, and when their

beneficial influence in elevating the character of a nation is more fully appre-

ciated; when the absurd notion shall be rejected that they are inimical to lib-
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erty, while the atmosphere of a free government is that only in which they

have ever freely breathed ; when the truth is felt that our own country, from
its very freedom, is the natural habitation of these arts, I do not believe that

the opinions of any splenetic or rude legislator, or the forebodings of the pol-

ished Reviewer, will so far influence public opinion, that the nation will not

receive the strangers with its characteristic hospitality. No I the nation will

not frown them back; nor compel them to seek a shelter in the less genial at-

mosphere of despotic courts.

But, how is this ? The Reviewer has objected to my opinions on the ground
that the tone which I assumed in relation to taste in the country will have,
''

if uacuntradicted, a most discouraging pffect on the younger artists;^' and in re-

plying to him, I am found repelling some of his opinions, which strike at the

root of all encouragement, and which, if believed to be true, and "uncontra-

dicted," would certainly have a "most discouraging effect," not only on the

younger, but older artists too. The discouragements, to which I alluded be-

fore the younger artists, were in their nature temporary and local, arising out

of the infancy of the arts in the country; and whilst warning them of the

difficulties they must expect, I still encouraged those who possessed the real

amor artis to persevere in their course, from the intrinsic pleasure to be de-

rived in the pursuit of their art. The Reviewer, on the other hand, by array-

ing before the artist the spirit of the age as hostile to all attempts at great

excellence in the Fine Arts, and so likely to continue, strikes a fatal blow (if

he can prove his positions) at the very heart of all future encouragement.
The artist, indeed, seems not to be very well provided for by the Reviewer,

at least so far as regards his bodily wants; he fears to have the artist rich,

lest, "by taking away the sting of necessity, the promise it would have fos-

tered should be destroyed." This is very much like throwing a man into the

water, for the pleasure of seeing him exert that vigor of muscle in saving
himself from drowning, which might otherwise be used in benefiting his fellow-

men. It was some other stimulus to great exertion than the "sting of necessity,"

which excited the best Greeks in the best ages of the arts. Polygnotus
painted the Poecile for nothing, and Zeuxis gave his pictures away ; and
Phidias, for all his works, received a smaller sum than Gorgias for his decla-

mations. These, of course, must have been independent of their art for sub-

sistence; Ptaphael and Michael Angelo, and Rubens, and most of the great

painters of antiquity, were above want in their pecuniary circumstances
;

consequentl3^ in all these cases the "sting 'of necessity"' was not the operating

cause of their excellence. None of our artists can boast of any such inde-

pendence, so that although I believe, with the Reviewer, that "great minds
may resist even the pressure of the age," and I fully approve of the course

which he would have the artist adopt, of "disregarding the fashion of the

day," and -the practice of his contemporaries;" and 1 assent that it would
be delightful to indulge in that seclusion, "in the contemplation of nature, "

which would enable him to "redeem the reputation of nis age and c )untry,

and place himself on as high an euiinence as he could hive reached, if he had
lived in the most favored periud ;" yet one difficulty will prevent nis following

this course. How is the artist who takes so independent a stand to subsist?

He cannot, like the hero of romance, live without those vulgar accompani-
ments of life, eating, di-inking, and apparel. The artist with us is generally
dependent on his profession for his support, and he will be forced, therefore,

often to subdue his independence to the whims of fashion, however grating to

his feelings ; and fall in with the errors of contemporaries if they are popu-
lar, however repulsive to his sober judgment : and his beautiful reveries while
contemplating nature, and picturing scenes for his canvas, will be very liable

to interruption from the cry of dependents fur food, or from those most unro-
mantic associations connected with quarter-day. The artist, if he is expected
to exert his genius to the best advantage, must be independent in some way^
As he canuot be pensioned in our country, I know of no better way than that

I proposed—viz., to purchase his works. And if but one in a hundred thus

encouraged should possess that more excellent genius which permanently con-

tributes to the honor of his country, the chance is better worth the risk of the

5
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expense, than one-fifth part of the sum expended to encourage the foreign
manufactories of originals.

The Reviewer asks, "Why is there not in all Europe, nay, why has there
not been for more than a hundred years past, a single one whom we can place
on a level with the old masters?" It would have been well to have deter-

mined the fact before asking the question. Hogarth invented and carried to

perfection a new department of art, unknown to the old masters. Wilkie
and Turner, of the present English school, are unrivaled in their respective
departments by any ancient master. Sir Joshua Reynolds of the former, and
Sir Thomas Lawrence of the present English school, and Stuart of our own,
hav« never had their superiors in portrait, Vandyke alone possibly excepted

;

and startling as it may seem to the Reviewer, I challenge him to point to any
old master who possessed more originality and sublimity of conception, more
chaste and polished imagination, greater powers of design, more exquisite

feeling for color, and greater versatility of talent combined in one individual,

than is possessed by Allston.

With regard to what the Reviewer alleges, that artists throughout the coun-
try have no cause of complaint of want of encouragement, I must think he
has again drawn general conclusions from a particular case. He has sup-
posed that the liberality which is so conspicuous in the region about him, in

generally appreciating and rewarding merit in the arts, is more widely ex-
tended than facts will warrant. In this part of the country, with the excep-
tion of a few individuals whose names could be told in a very few minutes,
there are none that buy pictures.

Of these few, I know of no one who has a modern picture (portraits excepted)
which cost more than five or six hundred dollars ; while in Boston it is well

known that thousands, in many instances, and in two cases even 10,000 dol-

lars each, have been given for single examples of modern art. The Reviewer,
therefore, if he takes his own city as a standard of encouragement for the rest

of the country, will be apt to draw a very unjust conclusion \n favor of the

public taste. On the other hand, I am also aware that too unfavorable an
opinion of the general state of the Arts might be inferred, if this city were
taken as the standard. The truth must be told. While Boston and Baltimore,

and even Raleigh, all, especially the last, inconsiderable cities, compared with
our great commercial metropolis, have each a statue erected to the memory
of the "Father of his Country," all measures hitherto proposed for the pur-

pose, in this city, have evaporated in a few feeble and ineffectual efforts to

raise the adequate means. Besides these cities, Philadelphia, Washington,
and Charleston have, to a greater or less extent, in their public buildings, his-

torical pictures, commemorative of events either in the history of the coun-
try, or appropriate to the institutions in which they are placed ; while in our

own city, with the exception of the public collection of portraits in the City

Hall, (a praiseworthy beginning,) I know not of a solitary instance (portraits

excepted) of a picture or statue belonging to any public institution in this

city. Can this be said, with truth, of any other city in the civilized world,

of the same extent, population, and intelligence as the City of Xew-York ?

In conclusion, I will say, that with many of the sentiments of the Reviewer,

in the latter part of his article relating to the importance of encouraging the

arts, I most cordially agree; and although differing from him so materially in

the general tenor of his remarks, I must express my obligations to him for

having written with so much sprightliness upon a subject which has in every

civilized country attracted a great portion of the public regard ; and which I

have not a doubt will receive, in its proper time, the same attention in our

own.
SAMUEL F. B. MORSE.
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[As the National Academy of Design is ofreGeufcformatiou, and is the only

Institution of the kind in the country, it has been thought that the History

of its Origin and Progress would be acceptable to those who take an interest

in the progress of the Fine Arts. On this account, the letters of a writer in

the Morning Courier, under the signature of Boydell, as giving the fullest

and apparently most authentic account of its formation which has appeared in

print, is appended to Mr. Morse's reply to the North American Reviewer.]

LETTER I.

Certain statements and observations have been for some mouths in circula-

tion in this city, tending to injure the Academy recently established by the

artists, under the name of the " National Academy of Design ;" their proceed-

ings have been misstated ; their motives misrepresented, and their prospects

exhibited unfavorably and incorrectly ; and the 58th number of the North
American Review, just published, contains, in a critique upon the Discourse of

Mr. Morse, the President of this Academy, the same false views and unfa-

vorable representations of the Institution ; it is time, therefore, that the

friends of the Arts, who know the real state of things, and the injustice

which has been dealt out to the founders of the New Academy, and how
much of misconception they have submitted to for the sake of avoiding a

public controversy, should no longer be silent as to the causes, hitherto not

made public, which led to its formation.

The answer to the Review I do not undertake ; it may be safely left to Mr.
Morse, who holds a pen as well as a pencil, and who, I am confident, will not

shrink from the defence of his professional brethren, thus wantonly and pub-
licly attacked. I am not an artist, nor have I any interest in the success of

the Academy, other than the natural desire for the encouragement and pros-

perity of the art ; and it is this desire alone, and the possession of some fa-

cilities for the investigation, which have induced me to take upon myself the

task of ascertaining and making known the truth in relation to the circum-
stances under which the National Academy was established, the reasons why
that measure was resorted to by the associated artists, and the advantages
which already have resulted, and will result from it, to the cultivation and
improvement of the Fine Arts in America.
From the time of its first establishment, the American Academy of Fine

Arts had been productive of little or no advantage to the artists of this city,

as a body ; and from the very nature of its government, it was next to impos-
sible that any important benefit should have flowed from it to them. There
were defects in its very inception, most of which, indeed, were the unavoid-
able consequences of the existing state of things, and therefore could not then
be remedied. The principal difiiculty with which the enlightened and public-

spirited gentlemen by whom that Academy was established had to strive, was
the want of a body of artists to whom might be committed the principal

direction of the Institution ; and by whom the pictures necessary for the

formation of a respectable and attractive annual exhibition might be furnish-

ed. In the absence of such a source, it was supposed to be necessary that pic-

tures should be purchased ; and to raise a fund for that purpose, it was found
expedient that the Institution should be formed upon the plan of a joint

stock association, into which any person might be admitted, who should deem
the honor of his membership, and the privilege of visiting the exhibitions, as

an equivalent for a certain sum of money. Even this was found insufficient,

and a debt was consequently contracted, the interest of which, and, if practica-

ble, the principal, were of course to be paid from the proceeds of the exhibition.

Lectures upon the various branches of science connected with the art of paint-

ing were not included in the plan of the proposed Academy, or, if included,

were not instituted ; and although it was at first intended that a school should
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be formed, and facilities afforded to students, it was soon found inconvenient
and impracticable to carry this intention efiectually into opeiatiou.

Artists, as such, were not entitled to vote at the election of President and
Directors; this privilege they could only acquire by the payment of the price
of a share in the stock of the Academy; and although by the 3d section of
the By-Laws, it was expressly provided that three of the live Direct ors should be
Academicians, and, of consequence, artists, this regulation was seldom complied
with, and was virtually repealed by an amendment of the charter in 1817,
extending the number of Directors to twelve, but making no provision for a
proportionate increase in the number of Academicians, and the affairs of the

Institution were in fact entirely governed by men not professional, and who
could not, therefore, be possessed of either the zeal or knowledge requisite for

the office, in an equal degree with artists, who must necessarily feel the
deepest interest in its prosperity, and were surely the most likely to be ac-

quainted with the best method for its management. It may be said that a
strict compliance with that regulation was at first impossible, for the simple
reason that there were not in the city a sufficient number of artists of emi-
nence enough to be considered capable of performing the duties attached to

the office. But even if this were tiue, in proce&s of time that impos-sibility

ceased to exist ; the art began to meet with attention and encouragement, and,

as a necessary consequence, artists of talent and reputation appeared among
us, whose exertions seemed to promise that the day was noi far distant when
America, too, might claim an honorable place among the nations, as the

abode of genius and munificence. Soon the artists became a numerous and
distinguished body ; their productions were sought after and admired, and a
taste for the arts sprung up, and was encouraged in the minds of the com-
munity. Artists returned from Europe, who had devoted years to the study
of their profession, amid the splendid galleries and collections of England
and the Continent, where their minds had become tilled with devotion to their

art, and earnest and anxious wishes for its advancement in their own coun-
try ; with them they also brought experience, and an intimate acquaintance
with the principles and systems on which the flourishing institutions of the

Old World are conducted. They saw. with regret, the deficiencies of the

Academy; the total inaptitude of the system upon which it was conducted;
the want of energy in its management; and the little probability that, bur-

dened as it was wiih debts, and governed by men who knew nothing practi-

cally of the art for whose encouiagement it professed to be establisrhed, the

Institution would ever prove a source of good to them, or the community.
They saw that in fact the Institution was not an Academy of Arts; that it

was merely a company formed for the purchase and exhibition of pictures;

that even this purpose was not fulfilled, for there were no funds wherewith to

purchase, and the exhibitions were notoriously of the same pictures every
year; and that in reality it was, to them, as if no Academy existed.

It was the opinion of the profession generally, that were artists associated

in the management, as originally provided in the By-Laws, the face of things

might be changed, and that the Academy might be erected into an establish-

ment worthy the name, and made to fulfill the purposes of such an institu-

tion. But there seemed to be a determined hostility to this measure, in the

minds of some few acting stockholders; for but a small proportion of the

number appeared to take any lively interest in the concerns of the Acade-
my ; few attended or voted at the elections; and those few seemed to be gov-
erned in their votes by the wishes of a minority of their own number.
Why it should have been deemed an object of importance thus to exclude

the artists from all participation in the management of the Academy, I do
not know ; but such was the fact, and for several years the artists of tlie City

of New-York were thus forbidden to exert any influence over an institution,

which yet looked to them for support and co-operation—and not in vain ; and
they submitted patiently, and in silence, for years, to a misfortune which they
severely felt, and would have ended, had they been permitted.

In my next will be given the history of the establishment of the New
Academy.

BOYDELL.
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LETTER II.

I now pi'oceed to the investigation of the steps which, though at first not

taken with a view to the formation of a new Academy, by a combination of

concurring causes, at length resulted in that measure.

In the month of November, 1825, it occurred to one of the most eminent

of the body, that something might be done for the promotion of the art, and

the assistance of students. The idea was suggested to a few of his profes-

sional brethren, and by them at once adopted. His plan was merely to form

an Association for Improvement in Drawing ; that those artists and students

who might feel disposed to join the Association should meet a certain number
of evenings in each week, during the winter, for the purpose of copying from

casts; and the principal advantages which were aimed at in this proposition,

were the increase of harmony among the artists by these occasional meet-

ings, the benefit of mutual instruction and advice, and the promotion of a

spirit of emulation and zeal for the art, among the members of the profes-

sion. A small sum was contributed by each to defray the necessary ex-

penses ; a Treasurer was appointed to manage their slender funds, and a

Secretary to record the few regulations which it was found expedient to

adopt, for the better prosecution of the objects of the Association. A Presi-

dent and Vice-President were elected ; and thus these artists and students

became an organized body.

In a short time it was found that, with a very few exceptions, all the artists

of the city, and many amateurs, had joined the Association ; and for some
weeks aff"airs went on prosperously and smoothly, every one being zealously

and willingly engaged in improving himself and his fellow-members, and all

rejoicing in the efficacy of the school thus established, as it were, by acci-

dent ; for, as yet, it was considered only as a school.

The establishment of the Association had by this time become generally

known ; some believed and reported that the Artists had founded an Acade-
my in opposition to the American Academy ; but the most widely-received

opinion was, that the recently-formed Institution was connected with, and
dependent on, the Academy of Fine Arts ; and at length, it was mentioned
at one of the meetings, that a Director of the American Academy had sug-

gested to some of the members of the Association that they should sign the

matriculation-book, and thus identify themselves with the Institution which
had so long neglected them and their interests; and, now that they seemed
to be rising into importance, manifested a willingness to extend to them its

protecting patronage.

Until this period, the probability of a union with the iVcademy had never
occurred to the members of the Association ; nor, in fact, had they ever ad-
verted to the question which now arose, "In what relation does this Associa-
tion stand to the American Academy ?" It was distinctly and separately or-

ganized, with its own exclusive officers, paid its own expenses, and was gov-
erned by regulations of its own adoption, and with reference to its own pe-
culiar objects ; but the casts and models of the Academy were, by the per-

mission of the Directors, used at the meetings of the Association.

By some, the idea was suggested of forming, in reality, a new Academy

;

but the prevailing sentiment was unfavorable to the proposition. Others
wished the casts and models to be returned, and that, in their stead, those
only should be used which belonged to, or could be procured by, individual
members of the Association ; but this measure, it was considered, would be
construed as indicative of hostility, and therefore was abandoned ; still,

there was a universal unwillingness in the minds of the artists to be looked
upon, in the present state of things, as dependents on, or connected with, the
Academy. At length, it was suggested that perhaps a plan might be adopted
which would remove the objections of the artists to a union with the Acade-
my ; and that, by becoming parties to a revision and remodeling of its Con-
stitution and By-Laws, the practical knowledge and experience of the artists,

and the valuable collection of the Academy, might be rendered reciprocally
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subservient to the promotion of the art for whose cultivation they were as-
sociated. This was cordially received, and it was the general wish that it

might be found practicable.

But before taking any measures to ascertain whether any plan of this na-
ture could be devised and carried into execution, it was thought advisable by
several of the members of the Association that some method should be re-
sorted to of uniting the views and concentrating the opinions of all upon the
subject of their actual situation. It was therefore proposed that a Committee
should be appointed, to draw up and lay before the Association a distinct
statement of its views, and of the exact relation in which it stood to the
American Academy of Fine Arts. The proposition was approved of, and im-
mediately adopted, and the Committee met. The substance, and consequen-
ces of their report, will be given in my next letter.

BOYDELL.

LETTER III.

In my last letter it was stated that a Committee was appointed to draw uj)

and present to the Association a distinct statement of its objects, and of the

actual situation in which it stood in relation to the American Academy of

Fine Arts. The following is the substance of their report

:

That the necessity of some measures to be resorted to by the artists for

their own improvement, and that of their art, was obvious, and that the for-

mation of the Drawing Association was the result of that necessity. That
the principal object of their thus uniting was, os their name implied, im-
provement in drawing ; and that, in addition to this, it was hoped that a har-

monious feeling, a feeling of interest in each other, might also grow from
their union, which should destroy the seeds of dissension, and implant in

the minds of all a disposition to kindliness and good-will, by the interchange
of mutual good offices and civilities. That there existed no connection be-
tween the Association and the Academy, inasmuch as the former was a dis-

tinct and separate body, possessing its own rights and privileges, and gov-
erned by its own laws, but still in perfect harmony with that Institution.

So much of the report of the Committee I have thought it necessary for

my purpose to present. Other subjects were touched upon, and many sug-

gestions made which were applicable to the matters under consideration, and
appropriate to the objects of their meeting, but do not strictly fall within
the limits of my design, and which I shall therefore pass over without no-
tice.

After the report was given in, questions again began to be started and can-
vassed respecting the future conduct of the Association, and the probabilities

of some arrangement between it and the Academy. It was obvious to all,

that there were difficulties in the way of a union with that Institution ; and
so long as those difficulties continued to exist, it Avas, for many reasons, de-

sirable that the Association should remain a separate body until the time arrived

when some fortunate arrangement should give to the artists that portion of pow-
er to which, from their numbers, respectability and services, they thought them-
selves entitled. Had they been disposed, they certainly had the right to found a

new and rival institution, and some advantages, and some disadvantages, also,

would doubtless have resulted from that measure. The Academy was bur-

dened with a debt, which they certainly were under no obligation to liquidate,

and its government was encumbered with difficulties, with which it was not

their interest to meddle. True, the advantages of its casts, and prints, and
pictures, were an inducement to them to look favorably upon the prospect of

a union, but the want of that valuable collection would not have been to

them irreparable: the private collections of individuals belonging to the

Association would have furnished a basis for the foundation of a new estab-

lishment, and the rapid and constant intercourse between this city and the
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depositories of art in Europe would speedily have enabled them to supply the

place of what they should thus for a time relinquish. It might have been said,

that the rooms of the Aca'lemy were desirable ; and so they were—but what
is the value of such an accommodation for a single year ? For soon its lease

was to expire, and then it would be dependent upon the will of the public for

renewal. An admission into the Academy upon equal terms was not, there-

fore, an object of so great value to the artists ; and the willingness which
they expressed and felt for the adoption of that plan was evidence of a dis-

position, on their part, to measures of mutual accommodation. But it was
apprehended by some, that the creation of a New Academy would alienate

from them the minds of many of the most enlightened and influential of the

community, interested as stockholders in the old. This would, indeed, have
been a serious evil, had it been likely to befall them ; but would any candid
and reasonable man have censured them for asking an equivalent for the

services which they alone could render? Was it equitable that their produc-
tions should be a source of revenue to an institution in which they were allow-

ed no voice, and no interest ? And would gentlemen of liberality condemn
them for demanding such a share in its government as should restore con-

fidence to their body, and enable them to bring their whole energies to the

task of building up and supporting the establishment in which they were all

alike interested?

In examining the government of the American Academy of Fine Arts, it

will be perceived that there are two distinct and palpable interests—that of

the artists on the one hand, and that of the stockholders on the other. The
latter of these is the interest of those who hold the property of the Institution,

and who have therefore an obvious right to a voice in the management of its

fiscal department. The first is ihe interest of its contributors, whose works
must form the principal attractions to its exhibitions, and consequently prove
the permanent source from whence its revenue is derived. On the excellence

and attractive power of these depends the character of the Academy, and on the

proper management of the schools, the premiums, the exhibitions, and the

lectures, must depend the improvement and cultivation of taste, both in the

artist and the public. To the direction of these matters artists alone are
competent, as being within the province of their own profession.

Such were the ideas of the Associated Artists, and it was with such views
that they considered the probability of a union with the Academy as an
event which, if not desirable, was at least not to be prevented by any illib-

erality or want of moderation on their part ; inasmuch as it was preferable to

the establishment of a new and separate institution ; an undertaking to

which they felt themselves competent, but yet would not be understood as

desiring. It was their wish that there should be but one institution ; and they
held themselves ready to join, heart and hand, in building it up, so soon as it

should be placed on such a footing that they could unite in it with confidence
and with well-founded hopes of such a management, that the energies of all

might be directed to the attainment of the noble ends of an Academy of Fine
Arts. Their subsequent proceedings, and those of the Academy, will form the
subject of my next letter.

BOYDELL.

LETTER IV.

At a subsequent meeting of the Drawing Association, it was resolved that

a copy of the Report submitted by the Committee should be presented to the

American Academy. The object of this measure was to remove any suspi-

cions that might exist as to the intentions of the artists in this writing, and
to make known to the Directors that the artists were in a state of union, and
were friendly to that Institution, and not only willing, but desirous, of giving

to it their services, provided something could be done towards removing the
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disadvantages wliicli, in the existing state of things, would have been at-

tendant upon that proceeding. They also wished the Directors to understand
that the}' were conscious of possessing both the right and the power to found a
new Academy; but that their respect for one already established by gentlemen
of the first character, notwithstanding its deficiencies, prompted them to make
some overtures which might have the effect of rendering that measure need-
less. That they were not ignorant of the nature or magnitude of the diffi-

culties which existed in the organization of the American Academy, but did
not desire then to agitate them, and were willing to discuss the whole subject

coolly and amicably, and, if possible, agree upon some plan which should
tend to the mutual benefit of all. In the event of a similar disposition on
the part of the Academy, it was necessary that two points should be settled,

previous to any consultation as to the subsequent management of the united
interests. These were, first, the proportional number of artists to be received
into the direction; and, secondly, the means of making them eligible to the

office of Director; for by the charter of the Academy, this eligibility could
only be acquired, by the purchase of a share, and the donation of a pic-

ture ; a requisition from which the artists thought they ought to be exon-
erated.

In the course of a conversation with some of the officers of the Academy,
the members of the Association were informed that there was an equal will-

ingness on the part of the Directors to come into some arrangement with
them ; and it was proposed that the two preliminary articles of adjustment
should be examined into, and settled by a Committee of Conference. This
proposition being agreed to, a resolution of the Board of Directors of the

Academy was transmitted to the Association, which "appointed a Committee
of three to meet a similar Committee of the Association, and to confer with
them upon the subject-matter of the Report which had been laid before the

Board." A Committee was immediately appointed by the Association to con-

fer with that of the Academy ; and the six gentlemen met, considered the

matters submitted to them, and adjourned, leaving the form of their report

to be adjusted by the two Chairmen. The following is the substance of that

report, as it was drawn up by the Chairman of the Committee on the part of

the Association, and with one exception, which will be hereafter noticed, ap-

proved by the Chairman of the other Committee :

As to the payment of the price of a share in order to render an artist

eligible to the office of Director, it was stated on the part of the Academy that

the regulation having been created by the charter, it could not be controlled

or dispensed with by the Directors, and could only be repealed by the Legis-

lature ; and the ensuing election (at which, whatever should be agreed upon,

must be done,) would take place at too early a period to admit of that remedy
;

which it was conceded by the gentlemen of the Academy was desirable, and
would not be opposed by that Institution.

In consideration of this, the gentlemen offered to guarantee the election

of six artists into the next Board of Directors, (being one-half of the number,)
if the artists on their part would qualify themselves in the required manner.

The Committee, therefore, recommended the adoption of this measure by the

Association—namely, the election of six artists from all those in the city (not

confining their views solely to s\ich as were members of the Association) who,

if not already qualified, should qualify themselves by the purchase of a share,

and be recommended to the electors as representing the Avhole body of artists.

The exception which I have mentioned related to tlie word gvarantee, and
it was finally qualified by the mutual understanding that the gentlemen from
the Academy engaged or guaranteed to exert all their influence to effect the

election of the six artists into the next Board of Directors.

In pursuance of this recommendation of the Committee, six artists were

chosen by the Association, by a unanimous vote ; and two only of the six

being stockholders of the Academy, a resolution was offered and agreed to,

that the sum of one hundred dollars necessary to qualify the remaining four

for election, and render the whole ticket eligible according to the agreement,

should be paid from the Treasury of the Association. The names of the six
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candidates were handed to the Directors, and the Treasurer of the Association

tendered the money. But he -was told that by the laws of the Academy, it

was necessary that members should be proposed at one stated meeting, and
balloted for at the next (the interval being a month), which would have
deferred their admission until after the election, and of course defeat the pur-

pose of the agreement.
How this difficulty was obviated, I propose to show in my next letter.

BOYDELL.

LETTER V.

My last letter concluded with an explanation of the unexpected obstacle to

the accomplishment of the proposed arrangement, started when the Treasurer
of the Association attended in pursuance of a resolution to that effect, to pay
the required sum of one hundred dollars, as the admission fee of the four

ineligible artists. Upon receiving information of this fact, the President

of the Association addressed a letter to the President of the Academy,
acquainting him with the selection of the six artists, and the arrange-
ment in consequence of which this selection had been made, and also

with the threatened defeat of that arrangement, and suggesting to him the

expediency of adopting some measure to remove the obstacle which had
intervened to prevent the desired and expected union. In reply, a copy of a

resolution of the Board of Directors was received from the Secretary of the

Academy, by which it was declared that the four candidates, having been
more than a year before elected Academicians of that institution, were by that

act entitled to become members on the payment of twenty-five dollars each,

and that they would therefore be considered as stockholders, and eligible,

whenever such payment should be made. This was of course perfectly satis-

factory, so far ; the difficulty was happily obviated, and now nothing appeared
to be wanting to the success of the proposed arrangement, but the transfer of

one hundred dollars from the Treasury of the Association to that of the Acad-
emy. The artists, relying implicitly upon the faith and honor of the Com-
mittee, with whom they had communicated, this transfer was immediately
effected, and the four whom they had selected being now indisputably stock-

holders, the whole ticket offered by them became eligible. Unaccustomed to

electioneering management, ahd little imagining that some of the officers of

the Academy were determined, if possible, to prevent their admission, the

artisiS conceived the pledge they had received to be all-sufficient, and that

indeed they were neither called upon, nor ought to ask for this or that man's
vote. The question whether it was, or was not, of importance to secure the

co-operation of the body of artists, was for the Electors, and not for them
to decide, and they awaited patiently, but confidently, the period which, as

they thought, was to place in their power the means of exerting themselves
earnestly and successfully for the advancement of their art. Their surprise,

therefore, may be imagined, when, on the evening previous to the election,

they were apprised, by an anonymous letter from one evidently friendly to

the union, that a plan was in operation to divide their ticket, and that those,

(whose names were given) and perhaps others of their nomination, would be
excluded. There was but a moment for consideration—in a few hours the

morning papers would be closed, and no other means were left to acquaint
the Committee or the Electors of the design, in season to counteract it. As
the only available resource, the following paragraph was hastily penned, and
distributed to the morning papers :

" To the Stockliolders of the American Academy of Fine Arts.—Many con-

tradictory reports being abroad touching the election of officers for the ensuing
year, which takes place this day, it has been thought advisable to apprise

you, in a few words, of the more than ordinary importance of the present elec-

tion, involving no less than the union of the body of Artists with the Academy, or

their separation from it. There is only time for the statement of the following
5.fc
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facts. Negotiations have been carried on for some weeks past, between the

gentlemen composing the present Direction of the Academy and the Asso-
ciated Artists, to bring about a cordial union of interests. At a meeting of

the Committees of Conference, it was agreed that the next Board of Directors

should comprise at least six artists. The artists accordingly balloted for six

of their number, to be submitted to the Electors—who, being the chosen
representatives of the artists, it is to be understood that all or none will serve."

In this publication the artists unquestionably manifested an anxiety for the

election of their ticket. Feeling that upon this point turned the question of

their union with, or separation from the Academy, they did feel anxious
that the previous negotiations, and the plan devised in those negotiations,

should not be defeated through ignorance of the measure on the part of the

Electors, or the intrigues of a few who might have private ends to gain. Be
that as it may, the information given by the anonymous correspondent
proved to be correct ; the election took place, and but two of the six artists

were admitted into the Direction of the Academy.
Some observations on this incident will be given in my next letter.

BOYDELL.

LETTER VI.

My last letter concluded by stating that four of the six artists nominated by
the Association were not elected ; the fact thus furnishing the most decisive

evidence of the truth of the warning given by the anonymous correspondent,
that there was a party regularly organized, and determinately opposed to the

views of the artists, and to the successful issue of the negotiators. The re-

sult was, that the two who were elected instantly resigned their seats ; and the

whole body of the Associated Artists, in consequence, ceased to have any par-

ticipation in the concerns of the American Academy of Fine Arts. It is worthy
of remark, that the names of the six candidates were given in to the officers of

the Academy seventeen days before the election took place ; and so far from any
official objection being made to the mode or purpose of presenting them, that

when a difficulty appeared which seemed likely to prevent the acquisition of

the hundred dollars which, by agreement, were to be paid to render them
eligible, that difficulty was removed by a special vote of the Directors, which
the artists were certainly justified in considering as a tacit assumption of the

agreement entered into by their Committee, and a pledge for its fulfillment

—

else, why take the money of the Association ? That it was so intended, in

my opinion, there can be no doubt ; nor do I believe that the intention was
fi'ustrated through the agency or with the concurrence of the Directors ; but

that there was an agency within the government of the Academy hostile to the

union ; and that this agency was successfully exerted, is established by the

facts.

Such being the case, the Associated Artists conceived themselves to be now
fully justified in giving up at once all idea of a union with the Academy, and
forming a new one more in conformity with their views of what such an Insti-

tution should be ; and they applied themselves, therefore, to the task with the

same zeal and energy which they would have exerted in laehalf of the Ameri-
can Academy, had those who prevented the union perceived and properly

appreciated what was offered them, or had they not suffered themselves to be

deceived or influenced by the representations of a few interested individuals.

One thing only was complained of by the artists : that they had not been
given to understand that the offer of their services would be rejected, before the

payment of their hundred dollars ; for if they had known it sixteen days
sooner than they did, their treasury would have been so much the richer.

In my next and last letter I propose giving a brief outline of the present

situation of the National Academy, and its prospects, as well as of the plan on

which it is conducted ; but before I close this correspondence, I wish to
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express the pleasure I have felt in reading the first part of Mr. Morse's tri-

umphant answer to the mistaken notions and fallacious reasoning of the

writer in the North American Review, whose unfriendly criticism, but for his

defence, might have deeply injured the young and vigorous Institution over

which he "oresides.

BOYDELL.

LETTER VII.

In my preceding letters the circumstances which led to the establishment of

the "National Academy of the Arts of Design" have been briefly related. I

now proceed to give a short account of its present state and future prospects.

Immediately after the organization of the New Institution, measures were
taken to open its First Exhibition, and notwithstanding the many difficulties

under which they labored in this commencement of their undertaking, such

as the want of a convenient and properly lighted room, &c., the artists suc-

ceeded in collecting together such a display of talent as surprised every vis-

itor of their just-formed Gallery, consisting of works of living artists only;

which had never before been exhibited, and which, by the rule of the Institu-

tion, can never be included in any future exhibition ; a plan which insures

novelty, at least. The expenses of this, their first year of existence as an
Academy, were somewhat greater than the proceeds of their exhibition, and
the deficit was provided for by a small assessment upon the members, which
was promptly and cheerfully paid. Not discouraged by this result, they im-

mediately determined on another effort in the ensuing year ; and to defray

the expenses of the school, they concluded to receive from every student a

small sum, sufficient to meet the expenses of lights and fuel. In their Second

Annual Exhibition (in which was found a more splendid display of living

talent than had ever before been presented in this city) they were more suc-

cessful ; their receipts not only defrayed their expenses, but left them some-
thing in their treasury. Now, however, their greatest difficulty arose—the

room in which the students assembled to prosecute their studies had been, till

this time, loaned to them ; but now the Society which had so generously be-

friended the Academy could spare the room no longer. No alternative,

therefore, was left to them, but to hire a room, or break up their school. An
application for assistance to the Common Council was not listened to ; they

therefore resolved to incur the risk of hiring for the year the room in which
they made their exhibition, over the Arcade Baths in Chambers Street, and
here they have their school at present. Thirty-five students have entered,

who, with the members of the Academy, are found filling the seats three even-

ings in each week, occupied in drawing from the fine models belonging to

the Academy, and the students profiting by the instructions and examples of

the older artists. They have four professorships already filled : that of

Painting by the President ; that of Anatomy by Dr. King and Dr. Godman
;

of Perspective, by Dr. Neilson, and Charles Shaw, Esq. ; and Qi Mythology and
Ancient History by W. C. Bryant, Esq. Lectures for the coming season are

in preparation, and their Library has the promise of valuable accessions, as

soon as they shall have acquired convenient rooms for their purposes.

Is not an institution like this, struggling with such difficulties, deserving

of some notice and assistance from the public ? Is not the existence of a

school like theirs an object worthy of the first city in the United States ? And
can such a school be placed in better hands than those which have created it ?

My task is now ended ; and if I have succeeded in directing the attention

of the public to an inquiry into the real merits of an undertaking which has
been so much misconceived, or in awaking a friendly disposition towards an
institution which is deserving of favor and assistance, and which is even now
struggling against difficulties which would have conquered ordinary minds, I

have accomplished my object, and shall feel myself rewarded for my labor.

BOYDELL.
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In the latter part of 1826, or the beginning of 1827, (the

precise date unknown,) died Edward C. Potter, Academician,
an artist of more than ordinary promise. Few, if any, prob-
ably, of his works are remembered. As a draftsman he
had few superiors, and that quality in his portraits generally
insured him a strong likeness, a correspondent encourage-
ment, and a pecuniary recompense. He was a successful

portrait painter.

The minutes are not very explicit on the arrangements
for the second exhibition. Ingham and Morton were to

prepare the gallery. Dunlap, Cummings, Wall, "Wright,

Durand and Cole, to hang the pictures. When, or where
it was to be held, sayeth not.

It was held in the upper story of the Arcade Baths, in

Chambers Street, in a room about 25 by 50 feet, '' sky-lighted^''''

which Daniel E. Tylee, the liberal owner, had leased to the

Academy at $300 per annum. The building, since, Palmo's
Opera House, Burton's Theatre, and lastly District Court
offices of the United States Courts.

On the 2d of May was held the first regular Annual
election under the new Constitution for officers in

the ITational Academy of Design. Twelve Acade-
micians present.

Samuel F. B. Morse was elected President.

Henry Inman " " Vice-President.

John L. Morton '' " Secretary.

Thomas S. Cummings '' " Treasurer.

Charles C. Ingham, \ Members of
A. B. Durand, j Council.

On the 17th of May the second exhibition opened, with a

private vieiu. An entertainment was spread during the day,

and a Committee of Academicians detailed to receive the
^

invited guests. It continued until the 5th of July. The
receipts $532.46 ; 57 days ; averaging $9.34 per day ; 117

productions.

It was assailed by severe criticism. ^^Middle-Tint" the

second distributed his handbills, from which an extract is

"MACREADY AS WILLIAM TELL."

In various parts of our city, at almost every corner and pump, a large

placard, entitled ^^ Macready as William Tell, hy Inman,'' meets the eye, and
causes a thrilling sensation of pity and contempt, at the barefaced effrontery

that has presumed to palm upon the public, as a. chef-d'oeuvre of Graphic com-
position, a specimen of Art which would disgrace a tyro in Anatomical Draw-
ing

;

—a picture incorrect in every feature, form and expression, as delineated

by the great Tragic Ilistrio, William Macready,
As one of the Graphic Censors of this City, the undersigned feels it an im-

perious duty which he owes to the liberal profession and to the American
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Public, to thwart the growing evil of ''Graphic Puffing"—in order to estab-

lish the Fine Arts on a future firm and lasting basis.

The subscriber is aware of the arduous and highly responsible station he

has assumed, as a public Graphic Censor, and the ill-will that may, at first,

result from his undertaking. Enthusiastically fond of, and a practitioner in

all departments of the Liberal Arts—he will not shrink from his task of expos-

ing imposition and detraction, be the issue what it may.
Therefore, to evidence his determination, he now gives to the public his own

ideas or critique on the merits of the above-named painting, which is to be

disposed of on Friday ensuing. If the public be enlightened, his end is

attained—if the proprietor be not a gainer, he regrets the infatuation which
caused him to pay $500 for his picture.

Determined ^^ nothing to extenuate, or aught set down in malice," let us come
immediately to our critique. Mr. Macready sat to Mr. Inman for the Head—
the head alone of said portrait—the neck, trunk and lower extremities are not

those of Mr. Macready. If we rightly understand, the Secretary of the

National Academy of Design, and not Mr. Macready, stood for the completion

of the whole figure, with the exception of the head. If, then, this be true,

how can any man presume to assert that it is Macready as Tell, when the

major part is -^ * -^ -^ * ? As well might it be averred that the great sea-

serpent with his horse-like head is a horse, or that Peter Pindar was
Julius Caesar, each having a similarity of features, but diametrically opposite

persons. Julius Caesar was long-necked and raw-boned—Peter Pindar short-

necked, and died of corpulency.

To convince the public that Mr. Inman is not a master of anatomical draw-
ing, we refer to the painting. To ourself he has acknowledged his ignorance

of the names, proportions, and uses of the bones and muscles of the human
body. That he does not understand historic composition and the animal pas-

sions, is apparent by an examination of this picture. Whoever is acquainted

with the manners, customs, and passions of the heroic Swiss, will attest them
to be cool, deliberate, slow to anger, but mighty in vengeance. The name
cowardice is not to be found in their vocabulary of records. According to In-

man's ideas. Tell is in chains, and alone, without the pale of Gesler's juris-

diction. Is he grasping his chains as though he would make a weapon of

them, to lay the smiter dead ? Nay—he, apparently, stands shivering in the

wind—frightened at his own shadow ! ! ! In the painting, which is to be sold

on Friday next, at the Exchange, the whole attitude and expression of coun-
tenance is utterly devoid of ennobling ideas, of enthusiastic patriotism

;
pu-

sillanimity, the vice versa of the character of him who, sitting in his boat at

night, cojald "eye the thunder breaking from his cloud, and smiled to see

him shake his lightnings o'er his head," is the predominating trait in Inman's
Tell.
Had Mr. Inman's picture remained in Boston, or been exhibited there, or

in any other place, for profit or sale, we had not now entered into any de-

scription or exposition of its merits or demerits ; leaving to each city in the

Union the right of conducting its own fiscal concerns. But, to have it palmed on
us a second time as a chef d' oeuvre, the neplus ultra of Graphic composition—'tis

too much for flesh and blood to bear ; too much for free Americans patiently

to endure. The painting, if we are rightly informed, sold for $500 to a gen-
tleman in Boston, and by him was exhibited to the public for a period. All

who have read the Boston critique on this picture, must say that it was
therein handled more roughly than we do at this day. If, then, the people of
Boston were unwilling to purchase it, why should we be again insulted by a
second exposure, and attempt at sale? If "wisdom standing on the top of

high places, by the way, in the places of the paths, at the entry of the city,

at the coming in of the doors," cry, shall not we, the sons and daughters of

man, pupils of wisdom, be permitted to cry also, and exalt our voices for the
benefit of our species ?

" He that spareth the rod hateth his son ; he that loveth his kind chastiseth

him betimes." Thus do we ; not forgetting, however, "He that reproveth
a scorner or braggart, getteth to himself \now-a-days\ shame." And "he
that rebuketh the wicked, getteth a blot."
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Believing that "By giving instruction to a wise man, he will become yet
wiser, and teaching a just man he will increase in knowledge," we have writ-

ten this.-

MIDDLE-TINT.

The future reputation of Inman showed how false the
critic's conclusions, or how greatly mistaken public opin-

ion.

The second year's receipts rather more than equaled ex-

penses, and left a small balance in the Treasury. The
exhibition contained the works of " living" artists " only,"
not before exhibited by the Academy, and was considered
a favorable exposition of the then existing standard of city

art. Hostility was unabated. An arrangement had been
made to light the exhibition gallery with gas in the evenings.

A frame the shape of the room, but somewhat smaller, con-

taining over one hundred burners, was suspended from the
ceiling, and an equal and agreeable light was thrown on
all the paintings.

The first exhibition was open in the evening and lighted

with gas, but with three only of the common double-

branch burners, six lights in all.

It was a convenience to those who were engaged in com-
merce or otherwise during the day. It proved as remu-
nerative to the Institution as agreeable to the public, and
soon became a " special feature ;'

' the receipts in the evening
frequently doubling, and even trebling those of the day. It

was severely condemned by some ; it was unlike what had
been done abroad, and was therefore wrong.

It, however, conquered all prejudice, and retained its

supremacy. The practice has been copied in the English
exhibitions, but whether they acknowledge the obligation

or not is unknown.
In the early fall the school of the antique commenced,

three evenings in the week, and in their own room, the one
in which the exhibition had been held, and for the first

time under the advantages of gas-light on the statues.

Cummings and Morton were directed to make application

to the Corporation for the rooms occupied, but to be vacated

by the Deaf and Dumb Institution. The request was not

presented by the Committee, for what cause is not remem-
bered ; their report to that eflect to the Council was
approved.
On the 28th of January it was resolved, that at all exhibi-

1828.
"^io^s of ^^^ Academy hereafter, " None but Original

* works shall be exhibited."

The exhibitions were thus restricted to '' Original
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Works by LiviNo Artists, never before exhibited by the

Academy."
The rule was adopted for the purpose of placing all ex-

hibitors on an equal footing. It had been found that

young artists returning from abroad and exhibiting copies

of works of established eminence had frequently been
placed, by the want of discrimination in the pablic, far in

advance of the more meritorious artist at home, exhibiting

his own originations; an injustice it was thought the duty
of the Academy to remedy. The restriction was a proper
one, and ever very justly received favor.

On the 1st of April the schools closed for the season,

and the students assembled for the purpose of rendering
a decision on the drawings presented for the premiums

;

which resulted

1st Premium, 3d Class, to J. W. Whitehorne.
2nd " " " Wheeler.
1st " 4th '' Tiffany.
2nd '' " " J. M. Ward.

They were delivered by the Council 6n the 7th June.
April 5th, the l^ational Academy of Design was formally

recognized by the State, and Samuel F. B. Morse, Henry
Inman, Thomas S. Cummings, John L. Morton, Asher B.
Durand, Charles Ingham, Frederick S. Agate, Thomas
Cole, and such other persons as now are, or hereafter shall

become members of said Society, are hereby constituted a
body corporate, by the name aforesaid ; and shall continue
to be so incorporated, until the first day of January, in the
year one thousand eight hundred and fifty-eight.

The minutes record that the President presented to the
Council an address which he proposed should be printed,

and delivered to future members when notified of their

election, which was approved. That was never put in print

or carried into eflect, neither is the original to be found.
May 5th, was opened the third Annual Exhibition, with

a private reception. A committee was in attendance to

receive the company, and a collation on the table during the
whole day.

The first and most necessary wants of the Institution

supplied, " luxury" soon crept in; the exhibition-room was
ordered "carpeted."
The number of works displayed did not materially difter

from the preceding year, though limited, as before stated, to

originals.

It was conceded to be by far the finest " home-made ex-

position" that had been given.
It was open 57 working days and received $812.83, an
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average of $14.26 per day. It contained 178 works, and
closed on the lOth of July.

May 7th, the Annual meeting. The following were
elected officers for the ensuing year: Samuel F. B. Morse,
President ; Henry Inman, Vice-President ; John L. Mor-
ton, Secretary ; Thos. S. Cummings, Treasurer ; Charles
C. Ingham and William Dunlap, Members of Council.

Dr. Godman, John J^Teilson, Jr., Samuel F. B. Morse,
and W. C. Bryant were ^elected Professors ; Godman and
iSTeilson delivered a course each. The first on Anatomy,
the last on Perspective. For the first time a difficulty

arose in consequence of the arrangement of the works on
exhibition. Mr. Catlin, l!^. A., was dissatisfied with the

places awarded to his productions, and serious and un-
pleasant words passed. A letter was received requesting

the return of the pictures, and also resigning his post as an
Academician. The President informed the Board that the

pictures had been returned, and on the question of his

resignation, it was " Resolved unanimously that the same
be accepted."

The first year's exhibition of the J^ational Academy of

Design received but little attention on the part of its

enemies.

It was generally conceived by them to be a mere ^' spas-

modic effort" that would begin and end the days of the

l^ational, and the more particularly so as it proved a pecu-

niary loss.

The opening of the Second Exhibition, and the activity

in the body at the period, was a surpi^ise.

The opening of the third dispelled whatever hope they
had entertained of the speedy dissolution of the body, and
won their detestation ; hostilitywas at its culminating point

;

'^ Middle- Tint the Second'' opened the ball—from which ex-

tracts are given. The attacks were numerous and se-

vere :

No. 3. Portrait of a Lady, by H. Inman, a native artist. Owing to the

yery pompous description, in the Merchajits' Telegraph, of the works of this

young gentleman, we were induced to visit the exhibition of the National

Academy, in order to judge for ourself. When, lo and behold, our high-

wrought expectations were withered in their bud, by a display of No. 3, the

first of the exhibiting specimens of this unrivaled artist ; or, as our mentorial

Colonel will have it, " very meritorious artist.''^ Who that has ever viewed the

spirited works of John W. Jarvis, could have believed that a pupil of his for

many years his favored proteg6 apprentice, would have dared to exhibit such
a specimen, as the product of his unwearied attention and instruction ? A
cold, phlegmatic, idiotic female face, without color or form, arrayed in the

uncouth habit and style of a lay sister. If such drawing of features, form
and dress be the product of fifteen years' steady application and practice, God
keep our children from assimilating genius. In our humble opinion, Mr. In-
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man can rank but as secondary in the graphic arts. "We wonder at the in-

fatuation which has pervaded this community, in relation to this young and
illiterate aspirant

!

iVccording to the plan laid down to, and pursued by the learned critics

of our day, every artist of merit to be kept in the back-ground, like stool

pigeons in a field to gull the public, and thereby fill the pockets of Messrs.

Morse, Ingham, Inman, Cole, and Cummings. But Deo et patria jubantibus,

these things shall not be—for wherever Vice shall dare to display her visage,

we will mar it ; or, having caught her, will hold her up to public detestation.

By particularizing the names of Quidor, Jocelyn, Agate, Inslee, Mount, Ben-
net, and Cogdell, we intimate our firm belief, that each of them have more
real genius, than either Morse, Ingham, or Inman. In proof of the correct-

ness of our belief, instances will be quoted, and left to the decision of an
imperial public. As regards Mr. Cole, we believe him to be at this day, an
unassuming and highly meritorious artist, uneqaled in the line of his pro-

fession, (landscape,) Mr. Cummings has evidenced to all the most rapid pro-
gress in Art ever heard of in this or any other country.

Mr. Quidor was a fellow-apprentice with Mr. Inman, to the justly cele-

brated Jarvis of this City ; but was maltreated by his master, while on the

contrary, Mr. Inman was indulged to excess. Yet, under this disadvantage,

we feel no hesitation to assert that as a general painter, as an original genius,

Mr. Quidor is vastly superior to Mr. Inman. We challenge Mr. Inman or

any one of the National Academicians, to produce specimens equal to several
of his works as displayed on banners and fire-engine backs. But in speaking
of his Ichabod Crane, it must be admitted his horse is not a horse, but such
a horse it is as is the horse and horses of President Morse in No. 10—Una and
the Dwarf—being unlike to anything in the heavens above, the earth beneath,
or the waters under the earth.

" Palmas ferant.^'' ! ! !

The fear of displeasing friends or acquaintances, induces critics, generally,
to disguise their real sentiments, and to appear to approve what, in their

hearts, they really condemn. Not so shall be our rule of conduct ; as we
began, so shall we end ; knowing neither friend nor foe in the Arts ; and
therefore, as advocates to the Liberal profession, we shall conclude our
critique on No. 3, by advising Mr. Inman to cease from the pride of vanity,
keep his own secrets, depend for fame on the work of his hand, and not on
effusions of a :

—
's brain

—

au fait. And finally, to read, and if possible,

commit to memory, the 27th chapter of Ecclesisaticus. " Si fait." ! !

Very few will be likely to accuse " Middle-Tint the
Second" of disguising his sentiments. The affairs of the
institution were indeed managed by the gentlemen referred

to—and very well managed they were, too. They may have
kept out some—they doubtless did, and exercised the privi-

lege of voting according to their conscience, as probably Mr.
Browere would have done, had he been in a place to exercise

that privilege. They certainly kept him out—hence his

anger—few who knew the gentleman will ask the reason
why.

17th of May, a writer appeared in the Evening Post under
the signature of Denon, who excited the wrath of the Pres-

ident of the American Academy to an unparalleled degree.

All the known writers disclaimed any knowledge of who
Denon was.

Trumbull having set his mind on the idea that there
could be but one in the field, closed it against any other

6
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belief than that it was by Morse—and fell at once upon
him ; the wrong man.
The author of Denon was pei'sonally known to the writer,

which, as he preferred an incognito, it is also equally unne-
cessary to disclose.

Suffice it to say, that, from the writer's personal knowl-
edge, it was NOT Morse, nor did Morse know even of the

matter until it appeared in print.

''denon."

[Evening Fost, May 17th, 1828.]

THE TWO j^cai>e:m:ies.

Messrs. Editobs—The Fine Arts, at the present moment, seem to have
more than common attention paid them in the principal cities of the Union,
and it, therefore, becomes a subject of much importance to observe a little the

singular aspect which they now assume in this city. We have two Institu-

tions—both called the Academies, both incorporated by the State, and both
professing to be formed for the encouragement of the Fine Arts. One is

managed exclusively by artists, the other almost as exclusively by gentle-

men of other professions. If they are in reality alike in principle, the ques-

tion naturally occurs, what necessity is the "e for two ? If they are unlike,

then it is proper that the general principles on which each is founded, should

be known, that the public may judge understandingly of the probably bene-

ficial consequences which may result to the arts and to the community from
each. Of the nature of an Academy of the Fine Arts, there has been of late

much public discassion. The formation of the national Academy of Design
gave rise to this discussion. The conflict of opinions between Mr. Morse, the

President of the Academy, and the North American Revieio, has placed the

whole subject very clearly before the public. With the principles, then, on
which the National Academy of Design is founded, we are all well acquainted

;

it is (according to the account given by the artists themselves) " an Associa-

tion of Artists for the purposes of instruction and exhibition." They main-
tain that artists alone should have the management of an Academy of Arts,

and they assert that annual exhibitions, composed of the works of living

artists only, will best show the state of taste in the country, while they will

be the source of the permanent revenue to support the establishment. These
are certainly important points, and I shall in the sequel examine whether
thus far experience has proved them correct in their anticipations.

The American Academy of Fine Arts is the oldest Institution of the two ; it

was formed many years ago, when there were but few artists in the city ; and
by gentlemen who were liberally disposed towards the arts. The best of

motives is conceded to them, the honest desire to promote the interests of the

Fine Arts. The question, however, which I now mean to discuss, is not

whether the founders of this Academy intended right, or whether it has been
of any use ; the question is, are the pri7iciples on ivhicJi the American Academy
of Fine Arts is founded correct ? Is there not some error in the very foundation

of the Institution, which will forever prevent it being of any benefit to the

arts ? The American Academy of Fine Arts consists of nearly 300 stock-

holders of various professions. Lawyers, Physicians, Merchants, &c., etc., who
have each paid $25, and who have each a vote in the choice of officers for

directing the Institution, Merged in this body of the stockholders, were some
of the few artists who belonged to the Academy before ih.Q formation of the

National Academy, a meagre minority, and who must from the principles of

the Institution always have remained a minority. Here then were to be seen

the members of a liberal profession, (a profession which, in countries in any
degree advanced in the refinements of life, has held a rank among the highest,)

degraded in the very outset into a set of dependents, from which dependence
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they could never expect to escape, through, any provision in the Charter or

Constitution of the Academy ; and thus were they doomed to see the interest

of their profession forever yielded to the disposal of men of other and diverse

professions. In the American Academy then, the artist is in leading strings

;

men of other professions tell him that they are to judge for him, that he can-
not be trusted with office, that the weakness of his judgment, and iho, jealousy

to which he is prone because he is an artist, render him unfit to do justice to

his contemporaries. In apportioning the influence of the Academy, therefore,

on these principles, care must be taken that the artist never has more than a

minority in office; such has always been, and is now the fact. The artist of

independent feeling, especially if he has anything of our National spirit of

freedom within him, must perceive at a glance the shackles by which he is

bound in such an Institution, and will retire from it in disgust, or remain an
unconcerned, inactive spectator of measures in which he has no voice, and
against which he has no remedy, and on which perhaps his opinion is con-

sidered obtrusive, and gratuitous. And the shallow pretender in his profes-

sion, the half-souled artist, puffed up with sophomorical consequence, who
can play the sycophant, and fawn upon the rich in hope of patronage, he is

most likely to be th.Q pretege of such an Academy; here he will find just the

place to play off his quackery upon superficial and therefore vain connoisseurs.

Besure, he will not associate with the genuine artists, he knows full well that

the borrowed plumes with which he is bunglingly decorated, will not bear the

scrutiny of those who can see the jackdaw beneath them.
From this inaction and unconcern of artists of real talent will follow another

evil. The exhibitions (which are the life-blood of an Academy,) will receive

no support from the best artists, they will not contribute their productions
;

and why should they ? The real artist has too much independence of spirit,

too high a sense of the dignity of his profession to stoop to bear on his

shoulders, any who would wish to ride to fame merely as Directors of an Acad-
emy of Arts ; and, it may be, whose only claim to direct him is the payment
of 25 dollars. Hence there must soon be a dearth of new pictures from the

best artists, and the new works of the exhibition must consist principally of

the ungainly daubs of such pretenders as we have described, or there will be
a dull repetition, year after year, until public curiosity will be sated, and the

exhibition room will gradually be deserted. What, now, has been the case in

the American Academy of Fine Arts? Does not fact testify to the truth of

this reasoning ? Is it not notorious that for many years the principal novelty
lias consisted in a new arrangement of the same materials ? A picture that hung
on one side last year, hangs on the opposite side this year ; so that a gentle-

man who had for many years observed these annual metamorphoses, suggested,

upon examining the catalogue, that as invention seemed to be exhausted in

giving new places to old works, the next change had better consist in turning
pictures upside down, or with their faces to the wall, and then proposed
that the catalogue should be stereotyped as a literary curiosity ! ! And in what
does the present exhibition differ from the former ones ? The room is again
newly arranged, old acquaintances in new lights, are everywhere recognized
ou the sparsely covered walls; and some lamentable specimens of spoiled

canvas, supply the principal novelties in the class of new productions. And
h jw are the exhibitions in respect to popular attraction ? Is it not also

notorious that popular curiosity has from year to year regularly and gradually
subsided, until the common answer to the question, ^^ Have you seen the ex-

h/biiion this year?" is " A"o, I saw it last year.'''

Turn now to the operation of the principles of the National Academy.
Being an Association of Artists for the purpose of promoting the advancement
of their common profession, they have the excitement of a common interest to

find out the best means of attaining their end, and to place the best officers in

the management of their concerns. These officers holding their places at the

will of the whole body of the principal artists, any maladministration ov favorit-

ism is at once checked being under the control of that body. Hence all the

measures devised must have the concurrence of at least the majority of the

profession, and when once determined upon, they will have the confidence of
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all. The result of this confidence, with the consciousness of power to remedy
any evils that may occur in the government of the Academy to suit their own
views, leaves upon the minds of the artists a feeling of security, as a feeling of
independence highly favorable to the exercise of his art, and will inspire him
with a generous and becoming emulation to outstrip contemporaries, not by
the low arts of intrigue and defamation, (for his judges are his peers,) but by
endeavoring to produce more excellent works. This is not mere speculation.

The unparalleled progress of the National Academy proves this reasoning
correct. Artists formed this Academy about three years ago, unaided by any
loan of funds ; they commenced their school, and opened their /;>6'^ exhibition

consisting of works of living artists only, in a hired room. The expenses
exceeded their receipts ; but not discouraged, it seems they taxed themselves to

liquiclate the debt, which was cheerfully paid ; the next year they opened
their second exhibition, restricting themselves to works never before exhibited,

and notwithstanding this restriction, so opposite to the custom of the Amer-
ican Academy, they filled their room with pictures, and the result was highly
encouraging ; their receipts paid their expenses, and left them something in

their treasury. The present year they have opened their third exhibition with
the same restrictions to works of living artists and to new pictures as before,

and the additional one of receiving no copies ; all it appears are now original

works of living artists, and never before exhibited bg the Academy. And yet with
all these exclusions, the}'- have the wall of their room literally packed with
pictures, and we learn, that could they have found places to display them, at

least 30 more would have been received. And if the crowd of visitors from
morning till night to their exhibition is any proof of popularity and of excited

public curiosity, they have also this proof. And now turn once more to the

American Academy. Look at the present exhibition. It contains ninety

pictures, thirty of which have been seen on the walls for years, (but altogether

old and neic, making just half the number of those in the National Academy,)
and these are by all manner of artists, hnoicn and unknown, ancient and modern,

from Salvator Eosa down to Archibald Robertson, and of all degrees of merit
from the rich and glowing pencils of Sir T. Lawrence and Trumbull, down to

the leaden caricatures of Parisen and Catlin. And there are liuge copies,

and Utile copies, and lohole copies, and half copies, and good copies, and baa
copies ; indeed, it is a sort of Noah's Ark, in which were things of every kind,

clean and unclean, noble animals, and creeping things.

And now let us glance a moment at the difference in natural advantages of

the two Institutions. The American Academy of Fine Arts, with 264 patrons

giving the sum of 6600 dollars, to which add the receipts of at least 12 years

of exhibitions, forms an amount which should make a full treasury, or show
in its property the manner in which these funds have been expended. It

pays no rent, has rooms furnished by the city, rooms well adapted for schools,

rooms for exhibitions, rooms for officers, all rent free ; and why is it in debt ?

What has become of all these funds? Where are its schools ? Where its lec-

tures ? Where indeed is there any evidence of prosperity and of energetic

and discreet government, at all answerable to the means given by its patrons,

or to the reasonable expectations of the public who have been so bountiful to it ?

The National Academy, on the contrary, maintains a school of 30 pupils,

pays a heavy rent for its accommodations, asks no money from rich patrons,

has no city patronage, has no rooms or even common conveniences for its

ofl&cers, and yet keeps free from debt, and is rapidly rising into reputation

and wealth. With these facts before them, who can doubt under what ad-

ministration an Academy of Arts most flourishes ? The wish has been
expressed in the public journals, and very often in common conversation,

that there should be a union of the two Academics. This is an interesting sub-

ject, which, with your leave, Messrs. Editors, I will discuss in another number
of your valuable paper.

DENON.
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[Evening Post, May, 1828
]

ON A UNION OF THE TWO ACADEMIES.

Messrs. Editors—I sliowed in a former communication the difference in

principle of the two Academies of Arts (the American Academy of Fine Arts,

and the N'ational Academ?/ of Design,) and also the effects on the Arts "which

experience has shown to proceed from each. As the opinion has been publicly

broached, as well as privately expressed, that a Union of the Two Academies

would be a very desirable event, I propose briefly to consider its practicability,

and its expediency. I should not trouble you at such length, did I not per-

ceive misconception to exist to a very considerable extent respecting the

actuating motives of the members of the National Academy, and the wish for

the Union of the two Academies, expressed, in such a "way as to imply, that

their original movements were the result of freak or passion, and that in

order to return from their secession, as it is sometimes called, it would only

be to make the sacrifice of a little pride, such as truant boys are wont to make
"who have run away from school, and are solicited to return. They are sup-

posed by many to have been actuated in the first instance by a spirit of petty

cavil at some temporary slight ; and in the continuation of their plans by a

spirit of hostility and rivalry to the American Academy. This is as great a

mistake as to suppose that our Revolution was undertaken only to revenge
the imposition of the Sta,mp Act, and that our country might return to its

former state of colonial dependence. From all I can gather in conversation

with their most intelligent members, the New Academy took its rise as much
from principle as our Republican G-overnment. I will, therefore, as a pre-

paratory step, direct a little attention to the immediate causes which led the

Artists to form the National Academy of Design, The evils to which I alluded

in my former article, particularly the hopelessly dependent state of the Artist

in the American Academy, made the principal members of the profession in

the city, anxious for some remedy. An accidental assemblage of them for

mental benefit in a drawing association, while it showed them their strength,

also suggested the plan of negotiations with the American Academy, on the

subject of these evils ; which it was hoped might lead to just such a union as

seems now to be desired. I have read the account of their proceedings as

they are given by a writer under the signature of Boydell, upon whose state-

ments, as there has been no contradiction of them, I have presumed to rely

for my facts ; and I see nothing in any of their proceedings which has not the

character of manly and respectful remonstrance against the existing evils,

and a modest willingness to allow to the founders of the American Academy
a full proportion of influence and control, in consideration of any sacrifice

they were called upon to make. Negotiations were officially carried on
between the artists and the Academy, and the terms of union amicably settled,

in manner and on principles that seemed to promise the happiest effects.

The event was to be decided by the result of the ensuing election. The Artists

negotiated, more immediately, for such a proportion of the new Board of

Directors, as should give a fair representation of the Body of Artists, and
their object, (it should be borne in mind,) in seeking this representation, was
not the paltry ofiice of a temporary Directorship, but it was to "discuss the

whole subject coolly and amicably, (in the new Board thus constituted,) and
if possible agree upon some plan which should tend to the mutual benefit of all,

Stockholders and Artists." A new organization of the Academy to suit a
a new state of the Arts was their avowed object. The sincerity of their de-

signs could not be doubted. The payment of one hundred dollars to make their

ticket eligible, in compliance with a law of the American Academy, which
was acknowledged at the time, on all sides, to be unjust, proved at least that

they were in earnest in seeking a union. Here there was a golden oppor-
tunity for consummating the union. Why was it not improved ? Whose fault

was it that it did not take place ? The truth should be known. Intrigue was
at work, and two or three hundred voters scattered through the city, who
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never as a body took more interest in the Institution than to assemble at the
polls to the number of eighteen or twenty, were excellent instruments to de-
ceive, and the cry that " the Artists were attempting violently to seize the Acade-
my and thus might sell their property at auction" was a very good ^'- cry of arms''''

to summon the deceived to the polls. More did assemble at this election than
were ever known to come before, and they came to defeat the union. Will it

be said, the voters were ignorant of the negotiations, and were not aware of
the- consequences of their votes ? What means the notice which we are told

was in all the morning papers on the day of the election, in which it is said

to the Stockholders, "it has been thought advisable to apprise you, in a few
words, of the more than ordinary importance, of the present election, involving
no less than the uxiom of the body of Artists with the Academy, or their
SEPARATION FROM IT," &c., and then they are informed of the negotiations and
arrangements. No I they were not ignorant. They voted with the Avarning
before them, and they defeated the union. The one hundred dollars, (a pledge
it may be called of good faith on the part of the Artists,) is taken, and then
their own faith towards the Artists is violated, and they defend themselves
from the accusation by a quibble.* I have looked minutely into the doings
of these negotiations, I have wondered that such circumstances as these,

marked as they seem to me to be with traits of at least very ungenerous
character, should on the part of the public have been overlooked, and viewed
by men of such high honor as the Stockholders of the American Academy,
with perfect apathy, as though the injustice which is acted under the protec-
tion of their names reflected no disgrace upon them. But I am still more
astonished at the magnanimity and forbearance of the Artists, under such
treatment. What did they do ? Did they spread their complaints before the
public ? Did they fill the newspapers with the story of unkept faith ? No !

" There are two Academies,''^ was a sentence that we are told was heard in the
room of tile election, the moment the result of the election was known, and
sure enough that very evening witnessed the formation of the National Academy
of Design. And how have they since conducted themselves? Have they
proclaimed hostility to the other Academy ? No ! Their conduct has been
uniformly marked towards them with courtesy and respect. They have them-
selves, indeed, been attacked, and they have shown that they neither wanted
promptness nor spirit to defend themselves. They have applied all their

efforts to the building up of the genuine Academy of Arts ; such as they
doubtless would have made the other, had the union been accomplished. But,

now unshackled by the difficulties and debts by which they would then have
been perplexed, they have been free to form their own plans, regardless of the

sneers of some, the misrei^resentations of others, and the general misconcep-
tion of their intentions. They felt that they were right, and they felt strong

in right ; it is this that has been the soul of their exertions, the secret of their

prosperity. They have surmounted the principal difficulties of their infan-

cy ; are firmly and discreetly organized. They have gained a name among
the incorporated liberal Institutions of our State and country. They have
made the name of Artist respected, and they are exerting an influence already

perceptible on the character of the Arts. Quackery is fleeing from their gaze

into deserved obscurity, while the genuine artist conscious that now his works
are to be submitted to the judgment of his brethren who can appreciate them,

and to be viewed by the side of those of his peers, is stimulated to greater

industry, and care, and perseverance. Who that has seen their present exhi-

bition that will not acknowledge the evidence of these effects?

And now let me ask who are to be the gainers by a union of the two Acade-
mies ? Would the Artists ? What would they gain ? The rooms of the

American Academy rent free. These at best are very bad. They would gain

the property of the Academy, some of which is doubtless valuable ; but all of

it is capable of valuation in money, and its value stated in a definite sum ; and
all that is most important to them, or really necessary, such as the casts from

* When some of the gentlemen concerned were accused of violating these stipulations, the
reply was, *' The Artists have what they asked for, viz. : sis Artists in the new Board," while
two only of those who were their re2^reaenlatii'ts were chosen.
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the antique statues, can at a very moderate expense and in a much better

condition be imported from Europe, and added to their own already respecta-

ble collection. This then is a matter of calculation whether they had better

use their surplus funds to purchase them new, or make an arrangement to use

the old ones. But are there no incumbrances to all this property ? Yes", debts ;

to what amount I am not informed, but there are debts, and there is a still

more serious incumbrance, there are the free admissions of 2 or 300 stock-

holders and their families to be provided for in a new organization. I say,

new organization, for it is entirely out of the question, I should think, to sup-

pose that the Artists would take up with the present feeble constitution on
any terms ; as well might you expect the spirit of a young man voluntarily to

leave its tenement and take up with the consumptive frame of old age. What
is the amount of gain then that would accrue to the Artists by a union ? A
certain amount of property, to the purchase of which their own funds will in

a short time be adequate, and even this amount incumbered with such diffi-

culties as no one of them, I should think, would care to meddle with. Is

there any other advantage ? Oh ! yes ; I think I hear in a whisper, (for it

should not be spoken loud to republican ears,) there is the patronage of the

Academy ; see what a splendid list of patrons they would gain, the most
respectable names in the city and country, (among which by the by I find my
own humble name,) and read too the list of honorary members ; there is Bona-
parte, and Mr. Ames of Albany, and George the 4th of England, and a great

many more respectable gentlemen. Are these of no value ? But I forbear, I

leave these advantages to be settled by every one according to his own taste.

And, now, what would the American Academy gain by a union ? They
would admit a rebellious set of independent Artists, who have lived so long
in a free atmosphere, that they verily think they have a right to all the hon-
ors which their own profession produces ; who have the presumption to as-

sert that they know how to manage their own concerns without foreign inter-

ference ; and the impudence, too, to manage them without asking the patron-
age of any. Such a headstrong set would certainly not harmonize with those

who would graciously save them the trouble of legislating for themselves,

and who would also as willingly relieve them from the burden of honor, and
require of them but that trifling and easy part of the whole business, work-
ivg for the concern. Until the Artists are more tractable, and are rid of those

wild notions of liberty, and feel their dependence a little more on 25 dollar

patrons, they would be very uncomfortable associates. , As well might you
expect harmony in the Divan at Constantinople, by composing it in part of

rebellious Grreeks.

I hasten to a more important point. Would the public be the gainers by the

union? Just so far as the arts are of public importance—just so far as it is

proper that their direction should be under the control of those who best un-
derstand them. Courts of justice are not placed under the control of physi-
cians ; medical degrees are not conferred by lawyers, nor the Chamber of

Commerce composed of Artists. Why, then, should the concerns of the
Artists be thought in better hands than in their own? Common sense dic-

tates the answer

—

''-Traetant fabrilia fabri.'''' The Artists have shown their

ability to conduct their own Institution, and it is not, therefore, for the inter-

est of the public that their hands should be tied, and their energies repressed
by any union with an Institution proved by reason and experience to be un-
sound in its very principles. If, then, I am to form my opinions from the
visible success of one set of principles over those of another, I must say for

myself, that I wish to see no union—at any rate, no such union as shall not
leave the Artists entire control of an Academy of Arts.

DENON.

"Denon" contemplated a third letter, which he with-
held in consequence of the Presidential contest. The fol-

lowing was published on the commencement of that pas-

sage alarms. As it completes "Denon's" remarks, it is

inserted :

—
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[For the Evening Posl.]

THE CONTROVERSY ON THE TWO ACADEMIES.

Messrs. Editors—I will trouble you but a moment. I intended giving jon
another letter, showing how completely uncontradicted are all the facts which
I laid before the public, in regard to the principles and condition of the two
Academies. I did expect, if these facts were disputed at all, that there would
be attempts to falsify them by other facts, and that some arrangements would
be t)rought forward to show the unsoundness of the principles which I ad-

vanced. Nothing of this kind, however, has appeared. Futile conjectures,

indeed, have been made as to the author of certain anonymous pieces, and I

have been considerably amused to see with what a hue and cry the whole
pack have gone off on a false scent. Let me give a single piece of advice to

those who are so eager to find an author for every anonymous article they see.

It is not so easy to guess right, as they may think. As proof in point, let me
adduce the late admirable satire of the Letter from Joe Strickland to S. F. B.
Morse, in which the sins of maladministration are hit off to the life. It has
been attributed to at least ^ye different gentlemen among the wits of our good
city ; and let any one place before him in imagination either of these gentle-

men, while he is reading it, and he will assert of each, with confidence, that

the one then present to his mind is the writer. Don't fix, then, upon one sus-

pected, too suddenly or too positively, lest, as in the present case, you get

into a sad dilemma. It is, in reality, of no consequence to the public wha
are the authors of anonymous publications, while they confine themselves to

the discussion of principles, and of public character. The present contro-

versy is not of a personal nature, and I hope will not be suffered to degener-
ate into mere personal altercation. Who cares a fig whether Mr. Morse is

ambitious, or Mr. Trumbull unpopular among his brother artists ? As far as

they are public men, their public character may freely be discussed. And as

it respects public incorporated institutions, surely the principles on which
they are based, their good or bad tendency, and the manner of their adminis-

tration, are a legitimate subject of popular discussion. A truce, then, with
personalities ! The present aspect of the Academic controversy is particu-

larly interesting. Philadelphia is an interested spectator; the controversy on
both sides I find in the journals of our sister city. The contest has happily
got into the hands of the two Presidents, and has assumed an official shape.

I will hope the combatants will keep their temper, and divest the subject as

much as possible of any irrelevant matter. Let us have the pith and marrow
of the affair, and the public will no doubt pass a candid and correct judgment.
In the mean time, it is but courtesy for me to withdraw.

DENON.

The controversy waxed warm. Know^n and unknown par-

tisans entered the field in defence of their favorite leaders.

{E'cening Post, May 31, 1828.]

ANSWER TO DENON.

Messrs. Editors—Observing that you have opened your columns for the

discussion of the comparative merits of the two Academies of Arts in this city,

I feel as if 1 had a just claim upon your attention to the following remarks,

which have been elicited by a communication from an individual to the public

which appeared in your paper of the 17th inst.

:

If the press has become already too frequently the scene of action and the

instrument of warfare between individuals and institutions, yet will you not,

I trust, deny an individual or an institution the means of defending themselves,
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upon the same gi'ound, upon wlaicli you have suflFered them to be assaulted

and with the same weapons which you have placed in the hands of their as-

sailants. It is not from any personal or private interest of my own, that I

come forward at this time, but from my warm and friendly admiration of the

rising arts in our country, and a wish that the public may not be deceived in

their estimation of them. Nor is it my object, in this appeal, to contrast the

comparative merits of the two Institutions, or inquire into the comparative
soundness of the principles on which they are founded ; but to invite back
public attention to a careful perusal of the communication above alluded to,

that they may clearly understand the object for which it was written, and the

true source from which it sprung. That communication had not the merit of

a criticism, but was the mere putrid effusion of the most deadly feelings of an
individual against the very Institution in which he was hatched. I have too

much faith in the wisdom and good sense of our enlightened citizens to be-

lieve that an attempt at so palpable an imposition upon their opinions will not

meet its own refutation. I trust that the public are not so easily prejudiced

in their opinions, and that the author of that venomous communication will

leaim, to his great mortification, that the public opinion will at last regulate

and cleanse itself like the pool whose smooth surface is liable to be disturbed

and poisoned by the foulest reptile.

As a disinterested spectator, I have beheld with great satisfaction the rising

condition of the arts in our country; and ^'ith. pecuUar interest have I watched
and cherished the rapid progress of the newly-created Academy. With it I

had enlisted my warmest feelings, and in its success I had anticipated that

rapid elevation of the arts in our country, which can only be obtained by that

degree of emulation which fair and honorable competition is calculated to

excite. However little I may be disappointed in the final result, yet I cannot
help but express my fears for its ultimate success ; and, at the same time,

my mortification at the indiscreteness of some of their measures, whereby
they are seeking that elevation which is due only to fust and honorable compe-
tition.

From the fair and definite explanation which the fpublic have long since

heard of the different character of these two institutions—the different prin-

ciples on which they are founded—and the different ends which they are cal-

culated to answer—it appears evident, to my judgment, (as I think it must to

every one,) that both the Institutions ought to be nourished and supported, as

an honor to our country.

Were I myself an artist, jealous of my fame, and wishing for some new
machine other than my brush to raise me to the astonished admiration of the
world, I might likewise endeavor to create some new three-legged animal to

stride upon, and goad it on with a goose's quill, before the admiring multi-

tude, to be gazed at. I might, perhaps, become the champion of one Institu-

tion, and, like a snake that is hidden, or a disease, spread my poison over the
other. I wish it to be understood, however, that I speak as the friend of both
Institutions—as one who is ardently wishing for the final success of both. I

am ready at any time to stand forth as the champion of both ; but at this

time I present myself from the impulse that would always rouse me to action
—when I see foul play.

I step forth to arrest the hand of an assassin, knowing, as I do, the cloak
from under which the dagger sprung. I should deem myself accessory to the
deed, were I to suppress from the public eye the source from which it came,
and the malicious motive which put it into action.

I will, then, refuse to strike a blow, or to deliver the weapon into the hands
of the party assailed.

I will endeavor to stand between—to exhibit the weapon—and draw from
the fellow the cloak from under which the dagger came. As to the ascend-
ency that one Institution may have over the other, or the elevation that one
artist may deserve over his fellow-artist in point of excellence, or whose are
works of merit, and whose are caricatures, is not now my object to inquire

;

on that subject the public are best enabled to determine, and, without par-
tiality, will assuredly decide for themselves.
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I only "wish at present to inquire -svliicli Institution and what artists are
pursuing the most honorable means for that elevation which they all seek in
public estimation. Whether it is that Institution which has stood for many
years founded upon the most liberal principles, and calculated, from the wis-
dom of its laws, continually to increase its valuable collection of models and
works of art for the benefit of its students, and the honor and ornament of
the country—conducted by men of liberal views and dignified character—or
is it that Institution which has just come into existence on the shoulders of a
few disaffected young men, and has no existence except a name but for one
month in the year. From its very nature unable even to accumulate a per-
manent collection of works of art to guide and direct the taste of our coun-
try,-and conducted by two or three young men, ambitious of their own ag-
grandizement, even at the expense of everything that is about them ; and not
content with the rapid success which has deservedly attended their first ef-

forts, and the meed of praise which the world was ready to bestow upon them,
have hastened to palm upon the world, in the name of criticism, a panegyric
upon their own works, and then turn with their venom upon that venerable
Institution in which they were nursed, and spurn upon it, as if it was un-
worthy of a place in existence. I ask, then, which Institution is pursuing
the most honorable course, and which is to be most applauded by the
world ?

And what artists—those who are silently pursuing the labors of their pro-
fession, or those who, swelled with the pompous title of President, &c., can
stand behind the screen trumpeting forth their own fame to the world, and
from that invisible source direct their deadly shafts against their parent
Institution—and, what is most illiberal and contemptible of all, to aim them at

the breasts of their fellow-artists ? I appeal to every fair and honest man,
who has read the eulogy on the works in the New Academy which appeared
in the Morning Courier, immediately after the opening of the Exhibition, and
before the world were able to estimate, or critic to decide ; and answer me
whether such unbounded, fulsome praise, ascends like the language of the

critic, or like the sounds of a man speaking his own fame to the world.

And I need not ask whether that malignant communication, which came
through the Evening Post of the 17th inst., was the language of an unbiased
or disinterested critic, or whether such poison must have come from a more
unfriendly source. What critic, or what partisan in the ranks of society,

could have stepped forth, unprovoked, and endeavored to poison the atmos-
phere around that venerable Institution ; or what individual is so base and
unfeeling as to endeavor to blast the reputation of two or three of his fellow-

artists, by holding up their names to society as quacks and impostors, unless

he was influenced by feelings of jealousy or envy?
It is unnatural for man to stab his fellow-man in the dark, unless he fears

to meet him on equal and honorable grounds, or has some secret ends to an-

swer—either his own aggrandizement, or some feeling of revenge.

These are motives which can never enter into the breasts of disinterested

spectators, but can only come from the heart that is debased and chilled by the

deadly feelings of envy or jealousy—or is bent on its own aggrandizement
by the aid of foul and dishonorable means.

To that share of the public Avho have read those communications, and do
not know the source from which they come, it is only necessary to refer back
to them again, which I invite them to do, and a moment's consideration

will convince them bej^ond all doubt of their origin, and that disgrace will

attach to the very person in the public estimation, who so richly deserves it,

for his endeavors to direct the public prejudices to his own exaltation. The
smooth and silkened language of their author has become too familiar in the

public ear ever to be mistaken, and his heart too well known by his fellow-

artists and amateurs, not to be recognized in every line of those communica-
tions.

I would not endeavor to turn the public ear from the dulcet sounds of his

smooth-tongued eloquence ; but I would remind them, while they look in his

smiling face, and listen to his plausible sounds, that the charm comes from
a thing that creeps in the grass.

A PATRON.
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To the Editors of the " New- York Ameiican."

We have lately seen several articles on the subject of the discord which has

arisen among the artists of this city, and from which has originated the new
Institution, known by the name of the National Academy of Design. During
the course of last winter there appeared in the Journal of Commerce " A Reply
to Art. 10, No. 58, in the North American Review, entitled Academies of Arts,

&c., by Samuel F. B. Morse, President of the National Academy of Design."

And subsequently appeared seven letters signed "Boydell." These have
since been published in pamphlet form, and circulated, and are understood to

be the acknowledged productions of Mr. Morse. [Oh no, Colonel.)

Recently, since the opening of the spring Exhibition, several pieces have also

appeared in the Evening Post, written in the same spirit and style, possibly by

the same hand—particularly one of Friday the 23d inst., signed " Denon,"
on the union of the two Academies. (Dreadfully mistaken, Col.)

My attention has been arrested by these vicious articles, the object of all of

which appears to be, to throw the blame of schism upon the Directors of the

parent Academy, which has long been known by the title of the American Acad-
emy of Fine Arts.

And although I have little disposition or leisure for newspaper discussions,

yet I have been irresistibly impelled to attempt this reply to these publications.

I am one of the early members of the original Academy

—

lay-members, I

understand we who are not artists by profession are facetiously called, and
thought that we performed a meritorious action in serving the arts by our

subscription when the arts were too feeble, and the Artists too few to protect

themselves effectuall3^ But times are altered—these " Jeshuruns have waxed
fat, and kicked." Artists

—

the ArtistshiiyQ become great in their own opinions,

and spurn the hands which in fact ministered the very means and aliment

of their improvement.
Abhorring ingratitude, and unwilling to submit to censure where I fancied

I deserved thanks, yet anxious to know the truth, I have felt it my duty to

ask for information on this subject from the President and Directors of the

Academy. I have obtained what is perfectly satisfactory to my own mind

;

and I beg leave to submit to the public through your paper the result of the

inquiries I have made, because, after careful examination, it does appear to

me that in the various statements to which I have alluded there has been
some want of candor, and of kindness of disposition, to say the least, on the

part of the leaders of the Artists.

I have learnt from conversations that not long after the establishment of Mr.
President Morse in this city, some time in the Autumn preceding the memo-
rable election of January, 1826, from which the complete separation has its

date, there suddenly appeared a strong disposition among^ the Artists to

meet during the approaching winter evenings for the very laudable purpose
of studying drawing from the plaster casts, and as the Academy, although
rich in a noble collection of casts from the antique, yet were poor in funds, and
did not at the time possess any room properly fitted up (with fire-place, &c.,)

for the purposes. The gentlemen first met in the room of the Historical So-
ciety, and the President of the Academy (who was at the same time one of the
Vice-Presidents of the Historical Society,) was applied to and requested to use
his influence in obtaining regular permission from the proper officers to hold
those drawing meetings in that room.— ( Untrue.)
The President, deliglited to see this first symptom of a desire to commence

the study of the Arts at the foundation, lost no time in making the proper
application to Doctor Hosack, then President of the Historical Society

—

boasted to them of the zeal which had thus suddenly appeared, and of the prog-
ress which was now likely to be derived from a right plan of study, and ob-
tained from the Doctor, who granted it with that hearty good-Avill which he has
always shown for the advancement of the Fine Arts, a ready and prompt per-
mission to use the room. Meetings were accordingly held in this room for some
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time—several evenings in the week. Mr. Morse, who was at that time an
Associate of the Academy, apparently taking the lead. But soon the number
of the students increased, so that the room was too small for their accommo-
dation, and again the President of the Academy was solicited to use his

influence in obtaining the room of the Philosophical Society, which was larger.

This was readily and cordially done—permission was obtained, and the draw-
ing meetings were continued to be held there during the rest of the winter.

Figures from which the students made their drawings were furnished from
the collection of the Academy whenever they were asked for. The President
and Directors of the Academy, understanding that the gentlemen thus laudably
pursuing their studies, were»students of the Academy—and with good reason
—for among them were several Academicians, Associates and members of the
Academy—whose mutiny and desertion could not have been anticipated.

No suspicion of any ulterior design was entertained until some time early

in December, when Mr. Morse called upon the President ; and after some
previous conversation, stated that the object of his visit was to inform him,
that a degree of dissatisfaction existed among the artists, as to the manner in

which the affairs of the Academy were conducted. When urged to be specific

as to the grounds of offence, he, after some hesitation, avowed explicitly that

the great objection was to the fundamental principle of the Institution, by
which gentlemen not of the professions were admitted as members on the

paying of twenty-five dollars ; and that these "lay-members," as he was pleased

to call them, were not only entitled to vote at elections for officers, but even to

become Directors, and thus to control the Society, which ought rather to be
regulated by professional men acquainted with the subject. It was in vain

that the President represented that such was the Chartered Constitution of the

Society, in which no alteration could be made by the Directors, or by any
other authority than that from which the Charter emanated, That after all,

these conditions had been important means of procuring public patronage,

and funds to a certain extent, without which the objects could never have
been obtained which had been arrived at. That the means, and materials for

study thus obtained, had already produced a very rapid and important im-
provement in the artists, and that, perhaps, it was fair to regard the Institu-

tion as a sort of Benefit Club, where two hundred members had subscribed to

a joint fund intended to advance a particular branch of knowledge, in which
only fifty of the subscribers had any professional interest, and it would ap-

pear strange that objections should arise among the fifty to paying their sub-

scription equally to a joint stock, and from which they alone were to derive

any direct benefit.

Several meetings subsequently took place at the President's apartments, in

which Mr. Morse came accompanied with other gentlemen, now leading mem-
bers of the new Institution, and the subject was amply and amicably discussed

;

but as neither Messrs. Morse, Boydell, or Denon have made any allusion to these

meetings and conversations, it is unnecessary here to enter into further detail.

The result will be seen from the following extract from a report made by
the President to the Board of Directors of the American Academy of Fine

Arts on the 17th day of December, 1825, in which the whole subject seems to

be happily and clearly condensed, and which I have been permitted to copy
and publish it as follows :

The President of the Academy of Fine Arts begs leave to lay before the

Board of Directors the following suggestions, which appear to him to deserve

their serious and immediate attention, as being essentially connected with the

prosperity of the Institution, the paramount object of which was originally,

and ought always to remain—the cultivation of those arts—namely, Architec-

ture, Sculpture, Painting and Engraving.
The founders of this Institution were not aritsts; we, on the contrary, are

indebted for the existence of this Academy to the liberality and zeal of a few
gentlemen of taste and fortune, who, at the time when the arts were in their

early infancy in this city, being strongly impressed with the persuasion that

the Fine Arts contributed essentially to the refinement of civilized society,

purchased in Europe, and imported at considerable expense, those casts from
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the Antique Statues now in the possession of the Society, which form the prop-

er basis of an Artist's education. This was done in the hope (which has
already been realized to some extent) that young men would gradually rise

up in this city, with a disposition to devote themselves to the regular and
systematic study of these subjects, and wh5se progress would be essentially

aided by the opportunity of copying in their native country those sublime

works of the ancient Greeks which early students could only avail themselves

of by an expensive residence in some of the great capitals of Europe.

In the year 1808, the same gentlemen, associated with some others, among
whom was only one artist, applied for an act of incoi'poration, under the style

and title of the American Academy of Fine Arts.

This is the original legal basis of the Institution, and was acted upon with
feeble success until the year 1817 ; when a second act of incorporation was
solicited, and granted, by the style and title of the American Academy of Fine
Arts.

The first act of incorporation required that the affairs should be managed by a

President, Vice-President and five Directors ; in the revised By-Laws, passed
in 1816, in conformity with this act it was ordained, "That three of the five

Directors shall be elected from among the Academicians, who by the same By-
Laws are required to be artists by profession :" thus giving to the artists an
important share in the government of the Institution.

The second act of incorporation, passed in 1817, increases the number of

Directors to eleven, but no corresponding change has been made in the By-
Laws, and the number of artists legally eligible to the direction remains, as at

first, three ; and, indeed, in the direction of the present year, there is but one
artist by profession, to ten gentlemen who are not professional. It appears
to the President that here is a departure of the most fatal tendency from the

principle originally adopted of giving to the artists by profession a majority
in the direction ; for the effect of this departure must naturally be to damp the

ardor of the rising artists, and to render them indifferent, if not hostile, to the

prosperity of an Institution ostensibly devoted to the improvement of the Fine
Arts, but from an efficient share in the administration of whose affairs they
find the artists in a great measure excluded.

It is true that the Academy owes itse stablishment, and much of the prosper-
ity which it has hitherto enjoyed, to gentlemen not professional. It is also

true that, at the time of its foundation, there were not in this city artists

sufficiently numerous, rich, or skillful, to have formed or sustained such a
system. But it is also true that circumstances are now essentially changed,
and it must give great pleasure to those gentlemen who patronized the arts in

their infancy, to see that their fostering care has already brought forward a
number of young gentlemen who promise to become the future ornaments of
their country, and some of whom are eminently qualified to take part in the
direction of those studies in which they have made such decided progress.

The President, therefore, asks leave to suggest to the Board the propriety of

recurring to the principle originally adopted ; and, for that purpose, of pass-
ing a by-law by " which it shall be ordained," that hereafter, of the eleven

Directors authorized to be annually chosen, six at least shall always be taken
from among the Academicians, artists by profession.

In compliance with this suggestion of the President, the Directors resolved
that, at the approaching election, six of the Directors should be taken from
among the artists who are artists by profession. By this step, the Directors
gave the strongest possible pledge of their wish for the prosperity of the arts,

and their sincere desire for union and good understanding ; for it was evi-

dent that several among themselves must be displaced, to make room for the
newly-elected Academicians. This resolution was made known to, and was
perfectly understood by, members entitled to vote at the election, as well as
to the artists ; and by this measure, which was intended to give to artists by
profession a majority in the Board of Directors, it was hoped that the spirit

of misunderstanding and discord would have been silenced. But no.

The artists having so far succeeded in their views, took the further unfor-
tunate step of nominating the six new Directors, with the expectation, it ap-
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pears, that their will would here also prevail ; and much was said at the time
(and it has been frequently repeated) of a pledge or guarantee given by a
Committee of Conference appointed by the Academy, that the persons thus
nominated should be elected, and of the evidence of bad faith on the part of
the Directors in their non-election. But this accusation is puerile: for every
child in America knows that a committee cannot pledge its principals, much
less an independent body of electors, to any measure. A committee can only
pledge or guarantee the future conduct of its own members personally. And
after the accusation had been circulated in conversation and in squibs suffi-

ciently to produce on the public mind that unfavorable impression, which the

imputation of bad faith never fails, and never ought to fail, of producing.
Boydell, in his fourth letter, section 2, at length admits that the "gentle-

men of the Academy engaged or guaranteed to exert all their influence to ef-

fect the election of the six artists into the next Board of Directors;" and I

have no doubt the gentlemen kept their word.
At length arrived the 7th January, the day of the election ; and on the

morning of that day the demon of vanity and discord, instigated, we are told,

by "an anonymous letter from one evidently friendly to the union," dictated

the publication of the following notice in the morning papers. The fifth let-

ter of Boydell gives on the part of the artists, or I presume, rather, on the
part of their leaders and advisers, " ^Aez> history of this transaction," but
omits to give the name of the writer of the following paragraph

:

" To the Stockholders of the American Academy of Fine Arts.—Many contra-

dictory reports being abroad touching the election of officers for the ensuing
year, which takes place this day, it has been thought advisable to apprise you
in a few words of the more than ordinary importance of the present election,

involving no less than the union of the body of artists with the Academy, or

of their separation from it, there is only time for the statement of the fol-

lowing facts : Negotiations have been carried on for some weeks past be-

tween the gentlemen composing the present direction of the Academy, and
the Associated Artists, to bring about a cordial union of interests. At a

meeting of the Committees of Conference, it was agreed that the next Board
of Directors should comprise at least six artists. The artists, accordingly,

balloted for six of their members to be submitted to the electors, who, being

the chosen representatives of the artists, it is to be understood that all, or

none, will serve."

Of this unexampled production, I find it difficult to decide, which is most
to be admired, or rather most to be wondered at—its arrogance, or its indis-

cretion. Is it conceivable that any man of common understanding could
doubt for a moment what would be its result ?

I should be sorry to cast upon its author, whoever he may have been, the

imputation of such weakness. Yet I must do it, or the alternative must be
admitted, which is not honorable—that the result was foreseen and intended.

It could not, surely, have been expected that the body of the electors, the

lay members, would submit quietly to such proud dictation from a small body
of seceders—men who had not the spirit to qualify themselves generally as

electors, by contributing the paltry sum of twenty-five dollars each to the

common fund, by which they chiefly, if not solely, were to be benefited. It

may well be doubted whether, in the present days of Christianity, there can
be found an example so pure, of the exalted influence of its divine principles

on any established society of Christians, as to have induced the majority to

yield their opinions, and the elections of their officers, to the dictation of a

small minority of dissenters ; and could it have been expected here ?

Denon assigns as the cause which operated so unfavorably, and defeated

the pretensions of the artists at this election—intrigue—intrigue operating

upon two or three hundred voters scattered throughout the city.

Mr. Editor, I, for one, knew of no intrigue—heard of none; but I saAV this

preposterous advertisement, and felt, and acted, as I presume other lay mem-
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bers did, indignant at the presumptuous folly of the leaders of the opposi-

tion,

I resisted it by my vote.

Still, the requisition of the Board was subtsantially complied with, and six

Academicians, artists by profession, were elected Directors for the ensuing

year; not all, indeed, of the nomination of the Society of Artists, but six

artists ; by which means, had there been in the leaders of the opposition but
the ordinary share of modesty and common sense, their legitimate object

would have been completely gained. The affairs of the Academy would have
been entirely in the hands, and under the control, of artists ; and one united,

powerful association of talent would have existed at this day, worthy of the

patronage of the nation, in place of two, who have been disgraced, and de-

bilitated by discord.

From this statement, the public will be enabled to judge where the impu-
tation of intrigue is most properly to be made, and to perceive with what
accuracy the leaders of the Opposition have chosen for the style and title of

the new Institution—"The National Academy of Design."

A LAY MEMBER.

MORSE.
{For the Evening Foit.]

Messrs. Editors :—On my return to the city this morning, after an absence of

about a fortnight, I was not a little surprised to find that during my absence my
name had been very freely and unwarrantably used in the public papers, in

connection with certain pieces that have at intervals made their appearance,

under the signatures of Boy dell, Denon, ^c. A writer in the Hew- York
American of the 31st, signing himself ''A Lay 3Ieviher," in no ambiguous
terms charges me with being iho. author of them. After speaking of my Reply
to the North American Review, which appears with my name, he says " several

pieces have also appeared in the Evening Post, written in the same style, and
spirit, possibly by the same hand signed Denon.'''' He also says, "And sub-

sequently appeared in the Morning Courier seven letters signed Boydell, these

have since been published in a pamphlet form and circulated, and are under-

stood to be the acknowledged productions of Mr. Morse.''

Waiving for the present the consideration of the indecency of publicly

charging upon any individual what has been published anonymously, espe-

cially where principles, and not private character seem to have been ^he ob-

ject of discussion, I will in the present case condescend, (whilst I protest

against the right of any one to interrogate me on the subject,) to inform the

Lay-Member that he is entirely mistaken. A perusal of the pieces in question,

will satisfy any fair-minded man that I could not be their author, and espe-

cially their acknowledged author, without subjecting myself deservedly to the

\m-^\xi^i\o^ of praising my oion works ; an offence against common propriety,

of which I have never yet been guilty.

I have not now time, nor is my mind in a state, to expose the falsely colored

account of the origin of the National Academy of Design by the Lay-3Iember.
This I propose hereafter to do, especially as it appears in at least a semi-

official shape. " I have felt it my duty," says the Lay-31ember, "to ask for

information on this subject from the President and Directors of the Academy.
I have obtained what is perfectly satisfactory to my own mind; and I beg
leave to submit to the public, through your paper, the result of the inquiries

which I have onadc." From this, therefore, it seems that the information is

derived directly from Col. Trumbull, the President of the Amei'ican Academy,
and the Directors of the Academy. And the general truth of the whole com-
munication, with some additions, is acknowledged in a subsequent paper,
under the name of Col. Trumbull himself. This communication shall, there-

fore, have early attention.
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One word, however, on the term '^Lay-members.'''' The writer says: ''Lay-
members, I understand, we who are not of the profession, are facetiously

called :" and again, " these Lay-memhers, as he, (Mr. Morse) was pleased to

call them." Now I resign all my claims to the authorship, and consequently
to the facetious7iess of this term: I not only never used it, but I do not rec-

ollect ever to have seen or heard the name before this morning applied to

those who are not of the profession.

I have hesitated whether to notice at all the tirade of inuendo in your paper
of the 2d inst., under the signature of "A Patron," in which after insinuating
in terms which cannot be mistaken, that I am the author of a piece which I

did not write, and which I have never, until the present moment, even read,

A Patron singles me out for a pretty full measure of very delicate abuse. I

have not known whether most to pity the passion into which the gentleman has
wrought himself, or to be surprised at finding such an arary of " daggers,"

and ^^ deadly shafts," and ^'snakes," '^reptiles," and ^'poison," and ^' venom,"
and much more tragic furniture, from the dungeon of his uncomfortable spirit,

marshaled out with such flourish of trumpets and such boasts of dreadful
deeds, and then finding nothing but about it and about it—not a single point of

public interest touched upon, and leaving but one dark mass of unmeaning,
idle, harmless inuendo. The thing may safely be left to itself.

If any principle in the arts shall be at any time thought worthy of public

discussion, (which is of more public interest than whether I or any one else

wrote this or that anonymous article,) I shall be hapjjy, when necessary, to

discuss the subject as far as my humble knowledge extends, nor shall I be
ashamed to put my name to mj creed : but as for engaging in personalities,

or in defences of myself against anonymous vituperation, I beg leave to say
once for all, that I have too much respect for the tribunal before whom I

may occasionally plead, to believe myself of so much consequence as to make
it worth while to disabuse the public from the misconceptions of any scrib-

bler, who may choose to fancy me the author of any anonymous article that

happens to disturb the equanimity of his temper.

With respect, gentlemen, your most obed't servant,
^

SAM'L F. B. MORSE.

[For the Evening Post.']

Expose or the Transactions between the Deawing Association and the

American Academy of Fine Arts, previous to the Formation

• of the National Academy of Design.

Messrs. Editors

:

—To the article signed Lay-Member, in the N. Y. American,

of the 31st ult., containing information derived directly from the President and
Directors of the American Academy of line Arts, and calculated to make a

very injurious impression against the National Academy of Design, I promis-

ed you an early reply. The first part of that article appears to be compos-
ed principally of conjectures about the authorship of certain anonymous
pieces—of insinuations of discord, schism, and ingratitude on. the part of the

artists—and of contemptuous expressions against the artists generally. To
this succeeds a garbled and incorrect history of the early proceedings of the

artists, associated in a society called the Drawing Association, and of certain

negotiations between that body and the American Academy of Fine Arts. To
this part of the statement of the Jjay-Member of the American Academy, I

invite particular attention, as I pledge myself to prove it untrue in its most

important assertions, and to show that by these and by his omissions in the

history, the writer of that article has thrown a false coloring over all the sub-

sequent negotiations between the two bodies. The next part, occupying about
half of the whole piece, is a long report of the President of the American
Academy to the Directors, recommending some reform in the internal affairs
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of the Academy, which as it has but little to do with the material points of

the case, calls for but little attention. The remaining part seems to be com-
posed of some severe reflections upon an anonymous notice to the Stockholders

of the Academy, upon which notice is charged the blame of the defeat of a

union of the two bodies, the terms of which had been under negotiation.

The main points lie in the History of the negotiations. The Lay-Member's
account of the matter is briefly this : "That soon after Mr. Morse came to

this city, the Artists suddenly showed a disposition to meet and study draw-

ing, that as the American Academy had no rooms with a fire-place in it, they

(the Amerioan Academy) procured for the students other rooms from the So-

cieties in the N. Y. Instil ution, that the figures from which the students drew
were furnished by the Academy—" The President and Directors of the Acad-
emy understandtnj that the gentlemen thus laudably pursuing their studies were

students of the Academy^''—whose mutiny and desertion could not have been
anticipated, ."That there was no suspicion of any other design until some-

time early in December, when Mr. Morse called on the President to inform him
that a degree of dissatisfaction existed among the Artists " as to the manner in

which the affairs of the Academy were conducted.'''' That Mr. M. " after some
hesitation explicitly avowed that the great objection was to the fundamental
principle of the Institution, hy which, gentlemen not of the professions ivere ad-

mitted as members on the payment of 25 dollars; and that these Lay-dfembers,

as he loas pleased to call them, were entitled to vote, ^-c. That to this it was
replied, by the President in vain, that no alteration could be made in the

Chartered Constitution of the Academy, and that the Institution was a sort of

benefit club, &c. ; and that it was strange that Artists should object to pay
their subscription with the rest. In consequence of this and other conversa-

tions it seems the Eeport of the President was made, recommending to the

Directors to pass a by-law, ordaining that in future there should be sis

Artists in the Board of Directors, which measure was adopted ; and that the

Artists having so far succeeded in their views took the further unfortunate step of
NOMINATING the SIX new Directors, with the expectation, it appears, that their

will ivould here also prevail. That they made much talk about a pledge or

guarantee. That they published an arrogant, presumptuous, notice, dictating

to the Stockholders whom they should choose, that the Stockholders were
indignant at the arrogance, and defeated the ticket. And it is then charged
upon the Artists that '' this result was foreseen o.nd intended."

Such then is the statement that has received the sanction of the President

and Directors of the American Academy of Fine Arts, Such a tissue of im-

,

probable results could not gain a moment's credence, had it appeared without
sanction. I will endeavor to show how little of truth there is in this whole
relation.

Having been connected from the commencement with all the transactions

of the Artists composing the Drawing Association, and more recently since

they formed the National Academy, I feel that my advantages for knowing
their history, are at least equal to those of the Lay-Member of the American
Academy, who could not from his situation have more than a very partial

knowledge of it. I ask particular attention to thd following naiTative ; the

minuteness of detail will be excused since it is necessary to a clear develop-
ment of the transactions.

The Drawing Association- was thus formed. In the autumn of 1825, there

were found to be a considerable number of Artists in this city. They had
but little social intercourse. There was no common place of meeting. The
Artists, therefore, were for the most part unknown to each other. In Oc-
tober in that year, a few of them assembled at the house of one of their num-
ber in Broadway, for conversation on the state of the Arts. Their low con-
dition was lamented, and the plan suggested, that if a few of us would as-

sociate for drawing, in the evenings of the approaching winter, it would be
a pleasant mode of passing the time, combining improvement with pleasure.

The plan suggested for a Drawing Association was at once acceded to, and the

number consisting of but seven, at first determined to meet in a private room
in Canal Street, and use the models belonging to the individuals of the Asso-

7
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ciation. The private room proving inconvenient, it was thought if we could
obtain permission to use one of the rooms of some of the societies in the x\e"w-

York Institution, we could be better accommodated, we accordingly obtained
permission to use the room of the Agricultural Society. Here we met and
organized ourselves by the name of the Dkawixg Associatiox. A President,
Vice-President, Secretary, and Treasurer were chosen, and a few laws passed
to regulate the meetings, and the terms of admission into the Association.

I wish here to remark, that no one will deny the right of Artists to form a
Drawing Association—when thus formed and organized with their own officers

and laws, and paying their own expenses too, were they not as distinct from
the American Academy of Fine Arts, as that Institution is from the Historical,

or any other Society ? Being now under the same roof with the American
Academy, and two of our Association being members of the Academy, we
obtained through them, the loan of a few of the casts of the Academy, (it

being inconvenient to transport our own models,) these were brought into our
room. The Association increased rapidly until most of the principal Artists

of the city were of our number, amounting in all to 31, and we successively as

our numbers increased, occupied the rooms of the Agricultural, Historical and
Philosophical Societies, through the generous indulgence of the gentlemen of

these several Associations. From the share of credict due to the President of

the American Academy for his influence in procuring us these accommodations,
I have no disposition in the least to detract. To these several Societies and
to the American Academy, the Association at various times passed unanimous
votes of thanks. We continued for several weeks pursuing our studies ; on
the one hand having neither the most distant idea of forming a new Academy,
nor on the other, supposing that any one could imagine that the principal

Artists of the city had entered themselves students of the American Academy,
especially when they were seen to be separately organized, with officers and
laws of their own. An event now occurred which created some excitement

—

The officers of the Association were informed, (by one of the younger mem-
bers who applied to know the meaning of the measure,) that one of the

Directors of the American Academy, had been round among the younger mem-
bers and informed them that it was necessary for them to sign the matricula-

tion book of the Academy, thus endeavoring to enrol them as students of the

Academy. The manner of proceeding by this Director, but especially the

novel nature of his errand, created some disturbance. There was not one of

the Association who did not instantly repel the idea of his being a student of

the American Academy ; and in the conversations and discussions that grew
out of this excitement, the unequal and unjust operation of the principles and
laws of the Academy upon the Artists as a class, were a natural subject. It

was deemed a proper measure at this moment, by a vote of the Association, in

order to allay this excitement, to appoint a Committee of six to draw up a

report stating definitely to the Association their relationship to the American
Academy, (the borrowing and using the models of the Academy seeming at

first view to connect them in some way with it.) This report was made at

some length. A dujolicate was sent at the time, Dec. 14th, 1825, to the Di-

rectors of the American Academy, as the best means of refuting reports that

were in circulation that the Artists had formed a new Academy. In that

report the Artists stated explicitly that they were a " separate Association,"

unconnected with the American Academy, but at the same time clearly avowed
their cordial good feelings towards it. "We are,"' say the Artists in their

report, " at present a distinct body with rights and privileges of our own,
but in perfect harmony with the Academy." With this document before them,

on file, in the American Academy, I leave it to the President and Directors

of that Academy and the Lay Member, to reconcile their declaration that
^^ the President and Directors understood that the gentlemen thus laudably pur-

suing their studies were students of the Academy, and with good reason .'''

The disposition manifested by the Artists in this report may be inferred

from a few extracts. "In the Academy of Fine Arts we behold an institu-

tion founded by meji among the first in our city and country. The difficulties

they encountered in originating it were many and are duly appreciated, &c."
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" How much soever we may lament the evils [in the Academy] it is proper

that we (the Association) should view them with much indulgence, as having

arisen out of the circumstances of the times." Is there anything of opposition

or mutiny, in this advice? Again; "we wish there may be but one institu-

tion, and we hold ourselves ready to join heart and hand in building it up so

soon as we can see it placed on such a basis that we can come into it with

confidence." Once more ; "we are ready to believe they (measures of injurious

operation,) were intended for the best good of the arts, and have failed not

through any fault of theirs, [the Directors,] but from circumstances beyond
their control. But while we concede thus much, we cannot shut our eyes to

evils which manifestly exist, and which a little prudence and dispassionate

consultation may easily remove." This report, as before stated, is on file in

the American Academy, as well as in the National Academy, where any one
can examine it. That document speaks this language, " that although the

Artists did not now belong to the American Academy, as the offensive conduct
of the before-mentioned Director would have made it ap^Dear, yet they were
willing to unite with that body, if it was desired, whenever they could safely

and honorably do it." For this purpose they hinted at mutual consultation,

and invited a conference on the subject; this was acceded to by the Academy
in the following resolution, viz :

^^ American Academy of Fine Arts,

"Dec. 17th, 1825.

" On motion, it was resolved that a Committee of three be appointed to

meet a similar Committee of the Drawing Association, and confer with them
on the subject matter of the Report of that body laid before the Board at this

meeting,"
" Extract from the minutes.

"ALEX. RORERTSON, Secretary."

As the terms seceders, mutineers, deserters, S,-c., are applied by the Lay-
Member to the Artists, and they are charged with separating from the parent
Academy, &c., it may be well here to remark that the American Academy
themselves in this ofiieial act acknowledge the Draicing Association to be a
distinct body, with whom they are about to hold a treaty for certain purposes

;

the object of this treaty further shows the relation between the tioo bodies;

it was to devise means of uniting the two ; if they were already united, what
necessity was there for negotiating terms of union? and if the Artists were
not then united to the Academy, at zvhat time previous, were they ever united ?

It will thus be seen how much ground there is for the accusation of separation,

secession, ^-c.

But to return to the narrative. The points in immediate discussion between
the two Committees were, as a matter of course, the general principles of the
American Academy to which we made our objections ; we showed their un-
equal bearing upon Artists as a class, and proved to them that from the
nature of the system the Artists could never compose more than a very small
part of the whole body, that thus situated they could exert but a partial

influence, that unless some prospect was held out to us of a total change in
the system we must remain distinct. A disposition to accommodate this point
to our satisfaction was manifested by the opposite Committee. But how was
this to be brought about ? They had, of course, no authority to change the
Constitution of the Academy, this was a nice point, and required much delib-

eration. It was thus accommodated.
A new election of officers of the American Academy was soon to take place,

and it was agreed, on all hands, that this whole subject covild be better dis-

cussed and arranged in a 7iew board of Directors. The main topic was, there-
fore, dismissed, and the whole attention of the Committees directed to the
manner of composing this new board, so that both parties, the Association and
the American Academy should feel confidence in the result of the important
discussions in the new board. To make the representation perfectly fair, it

was agreed that six {o?ie-half the next board) should be Artists, and the other
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half ordinary Stockholders. The point as to numbers was therefore settled.

What Artists should compose the six, was the next point. Under the peculiar
circumstances of the case, it will be admitted that a nomination by the Artists

themselves of their oivn representatives in a mixed board, in which they were
one of two parties, to discuss matters of vital interest to themselves, was
not only proper, but necessary. It was so viewed at that time by the Com-
mittee of the Academy, as events will show. The next point to be settled was,
how were these representatives thus nominated by the Artists to be made eligible

to Directorship on this occasion ? The case was this : Directors must be Stock-
holders. The sum of twenty-five dollars was required of Artists, as well as

others, to make them Stockholders of the Academy. Of this requisition they
had- complained as being unjust, and one of the evils to be remedied. That it

was not unnecessarily complained of will be seen on looking into the operation

of it upon Artists. According to the charter of the Academ};-, a Stockholder
must pay twenty-five dollars for his share, which entitles him to certain privi-

leges, among others to vote at the election of officers. An Artist, before he can
have any share in the government of the Academy—before he can be Director,

Academician or Associate, must become a Stockholder in the same way as others
;

he is then precisely on the same ground with two hundred Stockholders, except
that he alone is eligible as Associate or Academician ; but, for this honor, the

Artist must make an addition to the property of the Academy of some production

of his own, in many instances at least more valuable than the.price of a share.

If in consequence of this he had any additional influence in the government of

the Academy, there would be some propriety in the requirement; but it is an
empt!/ title, without any privileges or duties. This is not all. The Artist, by
the exhibition of his works, must procure the principal revenue of the Insti-

tution, and for this he has no equivalent. Will it be thought surprising, that

the Artists were unanimously averse to make themselves Stockholders accord-

ing to the requirements of such a law ? Here, therefore, was a serious difiicul-

ty in the way of the new arrangements. To remove this diificulty, it was pro-

posed that the Association having nominated ih^iv six representatives, the xArtists

should on this occasion secure the eligibility of the six, by seeing that they be-

came Stockholders of the Academy.
The faith of the gentlemen of the Committee of the American Academy was

fh^n pledged ; they guaranteed to use their influence among the Stockholders to

promote the election of these six representatives, by explaining the peculiar na-

ture and object of this transaction. The Committee of the Association assented

to this arrangement. The Association temporarily waived their objections to

the offensive law, that no fastidiousness on their part might impede the union.

They elected unanimously their six representatives, and made the whole ticket

eligible by pajnng out of the treasury of the Association, into the hands of the

Treasurer of the American Academy of Fine Arts, one hundred dollars, to

make four upon that ticket (the other two being already Stockholders) Stock-

holders of the American Academy. The names of the six thus qualified by the

Association, and for the express objects I have mentioned, were presented to

the Directors of the American Academy seventeen days before the election.

Not only was there no of&cial objection made to this whole transaction at that

time, but it was impliedly sanctioned officially by the Directors of the Academy
in a resolution, dated December 30th, 1825, by which a technical difficulty about

the election was removed, so that one hundred dollars might be received. The
election took place, and but two out of the six representatives were chosen.

Thus were all the measures which had been mutually devised for the union of

the Association with the American Academy defeated. The Drawing Associa-

tion lost their time, and their one hundred dollars, and were left as at first to

pursue their own plans.

I might with perfect propriety here leave it to the President and Directors

of the American Academy to settle the causes of the defeat of the union among
themselves. Whether the influence pledged by the Committee was not used at

all, or was used but without effect, it matters not. The blame of the result in

either case is in the Acndemy. But the insinuation that the Artists defeated it

themselves, and "-never seriously intended the union,'' (absurd as it is on the very

face of it, when they had paid one hundred dollars to secure it,) demands a mo-
ment's notice.
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The result of the election is attributed by the officers of the Academy, to a

notice to the Stockholders which appeared in the papers on the morning of the

election, and which (without any authority for such a charge) they insinuate

was sent to the papers by the Artists, with the design of defeating the union.

This notice, styled arrogant, presumptuous, weak, &c., it is said caused the

'^insulted body of Stockholders" to come out and ^'resist proud dictation," &c.

The Lay Member acknowledges that he voted against the union in consequence
of this "prepdsterous advertisement." What is this notice? Here it is.

" To the Stockholders of the American Academy of Fine Arts : Many con-

tradictory reports being abroad touching the election of officers for the ensuing

year, which tskes place this day, it has been thought advisable to apprise you
in a few words of the m.ore than ordinary importance of the present election

;

involving no less than the union of the body of Artists with the Academy, or their

separation from it. There is time only for the statement of the following facts :

Negotiations have been carried on for some weeks past, betu-een the gentlemen

comprising the present direction of the Academy, and the Associated Artists, to

bring about a cordial union of interests. At a meeting of the Committees of

Conference, it was agreed that the next board of Directors should comprise at

least six Artists. The Artists accordingly balloted for six of their members to

be mbmitted to the electors, who being the chosen representatives of the Artists,

it is to be understood that all or none will serve."

Now, in the first place, who vouches for this notice ? It is an anonymous
paragraph ! Why may it not have been written by the Directors of the Acade-
my, or their Committee of Conference, or some other Stockholders ? There is

nothing in it which gives any clue to its source ; nothing which (all circum-
stances considered) does not render it highly probable that it came from some
member or members of the Academy. If written by any of them, every one
can see, that the charge ot arrogance a,nd presumption, reverts with tenfold force

on those that have made it. The information contained in the notice was im-
portant to the welfare of the Academy, and it was right that the Directors, or

Committee, or other members should communicate it to those ignorant of it.

But suppose for a moment that this notice is exactly the reverse of what it

is seen to be; suppose, instead of being a brief, temperate, respectful xQCdi-^iiw.-

lation of recent transactions, of vital interest to the Academy, and explicitly

staling ih^ point, on which the whole of the late negotiations turned; (a point
easily explained by their Committee of Conference !) suppose, I say, instead of

this, it was just what the Lay Member would wish to make it appear ; an ar-

rogant, dictating, presumptuous piece. It is still anonymous ! Nobody vouched
for it! Nor do I think the Stockholders of the Academy, the great majority
of whom are men dispassionate, sensible and reflecting, will feel themselves much
complimented by the Lay Member, when he represents them as coming to the

polls indignant, and thoughtlessly voting under high excitement produced by an
anonymous notice ; he ought to have known that a charge of such weakness
could never attach to them."^^

And now, what will be thought of these charges of arrogance, &c., when the

public are informed that this dreadful notice was composed and sent to the papers
by THREE Stockholders of the American Academy of Fine Arts ! to

caution their fellow Stockholders against any intrigue which might be used
to defeat a union, of such vital importance to their common Institution

!

I return one moment to the Drawing Association. Cut off from all prospect
of union with the American Academy by the conduct of a few of the members
of the latter body, they believed they had now good evidence, that the Academy
of Fine Arts was an Academy in name only, else why should the Artists as a
body, so essential to an Academy, be shut out from it. They took it for granted
that they had been mistaken, that the American Academy was in reality what
its President has called it, merely "a sort of Benefit Club," and of course
not an Academy. The necessity for a real Academy was felt by the profession,

* Lest any one should suppose, from the Lay Member's representations, that the indignation
was so universal among the stockholders that they croivded to the polls to "resist proud dicta-
tim," it may be well just to state the fact, that about thirty, in all, voted at the election, out
of nearly 300 Stockholders ! !
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and the Artists, composing the Drawing Association, immediately resolved
themselves into the National Academy of Design.
With the sincerest respect, gentlemen, your most obedient servant,

SAMUEL F. B. MORSE.

TRUMBULL'S ANSWER.

[For the Evening Post.]

Mr. Editor :—Mr. Morse, in his Expose, having pronounced the publica-
tion signed A Lay Ilember, on the subject of the two Academies, to be "a
" tissue of improbable results, which would not have gained a moment's
" credence had it appeared without sanction, (of the President and Directors
" of the Academy,) and having endeavored to show how little of truth there
" is in the whole relation," I feel myself called upon to repel the imputation
of having been accessary to the publication of a false statement.

I beg leave to make the following quotation, to prevent any misconception
of the subject

:

" To this part of the statement of the Lay Member of the American Acad-
" emy I invite particular attention, as I pledge myself to prove it untrue in

" its most important assertions, and to show that by these, and by his omis-
" sions in the history, the writer of that article has thrown a false coloring

" over the subsequent negotiations of the two bodies. The next part, occu-
" pying about half of the whole piece, is a long report of the President of
" the American Academy to the Directors, recommending some reform in the
" internal affairs of the Academy, loMch, as it has hut little to do with the
'' material points of the case, calls for but little attention."

In contrast with this quotation, I beg to submit a very concise one from
that Report of the President of the American Academy.

" The President, therefore, asks leave to pur^gastto the Board the propri-
" ety of recurring to the principle originally adopted, and, for that purpose, of
" passing a by-law, by which it shall be ordained, that, hereafter, of the
^' -ELEVEN' Directors authorized to be annually elected, SIX, at least, shall
" always be taken from among the Academicians, artists by profession."

Mr. Morse knows well that this Report was drawn up by me, with the di-

rect aud sole intention of putting an end to all discontent, by procuring the

admission of a majority of artists into the Board of Directors. He cannot
have forgotten that he, in company with Mr. Henry Inman and Mr. Peter
Maverick, supped with me, and discussed the subject amicably, (I thought,

satisfactorily and finally,) an evening or two prior to the date of the Re-
port.

He knows well that, in consequence of this Report, the Committee of Con-
ference, which (notwithstanding the recent publication by their Chairman) he
persists in abusing for bad faith, was appointed.
He knows well that, in compliance with the suggestion above quoted, a law

was passed having respect to the approaching election, that the election was
conducted in conformity to that law, and that six artists, of whom he was one,

were elected.

And yet Mr. Morse, knowing all these things, has the audacity to say,
" that this Report has little to do with the material points of the case, and
" calls for but little attention !"

The reader will pardon my making one more quotation.

"Anew election of officers for the American Academy was soon to take
" place, and it was agreed on all hands, that the whole subject could be bet-
" ter discussed and arranged in a new Board of Directors, &c. To make the
" representation perfectly fair, it was agreed that six {one half of the next
" Board) should be artists, and the other half ordinary stockholders."
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Is it possible that Mr. Morse can have signed his name t(5 such a bare-

faced misrepresentation as this without a blush ? His friends must blush for

him, when they are assured that he knew, as well as I, that the Board of

Directors of the American Academy was and is composed of ELEVEN mem-
bers. He knew, as well as I, that the Directors had acted understandingly,

when they determined that, at the next election, SIX out of ELEVEN Di-

rectors should be chosen from among artists by profession. He knew, as

well as I, that whenever the election should have taken place under this act,

all the legitimate and avowed objects of THE ARTISTS would be gained,

and that artists would, in fact, be complete and absolute masters of the Insti-

tution.

And yet this man, capable of and practising such gross perversion and
suppression of truth, dares to accuse others of false coloring !

What is meant, in the last foregoing quotation, by "the whole subject be-
" ing better discussed and arranged in a new Board of Directors," I do not

presume to say—the ulterior object of the great reformer, veiled under these

words, can only be explained by himself; but I may conjecture that the ulti-

mate aim was, to obtain from the Legislature the revocation of the Charter
of the American Academy, and an act to strip the obnoxious stockholders of

their property, and to vest it in the President and Council of the Artists.

The Artists !—modest gentlemen !—as if there were none besides themselves
in the city ! They forget there are such men as Waldo, Jewett, Frothing-
ham, &c., &G., &c. ; and I beg permission of my right honest, impartial, and
funny friend, Jo. Strickland, to borrow for the occasion, and apply to my
own case, his beautiful motto—"Cospetto di Baccho—e che sono io in questa
casa?"

I pass over the long secret history of the origin and progress of the Draw-
ing Association ; all the honor unquestionably belongs to Mr. Morse. I will

onl}^ observe that, by his own showing, the payment of twenty-iive dollars

was the great stumbling-block and rock of offence ; the insuperable bar which
those high-minded gentlemen could not pass over.

If the Lay-member has fallen into any ei-rors in his history of this Draw-
ing Association, it is not to be wondered at—he avowed that he was not in

the secret. Mr, Morse, on the contrary, has demonstrated that he was ; that

he has been the author and finisher of the entire plan—and has amply proved
his clear and unquestionable title to the whole honor of having excited and
fomented dissatisfaction, until it ripened into separation.

When gentlemen become members of an Association for the advancement
of science, literature, or the fine arts ; when they have received honors from
their brother members ; and when they have acknowledged in writing, in the
strongest language, their gratitude for such honors, it is not common to see

them abandon such Association, and unite with others in forming a new one.

The Lay Member, speaking of the conduct of some Academicians and Asso-
ciates of the American Academy on this occasion, calls it mutiny and deser-
tion. He had some reason derived from analogy, for, in military and naval
service, such is the language, and the penalty is death. In political life, the

same principle prevails, so far, at least, as to brand with infamy and con-
tempt those who abandon the party which has supported and advanced them,
and the term usually applied in such cases is traitor, deserter, or apostate

;

and it is generally understood that the same principle binds all associations

of gentlemen.
Next comes the triumphant assertion by which it is intended to astound and

silence forever the Lay .Member, President, and all: " That the ofi"ensive no-
" tice published on the morning of the election was, in fact, written by three
" stockholders of the American Academy." This scene-shifting may be very
pretty, but it is not very profound. It can surprise no one to learn that, in

the composition of this kindly and modest notice, Mr. Morse should have had
the assistance of two or three of the nominated aspirants to the directorship,

who, of course, are stockholders. The character of the notice is not at all

affected by the number or the names of the writers. The only question of
importance is the intention—the quo animo, as the lawyers have it; and the
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answer is found in the letters of Messrs. Morse and Durand, declining the
election: their adjuncts in the Dictatorslap might not have co-operated well in
the ulterior measures of contemplated reform— it was essential to HAVE
ALL.

It is needless to wander longer in the intricate snares of this Expose. "We
have exposed sufficient aberrations from candor and truth, to stamp its char-
acter, in the mind of every honorable man, as being little better than the
quibbling defence of a bad cause by a wretched pettifogger, who keeps out
of sight the main questions, and buries truth and sense in a mass of sounding
words. Indeed, it does little honor to the talents or the rectitude of the
writer, and evinces throughout as little respect for the intellect of the citizens

of Jiew-York—as the Artists, in the whole course of their conduct, have
shown of gratitude, for the liberality with which the stockholders have aided
the progress of the Arts and of the Artists, in furnishing the splendid mate-
rials for study which till the Gallery of the American Academy of the Fine
Arts.

A few words more, and I shall have done. It has been studiously repre-
sented, until some, perhaps, may have been tempted to believe, that the affairs

of the American Academy of the Fine Arts have been badly managed. That
it has been involved in debt by bad management : and that this bad manage-
ment is to be ascribed to the improper formation of the Board of Di-

rectors.

Whoever has seen the Galleries, and the Collection of Sculpture, &c., must
be sensible that all which surrounds him cannot have been accomplished with-

out Money—the alterations and repairs in the Building, the Sculpture, and
the exquisite portrait of Mr. West, by Sir Thomas Lawrence, have all been.

expensive, and Money has necessarily been borrowed at times. But both
principal and interest of the Debt are now very nearly extinguished.

The Exhibitions have at times been unproductive, and the causes are ob-

vious. At first, there were but very few Artists living in the City, whose Talents

were so far cultivated as to render their works attractive ; and of late years,

since Talent has been ripened by the contemplation and study of those works,
for which Money has been liberally expended by the Stockholders, and a small

debt incurred by the Directors, a spirit of dissatisfaction has prevented many
Artists from sending their works to this Exhibition ; and has led to the estab-

lishment of the new one.

It is also said, that the American Academy furnishes no means of instruc-

tion to the rising Artists, and this also is ascribed to the bad management,
and the improper formation of the Board of Directors. To this I answer, that

on the 16th of December, 1817, the Directors passed a By-Law, of which the

following is a copy, and which has ever been and is now in force

:

^'Any Person presenting to the Keeper of the Academy a Drawing or Model
"from a Plaster Cast executed by himself, shall be permitted to make a draw-
ling from one of the Casts in the Academy under the view and direction of

"the Keeper; which drawing shall be by the Keeper submitted to the Presi-
" dent and Directors, who, if they regard it as possessing sufiicient indication

"of Talent, shall give to the person by whom it is executed a Student's Ticket,,

"which shall entitle him to pursue his Studies in the Academy, subject to its

"rules."

In addition to the Gallery (which must be closed during exhibitions) there

is now a Room 20 feet square, properly fitted up as a Study, with a grate and
fuel, seats and lights, and a beautiful collection of small Copies from the best

of the Antique Statues

—

lohere Students are invited to pursue their object Gratis—
by Day or in the Evening—Summer or Winter. If Artists choose to withdraw
and hold themselves separate from such an Institution, from such gratuitous

offers of the means of improvement, let them not ascribe blame to the Board
of Directors. Artists are free—the Directors can only invite—they cannot
compel them to come in and partake of the rich Feast which has been jirovided

for them by the liberality of our fellow-citizens the Stockholders.

Mr. Editor, I have lived seventy-two years in this vain world, more than
ten of which have been passed in situations of high responsibility, in the
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military or political service of my country, and this is the first time that any
man has dared to impute to me the baseness of having been accessary to the

publication of a falsehood. I have seen, for a long time, with disgust, the

smiling and insidious course of misrepresentation which has been pursued,

and by which Junior Artists have been deluded and the community misled

—

and have remained silent. But it has become my duty, at last, to speak,

and to speak plainly—in the spirit of the olden time, I have called a Cat a

Cat, and not a pretty pussy. I have written deliberately—and I beg my
Fellow-Citizens to read critically and deliberately, what I have written—to

their impartial judgment I leave the result, and quit the painful subject, I

hope forever.

I am, Mr, Editor, your faithful servant,

JNO. TRUMBULL,
President of the American Academy of the Fine Arts,

during the last nine or ten years.

[From, the Evening FosL]

REPLY TO COL. TRUMBULL.

Mr. Editor :—In his reply to my Expose, Col. Trumbull chooses to consider

me as charging him with falsehood. I cannot perceive, sir, that any language
which I have used, fairly interpreted, admits of this construction. I did

indeed say, (and I think I have proved,) that the statements of the "Lay
Member," which were sanctioned by Col. Trumbull, were "untrue," but that

the misrepresentation was wilful I have never said ; and as it was sufficient

for my purpose simply to deny the truth of the statement, I conceive it was
unnecessary, and therefore would have been uncourteous, to impeach the mo-
tives of those who made it. Such a charge would be utterly at variance with
my sense of gentlemanly propriety. I regret however to perceive, thafe Col.

Trumbull has been restrained by no such sense from charging me with "gross
perversion and suppression of the truth." I certainly have too much self-

respect to spend many words in answering such a charge, and, were it not for

the station of my accuser, should pass it by with silent contempt. As it is,

my friends will excuse me for bestowing upon it so much attention as is neces-

sary to expose its entire baselessness and futility.

Col. Trumbull grounds his attack on the following quotation from my Ex-
pose :

—"A new election of ofiicers of the American Academy was soon to take
" place, and it was agreed on all hands that the whole subject could be better
" discussed and arranged in a new Board of Directors, &c. To make the repre-
" sentation perfectly fair, it Was agreed that six [one-half of the next Board)
" should be Artists, and the other half ordinary stockholders." To this he
appends the following remarks :

" Is it possible that Mr. Morse can have signed his name to such a barefaced
" misrepresentation as this without a blush ? His friends must blush for him,
" when they are assured that he knew, as well as I, that the Board of Directors
" of the American Academy was and is composed of ELEVEN members. He
"knew, as Well as I, that the Directors had acted understandingly, when they
" determined that at the next election SIX out of ELEVEN Directors should
" be chosen from among Artists by profession. He knew, as well as I, that

"whenever the election should take place under this act, all the legitimate and
" avoived objects of THE ARTISTS would be gained, and that Artists would, in

"fact, be complete and absolute masters of the Institution. And yet this man,
"Capable of practising such gross perversion and suppression of the truth,
" dares to accuse others of false coloring !"

Admit, sir, for one moment, that Col. Trumbull is correct—that *' the 5oard
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of Directors is composed of ELEVEN raembers—and that SIX Artists would
have constituted a majority of the Board: what motive could I have for dis-

guising or suppressing this fact ? what position have I assumed that would be
strengthened or in the least affected by it ? What relevancy has it to any one
point which has been brought into this discussion ? Do I anywhere complain
that six Artists would not have been a fair representation of the body ? Do I

not, in the very sentence which is quoted by Colonel Trumbull, pronounce it

"perfectly fair ?" I defy Col. Trumbull to assign a probable motive for pre-

varication; and, as I know he cannot do it, I pronounce his charge of false-

hood a wanton attack upon my character. I know, sir, that there is a respect

due to age and station, and I know that Col. Trumbull ostentatiously connects
with his name associations which his countrymen will ever cherish as sacred.

But I know also, sir, that private character is a sacred thing, and that even
age, station and revolutionary associations will not screen from public indig-

nation the man who assails it wantonly, especially when he himself makes an
open parade of them for the purpose.

But, sir, I have stronger ground. It is not true that " the Board of Directors

of the American Academy is composed of ELEVEN members." Col. Trumbull
ought to know that the Board is composed of THIPvTEEN members. He ought
to know that the act of incorporation of the Academy entrusts the management
of its concerns to a President, Vice-President and eleven Directors. He ought
to know that the President and Vice-President are members of the Board, that

they are annually elected with the other members, and that there is no law or

by-law which requires that they should be Artists. And he ought to know,
therefore, that if a by-law had been passed, requiring that six of the eleven

Directors should be Artists by profession, these Artists would still have been a'

minority, and not a majority/ of the Board.
I do not dwell upon this point of majority and minority, sir, because /deem

it of importance. It was of little moment to me, and those associated with me,
whether the number of Artists in the Board was one more or one less than a

majority. Members of a liberal profession, and seeking to advance the inter-

ests of that profession only in a liberal and honorable way, we did not, like

narrow-minded politicians, calculate to carry our measures by majorities of

one. It was sufficient for us, in this crisis, that we had a fair representation ;

and in point of fact, as I have shown, six (the number which was offered, and
to which* we acceded) was actually a minority of the whole. In the paragraph
quoted by Col. Trumbull I called six ''half the Board'" for the sake of con-

venience, and every one must perceive it was not of the least consequence to

be precisely fractionally accurate."^' The error (if it can be called such—and
who but the merest quibbler would notice it?) was made to incline to their

favor, and not in my own ; and yet this point, this microscopic point, has been
seized upon by Col. Trumbull, and made the foundation of a charge against me
of "gross perversion and suppression of the truth!"

But, sir, although it is of no moment to me, or to my argument, whether six

makes a minority or a majority of the Board, Col. Trumbull has made it of great

importance to himself. His reply to my Expose is built almost exclusively on
the assertion, which he takes care to emblazon everywhere in capitals, that the

six Artists would have made a majority of the Board. This foundation is de-

stroyed. His whole edifice, therefore, falls to the ground. There are a num-
ber of isolated fallacies which I had intended to notice, but I will not do it. I

have said enough. Why should I expose all the blunders of a man who is too

careless to count ?

None of the material points, sir, in my Expose have been touched by Col.

Trumbull. He ''passes them over.'''' They are "intricate snares''' to him. He
pretends not to meddle with them. " He has exposed," he thinks, " sufficient

aberrations from candor and "truth," in the pitiful quibble I have just an-

swered, "to stamp" all I have said as nothing worth ; and he substitutes for

argument the calling of hard names and declamatory abuse. He takes no notice

of the distinct character of the Drawing Association ; no notice of its Beport,

* If it had been necesfsary, I might have said six-thirleenihs of the Board.
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which led to negotiations for union with the American Academy ; no notice of

the matters ari'anged in the Committees of Conference ; no notice of the terms

of union. He gives no explanation of the payment of the one hundred dollars ;

no explanation of the defeat of the measures for union. Not one of my state-

ments are controverted ; not a single important point discussed.

But I gladly turn from mere personal controversy, to the original subject of

discussion ; the only subject in which the public can feel much interest.

The National Academy, sir, is a real Academy for the promotion of the Arts

of Design. Its plan was formed by Artists on sound and proper principles
;

the only principles on which Academies have been successfully established in

other countries. It is now nearly three years since it was instituted. The
experiment has been fairly tried : and the Artists are satisfied with its success,

The Institution has prospered beyond their most sanguine expectations. The
receipts from their first exhibition were about $300 ; from the second, $500

;

and from tJiat of the present year, more than 3800 ; and they cannot doubt
that in a little time this amount will be trebled, if not quadrupled. This suc-

cess they ascribe entirely to the correct principles on which their Institution

is founded.

The American Academy of Fine Arts, sir, is not an Academy. It is only,

(as its President has termed it,) " a sort of Benefit Club."^"" The fundamental
principle of its constitution is wrong ; and the body of Artists never could have
united with it, while they had a proper sense of their own character and rights,

unless with the expectation of obtaining the consent of the Stockholders to a
total transformation, and re-formation of the Institution. But it is asked, why
was it necessary for the Artists to form a separate Institution ? "Why did they
not unite with the American Academy, and attempt to obtain the consent of

the Stockholders to the change which they considered so desirable and so es-

sential to the prosperity of the Institution ? To this I reply, that the attempt
was made, and that it was not the fault of the Artists that it failed. Before
they formed their Academy, while they were yet merely a Drawing Association,

they entered into negotiations with the Directors of the American Academy with
a view to union, and to a remodelling of that Institution. As the result of this

negotiation, and as a first step towards reform, it was agreed, that at the next
annual meeting of the Stockholders, all proper efi"ort should be used to secure
the election into the Board of Directors of sis Artists, who had been specially

selected by the Association as representatives of their interests and views. The
Stockholders met. They elected two only of these representatives, and by this

act blasted the hope of union, and compelled the Artists to form a new Acad-
emy. For what else under these circumstances could they have done ? To have
sought again to unite themselves to an Institution which they verily believed,

nay, which they clearly saw and knew was founded on such principles that it

could never flourish, and this too when they, and their desires for reform, were
treated by those who had the control of the Institution with such marked con-
tempt, would have shown a want of spirit and common sense. They of course
chose the latter, and they have seen no reason to regret their choice. The men
who had the folly to drive them away have indeed set up a cry of "rebellion,"
"desertion," "schism," "apostacy," "mutiny," "treason," &c., but so did
the Lords of England, (as Col. Trumbull must remember, for he was with them
at the time,) when his countrymen refused to form a part of the British empire,
and for the very reason too that they could have no voice in its councils ; and
so do all lordlings when they find too late that they have mistaken a spirit of
accommodation for a willingness to bear abuse.

In thus alluding to the circumstances which prevented a union with the

American Academy, I wish it to be distinctly understood that the Artists feel

* In using this term, no one will accuse me of disrespect to the gentlemen who founded the
Institution. It was formed mote than twenty years ago, and was perhaps on the plan best
suited to the state of the country at that period ; a period when there were no Artists, and when
even infoimation respecting the Arts was in its infancy. Any person acquainted with the nature
and history of Academies of Arts would have prophesied, at the outset, that the American Acad-
emy would live only till the Artists became sufficiently respectable in number and character to
form an Institution for themselves.
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no ill-will towards that Institution, or towards its Stockholders. They know,
indeed, that for many years the Institution had been regarded with so much
apathy that not one in ten of the Stockholders attended its annual meetings,
and that, at the very meeting in which the plan of union was defeated, only
about thirty out of nearly three hundred were present. The Artists certainly

have no disposition to attribute to the very respectable gentlemen who compose
that body, what was in truth the act of a few individuals, who, perhaps, hav-
ing a private interest opposed to the change, availed themselves of the general
apathy to rally friends enough to accomplish their purpose.

They have the satisfaction to believe that the great body of the Stockholders
of the old Institution are pleased with the success which has attended the new
Academy, and they know that many of them have taken the pains to express
their gratification. In truth, the Artists can see but little cause of dissatisfac-

tion with anything in their history, their present situation, or their prospects.

They are satisfied with the reasons which induced them to establish their

Academy ; they are satisfied with its success ; they are satisfied with the pros-

perity of the Arts, which is the main object they have in view, has been greatly

promoted by the course which they have pursued. They are satisfied that

every day, and every discussion of the subject, are adding to the number and
attachment of their friends : and although in their infancy, and yet struggling

with peculiar difficulties, they feel animated to persevere in their course, con-
fident that the more the plan and objects of the National Academy of Design
are understood, the more it will be found to deserve the fostering care of the

public.

I remain, sir, your most obedient humble servant,

SAMUEL F. B. MORSE,
President of the National Academy of Design.

[American, June 7.]

Sir:—In several communications that have been made in this journal, and
in the Evening Post, on the existing difficulties between the American Acade-
my of Fine Arts and the National Academy of Design, reference has been
made to a certain Committee of the American Academy of Fine Arts ; and in

your paper of last evening, "A Member of the Council of the National

Academy of Design" has ventured the following assertion

:

"But, sir, if the Committee only promised to exert their influence to effect

the election of the six artists into the next Board of Directors, and did not

exert their influence—is it not plain that they acted in bad faith?"

I will show how little foundation there is in truth for this, since the data

are false.

The Committee from the American Academy of the Fine Arts, after their

conference, made to the Board the following report

:

" The Committee appointed to confer with a Committee of Artists, of which
Mr. was Chairman, beg leave to report:"^

"That at a full meeting of the two Committees, your Committee, after

some discussion, succeeded in convincing the gentlemen who met them, that

it was not in the power of the Board of Directors to alter any part of the

Constitution of this Academy, in which it is ordered by an act of the Legis-

lature, that the Directors should be chosen from the body of the stockhold-

ers, and that none but stockholders were entitled to vote. Your Committee
endeavored to persuade the other Committee that the most effectual manner
in which the artists could assert the views of the Academy, and promote the

interests of the Fine Arts, as well as themselves, would be to qualify as stock-

holders in our Academy, and thus render themselves eligible to the direction.

[* No such report is to be found ia the minutes of the American Academy.

—

Ed.]
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Your Committee regard this point the more, inasmuch as the sale of 20 or 30
shares would in a great measure extricate the Academy from its present tri-

fling pecuniary embarrassments, and the harmony which is said to exist

among the artists would secure to them an influence to which they would be
entitled, for that their own votes would give them the control of every elec-

tion, and the Academy would be absolutely in their own hands, as it seldom
happens that more than 30 votes are taken at an election.

" Here follow two sections on the alteration of the By-Laws. ^ -k-
"

This report was accepted. Sir, I ask, " Where is the evidence of bad
faith?"

Does the member of the Council of the National Academy of Design, or

does any reasonable man, suppose that the Committees were to canvass the

votes of all the stockholders ? The Committee did their duti/, and six artists

were chosen—nay, seven, including the President—the assertion of "A Member
of the Council," notwithstanding.

" Where is the evidence of bad faith ?"

But it is said that the seven artists chosen were not the six whom the oppo-
site 4)arty desired to have elected. Now, sir, from that day to this, no one
has as yet had the effrontery to say that during the conference of these two
Committees, any ticket was agreed upon.
The Committee of the American Academy agreed to use their influence

that six artists might be chosen, but they never agreed that the opposition
party had the right to dictate whom the stockholders should vote for. The
Committee made their report, and six artists—nay, seven were chosen.

" Where is the evidence of had faith T^

But a member of the Council of the National Academy of Design says that

the seven artists chosen were not artists, and objects to one who, it is true,

never made his living by any of the Fine Arts, but who, nevertheless, is much
consulted by artists, has a more correct judgment, and a nicer taste, and has

been engaged in more permanent works of art, than most artists in our city. It is

objected to another, that he has ceased to be an artist by profession.

But if his skill and knowledge enabled him by his profession to realize a

handsome fortune, and he has now "left off work," his experience and ob-

servation certainly qualify him for a seat at the Board. In voting for two
such gentlemen, there can certainly be no evidence of bad faith

!

But, sir, your correspondent of last evening asserts, or insinuates, that the

Committee, "on the contrary, voted for another ticket, to the exclusion of

four of the six," No ticket was ever agreed upon. But what evidence does
he bring that the Committee did not vote for those very six artists of the

opposition ? His friends were not elected, it is true, but how does he know

—

how dares he insinuate, for whom the Committee voted ? He does not
know it.

As far as regards myself, no man knew, or knows now, my vote at that

election. It was a selection from both tickets.

Where is the evidence of bad faith?
"Is it not plain that they acted in bad faith

?"

It may seem plain to those who read, or hear, only ex parte statements—or

see only one side.

The insinuation is made with or without the knowledge of facta. If with-
out, it is only in part excusable, for the writer should have obtained correct
information. If it is with a knowledge of the facts, I now state, the impu-
tation is, to say the least, entirely unbecoming.
We have acted with I'ectitude, and without any view to self, in all matters

connected with the Fine Arts ; and it would argue well for the advancement
of the Arts, and for those who profess them, if every one could as conscien-
tiously say the same.

No, it was not bad faith. It was the insulted body of stockholders, who
were indignant that they should be dictated to in the style of the unfortunate
and arrogant notice that appeared on the morning of the election, that de-
feated the union. That notice prevented the union—if, indeed, it was ever
seriously desired by the opposition.
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I am not accustomed to write or act anonymously—nor do I choose to be
drawn into a newspaper controversy; but I will not thrust my name upon
the public, in connection with an affair, in which only about one in a thou-
sand of our community feels or evinces any interest.

Those who do, shall have any explanation or information in my power to

offer, by calling personally, not in the newspapers, upon

The Chairman of the Committee of Confeeence
Of the American Academy of Fine Arts.

"Boydell" appeared once more, and denied that Morse
was the autlior of the letters signed "Boydell." "Joe
Strickland," the "Working Bees" and other writers' pro-

ductions are not given. The ground is sufficiently covered
by the acknowledged correspondence of the President, &c.

That closes what may fairly be denominated the first.war
of the TWO Academies.
Trumbull and Morse were reviewed by Dunlap, under

the title of " Doctors.Differ."
The days of peace arrived, there may be a return to

matter of a more congenial nature.

Almost coeval with the I^ational Academy, was founded
the "Sketch Club"—"the old" Sketch Club. The imme-
diate causes that led to its formation had escaped the
writer's memory. C. C. Ingham, Esq., its President, favors

the work with the following :

" The second Exhibition of the N. Academy was held in the room over
Tylee's Baths in Chamber St. After the Exhibition, the room was fitted up
with plaster casts and drawing-boards, and there the students of the Antique
School met, to receive instruction from the founders of the Academy. One
night the teachers were as usual assembled. Previous to the opening of the

School, seated in a corner, were Morse, Durand, Cummings, and Ingham.
The subject of conversation was the recent breaking up of that most agree-

able Club, the 'Lunch.' Mr. Ingham remarked, that now there was an op-

portunity for the Artists to establish a Club. All agreed that such a thing

was feasible. Mr. Ingham proposed that those present should consider them-
selves the nucleus of one, which, when established, should be called the

Sketch Club—to consist of Artists, Authors, men of science, and lovers of

Art ; and that Morse should be the first President. Mr. Morse highly ap-

proved of the idea, but declined being the President, saying that it was
enough for him to be the President of the Academy ; that the person best

entitled to the honor of being President of the proposed Association was Mr.
Ingham, who had originated the scheme, Mr. Cummings coincided ; and
after some further conversation on the rules to be adopted, it was agreed
to postpone the further consideration of the subject to Wednesday in the fol-

lowing week, and that a meeting should be called at Mr. Ingham's. A meet-
ing of the principal Artists was held there, and the rules of the proposed
Club discussed, and adopted. The plan of the Lunch had been, for the mem-
bers to meet at a Hotel, to be entertained at the cost of the host of the

evening. This arrangement was supposed to have caused a rivalry in ex-

pense, which led to the breaking up of the Club. To avoid a like result, the

Artists determined to have their Club as inexpensive as possible ; and to at-

tain this end, it was agreed that the Sketch Club should meet at the houses
of the members, in rotation, and that the entertainment should be confined
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to dried fruit, crackers, milk, and honey. Mr, Ingham was elected President,

and Mr. John Inman, Secretary.
" On the ELECTING OP MEMBERS, it was agreed that a single black should

exclude ; for the reason that each member, in turn, entertain the Club in his

house. It would therefore be improper to force into the Club one against

whose admission any one had an objection.
" The first regular meeting took place at the rooms of Thomas Cole. It

was a decided success. All the members exerted themselves to please, and
everything was agreeable—even the figs, milk, and honey. But on the day
after the feast, came the pangs of repentance—and many a vow was made
that the refreshments of the Club should be changed."

It may be regretted that its early minutes, witticisms,

essays, drawings, verses, papers, &c., liave been neglected

or destroyed, l^ot a vestige to be found of tbat, one of

the oldest and most interesting of clubs. It was formed
for the promotion of mutual intercourse and improvement
in impromptu sketching. Drawing for one hour from a

subject proposed by the host, whose property the drawings
remained, was part of the programme positive ; the poets and
others frequently amusing themselves during that hour by
passing round a subject, on which each, in turn, furnished
four lines—no more, no less : and some truly amusing
mongrels were the result. Its members comprised, in a
high degree, the talent of the country. In its organization,

over great care had been taken to guard against its de-

struction by EXTRAVAaANCE in its entertainments, in eating

;

and ''•milk and honey, raisins, apples and crackers'' were the
limitation, the prescribed bill of fare. The medicinal
qualities of the one were appreciated on the first dose, and
the dryness of the other was not relished. '' The rule"

was more observed in the breach than in the observance.
The first great outbreak, however, occurred at member
j*=f=>ic>f:g jj*^>i.>Ht^>ic^^'g^ ^^ ][^^g ^^g^ up-town residence, viz..

East side Broadway, between Broome and Spring streets.

On that evening, at the appointed hour for refreshments,
the drawing-room doors were thrown open, and an elegant
supper appeared before the astonished guests. A general
revolt took place. Protests were entered, remonstrances
made ; a compromise finally, or, it rather should be said,

speedily ensued. It was decided that the supper should be
eaten, but that it should be done ''standing." "Sitting

doion'' to supper, it was said, was prohibited by "the
rules.'' The distinction was a very nice one; so was the
supper.

Members did not long "stand out;" chairs were in de-

mand, and, in less than fifteen minutes, the whole were as

comfortably seated as if no such prohibition had ever in the
rules existed, and looked as innocently unconscious as if
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nothing had occurred contrary thereto. More ample jus-

tice could not have been done to a feast. Milk and honey
never again appeared at the festive board. Many, very
many happy meetings had that Club. The usual mode of
assembly was to insert in the newspapers of the day the

initials of the member, the street, and the number of the

house where the meeting was to be held—nothing more.
That w^as understood. The mysterious initials were the

cause of inquiry from the inquisitive. The papers, edito-

rially and by correspondents, conjectured all manner of

things ; and ever and anon a witty piece appeared, without
drawing out the secret, until the following

:

"ii@-s. c—t: s. c."

The above appeared in some of the evening papers yesterday as an ad-
vertisement. Similar ones were quite common a year or two ago, and were
said then to refer to the meetings of a gambling club ; the same, it was
thought, that was afterwards broken up in Lumber Street.

[To the Editor of the Standard.]

My Dear Sir :—I am exceedingly grieved to perceive by your paper of

this morning, that you have fallen into an enormous error respecting the na-

ture and objects of the Selebrated Cociety to which I have the honor to be-

long, and the existence of which is occasionally made known to the public

through the press, by the apparition of its formidable initials, S. C. You
appear to be somewhat alarmed at the portentous aspect of the prodigy

;

but, my dear friend, let me entreat you to calm your fears—there is no cause

for your uneasiness. We, S. C's, are not gamblers ; and we entertain as

virtuous and laudable a horror of Lumber Street, and its iniquities, as any
of our fellow-countrymen. How should it be otherwise ? Are we not Sober
Citizens, and Sincere Christians? Do we not Sleep Coundly, Sing Cheerfully,

Separate Coberly, Speak Censibly, Suffer Courageously, and Sup Comfort-
ably ? You seem to think we Shuffle Cards, too ; but, upon the Spotless

Character of an S. C, it is not so ; and the man who says it utters a Scanda-
lous Calumny.

Since you manifest so much anxiety on the subject, however, I will tell you
the honest truth : we are, in fact, a Secret Combination of Sworn Conspira-
tors ; and Social Conviviality is but a Simulated Cover for the Sacred Cecrecy
of our Solemn Cabal. We are Severe Colts ; and our purpose is to outroot

Jacksonism and the Republic together. We are pledged for the establish-

ment of absolute monarchy, the U. S. Bank, and Anti-Masonry ; and we
have sworn the downfall of the Regency, the Cherokees, and the odious prac-

tice of making visits on New Year's day. We have seriously concluded 4o
have Mr. Van Beuren for King, and Mr. Clay Viceroy over him; but Mr. C.

must change his name for Stephen, that he may be,

Like your Sensible Correspondent,
To all intents and purposes, an

S. C.
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[From an Evening Paper.]

ANOTHER SOLUTION.

We can inform the editor of a Morning Paper, who seems to be perplexed with some harmless
initials in this paper of yesterday, that ?. C. stands for Senaius Consultum. He will find it on
any old Roman half-penny.^

We thank the editor of the eyening paper for his interest in our perplexities,

but has he seen "it" himself on an old Roman half-penny ? and if he has, will

he produce the coin? Not that we doubt his word; but then, "seeing is be-

lieving." And besides, if he displays the half-penny, we will repay his kind-

ness. The piece must be valuable as a "curiosity," and we will teach him how
to turn an old coin into an "old joke;" it will exchange for segars and wine.

The editor of the evening paper, however, means only to show his smartness

;

he dislikes secret societies too much to know anything of this one.

We have still another explanation, and this—for we gave the best prece-

dence—this is the true one. We certainly spoke only of the "similar notices"

a year or two ago, and Ihe reports then current respecting them, but we learned

from many additional sources yesterday that the same opinion was prevalent

now. The explanation, therefore, may be useful to the parties concerned.

This, then, is the truth :—S. C, being interpreted, mean " Sketching CluV !

A queer title, certainly, but that concerns only the members. Of them, several

have been named to us ; they are poets, artists, &c.—men of taste, wit, and
good talkers, who meet occasionally at the house of a member, to Speak Sensi-

bly, Sup Comfortably, Sing Cheerfully, and Separate Soberly, after Sketching
—no matter what. It seems probable, however, as sketching and drawing are

nearly synonymous, that the subjects are generally long corks.

Our correspondent S. C, a first-rate in the sketching way, is a member,
and his explanation might be sufficient, perhaps, but, to guard against possi-

bilities, we may as well state that the capitals " T. S. C." are those of the

gentleman, a distinguished Artist.

The Chib exists, but sketching has for years been aban-
doned ; simplicity of entertainment . has, at times, been
fearfully violated ; and from that, more than all other

causes, did liability to dismemberment occur.

It Avas afterwards called the "Twenty-One;" probably,

from its members remaining numerically so long at that

point ; access to its ranks quite as difficult, perhaps, as

election to the Presidency of the United States.

The Avriter has since been much surprised, on learning

that the minutes of the Club are not only not lost, but are

all carefully preserved. ''A young gentleman by the name
of Tnman was in the Harlem Railroad Company, of which
Mr. Jno. H. Gourlie, a member, was a Director. He, hear-

ing Mr. Gourlie mention the Sketch Club, remarked that

he was the son of Jno. Inman, the former Secretary, and
that his mother yet had the records of the Club, and no
doubt would be willing to part with them. That, on
inquiry, did not prove to be the case. Mrs. Inman valued
them as a relic of her departed husband. Mr. Gourlie then
asked permission to have them copied, which was granted.
The copj is in his possession.
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April 12tli, 1827. The late Colonel Stevens, of Ho-
boken, commissioned several Artists to paint pictures to

adorn the cabin of the steamboat Albany, then building,

and to run from N"ew-York to Albany. That w^as a novel-
ty—true art—as a steamboat embellishment, a specialty.

The talent of the country v^as enlisted. Yanderlyn's
''Ariadne," Sully's "Mother and Child," Morse's " IJna
and the Dwarf," Cole's " Catskill Clove," Doughty's "Ju-
niata River"—all ?—where are they ?

Another incident between art and steam at the " early

periods:" Mr. H'^''^^*'^**n M^'^'^^n had promised to furnish

the steamboat Rip Van Winkle (then building) with a

representation of "Rip" for the exterior of the w^heel-

house. When its appalling proportions became apparent
to him, he fled from the task, and applied to Inman for help.

It happened to " teZ:6," and he offered to " officiate." A huge
canvas was taken to Ackerman's, then a prominent sign-

painter, in w^hose shop Inman worked up the great "Rip,"
rising from his sleep. Ackerman describes the fervor of

Inman on the occasion "as immense." As soon as Inman
left, Ackerman essayed to copy it, on a small scale. Inman,
on returniug, unwittingly highly complimented Ackerman,
by remarking :

" Why, I do not remember that I ;painted a

study for that jncture''; with w^hich Ackerman was highly
pleased. The work, when finished, was placed on the

wheel-house, and long remained an attraction to the passen-

gers and others of the Rip Van Winkle.
July 14, Died Gilbert Stuart, the American Portrait

Painter, and Honorary Member. The Academicians w^ere

assembled. A eulogium, and resolutions of condolence
with the family, were passed, and the usual mourning di-

rected to be worn.
July 22, Died James Coyle, Academician. Born in Eng-

land, 1798. Arrived in ITew-York August, 1824. He
held the first rank in his branch of the profession, " scene

painting." The scenery by him for the " Lady of the

Lake ""and the "Flying Dutchman," for the Old Chatham
Street Theatre, will long be remembered,
September 26, Mr. Cummings presented a plan for the

better accommodation of the School, which was adopted.

Resolutions were passed calling on the members to act in

turn as visitors ; and a printed programme of dates was
served on each. There is nothiug on the minutes as to

the time of opening, or register of students in the Schools.

Though clearly both were operative ; for arrangements
were made for the usual lectures.

Mr. Morse, two each week, to end 1st January ; Dr. F.
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Gr. King, Anatomy, during January; Mr. Bryant, Mythol-
ogy, February; and John isTeilson, Jr., Perspective.

December 6th, a communication was received from a

foreign correspondent, announcing the Donation to the

Academy of two large paintings. A Donatory fever fol-

lowed.
Thus was commenced the Eeceiving op Presents. A

singular matter to complain of; yet it was one which came
near destroying the Institution.

The writer must not be understood as making any com-
ment on that separately, or other similarly generous acts,

in themselves ; but on the principle, and the results
which followed. The presents were made abroad; and the

expensive transportation brought the Academy deeply, al-

most IRRECOVERABLY, in Debt. "In the above, and, in-

deed, in all cases, ' official thanks ' were returned to the

Donors!"
March 12. The Clinton Hall Association tendered the

Academy rooms in a building in course of erection

1829, by them. Pive hundred dollars a year was declared

to be the full extent the Academy could afford to

pay for "'accommodations." Martin E. Thompson, Acad-
emician, and the Architect, was requested so to inform the
gentlemen.
March 21. Died, Francis Johnston, Plonorary Mem-

ber, Architect, and President of the Poyal Hibernian
Academy of Dublin ; a gentleman much distinguished in

his profession, and beloved as a man.
March 31. The Schools, which had been well attended,

closed. "The Students and Coimcil" assembled, to deter-

mine to whom the premiums should be awarded—dissatis-

faction having arisen on the previous methods. It was
now to be done by a separate ballot by the Students, and
the Council; if requisite thereafter, sl joint ballot.

Each pupil was furnished with a slip of paper, on which
were the numbers correspondent to the numbers on the
drawings. The student's own work he was directed to

enter as ^o. 1 ; afterwards, to place that one which, in his

opinion, deserved that order of merit—number two, and
so on.

The "lowest" ^'footing'' column giving the ''highest''

merit.

The decision was, "No. 3 the best." isTos. 4 and 5
equal ; but being the next two best drawings. It was re-

ferred back by Council for a further trial between 3 and 4;
which decided it in favor of I^o. 4.

After which, the Council balloted in like manner. The
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result was, a confirmation on ^^o. 3, and a reversal of 4
and 5.

The premiums were given—1st. Geo. W. Twibill.

2d. J. W. Paradise.

3d. "W. L. Ormsbj.
It appears to have been satisfactory. An address was

presented by the students, expressive of their obligations,

and sense of gratitude ; to which the President made suit-

able answer, and delivered the premiums.
Another eflbrt was made at union of the two Acade-

mies, principally induced by Dr. J. E. Dekay, as one of a
" Committee appointed by the American Academy, to con-
fer with a Committee, if such should be appointed by the
I^ational Academy of Design."

In courtesy, such a Committee was appointed—Ingham
and Dunlap— "To confer with the Committee of the
American Academy of Fine Arts, on such subjects as may
be proposed to them ;" showing that the ]!^ational had
nothing to suggest. The time for a union had passed.

Meetings were held, but nothing resulted from them.
There was comparative quiet in both Institutions. The

animosities previously engendered had, to a great degree,

died out.

The ^N'ational Academy had gained gradual, but cer-

tain, strength—its opponents had proportionately dropped
off, and many became friends—as is most usually the case,

when LEAST wanted.
May 6. The Annual Meeting. Samuel F. B. Morse

was elected President ; Henry Inman, Yice-President

;

John L. Morton, Secretary ; Thomas S. Cummings, Treas-

urer; William Dunlap, Charles C. Ingham, Council; Ho-
ratio Greenhough, Professor of Sculpture ; Eobert W.
Weir, Academician ; F. W. Edmonds, Raphael Hoyle,
James Whitehorne, A., L. De Pose, Associates.

May 9th. The fourth Exhibition was opened for the re-

ception of invited guests, and to the public on the 11th, ex-

tending to the 13th July—fifty-five w^orking days—and re-

ceived $1,053.86—an average of $19.16 per day—187 works.
The Fall of the year opened unpropitiously. Mr. Morse,

the President, was going to Europe, to be absent several

years, and he felt it incumbent on him to resign the ofiice,

rather than encumber the Institution with an absent Presi-

dent. A unanimous request of the Council, that he would
retain his office, and allow the duties to be performed by
the Vice-President, happily induced him to change his

mind.
Ball Hughes tendered his services to lecture on sculp-
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tare, which was accepted. There is no remembrance that

he did so.

The schools opened with spirit, and arrangements were
made by Dunlap and Cummings (a committee) for the

usual course of lectures, which were only to a very limited

extent delivered.

December 4, Dr. Jno. Neilson, Jr., was appointed Pro-

fessor of Anatomy, in the place of Dr. F. G. King, deceased.

Drawing for the premiums commenced on the 4th Janu-

ary. The subject, '-the Yenus de Medicis."

There being no rooms in which the Council could assem-

ble Avithout inconvenience to the students, the meetings

were directed to be held at the house of member Cummings
"until otherwise ordered."

January 7th. Died, Sir Thomas Lawrence, Presi-

183t). dent of the Royal Academy, London, and an Honor-
ary Member of the Academy.

March 22. The Council assembled to receive the ballots

of the students on the premium drawings, which was made
as stated for the last season. The Council differed with
the students in opinion, and their decision was altered in

one case—the third premium. They were then conjointly

declared to be awarded as follows

:

The best, . _ - . Mr. Torrey.
The second best, - - - Mr. Pratt.

The third " - - - - Mr. Packard.
The premiums were delivered by Mr. Inman, with the

following address :

Gextlemex :—la congratulating the successful candidates upon the favor-

able result of their efforts, the Council have to express to them, and to all,

their satisfaction at the decided improvement which characterizes their dra"w-

ings, when compared with those of the last year. And while this circum-
stance should afford them an additional inducement to persevere in their

studies, it demonstrates that the measures taken to extend the means of in-

struction, will not have been adopted without the happiest consequences.
On this subject, I am enpowered to promise, that during the next season, in

addition to the Antique School, the Living model, and, that besides the usual
course, practical lectures on portrait painting, architecture and engraving,
will be delivered by able professors of these several departments. In the

absence of our President, it becomes my duty, to offer a few remarks, natu-
rally suggested by the occasion for which we have met ; and I can conceive
of none more mutually interesting than that of dispensing and receiving

rewards of successful competition.

I address myself particulai'ly to those among you who are about to enter on
the profession of either of the branches of art. I would urge upon your at-

tention the great importance of the studies in which you have been engaged.
Your proficiency in them will influence, in. a most singular degree, your
future success.

"'>' "-^ '-^ - "-^ ^

In conclusion, permit me to add a few suggestions respecting the govern-
ment of your conduct towards each other as fellow artists. Never forget

that you are professing a Liberal Art. In that sense of the term, avoid all
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disposition wantonly to quarrel with the works ofyour cotemporaries; but rather

seek for their merits, and profit by them. Especially, be not too ready to de-

preciate the great master pieces of art, which have come down from olden
times, and which have challenged the admiration of succeeding ages. On the

contrary, prefer rather to doubt the justice of your own impressions, should
they be unfavorable, than to impeach the decisions of the great tribunals of

taste, which have pronounced on their merits, and be guided by that golden
rule of criticism—" He only has the best right to censure, who himself
excels." In the hope that these crude remarks may lend a new impulse to

your professional ardor, I beg leave to tender you my warmest wishes for

you welfare and improvement.

Marcli 15. "Was on exhibition, in the Old Academy Gal-

leries, one of the finest collections of old paintings ever
brought to the City, known as the Abrahams Collection.

It was a matter of record that the pictures were surrep-

titiously obtained. It was said that they were intrusted to

him to be cleaned, and were removed here. It contained a

beautiful " Hobbiman," a "Claude" of great excellence, a
"Alurillo" superb—indeed, the whole good.
By process of law the works were stopped, and Abra-

hams imprisoned. After a time the exhibition was contin-

ued, and, as then understood, for the benefit of the propri-

etors. Abrahams was subsequently released, and returned
to Europe, where a compromise was effected.

He left in this countr}^ from that collection, an original

miniature portrait of Oliver CromAvell, by Cooper, which
he presented to "William Roome, the deputy-jailor of the

City Prison, for kindnesses renderorl rln ring his confinement.

March 22. Wm. Dunlap, Tbos, S. Cummings, C. C.

Ingham, C. C. Wright, F. S. Agate, Jno. Inman and A. J.

Davis were appointed "Lecturers."
April 30th was the Reception, and May 1st the Opening

Day of the Fifth Annual Exhibition. It continued to the

5th Jul}^—fifty-six working-days ; receiving $1031.79—an
average of $18.42 per day: one hundred and eight-five pro-

ductions.

May 5. The annual meeting opened by the reading of

the Council's report.

"The Council report. That, since the last Exhibition, they have concluded
with the Clinton Hall Association for the upper part of the building erecting

by them, and in which building they will have ample accommodations, viz. :

One large room for Exhibition, fifty feet square ; one for the School, fifty by
thirty-eight; one for the Library, thirty-six by twenty; and one of the same
dimensions above it for the use of Mr. , who has been appointed
' Keeper.'

" That the Antique School has been well attended, and that premiums have
been awarded to the successful candidates, and lectures delivered. * * ^-

The Council have also made arrangements for a more extended Course of

Lectures, by members of the Academy, in those particular branches of the arts

considered by them as useful. * "^' "^' The connection made with the mer-
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cantile interests of the City, induces us to believe that the most favorable

views may be entertained of our future prosperity.

H. INMAN,
C. C. INGHAM,
W. DUNLAP,
THOMAS S. CUMMINGS,
JNO. L. MORTON.

" The Treasurer reported on the condition of the Institution, and the

increased interests taken in the Exhibition, as manifested by the aug-
mentation of its receipts, which for the year had amounted to $1204.79 ; the

disbursements, to S1101.16: leaving a balance in the Treasury of S103.63."

Samuel F. B. Morse was elected President ; Henry In-

man, Vice-President ; John L. Morton, Secretary ; Thomas
S. Cummings, Treasurer; William Dunlap, C. C. Ingham,
Members of Council. 'No Academicians.
The placing of Mr. Bennett as "Keeper" was injudi-

cious. ''He soon" reported "his inability to control the

students," "and requested the appointment of an assist-

ant."

October 8. Removal of the Schools was made to Clin-

ton Hall.

The Exhibition did not open there until the Spring of

1831. The building was opposite the old Brick Church.
The Church has, however, winged its flight to 5th Avenue
and 39th Street, and its former place occupied by splendid
edifices devoted to Mammon.
Measures were immediately taken to fit up the apart-

ments. Mr. Cummings was the Committee. The School
was arranged on a (then) entirely new plan—to answer the
double purpose of lectures and school. On one end of
the room was a platform, on which three or four full-

length statues were placed, and between them pedestals for

heads. In the centre, and front of the platform, a neat
reading-desk for the lecturers. The seats were arranged
in amphitheatre form—each row in succession rising a few
inches above the one preceding it. The backs of the one
serving to hinge the drawing-boards on of the ones next
following ; to which back rail was also affixed for each
draftsman a hooded lamp. Gas lighted the models, but
not the drawing-boards.
On the commencement of a lecture, the drawing boards

were allowed to drop from the lap, and then remained sus-

pended by the hinges on the rail perpendicularly, and out
of injury.

The season was prolific in students and lectures, the

attendance remarkably good, and the interest taken in the
Institution never better ; though of too much excitement
for long continuance.
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May 5tli to December 13tli, no minutes.

December 13th. Mr. Robert W. Weir was elected Pro-
fessor of Perspective.

An order was made to change the color of the Galleries

—apparently a very unimportant matter. It will be found
to be one of difficulty, and on which there has always been
a great diversity of opinion. Many changes have been
made in the Academy Galleries. The first choice was a

'' negative tea-green"—a light and admirable color. After
some years, and many discussions, it was changed to a

'^deep red." In 1859 it was ordered, and made of the deep-

est olive-green : little less than black. That, however, was
quickl}^ abandoned.

April. The Vice-President had removed to Phila-

1831. delphia, Morse was in Europe, and the Institution

was left without either of its regularly elected pre-

siding officers.

Dunlap was made chairman ''pro ion." and Weir was
chosen to fill the vacancy occasioned in the Council.

April 26. On the termination of the school-season, the
students assembled, and, alone, decided on the relative

merits of the drawings presented. Dunlap delivered the

premiums, and an address ; the latter was published, and
it is much regretted that it is too long for admission.

Morse's absence, Inman's removal, and a general luke-

warmness pervading the art body, induced, perhaps, by the

want of its officers, and more so by the enemies of the

Institution, many of whom prophesied that the end had
NOW COME, and that it was well known it could not survive

Morse's leaving ; and ihat sentiment having taken strong

hold on the body corporate, it was greatly feared that a

sufficient number of new works, originals by living

artists, not before exhibited by the Academy, would not
be obtained, wherewith to fill the greatly increased gal-

leries.

Hence was introduced by the writer the device of a

"Review Exhibition." Resolutions were passed author-

izing such an arrangement, and circulars immediately
issued. The Sixth Annual Exhibition, it was declared,

''should" consist "only" of works "previously" exhibited;

and it was announced that such a Hevieiu Exhibition would
be held every sixth year.

Thus was Clinton Hall pictorially inaugurated. The
result was highly successful ; it was, at once, a "Renovator"
a "Reviver" and a "Restorer."

To the public, an admirable reminder of the good works
exhibited in the past Exhibitions ; advantageous to the
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Artists, by presenting them in their cumnlated strength

;

and to the Institution, a pecuniary benefit.

The drawbacks were, that it would present unfavorable

comparison and preponderance over the ensuing Annual
Exhibition, which would consist only of the works of the

year, and that the younger artists, who had not been ex-

hibiters for the Hve preceding years, were prejudiced by
want of material from which to select.

Much force in the arguments, but completely outweighed
by the good it did. It was, however, not repeated; it

never proved necessarj^ that it should be.

April 27. The Review Exhibition opened by private

invitation, and to the public the next day. It closed July
9th. Its receipts were $1115.84 ; open sixty-three work-
ing days, and averaged $17. 8T per day; two hundred and
one productions.

May 4. The annual meeting was held. Mr. Inman ab-

sent, and likely to continue. He tendered his resignation

of the Vice-Presidency, and resolutions expressive of regret
at parting with him were passed. In the following, and
indeed in all the future Reports inserted, all matter pre-

viously given in the body of the work, and all mere rou-
tine recitations of the academic year, will not be admitted.
N"ew or interesting extracts of matter, and suggestions for

the future, only, will be retained.

From Rej)ort of the Council.

The Scliool for the Study of the Antique has been attended by the usual
number of students. Lectures on the several subjects provided for by the
Constitution have been delivered by the Professors in each Department—Mr.
Dunlap, Mr, Cummings, Mr. Mason, Mr. Jno. Inman, Mr. Wright.

The premiums have been drawn for and awarded to the successful candi-
dates, and the students generally have evinced great progress in their studies.

Several valuable additions have been made to the Casts since the removal to

the new rooms. '"' '' "" ^ ^ "-^ '" The expenses have been neces-
sai^ily much increased by the extensive arrangements for the schools, light-

ing with gas, carpenters' work and painting for the rooms ; but these expenses
are not to be considered as of the year in which they occur.

For these expenses, we have only the Exhibition to look to ; but, from the
favorable feeling shown by our mercantile community since our connection
with the Clinton Hall, there is every reason to hope that they may be met.
The Council have made an arrangement with Mr. Governeur Kemble, on

behalf of Mrs. Meade, to open an Exhibition of Pictures of the old masters,
belonging to her, as soon as the Annual Exhibition closes, and this may be
calculated on towards the extinguishment of our debt.

Mr. Cummings, the Treasurer, reported in detail the
condition of the finances. The total receipts of the year
had been §1,335.42; the total payments, $1,285.76 ; leav-
ino' a balance in the Treasury of $39.66.

8''-
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S. F. B. Morse was cliosen President; William Dunlap,
Vice-President ; Jonn L. Morton, Secretary ; Thomas S.

Cummings, Treasurer ; Charles C. Ingham and Pobert W.
Weir, Members of Council.

The following were appointed Peofessors JST. A.

:

Samuel F. B. Morse, Horatio Greenough,
Thomas S. Cummings, Jno. ^eilson, Jr.,

Dr. Bush, Robert W. Weir,
William C. Bryant, William Dunlap,

Grulian C. Verplanck.

Jno. L. Morton, James Frothingham and Eaphael Hoyle
were elected Academicians.
W. G. Wall, an Academician in 1826, was transferred to

the list of Honorary Members, having taken up his resi-

dence abroad, at Dublin, his native place. In the first Ex-
hibition he displayed a number of his beautiful landscapes
in water-colors. He has since become a painter in oil, and
returned to the United States, making ISTewburgh his resi-

dence, and still painting professionally (July, 1862) ; ad-

vanced in years, afflicted in his family by sickness, and
discouraged for want of emploj^ment, he again returns to

his native town.
Mr. Durand was called to the Council to fill the vacancy

during Mr. Morse's absence.

May 4. Two resolutions, of more import than at first

meets the eye, were proposed and passed, viz.

:

" Resolved, That no picture shall be received for exhibition, at any Annual
Exhibition, and marked for sale, unless the same shall be the property of the

artist."

And the following

:

"Resolved, That whereas the funds arising from the Exhibition are the

support of the Schools of the Institution, and consequently the foundation of

the usefulness not only to the Fine Arts, but to the manufactures of the coun-

try which must emanate from the Academy : And whereas the amount of

those funds must depend upon the novelty as well as the excellence of the

works exhibited

:

"Resolved, That the works of those Artists and others, who devote their

time and talents to supporting the credit, influence, and attraction of the

Exhibitions of the National Academy of Design, and reserve their paintings,

sculptures, designs, and engravings for those Exhibitions, are entitled to, and
shall receive, a preference with the Council at the time of receiving and ar-

ranging the works of art sent in."

May 23. The Secretary informed the Board of his hav-

ing received advices from the President, Mr. Morse, then
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abroad (at Rome), of the DOIl^ATIOI^ of casts from artists

and amateurs, friends of tlie Academy, in that place.

May 23. Presents arriving from abroad. Little did the

generous donors (the members, willing recipients) think

of the fatal consequences of the gifts to the Academy.
The statues were donated in Rome, and Rome is far

from N^ew-York. They had to be and were transported

and directed to the Academy; the arriving statues fre-

quently being their own heralds, and with bills of expenses

on their backs surpassing all belief. It was soon found
that the rapid arrival of presents was plunging the institu-

tion into DEBT far beyond the possibility of payment; and
it was by that rendered bankrupt. The most urgent re-

monstrances were forwarded to send no more presents.

The money which should have been used to pay the

running expenses of the institution, had been consumed in

paying freight and charges on the statues already received,

and further large indebtedness on the same account was
yet unpaid.

The Vice-President and Secretary were authorized and
directed to negotiate a loan on the plaster casts ; but, unfor-

tunately, " imagery'' was a security unknown in the market.
And it was an " aeadertiic grief,'' that, long as they had been
in the '' school," they did not ^^ draw well"—at least, not
'^capitally."

June 7. Died, Peter Maverick, one of . the '' originally"

elected Academicians. An engraver, of great excellence in

his line—the bank-note—and was, to that day, what the

American and 1N"ational Companies are to the present.

He did all the work of the kind required in his time. The
excellence of his lettering, especially his '^ round" hand,
was a conceded preventive to counterfeiting; and it has
seldom been equaled, not surpassed, to the date of publi-

cation.

Perkins followed Maverick, and, in some lettering, per-

haps more than equaled him ; though, as a whole, that

can scarcely be admitted. They both stood pre-eminent
in their art. Durand was a pupil of Maverick's, in line-

engraving.

Mr. Maverick left a large famil}^ ; two of the daughters,
Octavia and Katherine, possessing talent in art. One of
these ladies is Teacher of Drawing and Painting in the
Packer Institute, in Brooklyn ; the other occupies a
similar position in Mrs. Willard's Seminary, in " Troy.
Mr. Augustus Maverick, the only issue of Mr. Mave-
rick's second marriage, is in the editorial corps of the
Evening Post.
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November 1. Mrs. Eichard W. Meade's collection of old

paintings was exhibited.

The collection was looked upon as one of an extraor-

dinary character. It contained works from the Italian,

French, Flemish and Dutch Schools, to the number of
about one hundred, collected in Europe by Richard W.
Meade, Esq., at very high prices. The works were 2:1ven
in the catalogue, viz. : $7000 for the '' Calling of St.^Mat-
thew," by Lucca Jordana; §5000 for the "Martyrdom of
St. Lawrence;" and from §1200 to §1000 each for the

greater number of the principal works—few below §500.

The most interesting feature was the original l3ust of

Washington, by Ceracchi, "the only sculptor to whom
he sat."

When finished, the artist offered it to Washington, then
President of the United States. The President declined
its purchase. The Spanish ambassador hearing that Wash
ington declined it, after having ascertained that fact from
personal application, eagerly paid the price, and carried

the treasure to Spain.

From the widow of that gentleman, Mr. Meade pur-

chased the bust for §2000, and restored it to the country.

After the Exhibition, the works were sold or otherwise

distributed, in the settlement of the estate of the owner.
Richard W. Meade, above mentioned, was the father of

General Meade of the Army of the Potomac.
The schools had been opened for the season at the usual

time, and it was

Resolved, That the School of the Antique be opened for a class of ladies^

on Tuesdays, Thursdays and Saturdays, from 12 to 3 o'clock; that the instruc-

tion in the classes be performed by the Council in turn; that it be gratuitous.

E'ovember 10. "The turn" on "attendance" was ar-

ranged. Ingham the first day ; Weir and Cummings the

second ; Durand and Morton the third ; and so on—weekly
repetition.

Admirable in theory, but poor in practice. The attend-

ance of the scholars was '^irregular,'' as almost all at-

tempts at free instruction in Art, under such circumstances,

will demonstrate to be the case. The pupils were not of a

class requiring free instruction, and they were therefore,

perhaps, not even too well pleased at receiving it. As a

novelty; it took for a time—it was partially successful.

The artists assigned to duty did their part well; but nev-

ertheless, long before the season was over, it was found
onerous.
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Most of the Professors delivered their lectures, which were
well attended; indeed, the little lecture-room was often

overcrowded.
Dr. Bush's lectures on anatomy were of great value.

The demonstrations of the most masterly execution, and
the description clear beyond comparison. Those on my-
thology, by Brj^ant, were likewise very interesting. Early
history simplified—viewed with originality, and pronounced
on and filled with a fervid poetic fire, that interested all.

Dr. Hamilton Morton was elected Professor of Anatom3%
in place of Dr. John I^eilson, Jr., resigned, in consequence
of ill health.

Charles E. Edwards's course of four lectures on the most
famous of the Antique Statues were highly interesting and
instructive. They were privately published for the use of

friends, and their perusal aflbrded instruction and pleasure.

A cop3^ fell into the hands of Chantry, who spoke in very
high terms of them.
February 13. The drawing for the premiums com-

menced. The subject, Thorwalsden's '' llercuri/."

1832. The premium, the Works of "Burnett," elegantly

bound, and the Works of Sir Joshua Reynolds for

the second best.

Seven competitors entered, and in consequence of great

dissatisfaction by the students in their own decisions, as

well as on that of joint decision, and its • alteration being
asked of the Council, it was ^^ Besolved, That in future the
Council alone shall determine on the merits of the draw-
ings."

On the 23d April the premiums were accordingly so de-

termined, and awarded-

—

1st. To J. "W. Cassilear.

2d. To Lawson.
It was resolved that the seventh Exhibition should open

to the public on the 15th of May. It was not opened un-
til the 21st, at least twent^^-five days later than it should
have been.

That was done to meet, and, if possible, reconcile the
great diversity of opinion as to what was a proper time for

opening a '-' Spring Exhibition." Circumstances determine
it which cannot be foreseen—viz., the weather: ifthe Spring
is a backward one, the later date is most acceptable ; if

warm and forward, the early one is preferable: though on no
account so late as the 25th May. Experience poin'ts to the
10th to the 20th of April as a proper period.
In consequence of the late beginning, the Exhibition did

not close until the 8th of July

—

too late. Open 43 work-
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ing days, and received $862—averaging $20 per day. It

contained 239 works.
''Public Opinion" assumed an exceedingly higli moral

tone. In tlie Exhibition was a beautifull}'- chaste creation

of Greenhough's—little statues in ''cold white marble"

—

two figures base, and all about three feet high—" The
Chanting Cherubs." It is true the little innocents were
^'nude,'' and that was fiercely assailed b}^ ^^Modistus,'' who ef-

fervesced through the press on the subject for some time.

Shortly after that, there was exhibited in the city two gor-

geously colored French pictures by De Boeuf

—

''Adam and
Eve''—life-sized ''nudes''—" The Temptation," and " The
Expulsion." They were pronounced "Great moral pic-

tures," and their exposition made a fortune for their ex-

hibiter. At the fire which occurred in the old American
Academy building in Barclay Street, they were supposed
destroyed. Such was not the case.

The records of the American were thought to have
shared the same fate. That was likewise an error. They
v/ere saved, it seems, and placed by Colonel Trumbull in

care of Alexander Jackson Davis, Esq., who has them, and
who proposes to donate them to the Historical Society, as

their proper depository.

The writer has heretofore made strong objections to

"Presents," and their reception. The following is admitted
an exception: Miss G^'^'^^^'^r, one of the lady students, hear-

ing of the Academy's wants, generousl}^ inclosed a fifty-

dollar bill.

That was a substantial testimonial—an assistance. It

was at hand free of charge; and even had it, "statue-like"

been presented at a distance, it would have cost little in

transportation.

May 2. The Annual Meeting of the Academicians. The
Council made no report. The Treasurer reported " in

full." The receipts and disbursements were—the former

$1,604.99 ; the latter $1,567.27—leaving a balance in the

Treasury of $37.52.

S. F. B. Morse was elected President; Wm. Dunlap,
Vice-President; Jno. L. Morton, Secretary; Thomas S.

Cummings, Treasurer; Chs. C. Ingham, E. W. Weir,
Council.

The same Board for so many years chosen, is certainly a

contradiction of the "Doctors' asseveration" of the "un-
certain and unreliable character of the artists." They

—

"the Doctors"—long since, in Rutgers College history,

quarreled themselves out of corporate existence. It may
in justice be added, that legislative interference, in re-
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fusing them the bestowal of diplomas, must have proved
highly irritating, and destructive of their interests as a

Medical School.

ISTo Academicians were chosen ; hut at an adjourned

meeting, Wm. S. Mount, Henry C. Shumway, were elect-

ed Associates, and nine Honorary Members.
That adjournment naturally led to the inquiry. Is such a

proceeding legal, or the acts under it valid ? It was clear

that the intention was to confine the voting for members to

but once a year. Such a proceeding would entirely set

aside and negative that intention. If one adjournment
was legal, it is certain that a dozen would be equally so

;

and if so, the annual meeting could, by adjournment, be
held every day in the week.

It led to an alteration in the By-Laws. Though the wri-

ter never could see that it was required. The language
was clear, and could in no reasonable manner be otherwise
distorted in construction.

Orders were passed to the Treasurer that he should pay,

as soon as "he may have sufficient funds," sundry indebt-

ednesses. But, alas I he had no such "funds."
The Antique School was opened in the evening, in Oc-

tober, and to the ladies in the first week of ^N'ovember.

And another order passed that Dunlap, Ingham, Weir,
Cummings and Durand should attend to it in turn, with
the singular introduction, as regards Mr. Dunlap, " That
he attend the first day ; after which, he is not expected to

attend regularly.'' Subsequently, the Academicians were
apportioned off " in pairs," and, by twos, directed to attend
the evening school, according to programme. It was a
small attendance. One or two did attend, for half an hour
or so, the early meetings ; but rarely, indeed, did the school
see the countenances of the apportioned. "Without com-
pensation, from pure love for art, it was not to be expected.
Few will be found, for a continuance, so far to sacrifice

their comfort. It was a repetition of a previous delusion,

or want of knowledge of human nature. Such an arrange-
ment is understood to exist in the "Koyal Academy."
Very true ; and each gentleman receives two guineas a
night, &c., for his services. That is another afiair, and, it

is said, singular fact, that there is a prompt attendance

;

without it, probably, the salary is deducted ; that may ac-

count for it.

October 31. At a meeting was passed what has ever
been termed "the fig-leaf resolve." On a motion of Mr.
Ingham, it was resolved, " that the statues in the Antique
School suffer mutilation,'* and " that a plaster leaf be
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placed in lieu thereof." It excited no little mirthfulness

;

indeed, it extended further—derision ; and, lastly, some
acrimonious feeling ; though the resolution was adopted.
The writer participated in the general tone at the 'hnovefs''

expense.

His motives and his earnestness were always respected
;

and the writer can add, that he now admires his taste, and
fully concurs with him in the desirableness of the change
made, and regrets that he ever lent an aid in its derision.

It has before been remarked, that an endeavor to obtain

a loan of $2000 on the statuary was not very successful.

On long-continued efforts, of the Yice-President and Sec-

retary, it was fully proved, nothing else was to be expected.

Money, it is true, could be had on ''])lasier^'' if not " an-

tique," not in the ''round,'' not "imagery," but modern,
and well spread out on the "flat,'' on an indefinite number
of bricks piled on a small portion of mother earth.

In the matter of plaster alone, without the two latter, a

loan on it was decidedly at a discount ; it had no votaries
;

it was nowhere to be obtained. That fully proven.
December 24. Mr. Cummings offered the following,

which was carried unanimously :

Resolved, That it be proposed to the creditors of the Academy to receive on

their several bills the interest, and fifteen per cent, of the principal the first

year ; the interest and 20 per cent, on the remaining indebtedness the second

year ; the interest, and 25 per cent, on the residue of indebtedness the third

year ; the interest, and 35 per cent, on the same on the fourth year ; the in-

terest, and 50 per cent, on the remainder the fifth year ; and the remainder in

full the sixth year. The first payment to be made on the 1st July, 1833 ; the

subsequent payments to be made on the first day of July. Interest from 1st

January, 1883.

After the manner of the familiar fable, the writer was
left to tie the bell round pussy's neck—the honor to carry

it out.

The creditors were seen, and it was explained to them
that to live, the Academy must 'pay its yearly expenses; that

it had nothing in store ; that no one Exhibition would pay the

creditors all, even though everything else was left unpaid
;

that it was no use to disembowel the institution, there were
no golden eggs to be had : that if they wished to be paid,

they must prolong, not destroy its existence ; that the insti-

tution, by its Exhibitions, could, it was believed, pay its

running expenses, and, by economy, leave sufficient yearly

surplus to meet what was promised, judging by the past;

and that to press any further, was to destroy the Academy,
and thus lose the debt. Some acceded at once, some blus-

tered and threatened, some asked the writer's personal se-
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curity. The ultimate result was, that seeing they could do
no better, they fell into the measure, as they said, from
''personal respect, and belief in the responsibilit}^ of their

humble servant." They were all paid—not only as asked

and granted, but principal and interest, two years within

the time named; and the institution once more, by that

means, placed on its feet, and out of debt.

January. Another call was made by the American
1833. Academy for a ^^ conference." A union! nothing

could be more absurd than such a proposition.

The American Academy had been dying for years, and
only required to be peaceably let alone to drop into its

grave.

The I^ational, on the contrary, had survived all its en-

mity and enemies, and overcome all its own pecuniary dif-

ficulties. "Was it to be supposed that it would encumber
itself with a dead load for nothing ? Yet, out of respect to

the parties, such a conference was acceded to ; and, on their

part, extreme sensitiveness was manifested as to who should
appear to make the advance.

January 7. The ball was then put in motion. A commu-
nication was received from the Secretary of the American
Academy, stating, " that in consequence of a communication
made to that body by Dr. Hosack {who had a conversation

with Mr. Morse on the subject of a union of the two Acad-
emies), that a Committee of three be appointed to meet a

similar Committee from the N'ational to consult on the

subject of forming a union."

It was resolved that Messrs. Morse, Durand and Dunlap
be "that Committee."
January 14. The Secretary of the American notified the

JSTational that such a Committee, viz. : David Hosack,
Pierre Flanding and James Herring, had been appointed
'' to jmrsue the negotiation commenced." (How ridiculously

worded, '^ negotiation commenced ;" to give the appearance
of the National having sought the conference.)

And, for some cause or other, it was "requested" that

Mr. Cummings should be added to the Committee, which
was assented to.

It was, stated that there was every disposition on the
part of the American Academy to forward a union of

the two Academies. The Committees met, and a joint

report was agreed to, and which it was supposed would be
ratified by the parties so opening negotiations by their

emissaries. The joint report was submitted to the Council,
and by them agreed to. A coj^y was duly authenticated,
and delivered to the American Academy Committee, which
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was to be similarly signed by them, aud, when so com-
pleted, to be by them laid before the Directors of the
American, at a meeting to be held for that purpose. The
Committee of the American repeatedly informed the Com-
mittee of the JS'ational " that all was a mere matter of

FORM," as they had been authorized to act entirely at their

pleasure ; that the terms agreed upon were well known to

the Directors, and would be " unanimously ratified."

On the day of meeting, the Committee of the E"ational, by
previous mutual understanding in the two Committees,
assembled at the house of Dr. Hosack, at which place the

Committee of the American were to meet them. After
the mere form of presentation to the Directors, to declare

the result and further talk over matters.

Dr. Hosack and Mr. Flanding did so meet them, directly

from the meeting of the American, and reported, " not

that the project was ratified—not that the joint report had
been laid before the Directors of the American—not that

they had discussed and adopted, or rejected it; but that,

on the meeting being organized, Mr. Trumbull had taken
from his pocket a paper, which he had brought with him,
and read it to the Directors, and that they had all
agreed to it; that it was unanimously adopted, and or-

dered to be printed."

Dunlap says: "How these gentlemen answer this to

themselves, cannot well be imagined."
The report of the Committees was not even presented.

Mr. Trumbull had probably been informed of its contents,

and was prepared. Trumbull rejected it, aad it was re-

jected by all. It had been repeatedly asked during the

conference, "in case there was a union, would Trumbull
be elected President?" and was always answered, that it

would depend solely on the electors. It was well known
that he would not. He was thought "incompetent, or

worse." The American Academy would have been long
since out of existence, but for the continued friendship of

Dr. Hosack, who, on its being ordered to vacate in the

Park, rendered his assistance in its removal to Barclay
street, where he erected a building for its use, and where
the same unchangeable Exhibition was represented. It

there sunk into still further neglect, or even contempt;
and the rental of the building, if obtained at all, was only

so obtained by letting to others than the Academy.
February 5. The Committee of the JSTational requested

to be discharged from the further consideration of the sub-

ject; and the President of the l^ational was requested to an-

swer the communication of the President of the American.
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Thus did Trumbull once more defeat the desires for a

union of the two institutions.

Frequent reference has been made to "Dunlap's History
of the Arts of Design in the United States." Another and
second effort (after his Dramatic Festival, in which the writer

took an active part) was made to assist Mr. Dunlap, by the

publication of a History of the Arts of Design in the United
States. That emanated in the Academy, and principally

from the writer, whose proposition it was. It had often

been suggested to Dunlap, but by him declined, for want
of means. In one of the conversations, the writer proposed
a subscription for that purpose, drafted a heading, and at

once set to w^ork; and, alone, caused the subscription to

nearly double what Dunlap had named as the amount re-

quisite to enable him to complete the work. The material

for the work was found to be more than anticipated. John
L. Morton took the subscription list, and nearly equaled
the writer's efforts. The contemplated work grew in size,

and it was proposed to extend it to two volumes.
Dr. Jno. W". Francis and Geo. P. Morris then took the

matter in hand, and the amount was again doubled. Thus
encouraged, the work was soon published and the author
handsomely remunerated.
A little singular, perhaps ; Dunlap, in his preface, pub-

licly acknowledges the assistance of Francis and Morris,

but forgets to include his earlier friends Cummings and
Morton. Why that gentleman should have shown such
preference was never very clear to the writer's mind. The
work is valuable, and the only one that can be turned to

for early art record.

February 28. The schools were in successful operation,

and the students commenced drawing for the premiums.
Subject, " The Genie Suppliant." Drawings to be in black
and white chalk.

The first premium, " Cunningham's Lives of Painters."
The second, " The Life of Benjamin West."
They were awarded—the first, to Allen Smith ; the

second, to James Clonney—by the decision of the Council
alone.

Mr. Morse delivered the premiums, with " an appropriate

address, before the members of the Academy and students
assembled, when thefollowing resolutions, by Mr. Dunlap, were
unanimously approved and signed by those present."

But, alas ! tlie resolutions do not follow ; they are not
there. The meeting was without date, and the resolves

without record. Query. Was it on April the 1st ? More
so, as it might be asked on what date in '^ApriV could it
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have occurred, as the next succeeding meeting, supposed
to be a week afterwards, is recorded to have been held at

that date.

April 8. Died, Raphael Morgan, a distinguished en-

graver, and Honorary Member.
May 1. The Annual Meeting of the Academicians, ^o

report appears to have been made by the Council ; one was
made by the Treasurer, embracing the yearly receipts and
expenditures, as also the indebtedness, and partial liquida-

tion thereof by the Academy, which was approved.
The Secretaryship was divided. Samuel F. B. Morse

was elected President; William Dunlap, Vice-President;
Jno. L. Morton, Corresponding Secretary; A. B. Durand,
Recording Secretary; Thomas S. Cummings, Treasurer;
Charles C. Ingham and Robert W. AYeir, Council ; George
W. Twibill, Anthony L. De Rose, James Freeman, Robert
E. Launitz and Miss Ann E. Hall, Academicians.

It was resolved that it be left with the Council to

communicate to Mr. Leslie the gratification experienced
by the Academy, on learning that he had accepted the

appointment of Professor of Drawing at West Point

;

and to make suitable arrangements for testifying their

respect to him, by a dinner, on his return to this country.

Leslie left England 21st September, 1833 ; arrived here
October 12th. On his arrival, that was declined. A
meeting was held ; Mr. Leslie and his friend Washington
Irving attended. There was no public demonstration.
May 8. Opened the Eighth Annual Exhibition ; closing

on the 6th July, and receiving §1387 ; fifty-two working-
days, averaging ^26.66 per day ; works, 218.

iNTothing transpired from May to October.
October 14. The School of the Antique was opened

three afternoons in the week.
November 7. Was entertained a proposition to dispose

of the lease of Clinton Hall, " and procure a more eligible

location ;" and a Committee was appointed to make inquiry

and report.

January 15, died Eliab Metcalf, one of the oldest of the

New-York artists—a portrait painter of standing,

1834. and Honorary Member of the Academy—less known,
perhaps, in consequence of his generally residing in

a Southern climate, in consequence of ill health.

April 14. Leslie returned to Europe, with his "good
friend, Captain Morgan"— circumstances connected with
the prosperity of his labors, and the support of his family,

compelling him reluctantly to leave this country. ''Last

evening, at the invitation of the Academy of Design, a
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large number of artists and literary gentlemen of tliis city

met him at the rooms in Clinton Hall, and partook of^ a

parting collation prepared for the occasion. The character

and variety of the talent assembled on the occasion were as

honorable to the city as to the highly distinguished gentle-

man. With the exception of the venerable Col. Trumbull
and Mr. Dunlap, who were prevented by indisposition from
attending, all the painters, sculptors, and engravers of note
of the city were present. Among them, we recollect

Messrs. Morse, Wier, Ingham, Bennett, Fisher, Cole, Cum-
mings, Durancl, Frazee, and a number of younger artists.

Of the literary gentlemen, were Mr. Washington Irving,

Mr. Yerplanck, Mr. Halleck, Mr. Hillhouse, and several

others of note. A very agreeable evening was passed."

One of his best pictures, '^Ann Page and blaster Slender,''

was in the country ; where it is at present, is unknown to

the writer ; it originally belonged to the late Philip Hone,
and was only disposed of in the necessary settling of his

estate.

April 25. The I^inth Annual Exhibition opened to the

public, and remained open until the 5th July—62 working
days—its receipts §1,215—an average of §19.60 per day

—

175 works.
May 4. The Annual Meeting of the Academicians.

There was no report from the Council. The Treasurer's
Report announced the total receipts of the year, §1725.07

;

the expenditures, $1,692.09 ; balance, §32.98 ; and that a
payment had been made on the extended debt, which
reduced it from §2,140 to §1,658. Samuel F. B. Morse
was elected President ; William Dunlap, Vice-President

;

John L. Morton, Corresponding Secretary ; A. B. Durand,
Recording Secretary; Thomas S. Cummings, Treasurer;
C. C. Ingham, Thomas Cole, Members in Council.

There were no Academicians elected.

The Academicians were called on to mourn the loss of two
of their oldest members and friends—Hugh Reinagle and
John Paradise. Mr. Peinagle was principal scene painter
in the Old Park Thentre, then in its palmiest days, under
the management of Price and Simpson, and was a highly
distinguished artist in his line. John Paradise died June
16. He was an Academician in 1826. He was not of a
brilliant or extensive reputation. Though a portrait paint-

er of merit, he possessed a very correct eye for drawing

—

hence he generally produced strong resemblances in his

pictures. His color was rather dry and uninteresting.

June 26. The Academicians, Associates, and Honorary
Members assembled to take part in the funeral solemnities
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in honor of General Lafayette, and a place was assigned
them in the general programme.

There was a full attendance.

Columbia College had before that included the Academy
in its annual Commencement procession, &c. Other than
it, that was the first public recognition of the Institution,

as a Society, to be cared for, in public demonstrations.
October 15. The School of the Antique was opened,

and it was announced that a School of Ornament, for in-

dustrial art purposes, would be added, and it was so, but it

met with no response—none attended.

The Life School was ordered to be opened, if a sufficient

number of persons subscribed to pay the actual cost of

models.
The early lectures by the writer, on ''The Arts of Design

as applicable to the Mechanic Arts," delivered before the

Mechanics' and other Societies—and preceding the action

since become so successful in England, which led to the

establishment of Government Schools of Design—perhaps
first awakened attention here to that branch. By request,

the lectures were repeated on successive winters. The
latter season, the writer, who had been furnished with
the English Government reports, was enabled to en-

large on his remarks with valuable extracts from that

source.
" The establishment of the Government Schools in Eng-

land, it is said, has done much good to the manufacturing
interests. The only really tangible complaint against

them being their diversion from the regular course and in-

tention—a school of ornament."
What truth there is in this, the writer is unable to say.

If the objection is there well taken, Americans might nat-

urally be expected, from similarity of temperament, to fall

into the same mistake. In France, it has, however, not
proved so. Many of the most able designers are found
at the head of the manufacturing department. They are

content so to be, and their power and influence have
greatly contributed to advance the manufacturing interests

of their country.

There is found no record of the doings of the Academy
from I^ovember, 1834, to March, 1835 ; though there is

scarcely a doubt but meetings were held. Probably noth-

ing of importance transpired.

The Schools were opened free of charge on the 15th of

October.

May 4, was held the Annual Meeting. A verbal report

was made by the Council, (so say the Minutes,) " stating
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1835. that the School had been open as usual. The stu-

dents in the Antique numbering 22, and in the Life

14. The latter defrayed the expense of models by a con-

tribution. E"o lectures or premiums were delivered."

The Treasurer reported the total receipts from all sources

at $1,665.23, and the expenditures at §1,664.09; and that it

left but §1.14 after payment of the instalhiient on back in-

debtedness, which was reduced from $1,658 to $1,358.

Samuel F. B. Morse was elected President ; Wm. Dunlap,
Vice-President; A. B. Durand, Recording Secretary; John
L. Morton, Corresponding Secretary; Thos. S. Cummings,
Treasurer ; Chas. Ingham and Thos. Cole, Council.

There were no members elected.

James J. Mapes was appointed Professor of Chemistry
and l^atural Philosophy of Colors, and delivered a course

of lectures on that subject before the body. They were of

the highest advantage to the students, members, and to

the profession. Several colors not in use were reproduced,

many tested as to permanency, and new ones added. Some
of the specimens are with the writer, and are exceedingly

brilliant and durable.

An invitation was received from the American Lyceum,
inviting the members of the Academy to attend their meet-
ings, which was accepted, and the usual vote of thanks ren-

dered. Few availed themselves of the privilege.

The writer, by invitation from the Lyceum, delivered his

course of lectures on the Arts of Design as applicable to

the Mechanic Arts, and the officers^ members, and delegates

of the Lyceum were, by resolution in Council, invited to

visit the Exhibitions and Schools of the Academy.
May 5. The Annual Exhibition was opened to the pub-

lic, continuing until the 4th of July—54 working days.

It received $2,381.75—an average of $44.10 per day

—

nearly doubling any previous year's receipts. 233 works.
At that Exhibition occurred, for the jB.rst time, a neces-

sity for the appearance of the Academy in a court of law.

An exhibiter, from real or imaginary cause—dissatisfac-

tion, probably, at the disposition of his work—thought
proper to take the remedy into his own hands, and remove
it from the walls. It was a production of no moment, or

of any possible consequence whatever—a small architectu-

ral outline. The principle involved was all that was worth
contending for. The determination of that point was
deemed of vital importance to the future interests of the

Institution. It was therefore contested. The trial lasted

but a short time. The trespasser was defeated. As the
object was the settling of a point of law, and not vindic-
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tive, or, indeed, any damages, it was so stated to the
Court. The judge, at the Academy's request, awarded the
mere nominal sum of six cents.

The Minutes show no work performed from May until

October. The Summer vacation with artists, as with oth-

ers, is found widely extending.

October 10 the Schools opened, and, as usual, three

evenings to the Life and three to the Antique in each
week ; and, as the Institution was still in. debt, at a small
charge to the student, sufficient to pay the expenses of

models and lights, rent and attendance, were yet provided
by the Academy as heretofore. The classes were well at-

tended.

During the year, the date unknown, died G. Stuart

E'ewton—a highly distinguished artist, and an Honorary
Member.

It has before been stated that the Institution was brought
to the very verge of ruin, by being the ''recipient" of pres-

ents from abroad, and the Academy's action thereon on
15th JsTovember; yet another resolution was passed, direct-

ing the discontinuance of ''receiving any presents whatever"

from abroad, unless the freight and charges were j)aid.

ITotwithstanding that and previous resolutions, two cases,

containing casts unpaid as before, were forwarded, and had
arrived. On resolution, the Secretary was directed "to
refuse them."

In the latter part of the Winter there was opened for in-

spection and sale a remarkably fine collection of the old

masters and other works, in the rooms of the (old) Ameri-
can Academy, "Barclay Street," and were thus heralded

forth by the introducer

:

"John W. Brett cannot omit this opportunity of calling

the attention of connoisseurs, jmtrons of the arts, and artists^

to the high character and rare merits of the collection. It

will be found to contain specimens of nearly all the cher-

ished masters, and to exhibit the meridian powers of their

authors in their respective styles, many of which are in

nearly as high a state of preservation as when taken from
the easel."

The favorite project of Government purchase was tried.

The collection had been offered at the last session of Con-

gress, (so says the Catalogue); and lastly offered to the

public as a special favor for sale by auction. The estimated

value of the whole, e^60,000. It" certainly possessed many
productions of merit, whether originals or not.

The writer and Dunlap, in favor of the Government pur-

chasing modern American works rather than old masters.
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made a strenuous effort to the effect that it should not be

so purchased. How far their exertions had influence, was
not known. They were not purchased. That is certain.

December 15. Morse, Cummings, and Morton were em-
powered to make arrangements with the Society Library

for accommodations for the Academy in their building

erecting on the corner of Leonard Street and Broadway.
And it was ^^ Resolved^ That the large Exhibition Eoom of

the Academy, Clinton Hall, be tendered gratuitously to any
of the public bodies, sufferers by the^^re, who may desire

it, until the same shall be wanted for the Annual Exhibi-

tion on the 15th March."
That was immediately following the fire of December 5,

1835, which desolated the lower part of the city, and long

to be remembered as "The GrExIT Fire."
December 23. Died, Dr. David Ho sack, llonorary Mem-

ber. That- distinguished physician and gentleman was a

true lover and encourager of art ; and was one of the

founders of the old American Academy, in 1804, and, in

conjunction with Clinton, Jay, Francis, Murray, &c., be-

stowed his time and purse on its interests.

January 18. Premiums were offered in the schools,

183S. and they were extended so as to embrace " orio-inal

COMPOSITION." A GOLD medal was offered " for the
best original design of a single figure in ^'chiaro scuro,"

painted in oil or "drawn in black and white chalks," and
the large silver palette, for the best drawing of the " Genie
Suppliant;" the small silver palette for the best drawing of

the "Anatomical Figure." The productions to be exclu-

sively the work of those offering them. 'No instruction to

be received during their execution, either directly or indi-

rectly.

February 15. The death of Mr. Twibill, an Academician,
was announced. Suitable resolutions were passed and for-

warded to the family of the deceased, and the usual badge
of mourning worn for thirty days.

Of the young artists of the day, there were none more
promising than Twibill. His portraits in oil in small
were of excellence seldom equaled. His full lengths of
"Gen. Cummings" and "Col. Trumbull," exhibited the
same season, attest his excellence in that branch of art;

and w^on him not only good opinion, but substantial
recompense.
March 2. A union of the Academies proposed again.

A communication was received from the (virtually deceased)
American proposing to unite with the ISTational. In respect,
alone, to its members—for no prospect of union could be

9*
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expected—a Committee was appointed, corresponding in

number with that appointed by the American—viz. : Morse,
Dunlap, Cummings, Morton andDurand—to confer, &c., &c.

The drawings for the premiums closed on the 18th of
March, and on the 20th the premiums were decided on by
the Council alone.

Five contended for the gold medal. It was awarded to

Edward Mooney, since well known to fame. The second
premium, to Charles H. Parker; the third, to Lewis P.
Clover. Of that class. Clover has entered the ministry

;

Boyle is a distinguished artist in the West; Purcell of
much merit ; and Bannister is an engraver of the highest
order, and still continues one of the most faithful attend-

ants on the schools of the Academy.
April 2. Death again enters the ranks, and the members

are called on to part with another of their number—A. L.

De Eose—an early Academician ; an artist of merit, but
not distinguishedly so. The Academy attended the funeral,

and the usual mourning was worn.
April 12. A communication was received from the

Committees of Conference on the part of the two Acade-
mies, on the subject of "zmm," which ''was read, and
ordered to be put on file ;" no other action being had on it.

What it was, or where it is, is a matter of conjecture.

Putting it on file, may as well have been putting it on the

fire ; there is nothing of the kind to be found, or the "file"

either.

April 27. The Annual Exhibition opened, and continued
to the 9 th day of July—sixty-four working-days; receiving

$3758.50—an average of $58.75 per day; contained 237 pro-

ductions.

May 4. The Annual Meeting of the Academicians.
Business opened by "the reading of the law passed in

1831 placing Academicians who should fail to exhibit for

two successive years in the list of Associates." A list of

delinquents was called for, and on examination it appeared
that the following gentlemen were in that category : John
Frazee, Robert Launitz, Wm. Main, ]N"ath. Rogers, M. E.

Thompson, Ithiel Town, Charles C. Wright. What action

was had on it, is not found. Some of the names appear in

future catalogues as removed, some not.

At that meeting the law was so amended as to read,

"be placed on the list of Honorary Members." And
again, at a later hour, the amendment was rescinded, and
passed "that the law stand in its original form." And
another was passed, " that any Associate who shall cease

to exhibit any of his works for two years in succession,
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shall be considered as having resigned his membership
(unless he gives a satisfactory reason to the Council for not

exhibiting), sickness and absence only to be taken as satis-

factory excuses."

The validity of the excuse was generally determined by
the ability or popularity of the offender. Some were
removed; others, doubly amenable, were never touched.

All was, very properly, abolished—rescinded.

The next business in order was the reading of the Report
of the President, from which extracts are made :

* * -^ * During the last Autumn and Winter, the School of the Antique

was as usual opened, and thirty-eight students were enrolled. Their progress

in the elementary department of drawing has been highly commendable.

During the past year, also, the School for the "Living Model," which, in

a former year, was altogether supported by private subscription, has been this

year continued, and the expenses partially assumed by the Academy, prepar-

atory to eventually adopting it altogether ; and the time for thus taking this

important school under our superintendence, and wholly at the expense of the

Academy, it is believed, has now arrived, -x- -;f -k- -k- j cannot help con-

gratulating you on the flourishing state of our Treasury. -5^ * * * In
the prospect of a surplus, it is deemed worthy ofyour consideration in what way
it can be expended in the best manner to promote the objects for which we
are associated ; and I would recommend what, indeed, I believe will best meet
your own views, that our objects be as general as possible ; for the more gen-
eral the objects can be for which we unitedly exert ourselves, the less liability

will there be of a disturbance of that harmony which it is so gratifying to

know has for so long a time existed, and still exists amongst us. -:^ * * *

Let us ever bear in mind, that union has been our strength.

The national motto is quite in point, and should be ours also :
" United we

stand; divided, we fall."

Let us glory in the success of the whole body ; knowing, for a truth, that

while the whole body is prosperous, each individual member partakes of the

general prosperity ; and that each member suffers, when the general body is

not in health.

It is recommended that schools of the "antique" and the "living model" be
made still more cfl&cient; and that the "school of ornament" be continued.

I would bring to your minds, gentlemen, that, with the increase of the City

in numbers and wealth, the arts we profess will be more and more encouraged :

and we shall therefore need a permanent establishment of our own, and on a
scale suitable to our rank in the community, and worthy of this metropolis.

Academies of Arts in all countries have a suite of buildings, of necessity

very extensive. We ought to cast our glance forward, and provide the ground
upon which shall be marked out the foundation for the great institution of our
country. It will be glory enough for us, who are the pioneers in this enter-

prise, if we can see this foundation well laid, even if we may not, in our time,

see the institution raised ; and yet, so rapid in growth is everything in the
arts, as well as in commerce, in our country, that we are by no means to

despair of seeing with our own eyes the institution an honor to the arts, and
to the country, finished on the foundation which we may lay.

The Treasurer made a report embracing the details of
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the finances, accompanied with a supplement of advisory
recommendations.

The total receipts of the year were $2692.39
The total disbursements, - - 249T.23

$195.16

May 4. Samuel F. B. Morse was elected President;
Wm. Dunlap, Vice-President ; John L. Morton, Correspond-
ing Secretary ; A. B. Durand, Recording Secretary ; Thomas
S. Cummings, Treasurer; Charles C. Ingham, Thomas
Cole, Council.

"William Page and John Gr. Chapman were elected Acad-
emicians.

June 9. Death again! And the shaft fell with more
than ordinary fatality to Art. It removed one of the most
beloved, most benevolent, and best friends to art and art-

ists ;N"ew-York City ever had

—

Luman Reed, who died on
the 9th June, 1836.

The usual—and there, indeed, deeply felt—resolves were
passed, and forwarded to his sorrowing family, and mourn-
ing worn by all, as a reminder that a friend had gone.

Dunlap says AUston writes: "My nephew, G-. Flagg, has
" met with a most munificent patron—munificent for any
" country—not a quid 'pro quo, as I suppose you know."
That patron was Luman Heed, who sent young Plagg to

Europe to complete his studies, and supported all his ex-

penses.
" Mr. Reed has built a large picture gallery at the top of

his house in Greenwich Street. There already may be
seen some of the unrivaled Landscapes of Cole. He has
likewise commissioned Morse to paint an historical picture,

(and he might have added Inman, Mount, and Durand.)
To our princely merchants Luman Reed, Esq., has set an
example of expending the gifts of fortune ver}^ difierent

from the ostentatious displays of the dining or the drawing
room."
He left a handsome collection of paintings,, principally

the result of his encouragement of resident talent. These
have, by the heartfelt gratitude, liberal contribution of

money, and untiring industry of his friend and partner in

business, Jonathan Sturges, been kept together, and now
stand as a memento of that valued friend. They formed
the ]!Tew-York Gallery of Fine Arts, since removed to the

Historical Society, Second Avenue.
It may be mentioned in connection with Mr. Reed, and

the ''j^r5^ painted" picture by WiUiam S. Mount, that there
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was an absurd story going tlie rounds of the newspapers,

to the effect, '• That Mr. William S. Mount having finished

his 'first ^picture,'' came down to the city to exhibit it.

That he was called on by Mr. Luman Eeed, among oth-

ers. That Mr. Reed, having long examined the picture,

said, ' Mr. Mount, I am not rich enough properly to re-

ward you for that picture, but if one thousand dollars will

purchase it, I shall be happy to give you that sum for it.'

Mount, having scarcely even heard of such a sum, w^as lost

in amazement—but accepted it. A check for that amount
was given. Days elapsed before he (Mount) could realize

that he was not in a dream—or could muster courage
enough to present it for payment ; and that, when he did

so, and received the money, he immediately rushed to

Stony Brook, to live forever on that vast sum. It is a

pity, perhaps, to spoil so pretty a bit of fiction, but it must
be done—there is not a word of truth in it. The first pic-

ture Mr. "William S. Mount exhibited was ''Husking Corn.,' and
was purchased by Mr. Kemble. The first picture he paint-

ed for Mr. Reed was a commission. In justice to both
the gentlemen, we deem it proper to contradict the state-

ment. Mr. Reed was a gentleman of large wealth, and
given to no such nonsense. Mr. Mount by no means so

ridiculous a person as these statements would make him
appear to be."

Mr. Jonathan Sturges, the late Mr. Reed's partner, is the

judicious collector of a gallery of paintings for himself.

Avoiding the "old master course," he at once struck into

the encouragement of his townsmen and modern art. He
commenced contrary to the general rule—and wisely so

—

and his collection embraces w^orks of most of the known
American Artists—and affords a fair index of the progress
of American Art. He has three verv fine works by Cole

—

"Catskill Mountains"—"Catskill Creek" and "View on
the Thames"—"Faith" and a "Child's Devotion," by
R. Weir. Ingham's "Flower Girl" and "Bertha"—re-

markably fine works—the perfection, perhaps, of those qual-

ities which gave that artist his high reputation. Edmonds'
"Caught in the Act," and the "Bashful Cousin." In-

man's "E'ews Boy"— Durand's Landscapes of " Shake-
speare's Church," "Alpine Scenery," "Valley of the
Oberhalse." Copy of Titian—" In the Woods "—Hunt-
ington's "Italian Girl"—Gray's "Proserpine," and the
" Young Poetess " — William S. Mount's " Farmers
I^ooning"—"one" of his ''good ones''—"Ringing the
Hog"-— "An Axe to Grind" — Chapman's "Etruscan
Girl"—Church's "Sunrise in the Cordilleras."
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September 10. The Treasurer is ordered to purchase ten
shares of bank-stock, as an investment for the National
Academy of Design. The first amount funded by the
Academy; probably so, by any art institution in the City.

Par excellence—the investment.
October 5. The schools opened for the season, under an

admission fee of five dollars.

October 15. Mr. Cole made an exhibition of his " Course
OF Empire," the series executed for the late Luman Reed;
originally a commission from that gentleman at twenty-five
hundred dollars, but voluntarily augmented during the
progress of the work to five thousand.
The exposition gave fame to the artist, but, strange to

say, not pecuniary recompense ; it did not pay its expenses.
It was understood to have been Mr. Reed's intention to

have had the works engraved in the first style of art, and,

after the taking of a limited number of " proofs," the plates

destroyed; thus enhancing the value of the impressions.

Death put an end to the thought; and that which would
have proved a monument to Cole's genins, and Mr. Reed's
generous liberality, was left unaccomplished.
December 3. Died, Major-General Jacob Morton, Hon-

orary Member of the Academy, in the 76th year of his age.

That venerable gentleman was truly a man of the century.

He was commissioned in the militia in 178G, and so con-

tinued, until the day of his death, fifty years. He was on
duty and acted as one of the marshals of the day at the

inauguration of Oeneral Washington, and served through
the war of 1812 as a brigadier-general. In civil capacities,

General Morton was a member of the Legislature from
1795 to 1797 ; afterwards, one of the associate judges of

"the Court of Justices of the Peace" in the City of ]N'ew-

York, and Alderman of the City ; subsequently. First

Comptroller, City Inspector, and, finally. Clerk of the

Common Council. It is in the latter capacity, and in the

military of the City, that he is most generally known ; and
there are yet many who remember with pleasure his gray
locks, venerable and urbane manners, and gentlemanly ap-

pearance. Perhaps to him, more than to any other, is due
the enthusiastic reception of General Lafayette. On the

announcement of his intended visit, the Common Council

oft debated on the most suitable manner of receiving him,

which debate was continued, and was undecided almost

even until the day of his arrival—until the guest w^as at the

door. In that state of the case, at one of the meetings, the

veteran Morton arose and said, as he left the Council

Chamber: "He," alluding to Lafayette, "is the nation's
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GUEST ; and if no one else will turn out to receive him, the

First Division shall do it alone!" The words struck a

chord. He was recalled, and action immediately had ; all

then joined in doing honor; and thus was obtained the

enthusiastic reception in E^ew-York—the key-note to the

United States. The rest followed suit.

He was also the father of the Academy's Secretary, Jno.

L. Morton, one of the institution's best friends; and shall

it (in truth) be said, that while all other institutions in the

City were rendering respect to the deceased, the Academj^
uttered not one word—passed not one resolution ?

During the latter part of the year—the exact date not
attainable—Died, Raphael Hoyle, Associate Member in

1829, and an Academician in 1831. Though young, he
was an artist of merit in his department—landscape. He
was of unassuming manners, and of a congenial disposition,

and much beloved.

At the date of his death, he held an appointment as

draughtsman to an exploring expedition
;
probably, that of

Captain Wilkes.
January 30. The premiums for the schools were

1837. determined upon and offered.

A gold palette for the best original design of a sin-

gle figure (in chiaro scuro), "Epaminondas."
The large silver palette, for the best drawing in black and

white chalks, from the '' Yenus Yictrix."

The small silver palette for the best drawing of "Hudon's
Anatomical Fis-nre." In each case, the fiscure to be of not
less than eighteen inches in height.

The galleries in Clinton Plall proving inadequate, even
after the removal of the school-furniture, to the <lemand for

exhibition-wall, it was resolved to prepare the "antique"
room for exposition purposes, by a temporary or movable
partition in front of the statues, shutter-like, with pivots to

enter the floor, and a finished cornice binding the top ; thus
making an inner room, or small gallery, for water-colors
and architectural drawings ; leaving the statues encased
within the temporary inclosure. It was successful, and
saved the necessity of contemplating a removal for a time.
March 10. Of the students who entered for the Gold

Palette, but two remained at the close of the contest ; and
the drawings were found not to come within the terms dic-

tated. The premium w^as withheld.
The large Silver Palette was awarded to John J. Mega-

rey, then a promising young artist; the small Silver Pa-
lette to E. Dunnell.
In the Spring of the year, the exact date unobtainable,
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died Joliii Blake White, of Charleston, S. C, an Honorary
Member. He was originally intended for the law, and
commenced that study. Afterwards he studied art under
Benjamin West. That was changed again, and in 1804 he
resumed his original profession, still continuing art prac-

tice as an amateur. He exhibited the " G-rave Robbers,''

and '^Marion Eatertaming the British Officer.'' The latter

was engraved.

March 17. Employment of President Morse by the art-

ists to paint an Historical piece.

Congress passed a law (24th Congress, 1st Session, Keso-
lution 8,) authorizing a Committee to contract with Ameri-
can artists for the execution of four paintings to fill the va-

cant panels in the E-otunda of the Capitol ; and they were
awarded to Yanderlyn, Chapman, Inman, and Weir—to

cost twelve thousand dollars each, payable in two thousand
dollar installments, if so desired by the artist.

Morse had long looked forward to such an awardment
with, solicitude, and was greatly disappointed at not receiv-

ing one of the commissions ; the more so, as he had been
the better part of his life preparing himself for the execu-

tion of such a work, and for which there were none, per-

haps, better qualified.

The unfortunate result was, at the time, attributed to the

enmity of John Quincy Adams—with what degree of truth,

is unknown.
Be that as it may, the disappointment v\^as great, and se-

verely felt by Morse.
Artistic brotherhood sympathy was thought of.

The writer called a meeting of artists at his house, March
17th—suggested and arranged an Association for the pur-

pose of raising funds, in §50 shares, for procuring Morse to

paint an Historical Picture—the title, "A Joint Stock As-
sociation of Artists for procuring Morse to paint an His-

torical Picture." Certificates were immediately prepared,

and subscribers solicited.

In a few days the writer had the satisfaction of the ob-

tainment of such to the amount of '^yq hundred dollars.

John L. Morton, by his exertions, added another ^yq hun-
dred. The efforts of others in a short time increased that

amount to two thousand dollars. At that point a great ad-

dition was at once made to the fund. A gentleman, well

known, but who declined to have his name made public,

subscribed one thousand—thus making a total of three
THOUSAND DOLLARS ; and Mr. , ofBrooklyn, generously
offered to contribute, free of charge, canvas, and all mate-
rials required in the execution of the work.
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Thus armed, the writer and John L. Morton waited on
Morse, and communicated the result—the first knowledge
he had of the undertaking. The effect was electrical—it

aroused him from his depression, and he exclaimed, " that

never had he read or known of such an act of profes-

sional generosity;" and that he was fully determined to

paint the picture—(his favorite subject, the signing of the

first compact on board the Mayfiower)—not of small size, as

requested, but of the size of the panels in the Rotunda.
That was immediately assented to by the Committee, think-

ing it possible that one or the other ofthe pictures so ordered
might fail in execution—in which case it would afford fa-

vorable inducements to its substitution, and of course much
to Mr. Morse's profit—as the artists from the first never
contemplated taking possession of the picture so executed;
it was to remain with Mr. Morse, and for his use and
benefit.

Two or three installments were collected, and paid him,
when his departure for Europe, in the furtherance of his

Telegraph, the success of which has '' won him world-
renowned reputation," caused a suspension of the painting,

and delay was requested, and acceded to by the sub-

scribers.

To Thomas S. Cummixgs, Esq., President and Treasurer of the Association for
procuring Mr. Morse to paint an Historical Picture.

Dear Sir:—Circumstances relating to the Telegraph, invented by me in

1832, will require my attention for an indefinite time, and I am about to visit

Europe, principally in reference to matters connected with this invention. At
the same time, indeed, I have in view some studies connected with the Picture

which the Association have commissioned me to paint for them. Yet, I ought
not to conceal from the gentlemen who have so generously formed the Asso-
ciation, that circumstances may arise, in relation to the Telegraph, which may
make it a paramount duty to myself and my country, to suspend, for a sea-

son, the commission with which they have honored me. In this state of sus-

pense, I have to request that no further collections of the installments be
made, until my return from Europe, in the Autumn, at which time, I shall

doubtless have it in my power to acquaint you with the course which it may
be thought advisable to pursue. If possible, I wish as soon as practicable to

relieve myself of the cares of the Telegraph, that I may have my time to de-

vote more strenuously than ever, to the execution of my Picture, and the

benefit of the Academy, and of the Arts.

With sincere esteem, truly your friend and servant,

(Signed,) SAMUEL F. B. MORSE.
New-York City University, )

March loth, 1838. j

A little later, and the complete absorbment of his mind
and time in the Telegraph put an end to "The Painting."
Mr. Morse finding he could not execute it, and wishing

to relieve himself of the unpleasantness of the position in

10
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wliicli he tlien stood, l^oveniber 30, 1841, returned to the
stockholders the amount in full subscribed, with interest

;

and canceled the obligation.

Thus, while the world won a belt of instantaneous com-
munication, the subscribers lost the pleasure of his triumph
as an artist. The Artist was absorbed by the Electrician

;

and there are none more rejoiced thereat than the writer.

April 21. The Twelfth Annual Exhibition was opened
to the public, closing on the 4th July. The receipts were
$4,587—sixty-four working days—averaging $71.50 per day.

304 productions.

May 3. The Annual Meeting of the Academicians.
The President reported

:

Gentlemen—
I take great pleasure in congratulating you on the flourishing state of the

Academy. Most of you are familiar with it from its "birth ; and you know
the various trials and difficulties with which, in its infancy'', it had to contend,

until its youthful vigor now promises a healthy and useful maturity. ^ ^^ ^ *

The gradual improvement of the Academy in its pecuniary affairs will appear
from a comparison of the results of each successive Annual Exhibition, to be
laid before you in a supplement to the report by the Treasurer. * ^ * ^

The schools this year for drawing from the antique and living models have
both been open. * -^ * * It has been thought advisable to continue the practice

of requiring the sum of five dollars for the entrance-fee, for the reason that a

privilege purchased is often considered by its purchaser more valuable, and
therefore more likely to be used for his benefit than a privilege given. Some
have supposed that the Treasury of the Academy derived a surplus from this

fee. That this is erroneous, will appear from an estimate of the expenses of

the schools submitted by the Treasurer. * * ^ *

I cannot too often repeat, that "union is strength." This has been our
motto hitherto, and I hope will ever continue to be. Whatever difference of

opinion may arise as to the best modes of administering the affairs of the

Academy for the general good of the arts, I would fain hope that no Acade-
mician will ever carry his own predilection to such an extent as to endanger
the Academy itself. The same spirit of submission to the will of the majority,

which thus far has preserved our harmony, will carry the Academy safely

through any evil which I am now able to anticipate.

In the prospect of an increasing surplus in the Treasury, it is very desirable

that the views of all the Academicians should be concentrated upon one gen-

eral plan. To effect this, it is only requisite to advert to the necessary wants
of the Academy. We can never be truly an independent institution until we
possess a building properly adapted to the purposes of an Academy, and wholly

under our own control. ^'' * * * This makes it imperative upon us to

contemplate a building. In considering where we should build, we have to

consult the effects of its location upon the Exhibitions of the Academy, which
is th3 life-blood of our institution; and, in the construction of the building,

not only the safety from fire, and other damage of the treasures of art, which
will be necessarily under its roof, but also its prospective enlargement. The
great aim, therefore, of the Academy should be, to prepare for a permanent
location and construction of an Academic building.

The Treasurer reported the Academy as eniirehj out^ of
debt; a surplus in the Treasury, the greater part of which
has been invested to form a fund for the future use of the

Academy, in the promotion of its welfare, as circumstances

may dictate.
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To the question frequently asked, " Do not the re-

ceipts from the Schools leave a large surplus in the Treas-

ury, after defraying their expenses?" The answer is, E'o:

they ever were a cost to the Academy, which was as in-

tended it should be.

The matter was given in detail in the report of the year,

and thus condenses—viz. : The total of attendance, gas, oil,

coal, &c., &c., $551.44; the receipts, $240; leaving a bal-

ance against the Academy of $311.44—without including

rent of rooms, or any permanent expenses.

The total receipts of the year were $4,198.66; total ex-

penditures, $3,004,99; investment, $1,000; balance, $193.67.

Samuel F. B. Morse was elected President; William
Dunlap, Vice-President ; John L. Morton, Corresponding
Secretary; A. B. Durand, Recording Secretary; Thomas
S. Cummiugs, Treasurer ; Thomas Cole and C. C. Ingham,
Members of Council.

There were no Academicians elected.

The month produced its events. Dunlap was directed

^'to collate and publish the Laws of the Academy," /or the

use and government of the members,

A request was made to the Common Council to send In-

stitution, members and all, to Bridewell, in plain ver-

nacular.
" Application was made to the City Authorities for that

building, for the uses and purposes of the Academy. How-
ever deserving the members may have been of that dis-

tinction, they did not receive it. The request was not
granted.

June 6th. Morse and Dunlap were added to the Build-
ing Committee—then to consist of Morse, Dunlap, Cum-
mings, and Morton—and were directed to apply to the Cor-
poration of the City for a lease of that portion of the build-

ings fronting on Chambers Street, lately occupied by
^' Scudder's Museum."
That was not granted.

]N"ovember 1. The Life and Antique Schools opened for

the season.

In the latter part of 1837, or beginning of 1838, was es-

tablished the ^'Apollo Gallery," afterwards known as "The
American Art Union."

Its origin and originator are but imperfectly known, and
in course the credit not often correctly awarded. It is due
to Mr. James Herring, a highly respectable gentleman,
portrait painter, and publisher of the " I^ational Portrait
Gallery of Distinguished Americans." He established the
"Apollo Gallery," and by his unaided efforts opened and
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continued it for some time, the first exhibition consisting of

works of modern artists. Mr. Herring kindly furnishes

the following

:

Notes on the Foundation of the Apollo Gallery, and the ^^ Apollo Association,'"

from my friend General Cummings.

The establislinient of a permanent Gallery for the Exhibition and Sale of

Paintings, Statuary and Engravings in the City of New-York, Tvas contem-
plated by James Herring and John C. Chapman : the former a portrait painter

of many years' standing, and Secretary of the old ''American Academy ;" the

latter, a universal genius—a painter, engraver, modeler, &c.—at that time
engaged on "The Baptism of Pocahontas," for the Government. Chap-
mans illness, his visit to Europe, and subsequent removal to Washington,
broke up the arrangement. James Herring then ventured on the enterprise

alone.

The Apollo Gallery, No. 410 Broadway, was filled with a very handsome
collection of works of art, originals and copies, from every section of the

country ; mostly, for sale.

The financial embarrassments, which pervaded the whole country, prevented
sales ; and the projector was made the daily witness of the distress, and even,

in some instances, destitution of artists of merit, whose works were upon the

walls, followed by very natural importunities for temporary loans. His sub-
scription library ("The Enteeprise Library"), of ten thousand volumes,,
his rare historical and scientific books, superb specimens of shells and min-
erals, on sale, were equally overlooked, but the expenses were unfailing and
increasing.

At this time he received a report from " The Edinburgh Association for the

Promotion of Fine Arts in Scotland," which had then successfully accom-
plished its second experimental year; and he adopted and drew up, on that

model, a constitution for the institution, which was afterwards known through-

out the Union as " The Apollo Association for the Promotion of the Fine Arts
in the United States." After a consultation with those philanthropic friends

of the arts, sciences and public education, Dr. John W. Francis, Joseph G.

Cogswell, and a few others, a meeting was invited at the Apollo Gallery, on
the 8th of January, 1839, by which the Association was put into working or-

der. After that year, Mr. Herring could no longer sustain the expenses.

The Association, however, energetically met the crisis, changed the name
with the abandonment ^of the location, and adopted the title of "The Art
Union."

In 1839 the venerable Dr. Francis was installed Presi-

dent, and in 1840, its first anniversary, he delivered an ad-

dress, which it is much regretted there is not space to

admit.

The Apollo was not a success : it resuscitated, as '' The
American Art Union," after many severe trials ; flourished,

bore fruit, culminated, and in its turn died.

During a portion of its existence it had a widely extend-

ed sphere of action—was extensively known, controlled and
distributed large sums ofmoney, as teas 5ai'(i, for the benefit of

art and artists. It probably accomplished a portion of the

objects aimed at, whatever may have been the final result.

There is no question but that it was established and
maintained with the sincerest intent of doing good, and for
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whicli purpose many of the first citizens enrolled them-
selves and labored. That such was fully obtained, is ques-

tionable. The writer always held the opinion that art, to

be successful, should be of natural, not artificial growth

—

should be let alone, like other trades, to be governed by
the rules of supply and demand. If too highly stimu-

lated, it necessarily finds a correspondent reaction. So it

proved.
The Art Union congregated the art patronage into its

own hands—it made the demand and furnished the supply;

and, it was averred, had its favorites in the distribution of

its favors.

It was said generally "to rule the artists"—they became
jealous of its power, and thus neither the serving nor the

intended to be served seemed satisfied.

It may, however, be remarked, that some were unreason-
able, and especially so in the money matters, purchases,

and payment. The purchases were frecjuently made with
the full knowledge of both parties that they were " on
time"—necessities of the seller frequently required money
—money was to be found, but commanded a premium

—

necessity obtained it—the premium had to be paid—that

was frequently complained of—and attributed to the man-
agement of the Society—where it really did not belong.

The Art Union had an influence not originally contem-
plated by the artists—not unlike capital in political econo-
my— "inflation and contraction"— and correspondently
controlled the regular flow of "trade "—art, it is supposed
must be said. That was severely felt by those who relied

wholly, or even partially, thereon for support. Its sudden
stoppage was therefore highly disastrous, and seriously felt

for several years—indeed, until the purchasing current re-

turned to its proper and natural bed, from which it had
been diverted. At the time, its downfall was attributed to

distinguished Editorial hostilit}^ Whether so or not, the
writer had no means of knowing. Certain it was, that some
oflence had been given in that direction—not courted, per-

haps— Editorial counsel not heeded. It was assailed

as a Lottery, and a judgment obtained against it as

"ILLEGAL." It was ridiculcd by the reigning direction

—

but it proved but too correct a decision—higher courts
conflrmed it, and the American Art Union had to suc-

cumb. Its transactions would fill volumes, and it is not
intended to give its history here, but merely to remind
those not informed to whom they owe its origin.

It was honorably closed. The last remnant of its funds
—proceeds of sale of its works of art—for which there
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were no claimants—were transposed to the uses and benefit

of the ITew-York Gallery, then removed to the Historical

Society, Second Avenue, where it is on exposition.

January. The Schools had been open during the

1838. Fall, and well attended. More applied than room
could be found for.

The close of the season was the 19th March.
The premiums offered were

—

Tlie Gold Palette for the best original design of a single

figure of "Epaminondas"—of not less than 18 inches in

height.

The large Silver Palette for the best drawing in black
and white chalks of the Apollo Belvideref—of similar size.

The small Silver Palette for the best drawing, as above,

of Hudon's "Anatomical."
February 2. A special meeting was called for the pur-

pose of taking into consideration the publication of a pe-

riodical to be devoted to the advancement of the Fine
Arts. To contain fine "original" etchings from the best

American pictures, effusions of American poets and prose

writers, and particularly so of the members of the "Sketch
Club."
A plan was given, and divided into 14 articles each, with

numerous sections; and a Committee was appointed to

ofifer the prospectus and obtain subscriptions—three dollars

per annum. That ended the matter. It was never after

heard of; and it is much to be regretted, as the talent

promised in its support was very great, and little doubt
could be entertained as to its success, either as an art jour-

nal, or pecuniary recompense.
March 20. The Council alone decided on the drawings

offered for the premiums, and awarded as follows

:

The Gold Palette to William H. Jewitt.

The large Silver Palette to Thomas H. Stevenson.

The small Silver Palette to Jeremiah Mms.
April 23. The Thirteenth Annual Exhibition opened to

the public, closing 7th of July. The receipts were $4,699.23
—68 working days—averaging $69.10 per day—337 works
displayed.

May 2. The Annual Meeting of the Academicians.
The President reported

:

The tendency among our young artists is to premature and false facility

;

in reality, the apology both of indolence and ignorance : a fault which, more
than all others, has well-nigh ruined the English School, and which it be-

hooves us to eradicate from our own in the early stages of its existence.

Something of the Continental schools of art, in the elementary branch, might
with advantage be introduced into our own Antique School, while the bestow-
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ing too much time on one elementary branch, which experience has shown to

be connected with the academic systems of Europe, are properly guarded
against. It is therefore thought it will be, for us, the best policy to appro-

priate a proper sum for the payment of the nightly attendance and services of

a competent person.

The Treasurer will present you with his Annual Report, by which you will

perceive that our income is on the increase. Our funded capital drawing
interest is already $3300. The Exhibition this year is more numerous in

works of art, by more than thirty pictures, than that of any former year.

When we look back, as most of us can, to the total receipts of our first Exhi-
bition, and find that we now receive, in two days, as much as we then received

in three months, the contrast is striking, and the result in the highest degree
gratifying. We must not forget, that it is by the exercise of mutual forbear-

ance and a conciliatory disposition that any association can concentrate its

energies and maintain a healthy corporate existence. I do not mean, that

difi'erences of opinion may not exist and be controverted ; but it is the manner
in which this is done that mainly affects the harmony of a society. And may
I not point to your own experience, for a proof that the disposition of the heart,

more than any extraordinary exercise of talent, has been the salt that has pre-

served us ?

I am about to leave you, perhaps for a few months, but, considering the

uncertainty of human affairs, it is by no means impossible that I now address

you for the last time ; and I therefore most earnestly enjoin upon you to let

no differences ever alienate you from each other. If, in the warmth of dis-

cussion, or in the moment of forgetfulness, words should escape which our
cooler moments condemn, learn the luxury of a frank confession. It is human
to err ; but, remember, it is Grodlike to forgive.

You will not, I hope, consider these remarks out of place. Hitherto, adver-
sity and the necessity of common defence have united us. We have now
PROSPERITY to try us, which, all experience shows, requires more moral cour-
age to bear than adversity.

* * -Sf * 'Yr % ^ -.fr -:f

The state of our funds is such as very rationally to make us fix our minds
upon some plan of building, either permanently or temporarily, with others.

The City Library is about to build, and, in conversation, we have been led to

believe that such arrangements might be made with them.
X- w -^ ^ 7;- -^ -x- ^ *

I have the pleasure of presenting to you this evening the books of the
Academy, the accounts and minutes regularly made up to the present time
under the care and diligence of the Treasurer and the Recording Secretary
respectively.

The Eeport of the Treasurer showed that the total re-

ceipts for the year had been $5,195.07, and the payments
$5,102.44—balance, §93.92; and that in the above, $2,300
was an investment, $519.90 the expenses of the Schools.

There had previously been an investment of $1,000.
Samuel F. B, Morse was elected President; Henry Inman,

Vice-President, (Wm. Dunlap declined); John L. Morton,
Corresponding Secretary; James Whitehorne, Recording
Secretary; Thomas S. Cummings, Treasurer; James Froth-
ingham and Henry C. Shumway, Members of Council.

Morse, on the eve of his departure for Europe, and
Dunlap, retiring by ill health, were both requested to sit

for their portraits. Dunlap did so, and the Academy pos-
sess one of the best likenesses of him ever painted—faith-
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fal beyond description—one of Ingham's finest specimens.
Unfortunately, Morse did not comply, and the likeness,

therefore, is less vivid.

An article was directed to be prepared for publication,

setting forth the condition of the Institution, and views of
the "founders"—"To aid in the future government of the
Institution." A rather singular article, certainly. It was
not done—at least is not to be found.

May 8 marks an era in the Academy—viz., the formation
of an Art Library, for the use of its members.
The President was commissioned to make purchases

while abroad for the empty cases already decorating the

Council-Room.
24th. The Building Committee reported an engage-

ment with the Society Library for the upper floor of their

proposed building on the corner of Broadway and Leonard
Street. That was deemed extremely venturesome—extra

hazardous—too high up town—too high up stairs—too

everything wrong

—

'^ riski/," in fact. Yet it was taken.

The accommodations were doubled in extent—the rent so

in amount. The rooms were to be received in the rough,
and would require from four to ^ve thousand dollars prop-

erly to finish and furnish them—which would more than
exhaust the Treasury—and nothing could exceed the fears

with which the proceeding was received.

Cummings and Agate were the Committee to prepare

them for use.

The largest Exhibition receipts ever taken were taken in

that building. The rooms were handsomely proportioned,

imposing in appearance, beautifully decorated, and not dif-

ficult of access. The stairs grand and easy, and the whole
building one of excellent fitness.

June 16. Died, Hugh Swinton Ball, of South Carolina
;

a lover of the Arts, and an Honorary Member.
It is not often that the full-grown oak and the acorn from

which it sprung are permitted to be seen by the same per-

son. The folloAving, the writer thinks, however, is an in-

stance :

MORSE'S ELECTRIC TELEGRAPH.

Professor Morse requests the honor of Thomas S. Cummings, Esq., and

family's company in the Geological Cabinet of the University, Washington

Square, to witness the operation of the Electro-Magnetic Telegraph, at a

private exhibition of it to a few friends, previous to its leaving the City for

Washington.
The apparatus will be prepared precisely at 12 o'clock, on Wednesday,

24th inst.

The time being limited, punctuality is specially requested.

New-York University, June 22, 1838.
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All early message on the wire was given the writer,

which is yet in his possession. It is in cipher. The words
are (said to be—"Attention the universe

—

By kingdoms

—

Right wheel—Facetiously"—given by Morse on the writer's

having just received military promotion to the command
of a Division.

At a special meeting, sixty copies of Dunlap's History of

ITew-York was subscribed for, and immediate payment of

$300 ordered. A highly worthy and meritorious cause, no
doubt, but certainly not within the objects of the Institu-

tion. It was objected to, but approved at a subsequent
meeting—-silenciug all opposition.

IS'ovember. "A number of the friends of the artist and
of art—Hon. Grulian C. Yerplanck, Hon. Aaron Clark,

Philip Hone, Thomas Cole, Dr. Francis, General Lloyd,
General Cummings, John J. Morgan, Daniel Kingsland,
W". C. Bryant, C. C. Ingham, A. B. Durand, and some
thirty others "—formed themselves into a Committee for

the purpose of making an exhibition of Dunlap's and other
works of art, the proceeds to aid him "in completing" his

"History of the State of E'ew-York."
Fostered and advanced by the members of the Commit-

tee and others, the Exhibition proved in a measure a suc-

cess, and contributed somewhat towards the object, though
not to so great an amount as was anticipated ; for a meet-
ing was called to receive a report, and to extend the time
of its continuance

:

B^^^The Dunlap Gallery—Wednesday evening—Stuyvesant Institute.

—At a meeting of the majority of the owners of Paintings now on Exhibition
at the Stuyvesant Institute, for the benefit of Mr. Danlap, and to enable him
to complete his valuable "History of the State of New-York," a report was
received from which it appeared, that owing to the expense of the Exhibition,

and the low price of admission, only two hundred and nine dollars have as yet
been realized towards the objects of the Exhibition. Whereupon, it was, on
motion of Mr. Van Schaick,

Resolved, That after the close of the present season (which expires on Sat-

urday evening, the 15th inst.), the Exhibition be continued for four weeks
longer, with the addition of such cabinet pictures as have been already ten-

dered to the Committee, and that our fellow-citizens be invited to contribute

such choice modern paintings as may enrich the collection.

GULIAN C. VERPLANCK, Chairman.
D. Kingsland, Jr., Secretary.

It was so continued, and the pecuniary result was much
improved.
The Exhibition was held in the then Suburbs of the

City, in a large room of the ^'•Medical College," since more
readily known as " Stuyvesant Institute."

i^ovember 12. The Schools were opened free of charge.



154 HISTORIC ANNALS OF THE

and visiTOES were declared non-admissible—a measure deem-
ed absolutely requisite to the preservation of the means of

study—the opposite having become ruinously impeding.
On the 20th of March the premiums were awarded.
The first premium, 2nd Class, to C. H. Thomas.
The second to Jeremiah Mms.
The second of the 3rd Class to W. Creighton.
January. A special request was made to appoint a Com-

. mittee to take into consideration the alterations

1839. necessary to be made in the By-Laws of the Insti-

tution. It was appointed—Cummings (Chairman),

Ingham, Durand, Whitehorne, Shumwa}^, and Morton ; and
they were directed to examine and report such changes as, in

their opinion, the exigencies of the times and the wants of

the Institution required. A long report was made, a sub-

sequent meeting held, and many (Changes suggested.

January 14. Died, John Wesley Jarvis. Mr. Jarvis was
not a member of the Academy—he was, however, one of

the best portrait painters of his day—eccentric, witty, con-

vivial—and his society much sought by the social. He
died in extreme poverty, under the roof of his sister, Mrs.
Childs.

April. The Fourteenth Annual Exhibition opened to

the members on the 23d inst., inaugurated by a supper, in

the best style of Messrs. Hodges' art, to the public on the

24th. It closed July 6. Open 64 working days. Receipts

$3,944.40—averaging $61.63 per day—2U6 productions.

The Exhibition was one of interest, and the public much
pleased; but nothing—not even the supper—appeared to ap-

pease the wrath of Middle- Tint. Perhaps he had none of it.

National Academy—The Tee-total Depravity School or Painting.—
It is most amusing to see the fever into which "Mr. Henry Inman, portrait

painter, President of the National Academy, and brother of the sub-editor of

the 'Commercial Advertiser' " (as he not uufrequently subscribes himself),

lashes himself about the independent criticisms that have lately appeared in

several of the city papers, relative to many of the miserable daubs now exhib-

iting at Clinton Hall. Mr. Inman has thrown down the pencil, which he uses

with very moderate ability, and taken up the pen which he uses with no ability

at all.

There is a clique in the Academy, at the head of whom is Henry Inman,
Charles Ingham, Cummings and Durand; and this clique at present control

the entire institution. The fact is, they are afraid of rivalry, knowing that if

they allow honorable competition, they must go down. Durand is one of those

men, of mediocre talent, that dabble in everything, and consequently excel in

nothing; no greater proof of the truth of this can be given than by referring

to the miserable head of Joe Hoxie, painted by him to produce a sensation,

which is the best thing he ever painted, and which is no more like to Hoxie
than it is to the artist. He has a sort of Caleb Quotem talent

—

" Plumber, glaiier, auctioneer

—

lu short, he is factotum."
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Cummings never aspired to anything greater than portrait painting—the

very lowest grade of the art—and in these he caricatures humanity most
abominably. Ingham will go down to posterity as the painter of '' The Great
Adirondack Pass," and the laughing child with the cat-fish face, both now in

the Exhibition. Mr. Henry Inman will not be remembered as a painter ; for,

in our opinion, his portraits are the most perishable things we ever saw; * *

^ * all his work will peel off the canvas in less than ten years, and leave no
trace of a single feature. Nor are we singular in this opinion ; for it is enter-

tained by the best artists in the city. It is a style of painting to get a living

by, and turn a quick penny, and was adopted by the pot-boilers in London, to

enable them to buy a dinner ; they painted against time, as Sheridan wrote
against it, for his daily shoulder of mutton. And this is the clique—the lead-

ers of the tee-total depravity school of painting—ihat at present control the

National Academy of the city.

The history of their present elevation is a curious one : previous to the

opening of the institution this season, the clique met in solemn conclave and
resolved upon a juggle to elect Henry Inman President, and by trickery to

put Mr, Morse out of the chair; they also bound themselves solemnly never
to elect another Academician ; no matter what his talents, or how eminent his

productions, no more members were to be elected ; the black balls of these four

men could effect this, and faithfully have they stuck to their text. The dinner
within the walls of the Academy was like the orgies of some miserable politi-

cians we have heretofore chronicled, and many persons left the place disgusted.

It was here that the consummation was given to their contemptible design of

creating a monopoly; it was here that the leaders of the tee-total-depravity

school elected themselves censoi's of painting, of the press, of wine, of any-
thing and everything.

The Council were called on to give an opinion on the
originality and merits of a work of an old master,

then on exhibition, which was declined. " That, as a
body, they had uniformly refused to give any such en-

dorsements."
Mr. Morse declined, on the ground that "he had reason

to believe his opinion, if favorably given, would be of no
service, and probably positively injurious to him in Boston,
where the picture was going." So the gentleman went
without either.

May 8. The Annual Meeting was held. A report was
made by the Council, which, as it embodied little else than
details of the yearlj^ proceedings, is not of sufficient gen-
eral interest to require insertion.

The Treasurer reported the total yearly receipts, $5,170.86

;

total payments during same time, $5,170.86.
Samuel F. B. Morse was elected President ; Henry In-

man, Vice-President; John L. Morton, Corresponding Sec-
retary; James Whitehorne, Kecording Secretary; Thomas
S. Cummings, Treasurer; William Page and Frederick S.

Agate, Council.

There were no Academicians elected.

October 3. Death took one of the oldest and most faith-

ful adherents—a beloved member ; an original founder of
the Institution, an artist of ability, a writer well known to
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fame—A\^illiam Dunlap, Academician. He departed this

life September 28th.

Was Yice-President in 1831. An historical painter of

merit. His ''Christ before Pilate," the "Bearing of the
Cross," the " Crucifixion," and others of similar character,

attest his merit in that department. They were exhibited

throughout the country, and proved, in their day, a support
to the artist.

Resolutions of condolence were sent to the family, and
crape worn.
The Summer vacation probably prevented the official

passage of the resolutions until the date given.

October 9. For the purpose of promoting '' social inter-

course among artists," Quaeterly meetings were instituted,

and held. Simple refreshments were directed to be served,

and they were for some time agreeable, and well attended.

Like most of such schemes, it lasted but a short time

;

the novelty exhausted, the attendance fell off. It dragged,
lingered, and died.

October 30. The Schools opened successfully. The at-

tendance throughout the season was good. Four premiums
were awarded: two in the "Life"—two in the "Antique."

In iJ^ovember an exhibition was opened by Alexander
Yattemare, founder of the "International Literary Ex-
changes."
Mr. Yattemare was a remarkable man—of an active, un-

tiring spirit in Literary Exchanges—the main pursuit of his

life. Had his plans been carried out, they would probably
have produced highly favorable results.

He supported himself while pursuing his favorite object

by exhibiting his powers as a ventriloquist, and the receipts

derived from that source were immediately invested in the

former.

His I^ational Album; his collection of sketches from
artists of almost every nation in the civilized world; his

autographs from thousands of celebrities, and from every
crowned head who had ever written ; medals of every na-

tion and period, constituted his exhibition, for which the

Academy gave the use of its rooms. It was at once his-

toric and instructive, and one of the most remarkable ever

presented in the city.

It appealed principally to the contemplative—to the schol-

ar. It was therefore, as might have been expected, unsuc-

cessful in a pecuniary point of view. The receipts were
but S140 ; though Mr. Yattemare lost nothing—the Acade-
my carried the difference.

Several medals and prints have since been received from
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that gentleman, showing that he still carries on the ''Inter-

national Literary Exchanges."
Mr. Yatteniare's visit is remembered with pleasure. On

his leaving, the artists generally contributed to his '' IlTa-

tional Album"—the writer, a view of the Hamilton and
Burr dueling-ground. In the last interview had with him,
in company with Bryant, he was imbedded six feet deep in

newspapers—packing and forwarding to France, copies of

every publication in the United States. Quite an exten-

sive undertaking. He is since deceased.

On the conclusion of his exhibition, the following corre-

spondence took place

:

To M. Alexander Vattemabe :

Sir—I have been requested, by a unanimous vote of the Council, to express

to you the thanks of the National Academy of Design for the generous offer

and loan to them of your superb and unique collection of drawings and paint-

ings by the collected talent of European artists, for the philanthropic purpose
of creating a fund for procuring an annual medal, to be awarded by the Acad-
emy in promoting the arts.

In performing the gratifying duty in behalf of the Academy, I beg leave to

say that the extent of our obligation to you is not measured by the degree of

success with which the public have rewarded our efforts. Instead of produc-
ing a sum for the purpose proposed, the Exhibition has abstracted a sum from
our Treasury ; but although your noble intentions have been frustrated in the

principal object, the instruction and the gratification which the artists and
amateurs of this City have received from the study of your rich collection

(emanations from some of Europe's most gifted minds) have amply repaid

the Academy for any expense or labor to which they may have been sub-

jected.

Wishing you every success in your philanthropic labors to promote litera-

ture, science and art, I remain, sir, with the highest consideration.

Your obedient servant,

S. F. B. MORSE, P. N. A.

Dagueree.—The extension of the daguerreotype—"sin-

gularly termed the marvelous process of drawing"—and
the many varieties which have sprung from it, broadcast
throughout the land, makes anything connected with its

introduction a matter of interest. The following letter

gives its presentment ; and from its peculiar phraseology,
is preferable to anything that might be given in its

place.

Could Daguerre's pupil see the beautiful specimens w^hich

now adorn the galleries of such establishments as Brady,
Gurney, Fredericks, and others, and compare them with
the feeble specimens he brought with him, he might well
be astonished.
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Thomas S. Cummings

Dear Sir—As the friend and pupil of Mr. Daguerre, I came from Paris by
the British Queen, with the charge of introducing to the New World the perfect

knowledge of the marvelous process of drawing, which fame has already made
known to you under the name of " The Daguerreotype." Having the good
fortune to possess a collection of the finest proofs which have yet been made,
either by the most talented pupils of Mr. Daguerre or by that great artist

himself, I have thought it my duty, before showing them to the public, to give

the most eminent men and distinguished artists of this City the satisfaction of

having the first view of perhaps the most interesting object which has ever
beeir exposed to the curiosity of a man of taste ; and therefore, if agreeable to

you, I shall have the honor of recaiving you on Wednesday next, the 4th De-
cember, from the hour of 11 o'clock to 1 o'clock, inclusive, at the Hotel Fran-
QOis, No. 57 Broadway, where this invitation will admit you.

. I remain, sir, your most obedient servant,

FRAN901S Pamsel.
New-York, 29th of Nov., 1839.

The students of the Life and Antique Schools derived
great benefit from the discourses of Dr. Watts on Anatomy.
The Schools had been well attended, and j)remiums had
been offered for the best drawing from the living figure,

and from the "Antique."
The successful competitor for the first was Jeremiah

E'ims, and the second best, S. S. Fanshaw.
The first premium, Third Class, best drawing from the

full-length figure, "Antique," was awarded to W. Jay
Bolton. The second to F. E. Jones.

" They were delivered on the 16th of March, Avith ap-

propriate remarks." The drawings, as a compliment to

their authors, were ordered to be framed, and exhibited in

the Council-Room, for one year.

W. J. Bennett, an English artist of merit, had a few
years back been appointed "Keeper," and, as such, had
charge of the Schools. Although an artist of considerable

and varied ability, he was found entirel}^ unsuited to the

charge, and it became necessary to remove him. Frederick
S. Agate was appointed in his place ; an equally unfelici-

tous appointment, but from a very different cause—too much
amiability.

The removal of Mr. Bennett brought forth a display of

his natural disposition—selfishness—which self-interest had
caused for time to be dormant. He had no sooner been re-

moved than he put in a claim for a thousand dollars, stat-

ing 'Hhat sqiieamishiess and false shame'' had been the

causes of his not having sooner called for his salary. It

was well understood that he accepted the rooms he occu-

pied as compensation as Keeper. Yet suprising as it may
seem, the Academicians awarded him two hundred and
fifty dollars in settlement of his claim, which he accepted.
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January 14tli. At the ''Quarterly Assembly" was in-

augurated the '^ Costume Department Mr. Ingham
1840. presented a suit of olden times, as a nucleus for the

undertaking. It was at once in ideal an extensive

"wardrobe." The costumes were to be loaned to mem-
bers, to the great encouragement, as it was thought, of his-

toric composition. It was, however, uncalled for; few ad-

ditions were made. The work of the moths proved, if

anything, in advance of the supply of material, and the

wardrobe disappeared. It deserved, and, properly attended

to, would have had a better fate. The idea was a good
one. It required care in its use, and strict attention in its

care, neither of which it had.

April 27th. Was opened the Fifteenth Annual Exhibi-

tion, with a reception prior to its public exposition. It

closed on the 8th of July—the receipts $3,239. Sixty-three

working-days, and averaged $51.41 per day ; 307 produc-
tions.

May 13th. The Annual Meeting was held.

The Council respectfully report

;

They are happy in being still able to present you favorable accounts of its

condition. The state of the finances you will learn from the Report of the

Treasurer, by which you will perceive that, notwithstanding the difl&culties

and embarrassments which have palsied the energies of the community at

large, it is a matter of thoughtfulness and congratulation that we are com-
paratively exempt from the troubles which have depressed our fellow-citizens;

still, it will be perceived that our expenses have increased, while our income
has temporarily diminished. The appropriations for the quarterly and an-

nual suppers have added an item which will probably be an annual drain to

the treasury; an expenditure, however, for an object which, if kept within
its proper sphere, is worthy of the sacrifice. Every project that tends to the

harmony and social intercourse of the artists is worthy of the special adop-
tion and fostering care of the Academy,
During the past winter the Building Committee, after encountering many

obstacles in the negotiation of conditions, have at length succeeded in set-

tling the terms of the lease of the new rooms. The lease is duly executed by
both parties, and is herewith presented to you. It is proposed to take posses-
sion the present Summer, and have them arranged immediately for the offices

and schools of the Academy. The expenses of the removal of our property,
and arranging the apartments in a style suitable to the existing state of the
Academy, will be great—so great as to probably nearly exhaust our treas-

ury
;
yet it is believed that our surplus funds cannot at present be better

applied than in preparing new attractions for our Exhibitions, and greater
facilities in our schools to our students, better accommodations for our social

meetings and general improvement.

The Treasurer reported. Receipts and expenditures of
the fiscal year, $5,798.28. There was no balance left in

the Treasury.

Samuel F. B. Morse was elected President ; Henry In-

man, Yice-President ; John L. Morton, Corresponding Sec-
retary; James Whitehorne, Recording Secretary; Thomas
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S. Cummings, Treasurer; Andrew Ricliardson, Eobert E.
Launitz, Council.

Daniel Huntington,'Edward Mooney, and T. W. Edmonds
were elected Academicians.
July 1. A project was announced to unite the Apollo

Association with the National Academy of Design—or the
E". A. Design with it

—"and Union"—and on July 6th the
following was adopted

:

" Whereas, The President has communicated to the Council that he has had
an interview with several members of the Committee of Arrangements of the
Apollo Association, in which interview it was mutually agreed that the gen-
eral interest of the Fine Arts, which both institutions were formed to pro-
mote, would be more surely promoted by a harmonious action of the two, each
in their separate sphere ; and that, for the purpose of producing this harmo-
nious action, it is desirable that a clear understanding of each other's views
and plans should be ascertained : Therefore,

'^Resolved, That a Committee be appointed to confer with a Committee of

the Apollo Association, to ascertain the wishes of said Association, and to

communicate those of ihe Academy, to devise a plan which shall not only
prevent collision between the two institutions, but one which shall be promo-
tive of mutual benefit, and report the same to the Council at as early a date
as possible."

Messrs. Cunimings and Page were appointed, who, with
the President, composed the Committee.

July 13. Pleasing and gratifying courtesies pass be-

tween the American Institute and the Academy. The In-

stitute offer the gold medal for the best design for a Diploma,
and requested the Academy to name two members, who, in

connection with Martin E. Thompson, Academician and
member of Institute, should be a Committee to decide on
the designs. Messrs. Cummings and Ingham were ap-

pointed.

July 20. A statue of Minerva was presented by the

Academy to the " Mercantile Library," and Messrs. Morse
and Cummings made Honorary Members of that Associa-

tion.

REPORT.

Your Committee, to confer with a Committee on the part of the Apollo As-

sociation, report

:

That the two Committees met, and on free discussion of the objects of the

respective Societies, learned the views of the Apollo Association to be :

First. To hold frequent Exhibitions of the works of the artists of the

country.

Second. To select from such Exhibitions, according to the amount of funds

at their disposal, and to purchase for distribution by lot occasionally, for the

formation of a termanent gallery.

Every subscriber to the Association to pay five dollars. For this he ob-

ta,ins free admission for himself and family to the Exhibitions, also a chance

of acquiring one or more of the works selected for distribution.
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The purchase of works to be confined to their own Exhibition.

"That the Association are desirous of obtaining the use of our rooms for

ih eir Ex h ib itions."

It appeared to your Committee that the general objects of the Apollo Asso-

ciation are in the highest degree laudable. That in place of being antagonis-

tic, its general objects come in aid of those of the Academy. That with a

single exception, there is not the appearance of collision in the institutions,

or their operation.

The exception demanded attention. It relates to the exclusiveness in the

selection of works for distribution, &c.

We represented to the Committee the danger we apprehended from this

source—inducing artists, in their necessity, to give their works to the Apollo

Exhibition, instead of the Academy. Thus vitally destroying our Exhibi-

tions, which are the life-blood—the source of the whole support of our Aca-

demic system.

With the frankness and liberality to be expected from such gentlemen, they

acknowledged this tendency, and said that in the new Constitution which they

were about to frame, that objectionable feature should be removed.

The adoption of such will put the Academy on equal footing, and take

away all possible objection to the plan of the Apollo Association—indeed, it

does more—puts the Association in a position to command our cordial co-

operation ; and your Committee, therefore, respectfully submit whether it is

not now in the power of the Academy to give a proof of the estimation in

which they hold the efforts of the Association to aid in the promotion of the

Fine Arts in the United States.

They are now in search of accommodation for their Fall Exhibition.
They are desirous of obtaining our new rooms in Broadway.

These, unfortunately, are not ready, but our rooms in Clinton Hall can
doubtless be vacated in season to accommodate them. It is therefore submit-
ted that the Academy offer the use of the rooms in Clinton Hall, rent free, for

the remainder of their lease.

In further approval by the Academy of the plan of the Apollo Association,

the Committee recommend that after our next Annual Exhibition, that such
portions of the new rooms in Broadway as are not wanted for the schools and
the offices of the Academy, shall be loaned annually, rent free, to ths Associa-
tion, to be occupied by them for the purposes set forth in their Charter

—

which loan shall be subject only to the renewal each year by the Academy,
assembled at its Annual Meeting.

Free admission of the members of the "Apollo" to the Exhibitions of the
Academy was under discussion. It was thought that the interests of our
Exhibitions would not suffer if admission was extended to the members of the
Association, on such easy terms as should furnish those solicited to subscribe
additional inducement to do so. This part of the subject was, however,
postponed for future consideration.

In conclusion, the Committee would express the high gratification they have
had in the conference with the Committee of the Association, in perceiving
the disposition to adjust their plan of operation, as not only not to interfere
with those of the Academy, but, on the contrary, to unite with it in promot-
ing the great interests of the Arts in the country—an object at which both
profess to aim. Your Committee felt that they would have done injustice to

the Academy, had they not met the liberal disposition of the Association by
the same spirit.

SAM'L F. B. MORSE.
THOMAS S. CUMMINGS.
WILLIAM PAGE.

The writer seriously objected to the manner and matter
of the Eeport, but was overruled.

August 13. R. E. Launitz offered a plan for the encour-
agement of Historical Composition by "premiums," which,
after almost unceasing importunities, was adopted—vi2.

:
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MR. LAUNITZ'S SCHEME.

In order to promote more effectually the advancement of the higher branches
of the art of painting—to foster an honorable emulation among the younger
artists, and also to secure the future prosperity of this Institution

—

Resolved, That the Academy grant a premium of $100 for the tirst best, and
another premium of $5U for the second best Historical Painting, on a subject

to be determined by the Council.

Resolved, That the Council adopt the following Regulations for the carrying
out of the foregoing

:

Regulation 1. All artists, except Academicians of this or any other Acade-
my^ to be allowed to concur.

Reg. 2. All paintings for competition shall be sent to the Academy on or

before the last day of , free of expense.
Reg. 3. All paintings represented shall be arranged by themselves.

Reg. 4. Premiums to be decided two weeks before the close of the Annual
Exhibition of the Academy, by the Council, at a special meeting called for

that purpose.

Reg. 5. The sketch of the painting receiving the premium shall be pre-

sented, to become the property of the Academy,
Reg. G. No picture will be received unless a written declaration shall ac-

company it, stating that it is in for competition, and that the same is the bona

fide composition and execution of the artist so presenting it.

Rule 7. If none of the pictures should, in the opinion of the Council, pos-

sess sufficient merit to be entitled to the premium, the Council may, in their

discretion, withhold it.

September 14. Messrs. Launitz and Whitehorne were
appointed a Committee to select a subject, to report at the

next meeting of the Council—the pictures to be not more
than 8, nor less than 7 square feet each—who reported

:

Your Committee have given the business intrusted to them their careful con-

sideration, and in coming to their conclusions, they have been guided by the

following principles: As the subject was to be from American History, it

should have reference to transactions between the "first lords of the soil"

and its present rulers, possessing not only a higher interest, but giving also

to artists a wider scope to exhibit their knowledge of the beauties of the hu-

man form, and an acquaintance with the manners, customs, character and
history of the Aborigines of their native soil—the grandeur of whose original

wild and lofty scenery should also not be excluded. Your Committee is also

of opinion that the subject should be one of matter-of-fact history, (not

fiction,) representing both races in their predominant character. The hate of

the Indian for the white man, and the conscious strength and superiority,

with the advantage of civilization, of the latter, relying on these for his pio-

tection ; and the maintaining and enlarging of his foothold in the country.

No subject has presented itself to your Committee in which these could be

more interestingly exhibited than in the following—(from Thatcher's "Lives
of the Indians," Vol. I., pp. 181, Harpers' Family Library Edition.)

Canonicus, Chief of the Narragansett tribe, sent a herald to Plymouth, who
left a bundle of arrows inclosed in a rattlesnake's skin—the customary chal-

lenge to war.
The Governor dispatched a messenger in return, leaving the same skin,

stuffed with gunpowder and bullets, in return—assuring the chieftain that

if he had shipping, instead of troubling him to come to Plymouth to gratify

his wish for fighting, he would have sought him in his own country; and fur-

thermore, that whenever he did come, he should find that the English were
ready for him. This resolute message had the desired effect, and the Sachem's
superstition confirmed it. Fearful of some mysterious injury, he refused to

touch the skin, and would not suffer it even to remain in his house. It passed

through several hands, and at length was returned to the Colony unopened.
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Your Committee think that the above anecdote possesses an unlimited stock

for the power of invention of an artist. It may be represented with only a

few figures, while it allows of an introduction of hundreds.

The preparation of war of the Red Man—the barbing of arrows—the sharp-

ening of tomahawks—which is stayed by the appearance of the English mes-

senger.

Again, the anxious curiosity of the untutored son of the forest—the sur-

prise and fear of the Sachem—the secret exultation of the messenger at seeing

the effect he had produced—these, and the contrast of costume of the Indian

and the English of the early part of the 17th century, afford material for a

composition of interest. It may be objected, that this is a subject but little

known. Your Committee would with deference reply, that they deem it the

business and duty of the Historical painter to snatch from oblivion, and trans-

mit to posterity, facts in history that have not already been recorded by other

hands, or made familiar to the mass of mankind.
All of which is respectfully submitted, by

ROBERT E. LAUNITZ,
JAMES WHITEHORNE.

Which report was accepted and adopted.

The paintings submitted were one by an amateur, W.
J. Bolton, a pupil of Morse, and at Mr. Morse's express so-

licitation—a highly meritorious picture—another for which
fifty dollars, the second premium, would have been an
over-valaatiou, and which amount it did not bring on sale,

with all the Academic endorsement. The third was so

badly executed it could not possibly be permitted on the
walls ; it was beneath contempt. The scheme proved a
ridiculous failure—hastily adopted and permanently regret-

ted—the originator as much, or even more disgusted than
any one; and the Council, from that time forward, were free

from solicitations to ofier premiums for historic composi-
tions. The award was made at a special meeting held on
the 21st of June—the first to W. J. Bolton, the second to

D. O.Browere, who, after the rejected 2^icture, were the only
competitors.

The system of premiums seems never to have found
favor in the American community, whatever may have
been the result elsewhere. Years ago the Fire Department
ofiered one thousand dollars for designs for an "admission"
and "discharge certificate." The result was unfavorable;
there was an abandonment brought about by " the want
of merit." The work was given to Henry Inman, who
designed those in use. Many years back the students of
Columbia College made similar efiorts for a commencement
ticket, with like results; and lastly, the Art Union tried

the system, with the like or equal disappointment.
It is a matter of interest to trace the after course in life

of some of those who made art their early profession.

W. J. Bolton has become a clergyman in the Episcopal
Church in England, and enjoys high distinction. Jared B.
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Flagg, Academician, an Episcopal clergyman in Brook-
lyn.

September 14. Mr. Cummings pressed his resolutions

to purchase for each of the Academicians a share in the
ISTew-York Society Library, in lieu of establishing a library

in the institution, with its necessary expenses, believing it

more advantageous to the members and less expensive to

the Academy ; it was lost. It is, perhaps, much to be
regretted ; the advantages would have been with the

members.
October 5. The rooms of the Academy in Clinton Hall,

previously vacated by them, were loaned to the Apollo
during the residue of the Academy's lease, free of expense.
Singular generosity for one institution to pay another insti-

tution's, and that their opponent's, expenses ! A mistake
occurred in naming 1841, in place of 1840, as the expiration

of said lease, and the Academy graciously offered to pay
the year's rent, from '40 to '41, to make good their error.

That, however, was refused. Yery agreeable and courteous
resolutions were passed and repassed on the occasion ; the
Academy, however, paid some three hundred dollars for

that part of the term during which the Apollo occupied.

Extravagance again in the Academ}^ The fioors in

Clinton Hall had been painted and stenciled, and were
handsome

;
yet the noise of walking on the bare floors in

the exhibition rooms had become offensive to increasingly

sensitive wealthy citizens' ears ; carpets were in demand,
and ordered for the whole of the galleries, and they have
of course, like every other luxury, ever since maintained
their post, no longer luxuries—actual necessities, indispen-

sables.

Mr. Cole occupied one of the rooms of the Academy,
for the purpose of examining and completing, under that

more favorable light, his series, of the "Voyage of Life."

"A special quarterly meeting was ordered to be held for

the purpose of promoting social intercourse, punctuality in

attendance, and cordiality when assembled"—matters espe-

cially desirable, doubtless, 3^et doubtful if to be cultivated

by legislation. Oysters and champagne were ordered to

be procured for the occasion—much more likely to pro-

duce the desired result. It was a success for the time,

though the writer has ever doubted the advantages cf any
such stimuli.

November 16. The Antique and Life Schools were
opened— the first entries, Edwin White, Thomas A.
Cummings, Charles Weir—names familiar.

A speck of war on the horizon. Matters in the Apollo
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did not appear to be working quite so well as was an-

ticipated ; a conference again called for, and Morse and
Cammings, the greater portion of the previous Committee,
were sent on that errand, and instructions given to con-

fine themselves to the consideration of such plans alone

as shall be based on the principle of the discontinuance, on
the part of the Apollo Association, of exhibiting any works
of modern artists, not previously exhibited by the National

Academy of Design—any other arrangement being deemed
a vital interference with the interests of the Academy, and
cannot, on that account, be entertained by this Board."
A memoranda left by the Committee of the Apollo

Association with the Committee of the Academy had been
read, to which Mr. Morse prepared a reply, which was not

read in committee until about a quarter of an hour before

the conference. On its reading, the writer objected to all

commencing and after (" if then an association is subse-

quently formed"), as irrelevant, advisory.and uncalled for.

There was no time to alter it; the members of the Apollo
had come in, even during the conversation. When read,

one of that committee immediately rose and objected to all

commencing from the same point and following.

The meeting abruptly terminated.

The report of the Academy Committee was as fol-

lows :

The Academy of Design has been in operation for fifteen years. One of the

distinguishing features the following rule, which has ever been considered as

fandiuaental, to wit

—

"Works of living artists only, and such as have
nsver before beem exhibited by the Academy, will be received at the

Annual Exhibition." To this was added the exclusion of copies—all must be
original. This adopted on the well-understood prineiple that novelty is at-

tractive ; and it has been adhered to amidst much discouragement. The
principal diSicuUy encountered at first was that arising from the habits in-

duced in the conimunity by the opposite system long in use in the American
Acxdemy. It was not until after many years that the public were impressed
with the fact that each Annual Exhibition was composed of an entirely new
set of works. AVhen this was understood, the soundness of the principle

upon which it wis based was shown by the anticipation and inquiries ex-

pressed before each Annual Exhibition, and the eagerness with which the

public thronged the rooms on its opening. We consider the experiment suc-

cessful. The plan has operated well, and we have therefore no desire of

change. On the Exhibition the Academy is vitally connected—its very exist-

ence. We have no stockholders—no subscribers to create a fund for our use;
our sole revenue is the Exhibition. By that we defray all our expenses.

All the funds are expended for the advancement of Art. The officers, with
the single exception of Keeper, perform their duties without salary. The
schools have been a cost to the Academy of upwards of S5,000. Each stu-

dent of the Antique School a yearly cost of $12.50, and each student of the

Life School at an annual expense of $40. The encouragement given to our
Exhibition has thus far enabled us not merely to defray the annually increas-

ing expenses^ of our extending plan, but has given us the means, for several

years past, of investing each year a liberal sura in the public funds for the

purpose of gradually extending our means of usefulness, and of making the
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National Academy what it has from the first professed to be—a truly public
and National Institution.

* * -Jf -X- -ji- -K- -K-

Having shown the nature of the connection between the Annual Exhibition
of the Academy and all its other plans of operation, it will not appear strange
that the guardians of its interests should scrutinize with some concern any-
thing that is likely to affect the Exhibition favorably or unfavorably.

It will be observed that from the beginning the Academy has confined itself

to a vei-y limited class of works of Art—to wit: to original works of living

artists never before exhibited by the Academy: It will be seen that the large

class, of copies from fine works of art, the large class of works from deceased

artists, the annually increasing class of works once exhibited are by our laws
excluded from our Exhibition.

These are left for others to use as they may deem expedient. We have no
interference with them on that account.

If, then, an Association is subsequently formed, professing to promote the
Arts, and with an Exhibition system, might we not expect that justice to us
would lead them so to adjust their Exhibition system as to avoid interference

with our previously established system ? Interference would occur if the

Association thus formed should adopt our plan of Exhibition, in whole or in

part. If it selected for exhibition such works as come not in our plan, there

is no interference ; even more—there would be a positive gain to the Arts by
such a system ; for it would cultivate a field upon which we do not profess

to enter. *

The only circumstances in which such Association could, with any public

advantage, select the same class of works for exhibition, is either when these

works shall have so multiplied that a single Exhibition will not fairly con-

tain them all, or when mismanagement on the part of the Academy shall be
so manifest that the proper encouragement of the Arts requires the opposite.

We presume that the latter exigency will not at present be pretended. Have,
then, the annual productions of our artists so multiplied that our Annual
Exhibition will not contain them ? Our experience on this point is conclu-

sive to us. From 250 to 300 new works are the natural production of the

year; our walls have been filled, and we have not included more than two or

three works for many years. Yfe have now in our new rooms an increased

surface of wall to cover our Annual Exhibition, with the accommodations
now at our command, will, we think, contain all the new works that are

produced for exhibition within the year. Another Exhibition that should

take the same class of works for exhibition must diminish the interest of the

Exhibition, and consequently injure the Academy in all its interests.

The more these Exhibitions are multiplied daring the year, the feebler will

be each Exhibition, and in the end must break down the system. This rea-

soning applies to the present state of the Arts in this city: when artists and
their works are so multiplied that an exhibition will not contain their an-

nual product, then other Exhibitions will naturally be called for. This, then,

is the state of the case. The principal and previous point to settle is that

when the Apollo Association has adopted a plan which interferes with that

of the Academy,
The opportunity for stating the subject of interference to the Association,

sought our aid in procuring the use of our rooms. The points of interfer-

ence were alluded to, and briefly but informally commented on, in conversa-

tion, between members of the Academy and the Association.

To manifest the disposition of the Academy towards the Apollo Associa-

tion, whose exigencies require immediate action. The Academy waived for

the time being the forma) discussion of the subject of interference, and iu

the mean time gave the use of their late rooms in the Clinton Hall to the

Association gratuitously. The opportunity of conferring on the subject hav-

ing at length arrived, by the appointment on each side of a Committee for

that purpose, and having given ('ur views of the matter, may we not expect

from the Association a removal entirely of the ground of interference, caused
by their adoption of a plan of Exhibition which the Academy conceives to
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affect vitally its interests? Will, then, the Apollo Association so modify its

Exhibition system as to remove entirely all interference with our previously

established exhibition system ? Will they confine their Exhibitions to those

"works, vastly more numerous, excluded by our laTv-s from our Exhibition,

and leave us the exclusive exhibition of the -works of living artists never
before exhibited in the City of New-York ? Is not this a reasonable request?
We think it should be granted, as a matter of common justice; it would
scarcely be compliraentaiy to the sense of right in the Association to qffer

privileges for a simple act of justice. This act, then, would put us on eli-

gible ground for the reciprocation of favors.

S. F. B. MORSE,
Chairman of the Committee of Conference.

In the course of a few days the following resolution of

the Committee of Management of the Apollo Association

was received and ordered to be inserted in the minutes of
the proceedings of the Council :

Hesolced, That the Chairman of this Committee he re-

quested to communicate to the President of the ISTational

Academy of Design, that it is inexpedient to continue
further negotiations in regard to arrangement between the

two institutions, on the basis submitted in the communica-
tion by the President of said Academy.

That ended the matter.

January 4. The drawing for the premiums commenced.
The gold palette w^as not offered. The large silver

1841. palette—the " first" premium in the third class

—

for the best drawing from Thorwalsden's Venus

;

the small silver palette the second premium, third class,

for the best drawing from the " Anatomical Full-Length'"'

by Hondo n.

An effort w^as made to secure- to mechanics "a copyright
for their ornamental designs^'" in furniture and manufactures.
Morse and Cummings were appointed to confer with the
Mechanics' Society, and to endeavor to awaken an interest

on the subject. It was without success. A petition from
the artists and mechanics was submitted to Congress, but
it met with no response.

January 18. Died, Henry S. Mount, Associate.

Resolutions of condolence with the friends of the deceased
were passed, and the usual badge of mourning ordered to

be worn. He, in his department, sign painting, stood
deservedly Mgh^ and many of his works might have justly

received a far better place than they met with " on the

outer walls."

January 25th. A resolution was passed for the purpose
of disseminating a knowledge of the arts of design to the

mechanic and artisan, and the privilege was granted to the
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Mechanics' Institute to send any three of their pnpils to

the Academy schools, of which they never availed them-
selves.

The premiums of the season were awarded

:

The first—the large silver palette—to A. Seeley ;. the

second—the small silver palette—to I. S. Pierson.

March 29. Died, Frederick W. Philip, Associate, an
artist of promise. Resolutions of condolence were offered,

and the usual mourning was worn in his memory.
April 7. The Academy was called on to participate in

the tuneral solemnities of President Harrison. They assem-

bled under their leaders, and entered the procession on that

occasion. The day was one of extreme severity.

April 9. Another effort, and a final one, on a ''Union"
of the " TWO Academies."

Apkil 9th, 1841.

To T. S. CuMMiNGs:

Dear Sir—At a meeting of the membev'^> of the Academy of Fine Arts, at

the New-York Society Library Rooms, --u the 7th inst., Mr. David Golden,

Mr. T. Cummings, and myself, were appointed a Committee to collect infor-

mation of the debts of the Academy, of the compromises the creditors may
be willing to make, and if any agreement can be made with the National

Academy of Design to take the property and assume the debts.

Although long a member of the Academy of Fine Arts, I know but little

of its aifairs. It is not so, I have reason to think, with yourself and Mr.
Golden. When you and he have done all that 'can be done in reference to

the matters referred to the Committee, I think a meeting of the members
should be called to consider the report which we may be then prepared to

Yours,
JOHN L. MORGAN.

May 3. The Sixteenth Annual Exhibition opened in

the new galleries on the corner of Leonard Street and
Broadway.
The exposition surface was increased to over four

hundred feet, that was fully covered by three hundred and
sixty-six works of art ; the rooms, which were far superior

to anything ever before presented, gave an effect that was
truly gratitying to the artist and visitor. Closing July 5th

;

receipts $4902 ; fifty-five working days, averaging $89 per
day.

May 10th. The Annual Meeting. The report of the

Council contained nothing beyond the details of removal
and fitting the new galleries. The Treasurer reported the

yearly receipts $8762.69, the expenditures $8748.69, leaving
a balance of $14 in the treasury.

Samuel F. B. Morse was elected President ; Henry Inraan,

Vice-President ; John L. Morton, Corresponding Secretary

;
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J.Whiteliorne, Recording Secretary; Thomas S. Cummings,
Treasurer ; Cornelius C. Yerbryck, Academician.
At the meeting a slight testimonial was awarded to the

ever-present Mrs. Croker, for "faithful services," who,
though but officiating as door-keeper to the Exhibitions,

has been so long at her post that she has become an Aca-
demic "fixture"—"an Institution." Still on duty—not
quite so young as once, or so active, yet still as inflexible

in the discharge of her vocation.

July 14. Daboeufs large painting of Haidee and Don
Juan, the Princess of Capua, and several other fine works,
were exhibited in the Academy rooms. In a pecuniary
point of view it was unsuccessful, though a highly attrac-

tive and beautiful display of art.

October 4. Financial troubles. The Commercial Bank
had been made the depository for the l^ational Academy of
Design funds, probably from its central position and con-

venience, the Academy possessing few to execute its er-

rands. Afterwards it proved to have been not the best

selection ; the Bank stopped payment.

REPORT.

The Treasurer regrets that, he is called upon to report that the funds of the

Academy which had been retained for the purpose of defraying the expenses
of the Institution, deposited in the Commercial Bank, had become unavaila-
ble—an injunction having been placed on that institution by the Chancellor.

That he had taken immediate steps to make himself acquainted with all the

particulars in relation to the matter within his power. That he had called

on the Commissioners, and from them had received the assurance that no
ULTIMATE LOSS would be sustained; that the assets of the Bank were amply
sufficient to more than meet its debts ; and further, that in the event of its

not proving so, that the State Safety Fund was liable, and would make good
the deticiency.

He therefore refers with pleasure to these assurances, and requests the or-

der of the Board,

T. S. CUMMINGS, Treasurer.

It was referred back to the Treasurer, '' to do his best."

The promises held out, of future reimbursement, were
REALIZED. E"o ultimate loss was sustained, though the
locking up of the Academy funds for some two years,

and receiving it only by installments, was a serious incon-

venience.

It is a fact worthy of notice, that in the many money
pressures, or commercial revolutions, through which the

institution has passed, and particularly that memorable
panic of "thirty-six," that it has not in any instance lost

one cent.
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October 15. The Life and Antique scliools were opened,
tlie attendance "good," and tlie improvement of the

pupils highly spoken of. Premiums appear to have been
offered as usual ; singularly, no notice of such is recorded.

They were silver palettes only, and were awarded—one to

Benjamin F. Childs, the other to Thomas Augustus Cum-
mings, son of the writer.

October — . Died, Jeremiah Nims, Associate. The pre-

cise date is unobtainable.

Resolutions of condolence were passed and forwarded to

the relatives of the deceased, and the usual badge of mourn-
ing worn.
October 5. A bust of Morse was ordered ; it was placed

in the Council chamber, and yet remains a reminder of the

artist. An admirable likeness.

]!!Tovember 1. Thomas Cole exhibited many of his

works—the Voyage of Life ; a figure piece ;
" His Angels,"

a large landscape, and some smaller works. The Exhibition
did not prove attractive or remunerative, and was not of

long continuance. It is worthy of inquiry, whether an artist

can be his own best exhibiter. The writer would say no.

In such cases the artist appears under great disadvantage.
" Third parties" can do for him what he cannot, with
" modesty," do himself, or even if done, with the same
eflect.

I^ovember 21, was enacted the last act in the drama of

the American Academy of Fine Arts vs. the jN"ational Acad-
emy of Design. The property belonging to the first was
brought to the hammer by sheriff's sale, to satisfy a judg-
ment obtained by the heirs of Dr. Hosack, for rent due.

The Treasurer was a committee to purchase, and did so for

the sum of four hundred dollars ; there were few persons
present—no bidders save the I^ational. The auctioneer's
" Going—going—for four hundred dollars—going ! going !

!

GONE ! !

!"—the only sounds that disturbed silence. Their
reverberation the only response.

Alas poor American I

The galleries of theAcademy were given to the American,
in which to make sale of their remaining stock, much of

which had been damaged by fire. It was singular how
much valuable property, belonging to that institution,

escaped its custody—Leslie's copy of the Gate of Calais.
" The Roast Beef of Old England," after Hogarth, was pur-

chased by a boy, at an auction, for a few shillings, who after-

wards disposed of it for a few dollars to Rich'd B. Fosdick

;

both purchaser and seller highly delighted with the transac-

tion, though not then knowing its value or author. A superb
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fruit piece was likewise sold for a trifle at the same auction,

but it cannot be similarly traced.

January 17. A union with the Apollo Association again

brought forward by Mr. F. W. Edmonds, Academi-

1842. cian, and member in both institutions, who had at all

times been desirous that a harmonious course of action

should be maintained, and who now intimated "that altera-

tions and modifications in the constitution of the Apollo
should be made, of such a nature as to prevent all interfer-

ence with the Academy, and as the rooms occupied by the

Apollo were about to be given up, and that they might not

be without a place to meet ; " whereupon the use of the

Council Koom was immediately tendered to them for that

purpose."
March — . Died, William Gracie, Honorary Member, a

merchant of the city, and an amateur noticeable in early

art history in the ^ity, and the possessor of several fine

works.
April 27. The seventeenth Annual Exhibition was

opened to the public, remaining so until the ninth of July,

sixty-four working days. The receipts were §394:9, averag-

ing |61 70 per day : works exhibited, three hundred and
fifty-seven.

May 11. The Annual Meeting of the Academy was
opened by Mr. Morse remarking :

" According to custom, I have the gratification of laying

before you the Annual Eeport, and proofs of your continued
prosperity.

" In the course of the last winter two events of deep
interest to the Academy have occurred. The American
Academy of Fine Arts, for so many years the obstacle to our
progress, has ceased to exist ; and we have purchased, and
have in our possession, the casts from the Antique, which
were owned by it. The other event which interests us, is

the modification of the plans of the Apollo Association, by
the present board of management, so as not to interfere

with our exhibition system.
''It will be perceived that in our present rooms we are

necessarily at more expense than we were at Clinton Hall,

while the receipts of exhibitions have not increased in the
same proportion. Many expenses to which we have been
subjected, are of a nature not to be repeated, and we hope
that in future (at least for some years), we may, with proper
economy, be enabled again to find a surplus for future ope-
rations. The present year we thought it expedient to omit
our "annual supper," in consequence of the demands upon
the treasury. *****^*hc
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" Thus, gentlemen, we are now free, for the first tinae,

from any associated opposition. It remains for us to show
the public that we can maintain our union after the external

pressure (which, it may be, has, to some extent, kept us to-

gether) is removed."

treasurer's report.

To the Academicians of the N. A. D.

:

In presenting this, the seventeenth Annual Report, I cannot but call the at-

tention of the body to the greatly increasing expenditure of the Institution,

amounting the past year to within a very little of the total receipts of the

last and most successfal Exhibition, and which in all probability may be
looked upon as the maximum receipts for some years to come, and greatly

exceeding, so far as can be judged, the probable receipts of the present Exhi-
bition.

This is worthy to be reflected on. I would impress on the Academicians
the necessity of endeavoring to lay up some portion of the receipts, to pro-

vide against periods of great embarrassment, which may naturally be expect-

ed, more or less, to exert an influence on the Institution.

So sensible am I of this, that, under advice, I have reduced as far as prac-

ticable all expenditures, and omitted everything capable of being dispensed
with without injury to the interests of the Institution.

* 4 * -^ -sf * *
"

Another and more effectual relief may be had by letting of the galleries

during the periods they are not wanted by the Academy,
^ * ^ ^ ^ * *

The stoppage of the Commercial Bank should be a useful lesson, and
cause the Academy to look, in their investments, for security, rather than

profit. The Treasurer is therefore induced to recommend the sale of the

Bank Stock owned by them on the first suitable opportunity, and that future

investments be made only on bond and mortgage, or such other security as

may be deemed equally permanent and trustworthy.

THOMAS S. CUMMINGS.

Samuel F. B. Morse was elected President; Henry Inman,
Vice-President; John L. Morton, Corresponding Secretary;

James Whitehorne, Eecording Secretaiy; Thomas S.

Cumraings, Treasurer ; Asher B. Durand and Edward Moo-
ney, Members of Council ; Henry Peters Gray and Shepard

A. Mount, Academicians.
The Treasurer's Report verified. The receipts dwindled

down to twenty-five hundred dollars, showing the neces-

sity for a fund, to prevent the barque occasionally running

aground. It would scarcely be necessary to dwell on

such, to business minds
;

yet some there are, of the

Academic body, who think a surplus a positive injury—
an INCUBUS on art and the institution. As for the writer,

HE is not of that opinion ; he thinks it a very comforting

auxiliary, and would much rather they should have than

be without it.

From summer until October no minutes—no doings of

the Academy recorded.
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IS'ovember 1. The schools opened for the season, and
about the same time several amendments were offered, and
added, to the Consiiiuiion and By-Laws.
I^ovember 17th. Died, George "Washington Lee, an

Honorary Member of the Academy—one of its earliest

friends.

April 10. An official application was made by the Apollo
Association, "to append to the Academy's Catalogue

1843. a statement of the design and prospects of the

Apollo Association, and to make some convenient
arrangements by which subscriptions might be received

in the rooms of the Academy." Another committee was
appointed to confer with the Apollo Association, with what
result the author is unable to say ; nothing appears on the

records.

April 27. Opened the eighteenth Annual Exhibition,

closing July 4th, sixty workiiis; days, and received $4631,
making a daily average of $77 20 ; three hundred and
eighty-seven works.
May 10. The Annual Meeting of the Academicians was

held. President Morse reporting :
" It may not be unin-

teresting to remark, before closing, that the Apollo Associa-
tion, whose form, early in its organization, threatened a se-

rious interference with our exhibitions, has been so modi-
fied that the Academy and the Association now mutually
aid each other."

I^othing of further interest in the report; the Treasurer's

yearly receipts, $4532 60; the disbursements, $4041 78;
balance in the treasury, $490 82.

Samuel F. B.Morse was elected President; Henry Inman,
Vice-President ; John L. Morton, Corresponding Secretary;

James Whitehorne, Recording Secretary ; Thomas S.

Cummings, Treasurer"; and James H. Shegogue, an Acade-*
mician.

July 12. Death again entered the ranks. A special

meeting called. Washington AUston died on the ninth
instant.

The President, in a very feeling manner, communicated
the event to the Council, which was received with a deep
and solemn feeling seldom witnessed. The followino: were
unanimously passed

:

'&

Resolved, That in the death of Washington Allston we acknowledge the
hand of a mysterious but just Providence, who, in his wisdom, has by this

event deprived the Arts of Design of one of their most brilliant ornaments,
and the profession of one of the richest sources of instruction.

Resoloed, That we hold in the highest veneration the noble traits which dis-

tinguished the deceased, and which were manifested uniformly in his profes-
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sional, social, and Christian character, and commend him as one of the loft-

iest examples for the imitation of all artists.

Resolved, That as an expression of our deep sympathy with the relatives

and more immediate friends of the deceased, we will wear the usual mark of

mourning, crape on the left arm, for thirty days.

Resolved, That a Committee be appointed to wait on the Honorable Gulian
C. Verplanck, and invite him, at as early a period as his convenience will

permit, to prepare and deliver before the Academy a eulogy on the distin-

guished deceased.

Resolved, That a Committee be appointed to inquire if there be any good
likeness of Allston ; and if so, to report at the next meeting of what kind,

and the cost of procuring a bust in marble of the same for the Academy.
Messrs. Edmonds, Gray, and Chapman were appointed the said Committee.

Resolved, That the President be requested to transmit a copy of these reso-

lutions to the widow of the deceased, and that they be published.

A bust by Cleavenger was procured for tbe Academy.
During the fall was exhibited Weir's picture, painted for

the Government and Capitol ; the scene a group of part

of the congregation of John Eobinson on the deck of the

Speedwell, at the moment of embarkation—the germ of the
republic.

On the completion of Mr.Weir's picture a story obtained
circulation, extensively copied throughout the country, that

Mr. Weir had devoted the whole of the proceeds arising

from the execution of his work to the erection of a chapel

at West Point.

That Mr. Weir contradicted, stating that while he took a

most lively and Christian interest in the erection, he did no
more than a number of other gentlemen—contribute to-

wards it. The story circulators did not so readily submit to

contradiction, nor would they spoil a good article, and it

long continued to be repeated.

October 16. John E. Smith applied to be appointed a

Professor in the Academy—that, too, in an institution which
^he had so much abused. The institution hadbecome a success,

and ^' success makes the man." So John E. Smith seemed to

think ; but the Council had no such power. Messrs. Cum-
mings and Agate, both his former pupils, with Mr. John G.

Chapman, were appointed a committee to report on the

merits of his "Perspective-exemplifying apparatus," which
he desired to be submitted to the Academy. Three months'

use of the room was given to him for its trial. There was
no "exemplification." That was probably not the object

in view. There was of course no report of the Com-
mittee.

October 30. The Life and Antique Schools opened, and
an effort was made by the Mechanics' Institute to establish

a Polytechnic Exhibition, and the co-operation of the Acad-
emy was solicited. Cummings and Chapman were appointed
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delegates to a convention ; nothing, however, grew out of

the eifort.

I^ovember 13. Departed this life, the venerable Colonel

Trumbull, aged eightj-seven years—an artist and a gentle-

man. Whatever differences of opinion may have existed as

to his policy as President of the old American Academy

—

however he may have proved deficient in his estimate of the

rising generation of artists in his day—there is no doubt
he acted in the full belief in the wisdom of his views. If

fault there were, the fault was doubtless in his education.

He was of the old school ; his courtesy and urbanity of

manner were worthy of imitation ; his want of heartfeltness

for the professional was severely felt by the youngest artist.

On the 14th Mr. Morse communicated the fact to the

Council, as follows

:

DEATH OF TRUMBULL.

Scarcely four months have elapsed since you were convened to receive the

sad intelligence of the decease of the most distinguished of American painters,

the noble and well-beloved Allston ; and now it is my melancholy duty once
more to convene you, to announce to you the death of Colonel John Trumbull,
another artist, whose name and works are amongst the earliest associations of

our childhood, and whose fame is interwoven, not merely with the history of

the arts of design, but also with the political history of the country. Although
not enrolled as a member of this Academy, yet I believe I express your senti-

ments, gentlemen, when I assert that we render a sincere, willing homage to

the character of Trumbull, as one of the brightest ornaments of his country in

the arts of design. On numerous paintings connected with our Revolutionary
history. Colonel Trumbull's fame as an artist may securely rest. But my duty
before you has not been completed in announcing the loss of the venerable
Trumbull. Death has been busy in our ranks ; and, even before the call for

this meeting, it is announced in the public journals that the young and gifted

Clevenger has also departed. Trumbull descends to the grave in the fullness

of age and of fame ; but Clevenger is cut down in the morning of life, and the

flower of his fame is blighted in the bud.

''THE artists' SKETCHING CLUB."

January 2. At a social meeting of artists, consisting of
Messrs. Chapman, Ingham, Cummings, Durand,

1844. Grray, Morton, Edmonds, Agate, &c., it was proposed
to organize a "Sketching Club," and Mr. Cummings

was called to the chair; whereupon the meeting organized,
proceeded to declare that there should be an association, and
that the same should be known as the ^^Artists' Sketching

Clubr ,

Thus was formed one of the most agreeable and instruc-

tive little clubs that ever took share in art matters in the
city, its members were: Chapman, Ingham, Cummings,
Durand, Gray, Morton, Edmonds, Agate, Cole, Mount,
Cassilear, Shegogue, Baker, Prud'homme, Jones, Gignoux.
The meetings were held once a week in the Council Room
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of the Academy, the use of which was given for that

purpose.

At the designated hour the company sat down to work

—

everything ready but the "subject," which was to that

moment unknown. ''It was then given." The sketchers

were allowed i^redsely one hour to make their drawing, and
at the termination of that the bell rung. The works were
all gathered up by the gentleman who gave the subject,

whose property they were to be. At the end of the season

the sketches were all exhibited, and then distributed to

their proper owners. Pleasant and agreeable as it was, the

Club lasted but two or three years.

The first subjects drawn from by the record are stated to

be "Too Late," "Charity," "Too Soon," "Just in Time,"
"Surprise," "Hard Case, "Catastrophe," "Trying Hour,"
&c. It may not be confounded with the ]^ew-York Sketch
Club, of more recent date, nor with the Old Sketch Club,

which preceded it many j^ears. It was of the middle age,

and stands alone in its short-lived glory.

December, 1843, to March, 1844. Was exhibiting, in the

galleries. Cole's duplicates of his Yoyage of Life, his rapidly

painted "Mount JEtna," "Past and Present"—two of his

most beautiful productions—and a number of his other

works.
It would appear a little singular, in regard to the two

series, "The Course of Empire" and "The Yoyage of Life,"

that Mr. Reed, who gave the commission for the first, died

shortly after its completion—Mr. Ward, who ordered the

second, shortly after its commencement.
The Exhibition was not pecuniarily successful ; it did

not pay its expenses, and the ^^renC was remitted, or can-

celed by the Academy, on account of " an unpropitious

Exhibition."

As before stated, the original Yoyage of Life was painted

to the order of the late Samuel Ward, Esq. On the settle-

ment of his estate it became the property of the American
Art Union, and was one of the offered prizes of the year.

The subscription list was said to have been increased by it,

from less than eight hundred to more than sixteen thousarid!

and it was estimated that something like half a million of

visitors attend the free exhibition of the gallery, 'of which
it formed so important a part; and yet withal the writer

cannot but think that the purchase of that and other very

Valuable prizes had much to do with the downfall of that

Institution. It was too much to be continued, and led

seriously reflecting minds to question their own motives
in subscribing, and probably drove some away, which
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certainly contributed to the inquiry of its being a Lottery,
which, afterwards proved so disastrous.

In December of 1847 or 1848 the series was distributed,

and fell by lot to a Mr. J. F. Bredt, of Binghamton, from
whom they were purchased by the Rev. Groram D. Abbott,
and placed in the gallery of the Spingier Institute, his

splendid school, then in the building on the corner of Thirty-

fourth Street and Fifth Avenue. The gallery of that, one
of the first educational institutes in the country for young
ladies, was free, and formed a distinctive feature of attraction

in the establishment. The little gallery was rich in other

works of art.

The series by J. B. Stearns—''Four Great Periods in the

Life of Washington, as Soldier, Statesman, Farmer, and
the Christian in Death"—paintings of great merit. The
last—the death-bed scene—extraordinary in feeling and
treatment; should the writer's judgment be of value, he
would place it amongst the very foremost in the American
school of art.

In the face of the physician, in that work, the writer fan-

cies he can discover the lineaments of the beloved Francis,

and has no doubt it was the type—a delicate compliment,
and deserved. In the Braddock's Defeat, the face of the
colonial officer supporting the dying and baffled Braddock,
can be readily recognized as a "Stern" 'portrait of the
painter. That is not without authority. The wounded
young dying ofiicer occupying the foreground in Trum-
bull's Sortie of G-ibraltar, is a portrait of Sir Thomas
Lawrence, who was said to have been one of the hand-
somest young men of his day, and the portrait warrants
the reputation.

The copies of the old works which graced the walls

are :

The Transfiguration of Raphael ; The Madonna di Folig-

no ; Domenichino's Sibyl, from the original in the Borghese
Palace ; Guido's famous Aurora, from the fresco in the

Pospizlioso Palace ; The Annunciation, by Guido, the ori-

ginal of which is in the Quirinal Palace ; A copy of the

Madonna by Murillo, from the one in the Corsini Palace

;

An original painting of Judith with the head of Holofernes,

by Houthrost.
Variable I^ew-York 1 The beautifal building on the

corner of Thirty-fourth Street and Fifth Avenue has been
removed

—

Torn down—probably to make room for a still

more magnificent one—and Dr. Abbott's Young Ladies'

Collegiate Institute has been removed to the corner of Park
Avenue and Thirty-ninth Street.

12
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January 21. The following extraordinary resolution was
passed:

Resolved, That in consideration of the known benefits to tlie Arts of Design
from the present course pursued by the Apollo Association, the National

Academy of Design present to them for distribution among their subscribers

three hundred season tickets for the Exhibition of 1844.

Admission to the Academy Exhibition was asked for, to

add an additional inducement to persons to subscribe to the

Apollo Association, and it was so given by a season ticket

of admission; thus adding fifty cents on each subscriber

of fLYQ dollars, and probably so much loss to the Academy.
Did the Academy receive any thanks even for it ? On the

contrar}^, in the following yearly report their constituents

were informed "that they had made arrangements by which
the subscribers to the Apollo Association would be admitted
to the Exhibition of the E'ational Academy of Design."
l^ot a word in reference to the donation.

March 13. A special meeting was called, and the follow-

ing resolution in reference to a Permanent Gallery was
passed

:

Resolved, That the Council of the National Academy of Design, believing

that the proposed establishment of a Permanent Gallery of paintings and
other works of art in New-York is an object greatly to be desired, as lead-

ing to promote the Arts of Design, and willing to aid the effort to establish

such an institution, as far as the means within their power may allow, and
understanding one of the difficulties presented, to be the want of a suitable

place for their safe keeping and exhibition—do hereby tender temporarily

the use of their large Exhibition Room for that purpose, until other arrange-

ments can be made for their disposition.

Provided, The net proceeds or profits that may arise from such exhibition

be converted to no other purpose than the establishment of a Permanent Gal-

lery in the city ; and further, by such occupation of said room for the pur-

poses of the National Academy of Design, be in no manner interfered with.

From whence that application came, or to whom to be
given, does not appear in the Minutes. By a resolution of

a similar import passed in May next following, it is seen

to be for the "Society" forming for the purposes of es-

tablishing a Permanent Gallery of Fine Arts in the City of

IsTew-York, and which afterwards became the "I^ew-York
Gallery of Fine Arts." It was for the Luman Keed Collec-

tion, and it was on exhibition six months. It was ulti-

mately purchased on a truly democratic principle, of a one
DOLLAR SUBSCRIPTION.

The following are the conditions on which the Association is to be formed

:

1. The Gallery shall be commenced by the purchase of the Reed Collection

of Paintings.
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2. The property of the Association shall be vested in a Board of Trustees,

who shall have power to adopt a Constitution, to appoint officers, Executive
and other Committees, and prescribe their powers and duties ; to fill vacan-
cies in their own body ; to preserve, enlarge, and exhibit the Gallery ; to pro-

cure suitable premises for the exhibition ; to obtain a Charter, and in general

to manage and transact all the affairs of the Association,

3. The Trustees shall have no power either to create any debt or liability

on behalf of the Association, or to sell, exchange, or lend any of its property,

or to do or suffer anything by which any of the same can in any way be en-

cumbered.
4. The property of the Association shall be fully insured.

5. The exhibition of the Gallery shall be opened, as soon as possible, in a

central situation.

6. The Trustees shall give special attention to the works of American Art-

ists, and to the formation of a collection of casts from celebrated statues.

7. Every person paying one dollar shall become a member of the Associa-
tion, and shall receive a Certificate of membership, which will entitle him to

free admission to the Gallery for life, subject to such regulations as shall be
adopted by the Board of Trustees.

8. Certificates of membership shall not be transferable, but the rights con-

veyed by them shall attach solely to the person named therein.

9. The following gentlemen shall be the first Board of Trustees :

William H. Appleton, Horatio Allen, John H. Austin, James Brown, Wm.
C. Bryant, Wm. B. Crosby, Thomas S. Cummings, William S. Conely, Ste-

phen M. Chester, Peter Cooper, J. A. Clark, Orville Dewey, Charles Denison,
Frederick De Peyster, Nicholas Dean, Francis W. Edmonds, Robert Elder,

Thomas H. Faile, Walter C. Green, George Grundy, Richard Irvin, William
H. Johnson, Wm. Kent, James G. King, Shepherd Knapp, Charles M. Leupp,
R. E. Lockwood, Jos. N. Lord, Charles E. Minor, William B. Mlnturn, Henry
S. Mulligan, Stewart C. Marsh, Hamilton Murray, James McCullough, Lora
Nash, Alfred Pell, Eleazer Parmly, J. Smyth Rogers, Peter A. Schermerhoru,
Jonathan Sturges, William L. Stone, Benjamin D. Silliman, Francis Skiddy,
Charles A. Stetson, Moses Taylor, Thomas Tileston, James Warren, Jr., Fred-
crick A. Wolcott, John Wiley, Jacob A. Westervelt.

It was not incorporated until 1845.

March 24. Died, Chevalier Albert Thorwalsden, Honorary
Member, a truly distino^aished sculptor, the only one enjoy-

ing the reputation of "approaching" the "Antique"—the

'' august" standard. Wliy not at once say equaling it?

He deserved it.

April 15. Died in Boston, G. Bullfinch, aged eightj^-one

years, a distinguished architect, of Washington City, and
an Honorary Member.

April 25. The nineteenth Annual Exhibition was opened
to the public, preceded by a reception, on invitaiion hy the
Council ONLY. It continued open until the sixth of July.

The receipts were $4964 86 ; open sixty-four working days,

averaging $77 58 per day ; contained three hundred and
eighty-seven works.

April 28. Died, James Devaux, Honorary Member, a

.young artist of great promise, then in Rome, a Southerner
by birth—a student of the late Henry Inman.
May 6. At the Annual Meeting of the Academicians

Mr. Cummings announced the



180 HISTORIC ANNALS OF THE

DEATH OF F. S. AGATE, ESQ., N. A.

Gentlemen of the Academy—It is my sad proyince to announce to you
that, in addition to the usual business of the Annual Meeting, we have a mel-
ancholy duty to perform. I allude to the recent death of our lamented friend
and fellow-Academician, Frederick S. Agate. To his excellent qualities as a
member of the Institution, we can as a body bear ample witness. To his

virtues as a man, and the uniform kindly deportment which characterized his

intercourse with us, we can all individually bear truthful testimony. I would
suggest that a suitable record be made of our regret at his loss, together with
an expression of condolence and sympathy with his relatives and friends.

Resolutions were passed and forwarded to the family of

the deceased, and the nsual mourning was worn for thirty

days.

A very beautiful tribute was offered up and published by
his friend and brother artist, F. W. Edmonds—a chaste

biography, and a polished production, which it is much
regretted there is not room to insert. It may be found in

the ''New-York Knickerbocker,'' of August 1st, 1844. The
following is from a brief notice published by the writer in

the papers of the day :

OBITUARY.

It is with most sincere regret that we are called to the painful task of no-
ticing the demise of our much esteemed and talented fellow-citizen, Frederick
S. Agate, who departed this life on "Wednesday last, May 1st, at the residence

of his brother-in-law, Mr. Carmichael.
Mr. Agate was born in the year 1807, in the village of Sparta, and at an

early age evinced a genius and propensity for the Fine Arts ; and at the so-

licitation of Mr. Eollinson, the engraver, he located in the City of New-York
when about thirty years of age, and commenced the study of portrait paint-

ing, and in a few years, by hard study and industry, placed himself in the

first rank of his profession. In historical painting and composition, Mr.
Agate also possessed talent of the highest order, as may be seen by his "Dead
Child and Mother," "Columbus and the Egg," "The Samaritan," "The
"Ascension," and "Count Ugoleno"—most of which have been engraved for

the Annuals. -^ « ;< -:;- -x-

He went to Italy in 1835, where his intense application to his studies seri-

ously impaired his health, from which, however, he had apparently recovered,

when, about three months since, he was attacked by his fatal complaint. Mr.
Agate was equally esteemed for his amiability and Christian virtues, and to

this circumstance we may mainly attribute the fact that he was never known
to have an enemy. He is cut off in the prime of life, with glowing pros-

pects before him had he lived. But he was prepared for the change of worlds,

and left this with happy assurances of a glorious immortality in the next.

The Academicians proceeded to the transaction of their

yearly business, previous to which Mr. Inman addressed,

the meeting, declining a re-election to his present office, or

any other in the Academy, and assured the members that

''he should always be proud of the title of ISTational Acade-
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mician, in whatever country he should spend the remainder
of his days."

A vote of thanks was tendered Mr. Inman for his past

services, and in like- manner to John L. Morton, who
declined re-election, and who had faithfully served the

institution some eighteen years.

The Treasurer reported the total receipts at $5511: 63, the

payments $5208 72, the balance $334 91.

Samuel F. B. Morse was elected President; A. B. Du-
rand, Yice-President ; James Frothingham, Corresponding
Secretary, ''who consented to serve, provided the office was
abolished as soon as a meeting could be convened for that

purpose ;" James Q. Chapman, Recording Secretary; Thos.
S. Cummings, Treasurer ; Charles C. Ingham and William
S. Mount, Members of the Council. There were no Acade-
micians elected.

May 15. A special meeting was called, to receive the

announcement of the death of Academician W. J. Bennett.

Suitable resolutions were passed, and forwarded to the

friends of the deceased ; and the members wore the usual

badge of mourning.
Mr. Bennett was born in London in 1787; was a pupil of

Westall ; entered the British army, and served in Egypt.
Resident here from 1816, he was elected Associate in 1827,

and Academician in 1828. He was an artist of very diver-

sified talent, distinguished in water-colors, and an engraver
of ability in aquatint.

That meeting was scarcely over when the Academy was
called on again to perform the same melancholy duty,

caused by the death of Cornelius YerBryck, Academician,
which occurred abroad, April 30th. The following tribute

to his memory was offered by Mr. Gray :

Resolved, That in consequence of the death of Cornelius Ver Brj^ek, we meet
here to testify our deep sorrow for the loss of one of the most accomplished
members of the Academy, and one who, by his gentle virtues as an individual,

was personally endeared to us.

Resolved, That in expression of our sympathy with the relatives of our de-

ceased Brother, we will attend the funeral in a body, and wear the usual badge
of mourning (crape on the left arm) for 30 days.

Resolved, That Mr. Cole be requested to prepare for publication a biograph-
ical sketch of our deceased friend.

Resolved, That a copy of these proceedings be transmitted to the bereaved
relatives, and published.
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THE LATE MR. VER BRYCK.

In compliance with a request of the National Academy of Design, the writer
has attempted a short memoir of Cornelius Ver Bryck, the third member of
that Institution, whose remains they have been called upon to follow to the

grave within a few months ; and if the departure of one gifted with the high-
est moral and intellectual qualities should ever call forth the expression of

sorrow, we are now emphatically called upon for our tribute of grief.

The life of an artist is proverbially barren of those stirring incidents and
strange vicissitudes that interest the reading multitude, and his biography
consists, in a great measure, of an account of his birth and death, and a de-

scription of his works ; and to this the life of Mr. Ver Bryck will furnish no
exception.

Yet, if the expression of what those who knew him feel for his loss, were
such matter as would interest in the columns of a public journal, their hearts

could easily dictate a tribute to the memory of one so much loved.

Mr. Ver Bryck was born at Yaugh Paugh, New Jersey, on the Ist of Janu-
ary, 1813. In childhood he discovered a predilection for the fine arts, which
strengthened with his years, and at length caused him to become an artist by
profession. The present writer is not informed of the time when he under-
took the art of painting professionally ; but in 1835 he studied for some time
under Mr. Morse, President of the National Academy. His health failing

him, he went to Mobile in the Fall of 1837, and a much esteemed friend of

his, to whom I am indebted for much of the information in this memoir, says

that he carried with him several pictures, among which were one of Bachante,
and another of a Cavalier, which were much admired, and purchased from
him at Tuscaloosa, Alabama. He remained in that place two months, and
would have made a longer stay had his health permitted, as his encourage-
ment was equal to his wishes.

He returned to Mobile, and early in the Spring sailed for New-York. In
1839, stimulated with the desire to behold with his own eyes the wonders of

ancient art, and scenes that, through history and poetry, had long been famil-

iar to his mind, he sailed for London, in company with his friends Huntington
and G-ray, and for a time enjoyed, as such a mind as his cf>n only enjoy, the

works of the great masters, and the works of art to be found in London and
Paris. But unfortunately, his stay in the Old World was too short; for he
was called home by the illness of a sister—his brother was at the point of

death when he left New-York, and died before he arrived in London.
After his return home, he was occupied in landscape and historical pic-

tures. Among the latter was one whose subject was, "And one was taken
and the other left." This picture was finely conceived: it represented a

blessed spirit ascending towards Heaven, with enraptured expression, in the

midst of light ; while below, in murky gloom, was seen one of the accursed
ones, with demoniac face, descending.
The writer believes that in the year 1840 he was elected as a member of the

Academy, having previously been made an Associate—a tribute due to his

talent and character.

For a few years he pursued his art, struggling against ill health and unfa-

vorable circumstances, until 1843, when his friend Huntington, with his lady,

who was the sister of one to whom Mr. Ver Bryck was deeply attacked, pro-

posed to visit Europe again. Suffering from disease, and in hope that a voy-

age might restore him, Mr. Ver Bryck determined to accompany his friend.

To accomplish this was difficult, but generosity and devoted love accomplished
it. Miss Richards, the sister of Mrs. Huntington, became the wife of Mr. Ver
Bryck on the eve of his sailing for Europe. The party sailed for England in

May. The voyage was favorable, and as far as health would permit, Mr. Ver
Bryck enjoyed the scenery of the Isle-of-Wight and England exceedingly.

The cathedrals, castles, abbeys, and exhibitions seemed to fill his mind with
delight; but, alas! the beauties of nature nor the charms of art could check
the inroads of disease, and even the ever-hopeful eye of affection could per-
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ceive in him no change for the better, and -with his lady he left England, and
arrived in Xew-York in the Autumn. Return brought no relief; the air of

his native country had no healing balm ; he lingered through the "Winter, suf-

fering much, but at times cheated into hope by the deceitful slumberings of

his disease, until, on the olst May, he expired. His mind was clear and
calm to the last, and his soul, which through religion had been blessed and
purified, was freed from its mortal tenement.

The principal circumstances of Mr. Yer Bryck's life have been thus hastily

related, in order to dwell more particularly on his character, which is endear-

ing to all who had the good fortune to be acquainted with him. It would
seem that the higher the intellectual qualities possessed by man, the less fitted

he is for encountering with success the stormy passage of life ; that he whose
mind is cast in Nature's most finished mould, the mould of genius and taste,

is least capable of withstanding the asperity of actual life ; and we frequently

find that the possessors of these fatal gifts become early tenants of the tomb.
Of this class was Mr. Yer Bryck: the flame burnt too bright to burn long.

Endowed with keen sensibilities, his heart responded to every call. The love

of the beautiful was the law of his being ; the beautiful in nature and in art

his chief joy. A sight of the mountains moved him with unutterable thoughts
;

he could truly say,

" To me, the meanest flower that blows, can give
Thouglits that do often lie too deep for tears."

Himself of poetical temperament, his taste for poetry was exquisite ; but he
loved most those antique songs in which simplicity of sentiment and style

were combined with mystic grandeur of olden time. He had deep reverence

for antiquity ; and what poetical mind has not ? for it clothes the dim and
shadowy forms of the past with drapery of its own.

Music was a passion with him ; his voice was low, but sweet, and he ac-

companied his songs on the guitar with great taste ; and in his hours of qui-

etness and solitude, many a plaintive song of Yer Bryck's steals like an
^Eolian strain on the mind's ear of the writer of this memoir. Speaking, in

a letter written during his last visit to England, of the pleasure he enjoyed in

visiting Winchester Cathedral, he says: "We remained and heard the service

chanted. To me it seemed very impressive—the sweet, plaintive tones of the

boys—that long-drawn 'Amen,' so often repeated in rich harmony—the

touching words of the Psalm, ' Have mercy upon me, Lord, for I am in

trouble ; mine eye is consumed for very heaviness—you, my soul and my
body.' I thought I had never heard true chant-music before." Alas 1 he
could too well feel the words of the Psalmist, for disease was then fast con-

suming him.
With all his artistic feeling and enthusiasm for art, the productions of Mr.

Yer Bryck's pencil were not numerous; and perhaps, when we consider the

obstacles that rose in his path, there will be little reason for suprise at this.

Portrait painting, frequently the last anchor of the artist, which he casts out
when all others have failed, was not to him lucrative; and although it occu-
pied many of his most valuable hours, and stole him from precious moments
which ought to have been employed in embodying the creations of his poetical

mind, it scarcely furnished him with the means of support. He was of all

men the least fitted for the potrait painter. The disappointment—the delays
—the pert criticisms—the tantalizing caprice of sitters and their friends,

were hard for him to bear, and they wore upon him.

His landscapes, which were simple productions—views or compositions
sketching Nature in her tranquil moments—as well as his historical pictures,

too frequently remained without a purchaser. The high qualities of his

works, which ought to have brought him encouragement and profit, were
passsed unnoticed by the multitude ; and the coarse scenes of the tavern
could frequently find purchasers, while the chaste works of Yer Bryck had no
attractions. The hand of the artist is palsied if he once feels that his works
produce no glow or sympathy in the minds of the beholders. Mr. Yer Bryck
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needed a more ample practice than lie ever had, in order that his executions
should be equal to his conceptions ; but difficult it is to toil on works which,
when completed, will in all probability meet with the same cold reception

from the world that their predecessors have done. "Hope deferred maketh
the heart sick," and this Ver Bryck had often felt. Hope itself died within
him, for he had other and more unconquerable obstacles in his path than
those of which I have spoken. There was a great shadow over him ; for Mel-
ancholy "marked him for her own," and "solitude to him was nest to death."

Consumption, which had swept away brothers and sisters, until, of a numer-
ous family, but two or three remained, hung like a spectre over him—point-

ing to the grave.

In the language of a friend who has been speaking of the absence of self-

ishness in Mr. Yer Bryck, is not comprehending that his society fully com-
pensated others for their kindness to him. His guitar was his never-failing

companion, and made him companionable to all. Melancholy and plaintive

were the songs he loved best—characteristic of thoughts and feelings too often

controlling him ; the absence of these were always forced. Yet when among
friends, no one could enjoy more, or add more to the pleasures of others. No
one needed more the excitement of society to make him forget the spectre

which so closely followed him. Illustrative of the tone of his mind is a pas-

sage in one of his letters: " They may say what they will of Hope and her
pleasures. 0, oft has she cheated me I But Memory—I love her : she is

kind : doth she not make the pleasant seem more pleasant—the good better

—

the beautiful still more lovely ? And even our past sorrows—she hath a way
of softening them till they are almosf sources of joy. A river—a pile of

stones and mortar, are unsightly : but i^iae covers it with moss and ivy, and
it is beautiful."

In another letter he says: "I believe I am getting old, f r ray pleasures

are more of Memory than Hope."
But as the sands of life wasted away, the flame of hope burned more bright-

ly in his bosom, and lifted by religious faith above the shadowy vale of tears,

his eye caught glimpses of a glorious future, which made the past seem dim,

and he longed to depart.

His mortal remains rest in Greenwood Cemetery, in a spot chosen by him-
self—in a quiet dell, beneath the shade of trees ; and where he was interred,

flowers, which he loved so much, were growing near the child of genius. Cut
off, also, in the early promise of his j^ears, " it might make one in love with

Death, to think one should be buried in so sweet a place."

It is ours to regret that disease and death should have checked the develop-

ment of powers which seem to have been of the highest order ; but the works
of his pencil were few, his virtues were many, and his friends will ever cher-

ish the memory of them. And there is one, whose widowed sorrow will be

softened by the consciousness that her pure, self-sacrificing love did much to

soothe the passage of his spirit to the tomb.

Peace !—Peace !—he^is not dead—he doth not sleef

—

He hath awakened from the dream of life.

'Tis vre—who, lost in stormy visions, keep
With phantoms an unprofitable strife.

AuGtJST 3, 1844.—[Po5^]

T. COLE,

Was inaugurated a very liigWy proper, advantageous,

educational measure—invitation to all " Schools to visit

the Exhibition. It was done by card, procurable on appli-

cation, and the Library was opened to the members.
June 13. Died, Ithiel Town, a distinguished architect

and bridge-builder. Academician in 182(j, and transferred

by non-residence to the Honorary Members' list.
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Mr. Gray was called to supply the place of William S.

Mount, on the Council, and Mr. Shegogue that of James
Frothingham— '' non-residents."

^ov. 13. Yery stringent though proper regulations,

(which had become an absolute necessity,) were passed for

the government of the schools. The "Life" was opened
Monday, Wednesday and Friday, at 2 p. m., in place of 7,

as before, and the students in succession were charged with
SETTING the MODEL, whicli did not answer the expectations

formed of its advantages. During the months of December,
Febrnar}' and March, the large gallery was occupied by the

New-York Gallery, and one of the smaller by the exhi-

bition of the portrait of AbdelKader—the latter somewhat
of a curiosity.

December 6. Died, jN"athaniel Rogers, an Academician
in 1826, and by non-residence retired to Honorary Mem-
bership—an artist of merit in his line (miniature), and
painted most of the "fashionables" of his clay.

January. Dr. Watts, Professor of Anatomy, offered the

students an opportunity to pursue their studies under

1845. his instruction at the Medical College.

At that time what may be considered a rather

curious piece of legislation was enacted, viz.

:

Resolved, That a "Special Agency" be established for the sale of works of

art ia the forthcoming Exhibition, and that no commission be charged the

"ARTIST."

There always was such a one, viz., the person in charge
at the door, and who had, and ever had been especially

directed not to receive any commission or payment for any
pictures sold,

February 3. The Quarterly Meetings, which had been
somewhat thinlj^ attended, were resuscitated, and notices

were sent "that a supper would await the members' attend-

ance." The attendance at the meetings was greatly im-
proved.
February 11. A Special Meeting. Mr. Cummings

communicated the death of Geo. W. j^Tewcombe, a highly
meritorious artist, a benevolent, good man, and an Associate
member. He was born September 22nd, 1799, and died
February 10th, 1845. Resolutions of condolence with the
family of the deceased were passed, and the members wore
the usual badge of mourning for thirty days.

The attendance on the schools pronounced in the minutes
to have been good. No premiums were offered. They
closed on the eighteenth of March.

V2^
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February 21. Died, Henry Sargent, Honorary Meniber,
aged seventy-fonr years.

April 2. The "black-ball ballot" was introduced into

the Hanging Committee, viz.

:

Resolved, That any member of the Hanging Committee haying objection to

the hanging of any picture for the Exhibition, may place the number of the

same (as designated in the reception-book) in a box to be provided for that

purpose, to be opened at the beginning of every day or evening of hanging;
and such picture or pictures, the number thereof that may be thereon found,

shall be balloted for. A majority of votes deciding on its or their admis-
sion.

It was protested against by the writer, and as the result

of its operation showed, was a most ill-advised movement.
A number of pictures—some deserving, some not, of

such treatment—were alike dropped in the box, and black-

balled.

In retaliation, others—the supposed markers—were simi-

larly specked. The members of the Committee black-

balled each other ; some of the best works were passed

through the ordeal, probably in derision. Ultimately,

scarcely anything—from one motive or another—escaped

the black-ball ; it became a farce in everything except its

consequences ; it was near breaking up all good feeling,

and was then abandoned, and never should have been ad-

mitted.

April 8. It was decreed that the Art Union notice be
published in the Catalogue free of charge ; and the

different Committees of Management of the Art Union,
J^ew-York Gallery, Faculty of Columbia College, and
Board of the Mercantile Library, were presented with sea-

son tickets of admission to the ensuing exhibit.

April 17. The Twentieth Annual Exhibition opened to

the public. Closing July 5. The receipts, §5,163.24; 69

working daj's, and realized an average of §74.83 per day.

369 works exhibited.

May 11. Died, Carl Weinedel, Associate Member of

1839; and on the 14th, Henry J. Megarev, Associate Mem-
ber of 1844.

Resolutions of condolence with the families of the de-

ceased were passed, and the usual badge of mourning worn
as a token of respect.

May 14. Was held the Annual Meeting. A report of

the year was prepared by Secretary Chapman, from which
extracts are made.

Our Library is beginning to be appreciated, and appropriations of a liberal

Drtion of our surplus funds to its increase, may justly rank among the pri-
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mary objects of the Academy. It is an iuvestment productive of immediate
and perpetual interest, of wliicli every member may enjoy bis portion, with-

out diminution of the amount to be transmitted to his successors.
^ ^ % % % ^ -.r

In connection with this is another object hitherto overlooked, but well de-

serving your attention, in support of whose direct practical utility, no argu-

ment is needed—a Wardrobe : that is, a collection of such articles, whether of

costume, or other matter as would serve to facilitate the labors of the artist.

* * * « -x- ^- -K-

The school for the study of the living model, which was unavoidably closed

during the preceding year, has been successfully reopened, and that of the

Antique well attended ; and both these departments continue to demonstrate
their great usefulness, in diffusing the all-important knowledge of the lan-

guage of art, which it is their province to teach.
* -3f * ^- -X- * -X-

Among other acts, a Diploma or Certificate of Membership has been pre-

pared, in a style in accordance with the present dignity of the Academy, and
measures are in course to put every member in possession of this testimony
of his connection. ^ ^ t^ %

The Council have to regret that another year has passed without carrying
out the intention of the Academy with regard to the delivery of lectures on
some of the various subjects connected with art.

-X- TT 75- -X- -Jr -S- -X-

The history of our Institution from its origin is but the progress of an ex-

periment; ALL its laws have accordingly, from time to time, undergone vari-

ous changes and modifications. In the year 1839 a general revision was es-

tablished. In the course of the two following years other amendments were
deemed necessary, and the usual course pursued for their accomplishment.
So that in 1841 and subsequently, until within a few months past, we had
supposed the Institution firmly placed on the basis of a tolerably good Code
of By-Laws. But, singular as it may appear, on investigation they are found
to be a most questionable authority, if not, in fact, a mere nullity—never
having received the indispensable sanction of approval by two-thirds of the

whole number of Academicians.
Jfr 74- ^ -X- -X- -X- -X-

If, then, we love the Institution that has nourished and sustained our dear-

est interests ; if we would not ignobly yield the vantage-ground gained for

our beloved arts, by a siege of toil and conflict, supported through many
years, let us strengthen and renew the bond of Union which has hitherto been
our tower of strength; let us sacrifice all individual interests, and every self-

ish impulse, not consonant with the good of all, and come with generous zeal

to the defence of our common cause.

By tlie Treasurer's Report, it appears that the total re-

ceipts were $5,724.24, and the outhiy $5,107.81 ; leaving a
balance in the Treasury of $616.43.

Previous to balloting for officers, Mr. Morse declined a
re-election as President of the Academy, in consequence
of necessary absence from the city, on duties connected
with the Government of the United States ; and the fol-

lowing resolution was passed

:

" Resolved, That the thanks of the Academy are due, and are hereby tendered,
to ?amuel F. B. Morse, Esq., for the faithful and earnest performance of his

duties as President of this Institution from its earliest foundation, and that
we deeply regret his unavoidable absence from the city and the profession,
and by which we are deprived of his valuable services."



188 HISTOEIC ANNALS OF THE

A. B. Dnrand was elected President; Charles C. Ingham,
Vice-President; John G. Chapman, Corresponding Secre-

tary ; Francis W. Edmonds, Recording Secretary; Thomas
S. Cummings, Treasurer ; liobert E. Launitz, Henry Peters
Gray, Council.

'No Academicians were elected.

The Annual Meeting was adjourned to the 15th, for

"special business."

May 14. The following resolutions (in the absence of
the writer, which was adroitly procured for a sufficient

length of time,) were offered, and passed unanimously:

TESTIMONIAL.

Resolved, That tbe thanks of the Academy are due, and are hereby pre-

sented, to Thomas S. Cummings, Esq., for the faithful and correct manner in

which he has executed the duties of the office of Treasurer of this Institu-

tion for twenty years.

Resoloed, That in token of esteem and regard, the Academy present to him
a service of plate

;

* "^ and that the Council procure said plate;
* * and that the Secretary transmit to Mr. Cummings a copy of the

foregoing resolution.

The above very unexpected compliment was received

with much pleasure. A service was selected, and deco-

rates the writer's table—he trusts a memento to himself,

and an incentive to his children.

The following notice appeared, with many others, at the

time, which from, he trusts, excusable vanit}^, he may be
allowed to insert

:

DESERVED COMPLIMENT.

The National Academy of Design has presented to its Treasurer, General
Thomas S. Cummings, a service of plate, in token of the approbation merited
by his long and valuable services. The General has been elected to that office

unanimously, some twenty years in succession, and as the Commercial says

—

"During which period the financial affairs of the Academy have been man-
aged with a business ability that is not often exhibited by artists, who are

generally more noted for disregard of pecuniary interests than for undue at-

tention to the prosperity of their worldly affairs. Mr. Cummings is an excep-

tion. Although an Artist eminent in his line, he is as prompt, as correct and
clear-headed in business matters as any merchant or financier in the coun-
try."

We may add to the above, that he has also served some twenty or more
years in Commission in the Militia of our State; and here the CoimnerciaVs

encomium is equally applicable:—"He now holds one of the highest military

offices, and with ability and reputation as deserved as enviable."

June 20. Died, Charles E. Weir, for many years a stu-

dent of the Academy, who had endeared himself to the

members generally by his estimable character, and high
promise in his profession. Resolutions of condolence were



NATIONAL ACADEMY OF DESIGN. 189

passed and forwarded to the family of the deceased, and
published in the daily papers.

Jane 23. Was announced the death, on the 22d, of Mr.
Carey, Honorary Member, of Philadelphia, a distinguished

amateur in art, and publisher of one of the most beautiful

of American Annuals ; a friend to artists, and a sympa-
thizer in their necessities. His purse was ever ready to

respond to their w^ants. His gallery contained some of the

most beautiful specimens of American art. Resolutions

expressive of the high estimation in which he was held,

and in condolence with the relatives of the deceased, were
passed and published.

There were no meetings from June 23 to September 15.

In October was exhibited, at the Academy, a statue in

marble—" I^ymph entering the Bath," by De Keypers

—

one of the most exquisitely beautiful creations of the chisel

that ever appeared in the city. It was pecuniarily unsuc-

cessful ; it did not receive a sufficient attendance to pay
one quarter of the door-keeper's expense. Probably the

exhibiter lacked a knowledge of the external management
necessary to success.

The JSTew-York Gallery removed to the JRotunda in the

Park, granted to its use by the Corporation, for the

purpose of introducing a permanent Gallery of Art in the

city. Even there it was not successful as a paying exhibi-

tion ; it did not derive sufficient revenue to insure its con-

tinuance.

November 8. The Life and Antique schools were opened
for the season, three evenings in the week to gentlemen,
and in December following, to ladies in the daytime.
December 9. A special meeting was held for the pur-

pose of passing amendments to the Constitution, author-

izing the payment of annuities to widows and children of
deceased Academicians. Several efforts had been pre-

viously made to procure the attendance of the constitutional

number of the Academicians without effect, and it had
then become an indispensable requisite, to give Mr.
Inman's family the benefits of its results (it being well
known that Inman's days were numbered.) That it should
be done, extraordinary efforts were resorted to. The
late Miss A H , an Academician, the only lady
Artist in the executive, (in course had never attended
the meetings of the body,) was solicited by the w^riter, in

view of the extraordinary nature of the case, to attend the
meeting, and after great persuasion consented, and did so

;

and farther, as a last resort^ arrangements had been further
made with Mrs. Inman, by which the Academy might
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adjourn to the sick-room, thereby making Inman one
towards procuring the desired quorum, if by so doing onl}/

a quorum could be obtained. Such a contingency did
occur; at 9 o'clock in the evening, after exhausting all other

sources, a quorum within one had been obtained, and the

meeting adjourned in mass to Inman's chamber. ITever

will the writer forget that evening. Sitting up in bed, sup-

ported by Mrs. Inman and the writer, poor Inman sur-

rounded by his brother Academicians, and within a few
days of his death, listened to the hasty reading, by his old

friend Ingham, of the amendments, that were to give his

wife and family the prospect of something, after his

decease. The resolutions were quickly read and unani-

mously passed in mass, and the meeting silently withdrew
to the Academy rooms in Broadway—after seeing Miss
Hall, Miss Leslie, daughter of Major Leslie, II. S. Army,
and Miss Rebecca Cummings, the daughter of the writer,

who accompanied MissIIall on her mission, to their respec-

tive homes. He ruturned long after midnight to the loaiting

Academicians.
On calling on Miss Hall the next morning, to congratulate

her on her eflbrt, the writer received the very flattering

assurance that although she had very reluctantly consented
to attend, that, knowing what she then knew, she would
rather have attended a dozen such meetings, even to the

whole night to each, than the object should not have been
accomplished.

January 5. Died, Alfred T. Agate, Associate Member,
brother of Frederick S., the Academician. He was an

1846. artist of promise, and died young. He accompanied
Capt.Wilkes as one of bis draughtsmen on his expedi-

tion, and on his return was continued in the service as assist-

ant in completing, arranging and making the more flnished

drawings of the survey for publication.

January 17. Died, Henry Inman, and on the nineteenth a

special meeting was convened. The President announced,
in a feeling manner, his death, whereupon Mr. Cammings
offered resolutions expressive of the high estimation in

which the deceased was held, and condolence with the

family, as also one to appropriate one hundred and fifty

dollars to defray the funeral expenses, which were passed

unanimously. Alas, that such talent should have required

such assistance !

The following notice of the funeral, and the proceed-

ings which followed it, are cut from one of the daily papers

of the time, and afford a concise but accurate account:
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INMAFS FUNERAL.

The procession moved in the following order, and extended from Murray
to Reade Street. The reverend clergy, Rev. Drs. Alexander and Potts, in a

carriage ; next, the members of the Independent Order of Odd Fellows ; then

THE BODY, with the following gentlemen as pall-bearers

:

A. B. DuRAXD—President N. A.

C. C. Ingham, "|

John L. Mortox, > Members of Council.

Thomas S. Cummixgs, j
James J. Mapes.
F. W. Edmonds.
Richard B. Fosdick.
GeOBGE BnCKHAM.
James McMurtrie, of Philadelphia.

Then followed the brother, son and son-in-law of the deceased; next, the

physician ; following them, the xlcademicians ; and lastly, the numerous
friends of the distinguished artist. The interment took place at St. Mark's,

where, at the close of the ceremony, the benediction was pronounced by the

Rev. Dr. Potts. The body was placed temporarily in one of the vaults, but

will be removed in the Spring to the Greenwood Cemetery.

" Yet his funeral ! Il^ever, never has heen witnessed a

more striking scene than that of the long and compact
procession, comprising some of the most ]n^ominent per-

sons hoth from this and other cities, following the hier of

the artist on foot, for two long miles, on a cold winter
evening. ISTo splendid pageant to the memory of the emi-
nent painter could have heen so hahiiful to his hurt mind
as that unerring tribute to his acknowledged worth as a

man; and if his spirit still hovered near till the earth

closed over his mortal remains, it must have soared away
at last, content that his name and his fame would be alike

shielded and cherished by his mourning countrymen."

" The artist' dead; the gifted's task is ended
;

The brush and canvas lie all useless now

:

Life's picture finished—light and shade are blended
By the great Master to whom all must bow."

OPENING OF THE INMAN GALLERY.

At a meeting of the friends of the late lamented Henry Inman, convened
on (he evening after his interment, at the residence of General Curamings, it

was thought proper, while offering earnest and heartfelt condolence to the

afflicted family of the departed, that the occasion should be improved to in-

vite the friends of Art generally to unite in some more substantial token of

interest in their welfare.

From that meeting a notice was issued, inviting the

friends of the artist to meet at the Globe Hotel.
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The same autliority continued :
" There has seldom

been a nobler display of kind and generous feeling among
our citizens, than was manifested at the Globe Hotel. A
few evenings after Inman's death a notice was published in

the city journals, inviting the friends of the late artist to

assemble at that place. The high character and the
number of the assembly bespoke the feeling death had
awakened.

. General Cummings, his former pupil, was unanimously
called on to preside over the meeting, and opened it with
a fervid address and eulogy on the deceased. The pro-

ceedings were brief, to the point, and characterized by the

utmost dignity. It was resolved that all the works of the

artist, which could conveniently be brought together,

should be obtained, and an exhibition made thereof, for the

benefit of his family.

The committee alone appointed on the occasion consisted

of over a hundred of the oldest and most respectable mem-
bers of the community, and all so named were present.

The Art Union rooms were generously tendered free of

charge, and the Art Union Secretary offered his services

as door-keeper in like manner, which were accepted."

The Exhibition was ordered to open in the Art Union
rooms, 322 Broadway, on the tenth day of February, and
all persons willing to loan works were requested to report

to the Chairman, T. S. Cummings. The exhibition was
held, and was a success. On its termination the following

resolutions were passed

:

INMAN EXHIBITION.

At a meeting of tlie Committee on the Inman Gallery, held at the Art Union
Rooms on the 8th day of April, instant, the following resolutions were passed
unanimously—viz. :

Resolved. That the thanks of this Committee are pre-eminently due to those

who have loaned the valuable productions of Mr. Inman's pencil to the Exhi-

bition which has lately closed, and that they would in the strongest way show
their sense of obligation to the gentlemen from other places, and particularly

the City of Philadelphia, who have sent some of the most valuable paintings

that enrich the collection.

Resolved, That the thanks of this Committee be given to the Art Union, for

the all-important privilege of using the rooms of that Association for the

Inman Exhibition, and for their zealous co-operation in promoting its suc-

cess.

Resolved, That to Mr. Eraser, the Secretai-y of the American Art Union, our

best acknowledgments are especially due for the liberal service he so cor-

dially rendered during the whole time the Inman collection of paintings was
upon the walls of the Gallery.

Resolved, That this Committee, while making full acknowledgments of their

estimation of the handsome manner in which the public have responded to

their call, feel that the success which has attended their efforts is chiefly due
to the generous warmth with which the public Press of New-York has gra-

tuitously seconded their exertions.
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And after reading the Treasurer's and other Keports, it was

Resolved, That the net proceeds of the Exhibition be paid over to the widow
of the late Henry Inman, and that the Executive Committee be requested to

recommend to ^' invest^' the same in such manner as they may think will be
most conducive to the interests of herself and family.

Adjourned.
THOMAS S. CUMMINGS,

Chairman of the Committee.

In accordance with the instructions contained in the above resolutions, the

Committee paid the amount over to the widow of Mr. Inman, as the following

correspondence shows

:

Art Union Rooms, April 13, 1846.

Dear Madam

:

The tribute to the memory of Mr. Inman, which has been so feelingly and
zealously accorded in the city, where he and his works were best known, can-
not but be most grateful to yourself and his bereaved family.

The Committee of his friends who ventured to interpret the general senti-

ment at Mr. Inman's loss as calling for an Exhibition of his paintings, have
no reason to regret their choice. They have in every instance found but one
feeling of sympathy and interest pervading the community to whom it was
thrown open.

Notwithstanding the difficulty of collecting more than a portion of Mr. Inman's
works in the brief period allowed for arranging the Gallery, the ultimate re-

sult in no way disappointed the expectation of the Committee ; and in their

behalf I have the honor herewith to inclose you the Treasurer's statement of

the collections and disbursements of the undertaking—viz.

:

Receipts, $2,340.17. Expenditure, $426.85. Net balance, $1,913.32—for
which amount, in accordance with the resolution passed by the Committee,
you will please receive the Treasurer's check—trusting, dear madam, that the

same may be in some measure the means of aiding you in advancing the
interests of those now dependent on you for protection and support.

I have the honor to remain, with the highest sentiments of regard and re-

spect, your obedient servant,

THOMAS S. CUMMINGS,
Chairman of the Inman Committee.

To Mrs. Henry Inman.

P. S.—The Treasurer reports that there are still some tickets out, of which
you receive a memorandum—the returns from which will be made to you, per-
sonally, by the parties, and cannot be expected to yield less than $100 in ad-
dition to the above $1,913.32.

REPORT OF THE EXECUTIVE COMMITTEE.

To Mrs. Henut Inman—
Madam—In pursuance of a vote of the General Committee, we, as the Ex-

ecutive Committee of the late Exhibition of the pictures of your lamented
husband, beg leave respectfully to suggest that it is the opinion of your
friends, the General Committee, that the amount accruing from the Exhibi-
tion should be invested on Bond and Mortgage—which could probably be done
on property of double the value, at 7 per cent, per annum—thus securing
both the principal and interest, without the ordinary risk of loss contingent
on personal securities.

We remain your obedient servants,

13

THOMAS S. CUMMINGS,
JAMES J. MAPES,
RICHARD B. FOSDICK,

Executive Committee
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To T. S. CuaniiNGS,
Chairman of the Committee of the Inman Gallery, and others.

Gentlemen—
I acknowledge the receipt of $1,913.32 from the Treasurer of the Commit-

tee, which I have invested according to your kind advice, and for which I re-

turn you my most grateful thanks, and with feelings of deep and lasting obli-

gation,

I remain, Gentlemen, your most obedient servant,

JANE INMAN.
Eahwat, April TJ, 1B46.

After tlie deatli of Inman, wlio, it is well known, had
received two or three payments on account of the picture

he had engaged to paint for the Government (and on which
no progress had been made), Mr. Daniel Huntington then
offered to complete, or it should rather be said, to paint the
picture for the balance then due and unpaid on the original

commission, and thus save his brother artist Inman's repu-
tation, and Congress' loss. It was a truly generous offer,

but for some reason or other, it was not accepted. The com-
mission was given to Mr. Powell, who furnished the vacant
panel with his De Soto—now in the Capitol.

January 1st was established "Cumminqs' School of De-
sign"—a Private Institution covering the course pursued in

public academies, adapted to the wants of amateurs of

either sex.

The course of study announced to be '-the General Edu-
cation of the Eye, in its appreciation of form, light, shade
and color; Elementary Drawing in lead pencil and crayon,

from ^examples,' from the 'round.,'' from 'nature, and the
' living models;' Painting in oil and water-colors, and the

general principles of Composition, with lectures on Anato-
my, Perspective, and other subjects connected with art, by
competent professors, if sufiicient demand appeared for

their appointment." The school met with marked appro-

val. The ISTew-York University appointed the writer their

Professor of the Arts of Design, and many other institu-

tions followed their example.
Drawing schools there were in the city long previously;

but they aimed at little or no more than copying, from
examjyles, and artists of standing especially eschewed teach-

ing, or even being looked upon as teachers.

The establishment was successful, and the press teemed
with articles in its praise. It received the commendation
of the first artists in the countiy, and the writer thinks he
is fairly entitled to be considered the introducer and found-

er of THE better and more enlarged Private School of

Art.
The example has been followed by many ; suffusion, and
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not dearth of instruction, appears to be tlie dilemma ; and
so far from few being willing to receive amateur pupils, the

exceptions are rare, though some have tried, and relin-

quished the experiment.

March 14. The schools of the Academy were closed
;

no premiums were offered.

April 16. The twenty-first Annual Exhibition opened
to the public, preceded by an "invitation" reception. The
receipts were $5665 18 ; the Exhibiton open sixty-nine

working days, averaging §82 10 per day; it closed July 14;

346 works exhibited.

April 27. Messrs. Durand, Edmonds and Cummings were
appointed a " Standing Building Committee."
The body generally had become discontented with the

rooms they occupied, and desired a change, and the public

clamored for less stair ascent.

May 13. The Annual Meeting of the Academicians was
held, and opened their proceedings by the reading of the

Report of President A. B. Durand.

Gentlemen op the Academy—

While, in reviewing the occurrences of the past year, we find much that

calls for the most sincere congratulation, as evincing our continued prosperity

and advancement, we are suddenly checked in our joy by the reflection that,

in the midst of our gain, we have to acknowledge and lament a loss of pro-
portionate magnitude—the decease of one of our most conspicuous mem-
bers.

When a name like that of Henry Inman is stricken from our living record,

we must deeply feel that there is left a vacancy that cannot easily be sup-
plied. Nor is that vacancy apparent only in our ranks ; it is perceived and
felt throughout the community. But it is not my purpose here to attempt an
estimate of the extent and character of the loss thus sustained ; nor is it my
intention to pronounce his eulogy ; that has already been done in eloquent
and most appropriate language by the expression of public and private sym-
pathy, commencing with the funeral solemnities, and continued by the unpre-
cedented interest attendant on the subsequent exhibition of his works. These
circumstances constitute a high tribute of respect to the memory of Inman,
and we regard it as a tribute paid to the art in which he excelled—a public
acknowledgment of the value and evidence of more enlightened appreciation
of the character and influence of the Fine Arts in our country.
Honors thus paid to the dead are virtually shared by the living.

The most prominent act of the Academy since our last Annual Meeting is

the adopting of a new Constitution, by which many difl&culties which have
for years past obstructed our operations, are, we trust, eflTectually removed.
This instrument may not be as perfect as we could wish in all its points, yet
its deficiencies are but of subordinate import. It contains at least one pro-
vision that should serve as a ready passport to all the rest. I allude to the

clause which established an Annuity Fund. It is a stimulus to the con-
tinuance and increase of our productive labor, inasmuch as it clearly il-

lustrates the broad principle, that the interest of self is inseparable from the

good of all.

* ^' " In the schools it is proposed to receive and enforce a for-

mer regulation of the Academy, unwisely fallen into disuse, and which, prop'



196 HISTORIC ANNALS OF THE

erly observed, could not fail to insure the best results to the labors of the stu-

dents, in the preservation of good order and well-directed industry—that is,

the appointment of Visitors from the body of Academicians, one or more of
whom should be always in attendance during the session of the school,

^ * ^ The subject of Lectures naturally follows, and renews the
call for some efficient action. The presence of our Professor of Anatomy,
even, has again been wanting in our rooms.

* 75- * 4;- -X- -K- ;<-

We are "aware that any measures involving additional demands on our
Treasury would at present be inadmissible, since, as will appear from the

Treasurer's Report, retrenchment in our expenditures, as he states, is actu-

ally' indispensable ; still, the subject is submitted for your consideration,

whether some steps may not be taken towards the desired end without liabil-

ity to this objection.
'^ * ^ Reference to the eighth Article of our new Constitution

(providing for the growth of the Annuity Fund) naturally suggests the exer-

cise of all due precaution relative to the future outlays of the Academy. But
if there be any one object more imperative in its demands than all others, on
our resources, at least of a prospective character, it is the securing of a per-

manent local habitation. Under these considerations, a Committee of three

of your officers has been appointed to inquire into the feasibility of procur-
ing the erection of a suitable building, on conditions that shall meet the re-

quirements as well as the means of the Institution.

The revenue from our Annual Exhibitions is gradually increasing, and,

what is not less gratifying, is the general concession that the present Exhibi-
tion is characterized by a higher order of merit. The older contributors sus-

tain their reputations, and the younger evince fair progress. New claimants

to notice are springing up, and the general prosperity will ere long, if not at

once, dictate the propriety of limiting the number of works presented by
each contributor for exhibition—say to eight or thereabouts—not only that

each may be more fairly exposed, but also with reference to a due regard to

variety and interest in the aggregate. This suggestion may well deserve the

attention of the present meeting.

yk * -A- -;; ;:- * ^

We are happy to say that our relations with the other institutions of our

city, devoted to the common cause, continue on the grounds of cordial co-

operation, and our satisfaction is increased in the assurance that no year of

our public existence has opened upon us under more favorable auspices of

encouraging prosperity than the i^resent. And who does not perceive that

unanimity of feeling and action within and without our body has been largely

tributary to this condition? So also must its continuance depend on the

maintenance of that harmony.

From the Treasurer's Report it appears that the total re-

ceipts of the year were $6,508.51, and the disbursements

$5,708.52; leaving a balance in the Treasury of $T99.99.

A resolution was passed in accordance with the Presiden-

tial recommendation, '' appointing iittors from the body of

Academicians, w^hose duty it should be to attend the schools

in rotation;" though there was no pay attached.

There is no change in human nature ; there was little or

no compliance. The " novelty" induced one or two to drop
in for a time, but virtually there was no attendance.

A. B. Durand was elected President; Charles C. Ingham,
Vice-President; J. G. Chapman, Corresponding Secretary

;

F. W. Edmonds, Recording Secretary; Thomas S. Cum-
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mings, Treasurer; J. Frothingham and H. C. Shumway,
Council ; F. E. Spencer, J. F. E. Prud'homme, Charles L.

Elliott, Y. G. Audubon, and K Jocelyn, Academi-
cians.

May. The following resolution, in view of extending the

knowledge of American art abroad, was passed

:

Resolved, That a complete set of the American engravings, now in the pos-

session of the Academy for distribution to foreign Institutions, &c., be sent to the

Archasological Society of Belgium, and that the Secretary be directed to carry

this resolution into effect.

That was very well, but to what engravings it applied

is certainly a matter of conjecture. There were none such
in the Academy, nor does the writer remember their ever

possessing a collection of such engravings, or any that might
be used for that purpose. Of course it was never carried

out.

September 24. Died, W. G. Williams, TJ. S. A., an ama-
teur artist. Honorary Member, a gentleman of con-

siderable ability in art. He was killed at the " Taking of

Monterey.

"

October 11. Mr. Vanderlyn called for the use of the
Gallery for the exhibition of his painting of the Landing of

Columbus. It was offered to him on precisely the same terms
authorizing its rental to any one else. Singularly enough,
twenty years had in no way altered that gentleman's notions
in relation to "artistic hostility towards him." In his inter-

view, although he exempted the writer from his sweeping
denunciations, he declared that the whole Academic body
were his most deadly enemies (they elected him a member
in 1826, and he threw it back in their teeth), and for years
the writer scarcely ever heard his name called up, or in any
way whatever referred to, or even, as he believes, thought
of. Yet during the whole period of his painting being on
exhibition, that monomaniac never failed to introduce to

every one attending it, his belief in the deadly "Academic
animostic poison," and the baneful effect of it on his

exhibition, in which respect he fared better than twenty
similar instances which preceded him.
November 2. The Life and Antique Schools opened,

and a catalogue of the statues was prepared by Secretary
Chapman, beautifully gotten up. Forty-two students en-
tered.

It is to be regretted there is no authentic record of the
first enrollments of students ; it would be interesting.

The portraits of the Associate Members, required at their

admission, have resulted in forming one of the most inter-
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esting collections, and years hence will, perhaps, be deemed
invaluable I

ISTovember. An Exhibition of the works of H. K. Brown,
the sculptor, was held in the Galleries. It was a beautiful

and chaste exposition of talent, and gratified his friends,

although with little pecuniary success to the artist.

December, 1846, or the beginning of January, 1847,
produced one of the many flowerets of the E'ational Acad-
emy of Design—the '' Century." To John Gr. Chapman,
Secretary of tbe Academy, belongs its credit and pater-

nity.

At a meeting of the '' Sketch Club," it was proposed by
Chapman to found a club of artists and men of letters, for

gentlemanly and social intercourse, the difficulty of admis-
sion into the '' Sketch Club" being such as almost to amount
to "prohibition"—the new association to have a permanent
local habitation. The plan was acceptable, and in January,
1847, a code of by-laws was adopted. Gulian C. Yerplaiick,

John L. Stephens, A. B. Durand, John G. Chapman, David
C. Colden, and Charles M. Leupp, were elected a Commit-
tee ; Thomas S. Cummings, Treasurer ; Daniel Seymour,
Secretary. The whole formed the Committee of Manage-
ment, and at once was organized the '' Century."
The upper part of a house in Broadw^ay was rented, and

furnished in the most modest and inexpensive manner ; no
games of any kind were permitted. From its commence-
ment it was a success, and continued prosperity has attended
it. It has embraced the highest talent in every branch of

art, literature, and science, and the gatherings were looked
upon as the most desirable of all the E'ew-York winter en-

tertainments. To its full-blown lustre perhaps the artists

may have but little claim ; in its founding merely it is

"Academic." It has achieved a reputation, and its history

has been given by J. H. G., the talented author of the face-

tious papers of '''No. 197 Wall Street"—a myth—at least

one number more than is to be found in the street.

February 25. Died, John Stephano Cogdell, Honorary
Member, of Charleston, S. C, a gentleman of refined

1847. and extensive acquirements, who devoted much of

his leisure to practice in art. In the early records

of the Academy he was enrolled as a student in its schools,

and is well remembered as modeling in clay from the An-
tique.

March 1. It was reported by Council, that the number
of pupils of the schools of the city, w^ho visited the last

Annual Exhibition free, was nearly six thousand.
March 12. A special meeting was called by the President,
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who announced the object to be to decide on a question that

had arisen with regard to the election of S. B. Waugh as an
Associate, and i^athaniel H. Jocelyn as an Academician

;

both gentlemen appearing to have been ineligible, as they
were not at the time of their election strictly, and legally

speaking, permanent residents of the City of ]>^ew-York,

which, by the Constitution of the Academy, is an essen-

tial qualification in all who may be elected into the body
of Associates or Academicians.
As the executive officer of the Academy, I have consid-

ered the grounds of their disqualification sufficient to

authorize the omission of the name of Mr. "Waugh as an
Associate, and that of Mr. Jocelyn as an Academician, in

the next Catalogues. At the same time, anxious to have
the approbation of the Academy before the Catalogues were
printed, it has been accordingly convened. Their elections

were declared ''null and void."

That accounts for what had escaped the writer's memory,
viz. : the reasons why Mr. Jocelyn's name, who was elected

in 1827, did not continue to appear in the list of Acade-
micians.

April 2. The twenty-second Annual Exhibition was
opened to the public, after a reception given the previous
day to invited guests, to which the "Members of the
Sketch Club, Century, Society Library, Mercantile Library,
American Art Union, City Gallery, Columbia College and
E'ew-York University," were invited.

The receipts of the Exhibition amounted to $6278.22; it

was open eighty working days, at an average of $78.47 per
day ; 375 productions. The largest receipt from an Exhi-
bition ever obtained by the Institution. It will, however,
be also observed that it was of the longest duration—nearly
three months—from April 2d to July 3d.

May 3. The Annual Meeting was held, and a report
was made by the Council, recapitulating the general events
of the year, which, as they have been chronicled, are omit-
ted.

From the Treasurer's Report it is gathered that the total

receipts were $7,005.11; the investments, $1,886.83; the
expenses, $4,385.93 ; total, $6,272.76 : balance in the Treas-
ury, $732.35.

A. B. Durand was made President ; C. C. Ingham, Vice-
President; J. G. Chapman, Corresponding Secretary; F.
W. Edmonds, Recording Secretary ; Thomas S. Cummings,
Treasurer ; Charles L. Elliott, Daniel Huntington, Council.
There were no Academicians elected.

A resolution was passed, ''that hereafter the proceedings
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of the Annual Meeting be published in pamphlet form, for
the use of the members." A matter which seems to have
been neglected. But one such was published.
May 17. A Special Meeting was summoned, at which

the following preamble and resolution were offered, which
have been embodied in the By-Laws :

Whereas, It is important to preserve the novelty of each Annual Exhibi-
tion of the Academy, by a strict exclusion of all works of art that have been
previously exhibited publicly in the City of New-York : It is therefore

Resolved, That in future, no work of art, that has been publicly exhibited
in the City of New-York, be admitted in the Annual Exhibitions of the Acad-
emy, and that due notice be given to exhibiters to that effect.

It was not done at a meeting legally constituted to do it.

!N'o notice, as required, was given. There was not the re-

quisite vote given to constitute it a law. It has, there-

fore, no legal existence. It previously stood :
" ~Eo work

previously exhibited hy the Academy should be re-eligible to an
Annual Exhibition." That was well, and it never should
be otherwise.

The resolution appears to have excited considerable dis-

cussion ; the ayes and nays were called for, when it ap-

peared that 12 voted in the affirmative, and 4 in the nega-
tive ; on which latter the writer was one.

The resolution fell into disuse, though it does not appear
to have been rescinded, as was naturally to be expected it

would. It was too stringent. If no other impediment
offered, the difficulty of proof or knowledge on the part

of the Committee as to what had been ''publicly exhib-

ited" in the city, or what should constitute public exhibi-

tion, was sufficient to annul its operation.

And the first Exhibition after its passage made that ap-

parent to all. The doors of the Gallerj' were no sooner
opened, than two or three most flagrant instances were
pointed out, which had escaped the Committee's vigilance.

The next question that presented itself was, " What shall

be considered public exhibition?" And after much dis-

cussion, it was decided that the exhibition "for money"
should be the determining point. It was very clear that

that decision onl}^ rendered the matter w^orse. For while

a picture exhibited for money had perhaps been but little

seen, and possessed freshness, by that ruling was excluded;
while a picture that had been publicly exhibited in a store

window in Broadway for months, and having lost all its

exhibition interest, was admissible. That actually occur-

red. A painting by a German artist was presented, which
had been so publicly exhibited in a store window for

months, and could not, under the rule, be excluded ; while
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Mr. Cole's beautiful series, which was ofl'ered and which
had been exhibited but a short time at a large admission

fee, and consequently seen but by few persons, was ruled

inadmissible ! After that there could be no question as to

the fate of the resolution
;

yet it still remained in the

jmnied laws.

May 17. ]^on-previons exhibition by the Academy is

undoubtedly the only point at which such a rule should

stand. The Hanging Committee possessing the power to

reject any work which, in their estimation, may be deemed
from any cause unfit or undesirable in the Annual Exhibi-

tion. The rule as last given, if rigidly carried out, from
''Artist receptions," "Club receptions," "Store receptions,"

where pictures are sent, two-thirds of all the city pictures

that are painted would be excludable. Yet it has been
equally clear that unless some method could be devised

—

the esjmt dii corps of the Art body touched, or in some
manner reached—the Annual Exhibitions would fall into

disrepute for want of novelty; and such has grown to be
the case.

June 21. A letter was received from the Washington
Monument Association, returning thanks for the loan of the.

Fourth of July—a singular article to loan, certainly ; but,

seriously, the writer has no remembrance of any loan to the

Washington Monument Association at all. One day's

receipts from the Exhibition was appropriated to that object,

but that could scarcely be called a loan.

Again the number of children attending the Exhibition
by invitation was announced, and declared to be largely over
six thousand ! Gratifying.

September 6, was received by the Academy, an invitation

to' attend the laying of the corner-stone of the Washington
Monument.
As the writer believes, that is the extent of its progress.

That must not be confounded with the Washington Statue
at present gracing Union Square. For that the city is

indebted to private munificence and the untiring exertions

of Col. Lee, who justly deserves the credit of the enterprise

and its successful carrying out. As he truly remarks, " it

is no myth now."
August 23 to January, 1848,was exhibited m the Academ}^

Gallery, Power's " Greek Slave." A work of art too well

known to need comment. In a pecuniary point of view it

met with great success, receiving from its first exposition
in the city, it was said, ten thousand dollars—for a single

statue or work of art, probably the greatest success on rec-

ord.
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In September Quidor's historical pictures were exhibited
by the owner, with the avowed intention of making his
fortune by their exposition, which, it is believed, was not
accomplished. A lawsuit between the parties was instituted
on the subject, but on what ground, or for what purpose,
is disremembered.

September 24, was established the ''ISTew-Yoiik Sketch
Club." That is in no way to be confounded with " The
Sketch Club"—the institution of 1826—or the subsequent
or second Sketch Club—an older institution. The named are
the younger artists. It proved a highly interesting society,

and contributed much to the enjoyment of those pro-
fessionals.

Its first officers were : T. Addison Eichards, President

;

J. H. Cafterty, Vice-President ; Thomas A. Cummings
(generally called Junior), the writer's son. Secretary. 'Un-

like its older prototype, it elected a list of Honoraries, of
which the writer was one, who frequently had the pleasure
of inspecting the works of the "Evening," and can speak
in praise of their general artistic excellence.

Whether they commenced on "milk and honey," and
gradually slid into the oysters and champagne, in imitation

of their older model, the writer cannot say ; he never wit-

nessed anything of the kind, but had, however, frequent

misgivings.

October 4. A resolution that the Antique School should
be open daily, from nine a. m. until dusk, was passed. That
proved a failure ; that which can be procured at all times
is scarcely ever valued or sought. The attendance was
nominal—seldom more than one or two at any one time
throughout the day. Under the gallantry of the polite

Curator, the Ladies' School was rather more of a success:

at a great personal loss, he devoted to it much of his

valuable time. In return for his kindness, the ladies very
prettily "presented a silver pitcher to Mr. Prud'homme, as

a souvenir of their appreciation of his attentions. It was
remarkably well deserved."

The truth is, there is little call for an Art Day School in

the Academy. During the day artist students are generally

engaged in their painting, and amateurs in their other

business. The evening classes meet with success, and suit

the wants of the people. The day school was soon aban-

doned ; it was closed by a resolution passed on the 29th of

ITovember, as follows

:

Resolved, That the Antique and Life Schools be closed in the daytime, there

not being a sufficient attendance, and that they be opened in the evenings as

hei'etofore.
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N'ovember 24. A meeting of the Academicians was
called, on the subject of a location for a building.

The Treasurer reported several propositions, with rough
estimates of the cost of ground and buildings.

Whereupon it was

Resolved, That the question of the location of the National Academy of

Design from and after the expiration of the lease of the rooms now occupied

by them, be referred again to the Committee heretofore appointed, with

thanks for the exertions they have taken in regard to this important subject,

and that the said Committee be requested to make a report to the Academy on

or before the 10th of February next.

December 3. It was decided that the drawings for admis-

sion to the schools should be made " m the schools of the

Academy," ipYohsiblj to prevent assistance being rendered in

the execution of the work, and to test the actual merit of

the applicant.

Such an arrangement never works well, the removal of a

party on trial always producing much ill feeling. It is bet-

ter not to admit until the merit or demerit is decided.

January 1. At that time an application was made by the

students for an additional Life School, to be under

1848, their own charge. That was granted by resolution

apportioning the alternate evenings of the Life School

of the Academy to their use, making six evenings per

week.
That was granted while the Academy was furnishing,

under its own management, as good a school as could be
offered, and while in the resolution it declared that they
thought the accommodation ample, with one ofthe best mod-
els of the French Academy. Its granting was a little singu-

lar, and even equally so that it should have been asked. It was
not of long duration; no real benefits, not previously given,

were derived, love of change or independence probably
the leading features of the desire for it ; these satisfied, it

declined. The Academy was left to be at the cost, while
its direction was removed from their hands.
January 3. A communication was received from the

newly-organized Art Union of Philadelphia, stating that

it was laid down as a principle, "that subscribers who
draw prizes may select their pictures from any accred-

ited public gallery in the United States." And whereas
this Academy believes such a course to be highly beneficial

to the artists of the country, it is therefore

Resolved, That we fully approve of the objects and plan of the Philadelphia
Art Union, as admirably adapted to the general promotion of the Fine Arts,

and that we cheerfully give it our co-operation.
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Resolved, That the subscribers to the Philadelphia Art Union have free ad-
mission to the Exhibition of the Academy of the current year, of their mem-
bership.

The resolutions were forwarded to the Phihidelphia Art
Union.
The plan appeared feasible, and calculated to satisfy the

artists. How it succeeded is not within the writer's knowl-
edge. N"o advantages were derived by iS'evr-York artists

—

THAT is known—nor any advantage taken of the free admis-
sion to the Exhibition granted here.

In January was opened, in the galleries of the Academy,
a collection of paintings by the old masters, owned by Mr.
E'ye, a gentleman of taste and fortune. His object is set

forth in the introduction to his Catalogue, as follows

:

" This Exhibition is intended to be for the period of six weeks only, and is,

as the proprietor of the collection hopes, merely preliminary to the formation
of an association of gentlemen to relieve him of individual responsibility, and
insure the retention of it in this city as a nucleus of a Gallery worthy of the

position held by New-York. He esteems himself fortunate to be the possessor
of what is, at once, a source of pleasure to himself and a mean of the ad-

vancement of art amongst his countrymen ; and trusts to a due appreciation

of the value of the collection, as a mean of higher advancement in art and an
embellishment of the city, to enable him to retain it here permanently."

Mr. IsTye was doomed to disappointment. The collection

contained about sixty works, large and small, and was said

to have cost over one hundred thousand dollars. There
were many paintings claimed to be the undoubted works
of the masters by whom they purported to be from ; and,

indeed, as a whole, the collection contained great excel-

lence. A Titian—the Martyrdom of St. Lawrence—was
critically examined by the best judge of that artist among
us, G y, and believed by him to be an original picture.

Mr. ^ye continued the exhibition of his collection before

the public for several years, at an expense to him of from
$3,000 to $5,000 per annum, without recompense, the

receipts from the exhibition amounting to comparatively

noihmg. But what distressed him most appeared to be
the non-attendance ; the pecuniary loss did not appear to

incommode him in the least. His leaving the country to

attend to his vast business in the East Indies was the signal

for its closing—his subsequent death for its dismember-
ment. In the closing up of his estate, it was distributed

under the hammer of the auctioneer, and the last por-

tion was sold in the galleries in Tenth Street and Fourth
Avenue.
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DEATH OF COLE.

To THE CouxciL

:

It is my painful duty to announce to you the receipt of the intelligence of

the death of Thomas Cole, one of my dearest friends—one of our fellow-

Associates in founding this Institution. A friend deeply endeared to us all

by the high and Christian qualities of mind and heart which ever distin-

guished him through life, as a dutiful son, an honorable man, and an affec-

tionate husband and father. As an artist, pre-eminently an ornament to his

profession and his country.

In offering to you these few and feeble remarks on the merits of our de-

ceased friend and fellow, permit nie to express the hope that all that can be
done to render a proper ^nbute of respect to his memory will be done, and
that the Academicians be immediately convened for that purpose.

Respectfully,

THOMAS S. CUMMINGS.

February 18, A Special Meeting was called, and the
President addressed the meeting as follows

:

Gentlemen :

It is indeed a mournful occasion upon which we are at present assem-
bled.

The death of Thomas Cole, rendered the more impressive by its sudden-
ness, is a dispensation which cannot but spread far and wide a deeply sad-

dening influence ; and it falls upon the Academy with more than ordinary
severity.

One of its early members, from first to last a constant and most efficient

contributor to its maintenance, it would be difficult to overestimate our loss.

But it were well if this were all ; for when we reflect that he is cut off in the
height of his maturity, in the full enjoyment of his high fame, and under the

influence of its responsibilities ; exerting unimpaired all the faculties of his

gifted mind, where shall we limit the loss sustained in common by the Arts
and by the country ? It was ever his great aim to elevate the standard of

Landscape Art, and he has been eminently successful ; he has advanced far

beyond the point at which he found it among us ; and more than this, he has
demonstrated its high morui capabilities, which had hitherto been at best but
incidentally and capriciously exerted. Hence he is richly entitled to the

name of Benefactor.

While we unite, then, to lament his untimely end, and to attempt some ex-

pression of our heartfelt sympathy in behalf of his bereaved family and
friends, it becomes us to testify our regard for his services and character, by
such tribute to his memory as shall in some measure accord with his signal

merits, and serve in some degree as a stimulus to emulation of his brilliant

example.

On motion, it was

Resolved, TL; t we have heard with the profoundest feeling of regret of
the untimely death of one of our earliest and most distinguished members,
Thomas Cole. That the Secretary be desired to convey to the bereaved widow
and family of the deceased the expression of our deep sympathy.

Resolved, That William C. Bryant, Honorary Member, be invited to deliver

before the Academy an oration on the life and character of the deceased.

Resolved, That the usual observance of mourning be adopted by the Acade-
my, and that these proceedings be published.

Mr. Br^^ant's oration was delivered on the 4th of March
following. Some year or more after his decease an Interest-
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ing memorial volume was published by the Eev. Mr. !N'oble,

of Catskill—his intimate friend.

Many were desirous of a public exposition of his works.
Messrs. Cummings, Durand, Huntington, Sturgess, Leupp
and Edmonds, from the Academy, and Messrs. Wetmore,
Cozzens, Hopping and Austin, from the Art Union, were
appointed a Committee to forward that object.

The Art Union tendered their rooms, and an exhibition

of his works was held. The merit and interest manifested
are better understood than can be expressed.

March 13. Mr. Chapman going abroad to reside, he
resigned the office of Corresponding Secretary. A resolu-

tion expressive of regret at parting with him, as also a vote

of thanks for his valuable services, were passed. Mr.
Chapman must have also acted as Recording Secretary for

several years, as the minutes are in his handwriting; the

beauty of which, and the clear exposition of the proceedings,

are prominent proofs of his ability in that department. A
testimonial to Mr. Chapman was ordered. Was it ever

carried into effect ?

April 3. The twenty-third Annual Exhibition opened to

the public, closing July 8th, eighty-four working days,

receiving $4446.91—average $53.06 per day—three hundred
and seventy-three works.
May 10. The Annual Meeting of the Academicians was

held. The Council reported

:

" That in pursuance of the recommendation in last year's

report, the Library has been opened daily during the sea-

son, with a Librarian in attendance. This arrangement will

be continued in future, and we trust that its benefits will

be duly appreciated.
" For the past season the schools of the Academy have not

evinced an activity corresponding with the efforts of the

Council in that direction. The number of students is

somewhat diminished, and other signs of apathy, at variance

with a just appreciation of their importance, have appeared.

The inefficient operation of the Antique School may be
safely ascribed to the change of its sessions from evening
to daytime. Although the superior facilities thus offered

cannot be questioned, and notwithstanding the Council has

been petitioned to continue it, it is evident that the change
is not wanted, and that from the nature of their daily avo-

cations the great majority of students have been compelled
to forego this advantage. We therefore returned to our
former regulation, and for the future will open the school

for the evening only.
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'^ The Life School commenced operations early in the

season, and that nothing might be omitted to satisfy the

wants of students in that department, it was furnished

with the best model that could be procured—one expe-

rienced in the schools of Europe, and engaged at double
the usual rate of compensation. This school also was at

first opened during the day, but lacking attendance, its

sessions were soon transferred to evening. Still failing to

receive due encouragement, the Council became convinced
that further exertion on their part would prove unavailing,

and submitted to the discouragement, satisfied with having
discharged their obligations.

''Late in the season a number of students of the Academy
and others, chiefly young artists, formed an association with
the avowed object of awakening a livelier interest in the

study of the living model. They believed that this interest

would be more effectually awakened and sustained by the

institution of a new and independent Life School, subject

to such regulations only as they chose to adopt, and sup-

ported by individual subscription among its members.
Instead of availing themselves of the facilities already

offered by the school of the Academy, and conforming to

its regulations, this association solicited from the Council
merely the use of an apartment. This, together with all

the necessary accompaniments, was readily conceded, and
their school has been carried on to the end of the season
with commendable zeal and activity.

" The Council advert to this circumstance, not only to show
the dispositionof the Academy, consistently with its constitu-

tion, to favor every laudable effort to promote the study of
art, but also to suggest whether there be any feature in the
structure or administration of the Academy, that warrants
the existence of such an association, or calls for measures
of reform, or indeed dictates any movement that may tend
to awaken the desired interest in, and more effective opera-

tion of, our schools.

"This inquiry has already occupied the attention of the
Council, and the result of their mature deliberation is the
conviction that the Academy is amply endowed with the
power, and in possession of means fully adequate to the
present wants of students and professional artists, in all

that relates to practical education in drawing, both from
the living model, as well as from the Antique.

"If these powers have not been fully exerted, it is more
chargeable to the students' delinquency than deficiency on
the part of the Academy; and further, we are satisfied that

this delinquency originates mainly in the too prevalent
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repugnance to any species of restraint, even to an extent
amounting to entire exemption from wholesome and
necessary restrictions, required to secure the efficiency and
stability of academic order. Of course to tolerate such a
laxity of government would be fatal to the existence of an
institution ; at the same time we are willing and anxious
to fix the limits of restrictive rule at the very verge of
safety, if in so doing we can extend the Academy's
advantages.

"We may with propriety here refer to the popular preju-

dice and antipathy, even to appearances of exclusiveness in

the operations of public bodies; and if we would not have
our course embarrassed by such imputations, we should be
admonished to exercise the utmost liberality in the admis-
sion of new members. Indeed, we cannot lay too much
stress on this point. Granting the necessity of an Acad-
emy for the cultivation and protection of art, such an
institution, administered solely by artists, should necessarily

embrace the interests and claim the support of the entire

profession.

''Its course, therefore, should be to encourage and not to

repulse the deserving aspirant for its honors, and even to

invite every accession of the talents requisite for the active

exercise of its usefulness.
" The paternal attachment of its founders, that has hitherto

insured a lively interest in its welfare, will with them have
soon passed away, and its safety may hereafter depend on less

disinterested feeling. Among the dangers to which it is

exposed, not the least, perhaps, are those of negligence and
inaction. To guard against these liabilities, suitable talent

and activity are required in our business department (in

the common understanding of that term) ; the proverbial

scarcity of this talent among our fraternity is an additional

motive for the exercise of a discriminating liberality in the

elective franchise.

" The Building Committee, though not prepared to report

definitively on the business before them, entertain confident

hopes that the erection of a suitable edifice will be efi*ected

in time to meet the desires of the Academy ; the Council

has accordingly postponed, for a few weeks longer, the

decision on the renewal of the present lease.

"A Committee has been appointed on the part of the

Few-York Grallery of Fine Arts to confer with your

Committee on the subject of uniting the two institutions

under one roof, and we are encouraged to hope that this

plan will be finally carried out—a speedy determination
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is expected, when the matter will be laid before the

Academy.
The Treasurer reported the total receipts for the year,

$8058.57; disbursements, investments, &c., |7638.7T ;"
bal-

ance in hand, $419.80; and submitted an appendix, from
which is extracted the following

:

Gentlemen ;

Herewith I deliver to you the drawings and estimates for a building for the

Academy and other purposes, to be erected on a surface of 50 by 200 feet,

drawn agreeably to plans I submitted, together with suggestions for carrying

the same into effect. * * * * w *

Having passed these matters to your consideration, I beg leave, in con-

sequence of circumstances not properly within my province to mention, to

be permitted to retire from the said Building Committee, feeling fully satis-

fied that my remaining can in no way be serviceable or advantageous to the

Academy.
Respectfully,

T S. CUMMINGS, Treasurer.

A. B. Durand was elected President; Charles C. Ingham,
Vice-President ; J. H. Shegogue, Corresponding Secretary

;

F. R. Spencer, Recording Secretary ; Thomas S. Cummings,
Treasurer ; H. P. Gray and Y. C. Audubon, Council. There
were no Academicians elected.

May 26. The drawings for a building to be erected on
Broadway, above and north of the Bond Street House,
presented by Mr. Cummings, were acted upon, and it was

Resolved, That the plans for a bu.ilding for the National Academy of Design
submitted by the Treasurer be, and they are hereby approved, and that im-
mediate measures be taken to carry the same into effect.

The Academy subsequently built on the stables of the
old Broadway line of omnibuses, between Bleecker and
Amity Streets, and next southerly to the marble buildings
known as the Bond Street House. The first-named property
was ?2or/!Aer??/ adjoining—fifty feet front by two hundred feet

deep, running through to Mercer Street, and was purchased
of the late Mr. Lafarge for fifty thousand dollars. After
the agreement had been signed, a difference arose on the
subject of a party-wall on the north side of the Bond Street

House, which had never been released, or its existence even
known to the seller, but which the Academy deemed included
in the purchase. The seller thought otherwise, and the
parties were at issue ; and although the Academy had in-

curred the expense of searching the title, and of having full

architectural plans drawn for the building, costing several

hundred dollars—a sum probably equal to more than double
the purchase money of the wall—yet, as the seller refused to

14
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include it, tlie Trustees refused to accept without it, botli

parties were a little excited, and had passed the point of
judicious reasoning.

The owner was willing to leave it to referees, and named
parties who, for some cause, (the referees^ but not a reference)

were rejected. The Academy accepted reference, and in

turn named referees, who were in like manner refused,

probably because the first-named referees by him had been
rejected. Mutual choice was offered by the seller; that was
singularly rejected. Mr. Lafarge then drew off altogether,

and the whole matter fell through, which no sooner occurred
than the first party purchased the wall at a mere nominal
sum, and Mr. Cummings retired from the Building Com-
mittee.

October 3. The Life and Antique Schools were opened,
free of charge, and in the minutes the attendance pronounced
good. There were no premiums offered.

During the Fall of 1848 some beautiful paintings of the

German School were introduced, which led to the establish-

ment of the Dusseldorf Gallery ; at least that importation
formed the basis of it. The works were exhibited with
success; it received frequent additions, and for years con-

tinued to attract attention, and obtained the support of

the community—far beyond any other similar collection.

A proposition " to lease the Racket Court Building, E'os.

594 and 596 Broadway, for the purposes of the Academy,"
received considerable support, and much opposition ; the

ayes and nays being called on every question proposed.

It was not taken.

]!^ovember 20. A resolution was passed

:

" That the plan of an International Art Union, submitted by Messrs. Goupil,

Vibert & Co. to the National Academy of Design, and soliciting their co-opera-

tion, meets with the approbation of the Council, and will receive their cordial

support."

The plan, as it appears, must have been materially altered

from the original draft, for after the passage of that reso-

lution it was (in December)

Resolved, That the resolution in relation thereto, passed on the 20th Novem-
ber, be, and it is hereby rescinded.

The plans, unfortunately, cannot be given ; they are not

to be found on file.

December 31. Died, Robert Gilmore, aged seventy-five

years, a distinguished merchant of Baltimore—a lover of

the fine arts, and an Honorary Member of the Academy.
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The Adam and Eve paintings returned, after a general

exposition throughout the countrj^ They were exhibited

in the galleries of the I^ational Academy of Design, and
were successful, though not to the extent of their previous

earnings.

January 23. Died, Frederick Fink. The subject of our
remarks was born at Little Falls, in the Mohawk

1849. Valley, December 28, 1817, and lies interred in a

beautiful knoll not far from the cottage of his

birth.

He was a descendant (grandson) of Major Andrew Fink,
of Revolutionary fame, whose services were highly eulo-

gized by Washington ; and he likewise received a vote of

thanks from the Provincial Congress. He was in the battles

of Monmouth and Saratoga. After the war he was one
of the earliest settlers of Tryon County, where, while in

the peaceful cultivation of his farm, he lost his life. N'ear

his plough, left standing, he lay dead, with the murderous
knife still in his heart. But the brave man had not died

unrevenged ; by his side lay two Indian warriors, one of

whom he had felled with a blow that laid bare his brain,

while his hand still clinched the hair of the other, who
had driven the knife into his bosom.
Andrew A. Fink, father of Frederick Fink, was reared

a farmer, inheriting a large tract of land through his grand-
father. Major Fink, on the banks of the Mohawk River

—

which he continued to cultivate, and where the subject of
this sketch was born and reared. He was an honorable and
very active man, and in earty life was foremost in all the
enterprises of his native town. He is still living, at the
age of eighty, in comfortable health, with an unclouded in-

tellect, on the farm where Frederick was born.
Frederick, the artist, was destined for the medical

profession, and after leaving the district school of his

neighborhood, at the age of thirteen, he was placed with
Dr. Deck, of Albany. There he remained three years, as

he said, his love of art becoming stronger and stronger
every day, until eventually that connection was severed

;

subsequently he was placed with his brother—a prosperous
merchant—but it suited Frederick no better. Frederick
desired to be an artist, which was not deemed advisable by
either his father or his friends ; which opinion was, however,
only admonitory—not mandatory. He had determined to

be an artist, and despite that advice, "steamed" for Kew-
York.
Once in the city, he devoted himself to the study of art,

somewhat financially assisted by a friend of his father's
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family. He made the acquaintance of Trumbull, Morse,
Cummings, Crawford, and others, and received friendly

advice from them. His father, finding Frederick deter-

mined, allowed him the bent of his inclinations—to draw
pictures, and to " dravf" on him for funds wherewith to

enable him to do so in comfort and to advantage. Frederick
was placed in the studio of Morse, to study his chosen pro-

fession therein three years. At the age of eighteen he
started for himself, finding good employment at from fifty

to one hundred dollars for a portrait, according as it was a

half-length or only a bust.

His portrait of "W. S. Parker was much admired, and
induced in him a desire to go abroad for further and higher
study. That picture introduced him to Mr. Schoolcraft, who,
hearing of his desires, at once gave him a commission to

paint for him, during his absence, a subject—whatever he
pleased, how he pleased, and at what price he pleased.

That determined him to visit Italy, and while painting Mr.
Schoolcraft's portrait, he was offered by that gentleman
five hundred dollars in advance on his commission, to ena-

ble him to proceed at once, and Mr. Parker subsequently
gave a thousand dollars for the same purpose.

Fink had married in Albany in March, 1838 ; in May,
1840, he sailed for Havre, taking with him his wife and
infant.

He copied for his friend Parker,Titian's Christ at Emmaus,
and Murillo's Magdalen. His ''Old Man's Head" and "Peas-
ant Girl," exhibited at the E'ational Academy G-allery,

were much admired. He copied works of art, but not long

or many, soon executing originals—"An Old Soldier of

Kapoleon," and "The Death of Raphael," for Mr. School-

craft. His " Greek" was much eulogized abroad and at

home. " The Holy Family"—a copy of Paul Veronese

—

made at Venice for Mr. Henry Bleecker, of Albany, brought
him many encomiums. After several months on the Con-
tinent, the young artist started for England, and from
thence, after a three years' absence, once more returned

for home. His pictures painted after his return gave him
increased reputation ; and he was made an Honorary
Member of the I:Tational Academy of Design, May 10th,

1839.

Among the " original works he left are :
" The Artist's

Studio," "Shipwrecked Mariner," "Young Thieves,"

"Kegro Wood Sawyer," "A Female," "A Greek," "Death
of Raphael," " Before the Virgin," " Cigaretta," and
"Napoleon's Old Guard."
The "copies": "Magdalen" by Murillo, "Madonna" by
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Raphael, "Madonna" by Paul Veronese, "Presentation at

the Temple" by Titian, "Aurora" byGuido, "The Miracle"

by Tintoretto, "Christ at Emmaas" by Titian, "Deposition
from the Cross" by Titian, " Madonna and Child" by Raphael,
and many less important works.

April 3. The twenty-fourth Annual Exhibition was
opened to the public; closed July 7th (eighty-three work-
ing days), and received $2753.47, averaging $33.17 per

day; it contained three hundred and seventy-three works
of art.

April 30. The President was authorized to sign an
agreement for the purchase of the property on Broadway,
south of the Bond Street House, and the rear property in

the centre of the block—"Brower's Stables." On it was
erected the well-known splendid Galleries. Many, indeed,

were the difficulties encountered in that undertaking,
although ultimately a source of great advantage to the

Academy.
May 9. Messrs. Sturges, Leupp, and Edmonds resigned

their positions on the Building Committee, and Messrs.

Ingham, Shegogue, and Gray were appointed to supply
their places—the Committee was then Messrs. Cummings,
Durand, Ingham, Shegogue and Gray. A commencement
was scarcely made before a difficulty occurred between one
of the Committee and the Medical College of the Stuyve-
sant Institute, on the subject of their wall, below which
the Academy had proceeded to excavate, and in which prem-
ises he had made certain promises or concessions, which
greatly exceeded his powers and embarrassed the proceed-

ings, and caused delay and expense. More money than was
at the disposal of the Committee was wanted, and scrip or

bonds had to be issued. There appeared to be but little

confidence in the business ability of the Committee ; they
were all artists, and at that time, whether justly or not,

artists had not a high reputation for business capacity. The
completion of the front building exhausted the funds, the
bonds did not produce more, and no advance whatever
had been made towards preparing the Art Galleries in the
main building, which alone was looked to for the support
of the Institution. The Academy was a second time bank-
rupt.

At that stage of the proceedings Messrs, Sturges, Leupp
and Edmonds were again consulted, and their aid solicited.

They returned, the prior Board resigning for that purpose.
Under their assistance money was raised on the bonds of

the Academy, but more so from the liberal private purses
of Messrs. Sturges and Leupp. The buildings once more
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progressed, and under their influence were carried to

completion.
Died, Carey R. Long, Architect and Honorary Member.

He built the Union JBank and the St. Paul's Church, in

Baltimore—works of rare merit and originality. He met
with a sudden and melancholy death, unsurrounded by
friends, unaided by their comfortings in his last extremity.

At the time of his death he was engaged in Morristown,
'New Jersey, superintending the completing of the interior

of a church which he had designed and erected. There,
while at his work, he was taken sick with the cholera. His
affrighted fellow-workmen and comrades running away

—

deserting him—for want of assistance, it was said he actu-

ally died in the church.

The writer cannot help placing the following in juxta-

position. Louis Lang was taken sick in ]^ew-York ; his

friend Darley heard of it, and immediately went to him

—

only to find his room-door shut, and entrance refused,

apparently with some one within. Darley called, and was
answered from thence by his friend, to "Go away ; that he
(Lang) was very sick with the small-pox, and not to come
near him." At once Darley' s foot was at the door, and it

yielded to his impetuous charge ; he stood in the presence

of his friend, and remained to nurse and cherish him in

his misfortune. In turn he took the disease even worse
than Lang. They, however, both recovered, but Darley
carries with him, and loill carry with him to his grave, the

HONOEABLE marks of his devotion.

May 9, was held the Annual Meeting of the Academi-
cians, the Council reporting

:

REPORT.
Gentlemen :

The condition of the Academy at the close of another year may justly ex-

cite your anxious solicitude for its future welfare.

The sudden decline in our revenue which appeared in the course of the

last Exhibition was the commencement of a series of adverse circumstances,

which has continued, with but brief intervals, up to the present time.

A deficiency of near two thousand dollars, compared with the income of the

preceding year, could not fail to cripple the operations of the Academy, al-

though its immediate effect was chiefly confined to the Annuity Fund ; but an
accompanying calamity, the loss of one of our most valued members, not only

renders any curtailment of that fund the more to be lamented, but also ex-

tends the evil into every department of the Institution. Notwithstanding this

deficiency, the most essential purposes of the Academy have not been im-

peded ; on the contrary, the schools have iourished beyond preceding ses-

sions—the annuities, though doubled, have been paid—the Reserve and Libra-

ry Funds have received their usual appropriations. These, and other details

relating to our finances, will, as usual, be submitted in the Report of the

Treasurer.

* * * * -x- * *
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A prominent object kept steadily in view for the last few years—that of

providing a suitable location on the expiration of our present lease—has
more especially occupied the attention of the Academy during the past year.

* « * « -Jf ^:- *

At a meeting convened on the 22d day of November last, a proposition to

purchase lots, together with plans for the erection of suitable buildings there-

on, as reported by the Building Committee, were approved, and said Commit-
tee instructed to proceed in carrying the same into effect. At this meeting
two other members were added to this Committee, for reasons deemed indis"

pensable.
^ 4f Vf VT 'X- ->f ^-

An important feature in the resolutions passed was the creation of a Trus-

teeship, by constituting the Building Committee a body of Trustees on the

part of the Academy, with full power to carry out the intended object.

^ ^' ^ -Sf -jf ^:- -x-

Another object deemed of paramount importance engaged the attention of

the Academy—that is, a general revision of the Constitution. For this end,

due measures were taken early in the season, and earnestly pursued, result-

ing, at present, in the attainment of but two essential points—one affecting

the Annuity Fund ; the other relating to the conduct of our elections.

These amendments cannot fail to exercise a beneficial influence, in harmony
with every other measure conducive to our future prosperity.

As already stated, other important revisions are in progress, under charge
of your Committee.

^- ^ -K- ^ -x- 4f «•

The Academy has, in all its relations, a healthy and vigorous action, and
from its continuance through a period of more than twenty years, in connec-
tion with the collateral aid of progression in popular Taste, not less natural,

they had a right to entertain confident expectations of the final and firm es-

tablishment of a great National School of Art. This confidence is at length
shaken, if not completely prostrated ; for it is no longer a question that the

seductive influence of Free Exhibitions, encouraged and sustained by far

other motives than the love of Art, is the primary cause of our embarrass-
ment. To this we owe the decline in our revenue, commencing with the last,

and continued into the present season. We may be permitted to hope that

the evil is but temporary, and destined ultimately to develop its own remedy.

•H- -If vr TT -X- vf -if

If there be any availiMe means to counteract this evil, in addition to the

attractions of our Exhibition, they may perhaps be found in the adoption of

measures corresponding with those that have produced it—that is, the incor-

poration of the Art Union principle into the structure of the Academy. We
are constrained to recommend this suggestion to your earnest consideration.

It is recommended on the ground that it is politic, and indeed imperative, to

adapt our movements, as far as consistent, to the habits and susceptibilities

of the community.
* -X- -X-

.
-Jf VC -X- Tf

We must render our Exhibition Room more easy of access, and put on all

suitable extrinsic decorations to attract the multitude, instead of relying on
the inherent beauties of Art, perceptible only to the enlightened few.

•X- -x- -x- -x- -X- ;<- ^v

For this reason, we deprecate every effort to create a demand for works of
Art beyond the power of Art, as circumstanced, to supply, by the full exercise

of healthy and intelligent action. Anything beyond this must degrade its

standard, and retard its advancement. The more we reflect on this subject,

the more we become convinced that it is the duty of this Academy, if possible,

to wrest from incompetent hands an agency so powerful as the Art Union
principle is proved to be, and, by a judicious direction, preserve it at least

from the destructive sway of ignorance and pretension.
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By the Treasurer's Eeport it appeared that the total receipts

were $5780.48 ; disbursements, |5306.92; leaving a balance
of $73.56 in the treasury.

A. B. Durand was elected President; Charles C. Ingham,
Vice-President; James H. Shegogue, Corresponding Secre-

tary ; Frederick R. Spencer, Recording Secretarj^ ; Thomas
S. Cummings, Treasurer; "William S. Mount and William
Page, Members of Council. Thomas P. Roj^sitter, J. B.
Flagg, J. B. Stearns, F. K. Church, Edwin White, Chris-

tian Mayer, and J. F. Kensett were elected Academicians.
At that meeting it was

Resolvpd, That the Conncil be requested to draw up a plan by wTiicli the

Art Union principle may bs applied to the advancement of the interests of the

Academy.

August 18. A Review Exhibition was resolved on by the
Council, to take place in the fall. It did not meet with a

response, and was abandoned ; it was to have consisted of
pictures previously exhibited.

August 21. Died, John R. Smith.

"His death was sublimely, beautifully quiet. At the age of about eighty,

he had become quite infirm, but was able to sit up several hours each day.

"He rose one morning, ate his breakfast, read his morning paper, and, ac-

cording to his custom, fell asleep in his chair. His wife sat by his side, but
thinking he slept longer than usual, looked at him more attentively, and
found that he had quietly passed away."

He had labored for nearly forty years as a Teacher, devoted
his whole time, and was devotedly attached to his art. He
was a sarcastic writer, and author of a series of articles in

the National Advocate^ on the Academy, under the title of

l^EUTRAL Tint. He published a ''Juvenile Drawing Book,"
"A Compendium of Anatomy," and " Chromotology,"
his favorite work. In his early days his classes were
large—inclifded many since distinguished artists—Sully,

Cummings, Agate, Leutze, and many others. His love

of truth was his failing; he gave offence, and his influ-

ence was widely felt ; he was a severe and uncompromis-
ing critic.

"His personal appearance," says a cotemporary, "was
very cijrious. His short tigure, large head, peculiar one-

sided gait and indescribable expression of countenance,
with its queer significance, while uttering his rare and spicy

witticisms, will long be remembered."
August 31. Died, George W. Bruen, a distinguished

merchant, and an Honorary Member.
From August to October there were no meetings.
October 25. There was a rearrangement of the Trust,
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with full powers, and a Trust Deed was executed, to enable

them better to proceed with the work. The fiscal manage-
ment was placed in the hands of the writer.

j^ovember 5. There appeared to have existed considera-

ble difficulty on the "Alteration and Amendment of the
CoNS.TiTUTiON," that wcll-wom subject; many meetings and
hot contests on the proposed amendments^ perhaps safer to

say alterations.

Cummings, Gray, and Ingham resigned from the Com-
mittee ; but whatever may have been the difficulties, the

Academicians seemed determined to proceed in the under-

taking, and conquer them. Cummings, Durand, Hunting-
ton, Proud'homme, and Launitz were immediately reap-

pointed, and directed "to proceed with the work, and like-

wise to lay before the bod}^ a complete exposition of the

laws alreadif passed and operative.'' (ISTo very 'slight work,
certainly.)

Alteration of the Constitution appeared to have become
a periodical mania.
As a general principle, the difficulty will be found in the

following: that no sooner did a law become operative, than
there was a desire to change or abrogate it; it pinched
somewhere.
J^ovember 25. Messrs. Goupil, Yibert & Co's proposi-

tion, made through Mr. Shaus, to establish a fund by their

house, to send an American art student a^broad for study
for two years, was again brought before the Academy, and
it was

Resolved, That the Council accede to the proposition to act as judges on
the designs or pictures to be executed in competition for the prize offered to

send an American artist abroad to study for two years.

On the 27th of March then next following a decision was
given on the paintings in competition submitted. In that
decision there was an utter disregard of the strict construc-
tion necessarily required to be put on the offered terms,
which did a manifest injustice to one of the contributors,
Thomas Augustus Cummings, and to whom, under strictly

legal ruling, the premium would have fallen.

In the stipulations offered, and published, to govern the
judges and contributors, a date was fixed and given for the
reception of works, and beyond which, it was stated, no
contributions were to be received.
The painting which obtained the award was not received

within that so specified date, nor was it present or in for
many days thereafter. Though it was in before the much-de-
layed meeting of the Council, to decide on the merits. Had
the decision been made on the day of closing, or had that
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point, wliicli was argued and whicli was entirely disregarded,

been correctly ruled, it is clear that the picture which
received the premium would have been excluded ; and as it

was unanimously conceded that the contest rested between
Thomas Augustus Cummings (all names then unknown)
and the one which received the award, it is equally clear

that a correct construction would have given the premium
to Cummings. An appeal to a legal tribunal, to decide

the question, was advised and seriously thought of; but as

the writer was the father of the contestant, and a member
of the Council which decided, and withal not particularly

anxious for the award for his son, he allowed it to pass. It

therefore went to Mr. Kutherford, who received the $1200
money or $600 per annum, and started on his course of study
under its advantages. Unfortunately, that young gentle-

man was not destined long to profit by its advantages ; con-

sumption, deeply seated before his departure, cut him off in

his youth. He died abroad, much regretted by his friends.

The plan submitted by Mr. Ingham, for the establishment

of an Art Union by the Academy, was approved, but unfor-.

tunately it does not appear in the record, or file ; its excel-

lence or its advantages are, therefore, left to conjecture. 'No

further action appears to have been had in the premises.

It was to have received the title of the '' Painters' and
Sculptors' Art Union." A reference to Mr. Ingham was
of no better avail; he answered that he did not remember
the slightest fact connected with it.

December 26. The Huntington Exhibition. A number
of the most distinguished citizens solicited an exhibition

of his works, as gratifjdng to themselves and many friends.

The proposition, so kindly made, was acceded to, and
arrangements were immediately made and carried out, for

their exposition in the Art Union Building.

The collection embraced one hundred and thirty produc-

tions, extending from his first composition—" Ichabod
Crane"—to his most finished and latest productions, not

excepting, perhaps, his finest work—" Mercy's Dream."
The Exhibition was most gratifying to artist and public.

January 20. Died, Bartolini , a distinguished

sculptor of Florence, and an Honorary Member.
1850. February 2. The rooms were offered to the City

Gallery for their Exhibition during the intervals of

the "Academic Annual," with the restrictions, that the

Exhibition should contain only the works owned by the

Gallery, or such others only as should receive the assent

of three members of the Council; nor was the City Gal-

lery to open the Exhibition free of charge.
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la fhe early part of April died, David C. Golden, Hon-
orary Member. He was the son of Cadwallader D. Golden,

one of the early Mayors of the Gity of JSTew-York. Mr.
Golden was a gentleman of taste and refinement, and de-

lighted in the society of artists and literary men. He was
a member of the old Sketch Glub, and likewise one of the

founders of the " Gentury."
Success had attended the efforts of the Trustees, and the

Brower's Stables had been converted into a beautiful suite

of Galleries.

April 13. A Eeception was had to inaugurate the new
rooms.
On the day following the twenty-fifth Annual Exhibition

opened to the public.

The long-wished-for reduction of the stair ascent was
obtained; the rooms were only thirteen feet from the street

line, and through one of the most eligible and easy-of-

ascent staircases that could be devised. That staircase was
A FEATURE ; in fact, it had been Mr. Ingham's hobby, and
was ever known as the '^Ingham Stairs." It was a very
beautifully-designed piece of work. The rooms were the

handsomest the Academy,had ever had, or probably ever

will have, and covered an area of one hundred and sixty-

four by fifty feet in one line—over six hundred feet of wall.

They were well lighted by day, and in the evening by three

hundred gas-burners—one hundred and fifty-seven feet of

running w^all—more than the Leonard Street suite, and the
number of gas-lights more than doubled—then decidedly
the finest Art G-alleries in the country. Yet, with all such
advantages, the twenty-fifth Annual Exhibition received
only $3066.61—open seventy-two working da^^s, and aver-

aging $42.60 per day ; three hundred and seventy-three
w^orks of art—far less in amount than had been obtained
under much less favorable circumstances. The falling ofi"

was undoubtedly attributable to the Art Union Free Exhi-
bition (open at the same time). It was scarcely to be ex-

pected that one Exhibition should be attended at twenty-five

cents admission, if an equally good one was obtainable, at

the same time and equally convenient, for nothing.
During that exhibition occurred one of those unpleasant-

nesses which, more or less, are ever found to disturb the
academic course—the right of an artist to exhibit his work
with, or without the consent of the party ordering it. The
artist exhibiter who sent the work claimed that he had the
consent of the reputed owner, and moreover, that owner-
ship was not complete—that he had not been placed in

possession, that no delivery had been made, and finally,
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that he (the artist) had not been paid for his work. The
other part}^ denied all the points as set forth, and claimed
for himself directly the reverse.

As is usual in such cases ; and he jperemjptorily demanded of
the Academy the immediate removal^ from the walls of the
Galler}^, of the painting to him belonging, and the delivery

of it to him. As before stated, the Academy had received

the work from the artist, and had no knowledge whatever
of any other possessor. To deliver to the complainant
would make them liable to the artist—to deliver to the

artist, probably equally so to the opposing party. The
demand was refused, and the complainant at once replev-

ined, and Charles S. Roe, Esq., was retained to conduct the
case for the Academy.
The Sheriff immediately demanded the work delivered to

him, and it was sent, under a strong escort, to his office.

The Sheriff', after a hearing of the case and receiving a bond
for the safe-keeping of the picture, remanded it back to the

Academy's care, and it was replaced on the walls of the

Exhibition, under extra watch, which was onerous and
expensive, and it was taken down and placed in the Council
room, and a ticket stating the cause of removal thereof

put up in its place.

A litigation was then commenced, which lasted many
months—nay, some two years or more—and during which
time the painting remained in the custody of the Academy.
The complainant was successfullj^ resisted. It was subse-

quently settled by the sudden and unanuounced removal,

for permanent residence abroad, of the artist painter—the

Academy's only witness; and as he appeared to be, and
teas willing to relinquish all claim and interest in the work,
the Academy had little more to object to—the matter ended.

The painting was then delivered to the claimant, who, it is

said, had originally ordered it.

April 25. A Special Meeting was held, pursuant to

notice, to amend the Constitution, and a full and successful

attendance was had.

The Constitution loas amended, and the body was then

and there notified again to assemble on the first Monday in

JSTovember, for the reception of still farther emendations.

The amendment fever was at a high point.

May 8. There appears to have been no schools, conse-

quent, probably, on "removal," and there being no apart-

ments ready for use.

The Annual Meeting was held.
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Business commenced with reading the President's Report.

REPORT.

Immediately after the purchase of the property on Broadway, Ti'ustees

were chosen from our own body, empowered to raise funds for the erection of

the buildings, on bonds issued by the Academy, based upon such security as

the Academy had it in their power to offer. After encountering many and
unforeseen difficulties, the Trustees succeeded in collecting some four thou-

sand dollars, which, with about three thousand remaining in the treasury, en-

abled them to erect a two-story building on Broadway, including an entrance,

vestibule, and staircase to the Exhibition Rooms, according to plans approved
of and adopted at the time. The object of this front building was to secure

at the earliest date its quota of revenue to meet the demand of interest on
the investment ; its style and dimensions were unavoidably restricted by the

limited means in the hands of the Trustees, but notwithstanding the strictest

economy, before the building was completed their funds and resources were
exhausted. In this dilemma, assurances were given by the former Trustees

that they would relieve the Academy from their embarrassment on certain

conditions, which were finally made satisfactory to the respective parties.

Accordingly, your Trustees resigned, and the former Trustees were reinstated

in the Trusteeship.

By the more ample resources at the command of these gentlemen, the build-

ings have been so far completed as to furnish accommodations for the present
twenty-fifth Annual Exhibition, as well as to place the remaining portions in

such a state of forwardness as to insure their completion by the first of .June

next. The premises have all been favorably rented ; and from the income, it

is expected that the Academy will be able to meet all claims for interest on
the investment, as well as to carry a surplus annually towards the liquidation

of the principal.

An accompanying statement of the Trustees will show the amount of re-

ceipts and disbursements on the property up to this date.

The Annual Report of the Treasurer will present you with the financial

condition of the Academy, from which it will appear that the depreciation in

the receipts of the last Annual Exhibition has required the suspension of our
schools, and rendered the Academy unable to meet the demand for rent.

In compliance with the request of the International Art Union, the Council
have decided on the claims of the competitors for the prize offered by that

Institution—viz., the sum of $1,200, for the support of an American student
for the term of two years in Europe. The Council have awarded the same to

Mr. Rutherford, of this city.

From the Treasurer's Report it appeared that the total re-

ceipts were §12,159.84, and the total expenditures $12,025.54;
leaving a balance in the Treasury of §134.30. And the

Treasurer received a vote of thanks from the body for his

long and faithful services in the discharge of his duty.

At that stage of the meetiiig, an injunction was served

on the body assembled—issued by the Court of Common
Pleas, on the complaint of the Vice-President, to restrain

the members present from proceeding in the election of
Academicians, or of increasing the number thereof bej^ond
thirty-five.

That such a proceeding should have been sought by Mr.
Ingham, with his views on the matter, would probably not
have excited surprise, or even been without advantage, as
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a slight reminder to tlie Academicians that they, too, were
subject to higher tribunals than their own, and even prove
a salutary lesson—but the abruptly unannounced demon-
stration, not received until the evening of meeting, thereby
depriving the body of counsel, or thought, was the subject

of much complaint.

The suit was defended by the Academy. Ultimately it

was abandoned by the complainant, who found the contest

unprofitable ; and there ended the matter, except as to feel-

ing, which fortunately has been all healed.

The election of officers was proceeded with.

A. B. Durand was elected President ; Thomas S. Cum-
mings, Yice-President—(Mr. Edmonds consenting to allow
his name to be used as Treasurer if Mr. Cummings would
continue to discharge the duties of the office, to the end
that he, Mr. Cummings, should take the place of Mr.
Ingham); J. H. Shegogue, Corresponding Secretary; J. B.
Stearns, Recording Secretary ; F. W. Edmonds, Treasurer
(nominally). J. F. Kensett and Thomas P. Rossitter were
elected to the Council.

The meeting adjourned for half rn hour, and after some
consultation, proceeded with the election of Associates.

'No Academicians were elected.

The party then at issue was one of the oldest artists—one
of the longest-tried and firmest supporters of the Academ}^
—one who was never found wanting—one who was fearless

in its defence—one to whom the scathing beam of justice

offered no fear of short weight against him. Something,
it seems, of more than ordinary import must have occurred
to arouse such a man, and in such a manner ; the more
particularly so, as he, with many others of the Academy, were
together the previous evening, and no notice whatever was
given of the intention. As he has furnished the writer with
a written explanation, he shall be heard for himself.

MR. INGHAM'S EXPLANATION.
" Mr. Ingliam's difficulty with the Academy arose from the following cause

:

A majority of the Academicians thought that as this is a democratic country,

the Academy should be based on principles of equality ; that all artists should

be admitted ; that a bare majority should elect members, and should have the

power of altering the Constitution, In opposition to this doctrine, Mr. Ing-

ham maintained that, as many artists had no means of adding to the income
of the Academy, those Avho earned, should alone have the power of disposing

of the money. The leaders of the majority determined to make a radical

change in the Constitution of the Academy, and for this purpose called a

meeting. According to the provisions of the then existing Constitution, it

required a concurring vote of two-thirds of all the Academicians to make an
alteration in the instrument. From the number of absent members, Mr. Ing-

ham calculated that not more than two-thirds of the body could attend the

meeting, so that one or two opposing votes could stop any alteration ; and
there being three members who held Mr. Ingham's conservative views, he was
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sure of retaining the existing laws. The meeting took place in the Exhibi-

tion Room over the Library in Broadway. The proposed alterations were put

to the vote. One of Mr. Ingham's friends remained silent, which was equiv-

alent to no; another, Christian Von Mayer, voted no. The President de-

clared the measure carried. Mr. Ingham said it was not—that the requisite

number of members were not present, and demanded the call of the yeas and
nays. This was refused, and then the President hrolce up the meeting. Mr.
Ingham being confident that the alterations in the Constitution had not been
legally carried, had an injunction served on the Academy at the Annual Meet-
ing to stop all proceedings under the altered Constitution. After the contro-

versy had been carried on for some time, he reflected that his opponents re-

quired only two or three votes to carry their measures at any time, and he
could hope for no new converts to his conservative opinions; therefore he
withdrew his suit, each party paying their own expenses."

May 28. Died, at Rome, Eicliard Wyatt, Honorary Mem-
ber, and sculptor of great excellence.

June — . A resolution was passed " that the two statues

of Canova—" The Boxers"—^be placed, one on each side

of the library door, on the entrance to the building, provided
it was not objected to by other tenants." Alas ! it was
objected to. Their love of art was by no means equal to

their love of space ; they voted them a nuisance, and they
were removed. The Bacchanalian figure, ^'colossal," was
placed on the stairs, in a niche previously built for that

purpose and encroaching into the Council room, although
facing and open to the stairway ; but the ruthless tenants

"'below'' papered the hall across, and thus excluded the art

display from view. His Bacchanalianship remained thus
incased until the removal from the building, when he was
released from his thraldom. He has never since been put
together, and is a part occupier of a temporary storage-house.

From that forward there appear to have been six succes-

sive meetings without a ''quorum.''

June 8. Died, Daniel Seymour, an accomplished scholar

and lover of art—Honorary Member of the Academy, and
one of the founders of the " Century."
August 30. Died, John Inman, brother to the lamented

Henry Inman, Artist : Honorary Member of the Academy.
Mr. John Inman was a distinguished writer. Secretary of
the Old Sketch Club, and was for many years, and up to the
time of his death, the assistant editor of the Commercial
Advertiser. His pen was wielded with effect, and to the ad-

vantage of the Academy, in its early struggles.

September — was exhibited in the Gallery a life-size

group in marble—"The Bard's Curse." The work pos-
sessed a high degree of merit, yet did not please. It was
pecuniarily unsuccessful; it did not, perhaps, possess the
requisites essential to move the people ; nor did it appear
to excite the lovers of art. Its want of success proved a
subject of depression to a young and meritorious artist. It

was exhibited in the Crystal Palace, after thence sold at
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auction, and lastly returned to Europe, where it was more
fully appreciated, and holds, it is said, a high rank.
September 4. Died, Gerlando Marseglia, Academician

of 1826, an Italian artist of much merit. His works are

scarcely known, or himself remembered. The first Exhibi-
tions contained many of his productions—remarkably
peculiar in style; and unlike anything other than them-
selves, they were glittering, even to a metallic lustre, in

surface. He was a kind, good-natured man, had few enemies
and many friends.

October 18. Died, Theodore Allen, Honorary Member

—

a gentleman of refined taste, a lover of the arts, and
devoted much of his leisure to the society and encourage-
ment of artists. He was the son-in-law of the late Leuman
Eeed, and was a member of the Sketch Club.

October 28. Owing to the depressed condition of the

funds of the Academy, it vv^as resolved "that the Life and
Antique Schools should not be opened;" and at the same
time, one loaning the rooms and statuary to such artists

and others as should associate together for the purpose of

study, they (the scholars) bearing all expenses. The schools

were then left under the exclusive control of the students.

One member of the Council attended for a time, and took
care of the establishment and the preservation of order;

and while so conducted it answered a good purpose. On
the rem^ission of his superintendence the matter assumed a

far different aspect, and from that period " lost favor.'' Was
it to be wondered at ?

October 30. An Exhibition was held at the Gallery of

the Academy, by Baron Arnstein, purporting to be " origi-

nal works," and of great value. The most exorbitant views
were entertained by him, of its success. The Treasurer,

however, insisted on the rent being paid in advance. The
exhibiter "had astonished foreign courts, had created 2,

furor

wherever he displayed in European art-knowing cities," and,

as he supposed, would, in Kew-York, receive adulation and
"golden" recompense.
As a part of the programme, the proprietor wished at

once to engage six gentlemen ushers, who were to be
" dressed in black"—" white cravats and white kid gloves"
—'" their object to herald the public, to announce greatness,

and direct the parties to the more prominent works." That
the writer prevented by stating that he could allow no such

nonsense to take place in the rooms—that it would be a

source of ridicule to all parties. That was fortunately

listened to. The Exhibition was opened without success;

it received no support whatever—it was unworthy of it

—
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and tlie receipts, as the Baron himself stated, did not pay
his advertising bills. It was not long before he humbly
thanked the writer for saving him the mortification which
would necessarily have followed his projected outset. He
did not, he said, know the American public. That was
true.

Some were cruel enough to say the pictures were copies;

and if the prices they brought at public auction should be
taken as a criterion, they were so 1 They scarcely brought
dollars—where thousands were "the Baron's" estimated

valuation. He was disgusted with the Americans' want of

taste and love of high art. The writer consoled him by the

assurance that they certainly knew either too little, or too

much, to appreciate his works.
October 30. A meeting of the Academy was called for

the purpose of ''devising some means whereby to discharge

a small floating debt of the Institution, which was embar-
rassing, and required settlement."

The meeting was addressed by Edmonds and Cummings,
both of whom gave full statements of the causes that had
provoked the circumstances related, and urged a united
effort to discharge the obligation. Several suggestions

were made—the more prominent, that each member should
contribute a work of art, to be disposed of by rafile or
sale—the proceeds to be used to discharge the debt
incurred.

Mr. Abraham S. Cozzens, President of the Art Union,
then present, stated that if the pictures were furnished by
the members, the Art Union would purchase them in

mass. That method was adopted ; the pictures were pro-

duced by the following gentlemen, pursuant to the call

:

A. B. Durand, Thomas S. Cummings, T. P. Possitter,

Regis Gignoux, Y. F. Audubon, D. Huntington, J. B.
Stearns, John Evers, E. E. Church, James Boyle, P. P.
Duggan, William S. Mount, E. H. May, Joseph Kyle,
T. A. Richards, S. S. Osgood, J. H. Cafferty, J. W. Audu-
bon, George A. Baker, B. R. Giffbrd, Thomas Hicks,
Thomas Thompson, C. Cranch, H. C. Shumway, J. H.
Sheo'o^ue, J. E. Boyle, S. A. Mount, Jared B*^. Flagg,
H. P. Gray, William M. Pratt, G. W. Flagg, C. L. Elliott,

Mrs. Spencer, J. F. Kensett, and H. Dassell.

A Committee—A. B. Durand, A. M. Cozzens and F. W.
Edmonds—appraised the pictures, when finished, at two
thousand dollars, and that amount was at once paid for

them by the Art Union. A united effort, and good friend-

ship, saved the Institution from embarrassment. The
transaction reflected the highest credit on all parties. Suit-

15
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able resolutions of thanks were offered to tlie contributors
and to the purchasers.

Dr. Watts delivered his lectures on Anatomy to the stu-

dents of the Medical College, to which the art students
were invited.

J^ovember 4. Was exhibited Mr. Healy's picture of the
Senate Chamber—Webster addressing the Senate in his

"great speech"—the likeness remarkably good, impressively
so,' of the grandeur of the great man—statesman—one
whom, more than any other, the nation delighted to honor,
and to whom even a presidential election could have given
no additional renown. The Exhibition was attractive, but
not remunerative.
January 13. Died, Thomas Birch, Honorary Member

—

a marine painter of merit. His residence was in

1851. Philadelphia, where his works were best known.
The freshness of his atmospheres, and the clearly-

painted waves, were generally the marked features in his

pictures—almost always a ship in the distance, heading
in. These will long be remembered by his admirers. He
was a large contributor to the early Exhibitions of the

Academy.
January 27. Died, J. J. Audubon, the great ornitholo-

gist, and Honorary Member, at his residence, Audubon Park,
One Hundred and Eifty-lifth Street (Carmansville), in the

City of E'ew-York.
April 6. Mr. Cummings presented to the Academy

fifty-eight etchings by Piranisi.

April 8. The twenty-sixth Annual Exhibition was opened
to Ihe public, closing on the fifth of July. It was open
seventy-seven working days, and received $2,918.30—aver-

aging $37.90 per day. It contained four hundred and six-

teen productions ; the Exhibition yielding less than that of

1850, although the display was universally pronounced one
of much more than ordinary excellence.

June 9. Occurred a pleasing little ovation. The wri-

ter had, some time previously, painted a copy of Stu-

art's head (from the original study) of Mrs. Washington.
While painting the portrait of the Governor-General of

Canada, he mentioned to him his intention, at some time
or other, of presenting it to his sovereign, the Queen, which
appeared to gratify him, and he strongly advised its being
done at once. Mr. Barclay Avas that day sending dis-

patches, and advised the writer then to address a note to

Her Majest}^, asking that permission, which form was an
imperative necessity. It was done, and by return steamer the

permission was given. The picture was framed, and sent.
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The following letter will give tlie result :

CUMMINGS'S PORTRAIT OF MRS. WASHINGTON.

Foreign Office.

Sir—I have received and laid before the Queen your letter of the 9th of

June, inclosing a portrait of Mrs. Washington, the wife of General AYashington,

which you have painted from the original portrait by Gilbert Stuart, and which
you have offered for the acceptance of her Majesty. The Queen commands
me to acquaint you that she has very much admired the portrait, which, as a

work of art, is of a very high order, and will form a valuable addition to her
RIajesty's collection of historical portraits. The Queen desires me to convey
to you her thanks for the portrait, together with the assurance of her Majesty's
gratification at this proof of that kindly feeling towards her Majesty which
has been so often expressed by citizens of the United States.

I am also to transmit to you the accompanying gold medal, bearing the

portrait of the Queen, which her Majesty requests you to accept as a mark of

her regard.

I am. Sir, your most obedient, humble servant,

PALMERSTON.

Thomas S. Cumjiings, Esq., New-York.

May 4. Died, Philip Hone, Honorary Member, one of

the old school of merchants, Mayor of the city at a time
when the office was an honor, and in which he discharged
the duties with gentlemanly and marked ability. He
was one of the early encouragers of art, and possessed

the beautiful paintings of "Ann Page" by Leslie, and
"The Sleeping Student" by Newton. He died deeply re-

gretted.

May 14. The Annual Meeting of the Academicians was
held.

PRESIDENT'S REPORT.

Gentlemen

The removal of the Academy to its new building last year, caused high ex-
pectations among its members and friends, that the combined advantages of

a superior location and more convenience would have produced a correspond-
ing increase in the revenue from the Annual Exhibition. These expectations
were not realized, while the increased expense attending that removal, and
the fitting up of the Galleries, added largely to the debt of the Academy.
Still requiring the suspension of our schools as on the preceding year, and
confining all its operations, in short, to the most rigid economy.

Seeing no means of relief at hand in the ordinary course of events, a gen-
eral meeting of the Academy was called, and a sufficient number of the body
agreed to contribute a picture each, to be disposed of for the purpose of rais-

ing a fund for the payment of the debt referred to above, and we are happy
to state that the aim has been entirely successful ; and we are hereby enabled
to commence the present year released from all pecuniary embarrassments.

But as our new location involves the necessity of greater expenses than
heretofore, and as, from present prospects, the proceeds of our Exhibition
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will still be inadequate to sustain the Institution, it remains for us to resort

to some other means to meet the emergencies till better times. Among these,

and perhaps the only resource available, willjbe that proposed by Mr. Cum-
mings—to let out, as occasion may offer, such of our Exhibition Rooms as

may at any time be unoccupied by the Academy. This course becomes the

more necessary, as other important portions of our buildings have failed to

realize the anticipated revenue required to meet the interest and other ex-

penses on the investment made by our Trustees. Although our schools have
been suspended on the part of the Academy, in consequence of its inability to

maintain them, they have still been conducted by the voluntary subscriptions

of students. But it is proposed by the Council that they hereafter be con-

tinued by the Academy, subject to such admission fee as shall be found neces-

sary to defray expenses, until such time as the Academy shall be enabled to

re-establish them on a free basis.

'.r TT v:- -K- * * -X-

The election of new members, which is about to engage your attention, is

^he first to take place under certain revisions of our Constitution, having an
,mportant bearing on the proceedings of our Annual Meeting. By these re-

^visions the number of the Academic body is extended to fifty instead of

thirty-five, its former limit, and candidates for this and other classes of mem-
bership are admitted by the affirmative vote of two-thirds of the member-
present, in place^^of the larger majority heretofore required. The list of cans

didates before you for the first class is more numerous than usual, and of un-
exceptionable qualifications.

^v ^J- -:f •?{- -X- -Jf ^
'

We trust that no feeling of individual interest or prejudice will be permit-

ted to prevail against the welfare of the Academy, and that the charge of our

exclusiveness be henceforth heard no more.
A. B. DURAND, President.

By tlie Treasurer's Eeport it appeared that the receipts

for the year were $6449.67, and the disbursements $6341.96;

balance in Treasurer's hands, $107.71.

A. B. Durand was elected President; Thomas S. Cum-
mings, Vice-President; J. H. Shegogue, Corresponding
Secretary ; J. B. Stearns, Eecording Secretary ; F. W.
Edmonds, Treasurer (consenting to serve as named last

year); Daniel Huntington and F. E. Church, in the Council.

Thomas Hicks, Gr. A. Baker, H. K. Brown, J. F. Cropsey,

Eegis G-ignoux, P. P. Euscgan, Alfred Jones, T. A. Eichards,

E. M. Pratt, J. W. Cassilear, J. Smillie, and G. W. Flagg,

were elected Academicians.
From June to October there appears to have been no

business transacted, the writer being the only attendant.

June 8. Died, deeply regretted by a large circle of friends,

John E. Murray, a distinguished merchant of I^ew-York

—

one of the founders of the old American Academy of Arts,

a true lover of art, an accomplished critic in his day, and
an Honorary Member of the N"ational Academy of De-
sign.

July 2. Died in Paris, L. J. M. Daguerre, Honorary
Member—the well-known-to-fame artist and discoverer of

the type which bears his name.

I
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July 24. Died, John Town, of Philadelphia, Honorary
Member of the Academy.
September 14. Died, James Feunimore Cooper, the

distinguished author, an Honorary Member. As a novelist,

Mr. Cooper is too well known to fame to need comment.
As a friend to artists, and one who has furnished an abun-
dant harvest for art illustration, he deserves, and will re-

ceive, the lasting remembrance of the American artists.

September 22. Died, John l^eilson, Jr., one of the early

friends of the Institution—a gentleman distinguished for

his urbanity of manner, literary taste and love of art. He
drew with skill, and his sketches from nature bore
marks of ability far beyond the generality of such eflbrts.

He took particular pleasure in the society of artists, and
was one of the original members of the old " Sketch
Club."

October 19. Died, Christian Mayer, Academician—

a

foreign artist. His works are but little known. He
was a man of merit, but not of marked ability. As an
American artist by education, he probably would not
have commanded election into the body of Academi-
cians.

October 27. Arrangements Avere made for the opening
of the schools, although it did not appear, even at that late

date, that a quorum of the Council was in town. The
greatly-extended Summer vacation, and the almost entire

absence of artists during the Summer and early Fall, calls

seriously for consideration, and the adoption of such means
as will give the business of the Institution attention during
that interval. That has heretofore fallen on the writer,

who never has been absent ; but he may not be expected
to last forever. The matter is of much institutional im-
portance.

The students of the season, in consequence of want of
funds, were charged five dollars each for the same, and the
schools were well attended. The writer's experience in

old times had always been in fiivor of a small charge to stu-

dents, as favoring the interest of the student even more
than that of the Institution.

]^ovember 20. Died, Dr. James E. Do Kay, Honorary
Member, a gentleman of high standing and extensive ac-

quirements—one who took a lively interest in art and the
early progress of the Academy—indeed, wrote several arti-

cles in its behalf when it had but few friends or adherents.
He was a geologist of standing, and was one of the corps
which surveyed ^ew-York State, where his name appears
to advantage.
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January 8. Died, Charles Henry Hall, Honorary Member,
a gentleman of wealth, refined taste, and one of the

1852. earliest and truest friends of the Institution—much
regretted by a large circle of artists and other

mourners.
February 21. Died, William Gumming, an artist of high

repute—Member of the Royal Hibernian Academy, and an
Honorary Member of the E'ational Academy of Design.
Little is known of his works. He becomes more a matter
of interest, from the fact of his having been the instructor

of C. C. Ingham—one of the oldest members of the
Academy.
February 26. Died, John Frazee. Mr. Frazee was^one

of the first enrolled Academicians, and under the unwise
and unconstitutional law of 1834, was removed to the list

of Associates, and subsequently to the Honorary Members.
The action, or rather the execution of that law, was '^ a

convenient decapitation" or retention, according to the
pleasure of the administration, or merit and popularity of
the party infringing it.

Mr. Frazee executed many creditable works in marble,
although not of sufiicient merit, perhaps, to place him
amongst the highest in order of excellence. He was the

architect, and superintended the erection, of the ITew-York
Custom-House, and was generally considered a man of
originality; he was entirely self-educated, and therefore,

perhaps, wanting in that exterior refinement which would
have rendered him popular.

Those who desire a more full account of Mr. John Frazee
are referred to 'No. 31, volume 6, of the North American
Quarterly Magazine of 1835, in which a very full autobiog-

raphy is published—too long for admission.

March 28. Died, John Haviland, architect. Honorary
Member—a resident of Philadelphia. Mr. Haviland was
born at Gundenham Manor, England, in 1792, and died in

Philadelphia. He lies in a crypt of St. Andrew's Church,
of which he was the architect.

After a very long neglect of business, there appeared at

last some interest excited in a very " high cause,'' A resolution

was passed, providing for '' a grand reception'' evening dress
party^ prior to the opening to the public of the Spring
Exhibition, and choice refreshments were ordered to be
furnished in the galleries, during the evening. Cummings,
Church, and Stearns were appointed Grand Usher Mana-
gers. It proved a success, and there was a brilliant assemblage.
It became the father-founder of that species of entertain-

ment—" artists' receptions," &c., since so popular, although
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the plan was not then, for the first time, introduced. The
first, second, third and fourth Exhibitions were similarly

inaugurated.

Splendid suppers subsequently took the place of that

more refined entertainment, in course decidedly more popu-
lar in "The Body." The seasons, however, even then,

varied : sometimes they had, and sometimes they had not,

entertainment—sometimes with ladies, sometimes without,

&c., &c. It was not even the first ^'full-dress'' artist ''•recep-

tion'' at the Academic Halls
;
yet it deserves, in its extent

and elegance, to bear the palmy designation of " The
Academy Reception."
April 13. The twenty-seventh Annual Exhibition was

opened to the public, closing on the fifth of July, seventy-
four working days, and received $2849.45, averaging $38.50
per day; four hundred and seventy-one productions. I^ot-

withstanding the brilliant inauguration, it fell short of the

receipts of the preceding year, and showed conclusively,

that "cause" existed for that falling ofi", beyond the artists,

galleries, or location, as the Exhibition was far superior
to that of 1847, and at which double the amount, was real-

ized, even under all the unfavorableness of stairs and the
height of entrance to the rooms, which had been so stren-

uously urged—a most discouraging circumstance.
May 3 appears, by the record, to be the date of the return

of the contested picture, two years before referred to.

May 12, was held the usual Annual Meeting of the
Academicians.

PRESIDENT'S REPORT.

For the last five years the Annual Reports of the Academy have been mere-
ly a review of its struggles to maintain an existence. It has done this, how-
ever; and in doing it, has proved the soundness of its vitality, as well as its

capabilities to realize the anticipations of its founders.
The sudden decline of its revenues after 1859, and the embarrassments

brought on by providing for the erection and possession of our new buildings,
sufficiently account for its present apparently passive condition. Our opera-
tions since the last Annual Meeting have been few, and are briefly stated

;

yet they may be introduced, because interesting.

The management of the schools, which for two years has been left in the
hands of the students, has been resumed by the Academy.

In entering on the duties of the ensuing year, the most important subject
for consideration is a revision of our schools, to render them worthy of the
Academy, and adequate to the wants of the students. Important changes are
imperative. * -"^ * The standard of merit regulating
the admission of students should be of a more elevated character, and one
or more from the body of Academicians should be appointed to give instruc-
tion and maintain order.
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From the Treasurer's Eeport it is found that the receipts

from all sources for the year were $4300.88 ; and the dis-

bursements during same time, $4247.26; leaving a balance
in the Treasury of $53.62.

THEASURER'S REPORT, MAY 12, 1852.

Gentlemen :

I congratulate you on the successful termination of the fiscal year. The
affairs of the Institution are growing into a more prosperous and healthful

condition. Your yearly expenses (this is to be understood as apart from
Trustees) have all been promptly met, and a small balance remains.
On the purchase of your property and bonds no payments have been made.

The indebtedness remains the same as at the last report.

The rise in the value of property gince its purchase cannot but equal your
most sanguine expectations.

The general expenses are $4,247, and may, I think, be taken as a fair aver-

age of the yearly expenses of the Institution. Slight reductions may be made,
but to no great extent, as due economy has undoubtedly been practiced. The
" Annual Supper," or " an opening,''^ would perhaps form the most important
item that could be dispensed with, and the omission of that meets not with
the approval of the members, or even those friends most deeply interested,

and for whose interest it is our duty to exercise the most watchful economy.
The arrangements only have been changed, and, as it is believed, with great

success. The fullest approbation has been generally expressed.

I would call your attention to the necessity of some extra efforts on the

part of the body to aid the Trustees in their generous endeavors in our be-

half. Certainly something should be done to show that we feel our obliga-

tions, and spare no exertion likely to aid in the good work.
As one of the means to accomplish this, I would recommend a Review

Exhibition in the coming Fall, to commence as early as the 15th of Septem-
ber.

Such an Exhibition will in no way impair the Annual Exhibition, and yet,

from the excellence of the works that may be brought together, will prove
highly remunerative, and materially aid us in the liquidation of the debt in-

curred in the erection of our buildings, to which purpose I propose the re-

ceipts be devoted.

Let the effort be made, and well made ; and should it prove a failure in

every other particular, it cannot fail in showing that we are willing, at least,

to do all in our power to aid.

T. S. CUMMINGS, Treasurer.

TRUSTEES' REPORT.

The amount of money received by the Trustees between the 1st of January,

1851, and the 1st of May, 1852, is $4,973.68. The amount paid out during
the same period is $4,289.15.

[Here follow the details of account.]

By which it may be seen that the revenue from the real estate pays all its

expenses—interest money, taxes, and charges against it, except the debt due
to two of the Trustees. This debt, with interest, amounts to $13,000.

If the Institution has the ordinary support during the present year, there

will be means sufficient to pay the interest due on that.

It may therefore be safely said, that at no period since the Academy pur-
chased its property has so favorable a state of things existed.
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A. B. Durancl was elected President; Thomas S. Cum-
mings, Yice-President. James H. Shegogue, declining a

re-election, T. Addison Richards was chosen Correspond-
ing Secretary'; Junius B. Stearns, Recording Secretary; F.

W. Edmonds, Treasurer ; Charles L. Elliott and George A.
Baker, on the Council.

F. 0. C. Darley and Louis Lang were elected Academi-
cians.

D. W. C. Boutelle, W. J. Hays, Thomas Augustus Cum-
mings, son of the Vice-President, and F. B. Carpenter,

were elected Associates.

Some of the members having left the room, the meet-
ing was without a quorum, and all further business was
stopped.

May 24. Another effort was made in Council to carry

out the Yice-President' s recommendation of a Peview
Exhibition. The artists were notified to send in their lists

of pictures on or before the thirty-first instant. There was
no response. A second meeting was called for the 17th of

June, at which -Rve only were present. It had evidently

gone too far in the Summer vacation to hope for its ac-

complishment in time to meet the object in view. Thus
discouraged, the effort was abandoned.
The pupils of the private and public schools. Deaf and

Dumb Asylum, and other charitables, were invited, and
attended the Exhibition—a judicious '^ investment
During the Summer, as usual, there had been "no quo-

rum." In October a resolution was passed, that the schools

open for the season on the first of N^ovember. That is too
late ; the first of October experience points out as a better

time. The first of the Fall, immediately after the Summer
vacation, there is a freshness and an attendance not found
later in the Winter and early Spring.

July 14. Died, W. J. Wilgus, Honorary Member ; born
January 29th, 1818. He was a pupil of Samuel F. B. Morse,
and a man of much promise. He is said to have gone
South, after which no information is had of his future ca-

reer.

July 28. Died, A. J. Downing, Honorary Member—

a

distinguished rural architect and agriculturist—one of the
unfortunate victims who perished on the ''Henry Clay."
August 25. Died, Daniel E. Tylee, Honorary Member.

He was a lover of art, and gave encouragement to the
Academy in its days of infancy—befriended it in its early
progress. On the Arcade Baths, in Chambers Street, he
built an extra story for the use of the Academy, and it was
there the second Exhibition was held.
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September— . After the purchase of Brower's old build-
ing, and after it had been fitted up and occupied, the writer,

in view of the rapidly-rising condition of property on Broad-
way, had advised his friends, Mr. Sturges and Mr. Leupp,
of the possibility of the Academy realizing a handsome
sum by a real estate transaction which he named, and
which was, the purchase of the whole line on Mercer Street,

in rear of the Academy building—five or six old houses
and lots, &c.—and thus unlock the property, and control

the rear lots for attachment to the Broadway line, which,
it had now become evident, they would be required for,

and thus make, as he estimated, many thousand dollars.

The idea was kindly, but rather credulously, listened to

;

yet they promised to inquire into it. They did so, and the
result was, further interviews and ''more'' belief, until, ul-

timately, they authorized the writer to make the purchase,
and their purses were from thence opened to its fulfillment.

To make the purchase, as it proved, was more easily said

than done, even—and it required much labor and patience
to obtain it. The Manhattan buildings, &c., were bought
October, 1852. To obtain a clear title to other parts of the
property after a sale had been ofieied, a suit had necessarily

to be commenced, which did not terminate until nearly two
years thereafter. With its terminus the purchase was ac-

complished. In the Summer, when the effort was made in

the Academy's favor, the Academicians v/ere away, and as

innocent of even any such good intention, as if it had never
existed.

September 15, was founded the School of Design for

women.
It was the writer's intention to have introduced a record

of the early history of that most meritorious, beneficent

and successfal institution. It was repeatedly and in several

instances applied for, and was even promised, although it

has never come to hand.
October 4. Died, John Van derlyn, the well-known artist.

The following notice of the event is from the pen of Mr.
Lew^is McEntee

:

"One pleasant morning in October, 1852, while on liis way from Rondout
to Kingston, lie was met by a friend, (and the only one with whom he was on
terms of perfect intimacy,) from whom he craved a shilling, with which to

pay for the carriage of his baggage from the steamboat to Kingston. He was
ill then, and shortly after his arrival at the hotel was taken to his bed. The
friend referred to went about quietly and collected the means to pay his board
for a time, but it was never needed.

" Requesting that he might be left alone, he abandoned himself to the lone-

liness of his situation, and on the next morning they found him dead in his

bed, in his low room that looked out into a stable-yard without even a cur-

tain to shield the sunlight from his dying eyes."
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So departed that truly excellent artist.

October 25. Agaiii was a resolution passed, that the

Academicians superintend the schools in rotation—another

programme, ''another service." The attendance was as

sparse as ever. A paid officer—and that one, too, of proper

nerve for the office—is what is required in the schools,

with the occasional attendance of a " Visiting Board"—per-

haps once or twice a month—is the only plan, within the

writer's experience, likely to prove of practical utility.

Such is human nature everywhere; men will not—cannot

—give a great portion of their valuable time and attention

through all weather, and privation from society, for nothing,

or at most for ••' Aonor," which is much the same thing. It

ought not to be expected ; if it is expected, it will not be
found, or the work well done, if done.

A charge of live dollars each was made on the students,

and from the same cause as last year—the Academy's want
of funds.

The schools closed for the season February 28th. ^o
premiums were awarded.
E'ovember 15. The death of Thomas Thompson, an

Associate of the Institution, was announced. Suitable

resolutions were passed, commemorative of the loss the

Institution had sustained, and the sympathy felt by the

members with the relatives of the deceased. The Academy
attended the funeral in a body, and the usual badge of

mourning was worn. •

Mr. Thompson was an aged, nay, a venerable gentleman
of the old school, distinguished in his department—liberal

in his views—and came promptly forward to aid the Insti-

tution by taking its bonds. In the settlement of that

gentleman's estate, and consequent sale by auction of his

assets, his two hundred dollars worth of the bonds of the
Academy, put up at auction, were knocked down at about
twenty-five to thirty cents on the dollar, to a well-known
friend of the Institution, loith a loMsile among the knowing
ones, as they supposed themselves, accompanying the trans-

action, even at that low figure. They were not exactly

knowing ones. The Academy, at that time, was reducing
its indebtedness, 'Spaying off its smaller scrip," and Mr.
11 M , the purchaser, in a few days after received
the face of his bonds and seven per cent, interest.

Who jyaid for that whistled The property of the Academy
had, and ever had been, under the charge of the writer;
its condition was sound ; interest had been paid on every
indebtedness promplly, and even, too, at a time when divi-

dends on almost every security in the market deemed valu-
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able had been passed ; and yet, in tlie face of all that, the
bonds, secured by property to ten times their value, had
depreciated in public estimation. I^o faith. There was
no better security in the market ; they have all been paid

—

principal and interest.

The rapid rise of property, which had been anticipated
by the writer, had occurred, and he looked forward to

the period of sale and realization ; and by resolution, the
Vice-President, Thomas S. Cummings, was appointed and
directed to act in behalf of the Academy, in endeavoring
to eifect that object. That^ although highly regular, was
scarcely requisite, as the Vice-President had never ceased
his endeavors to effect that object. It was, however, a rec-

ord of authority, and definitely settled the Academy's
views.

The property was supposed sold, but it did not turn out
a successful fulfillment.

Died, in Boston, Horatio Greenough, the distinguished
sculptor, and Honorary Member of the Academy.
January 17. A Special Meeting was called for the pur-

pose of completing and giving all necessary powers
1853. to the Trustees (if such were required) ; and further,

by the creation of a new trust, viz., Sturges, Leupp,
Cummings,. Edmonds and Darand, to receive the fands aris-

ing from sale under the prior trust, and by said trust and
concentration thereof, more fally, readily, and certainly

insure the purchase of a site and the erection of buildings

for the Academy of Design.
April 18, was the inauguration of the twenty-ninth An-

nual Exhibition, by a '' Supper" to the members, exhibiters,

and the press. Ladies and poetry dormant. The selfishness

of the fiesh in the ascendency. It, too, was an ovation, and
certainly a very splendid one. Dr. Bellows, Dr. Chapin,
and others entertained the company. The writer was called

on, and, as it was said, was felicitous in his remarks—of

course. If he made any remarks at all, they were felici-

tous. Durand actually made a speech, and a good one.

The Exhibition opened to the public on the day follow-

ing, the nineteenth, closing July 9th—seventy-one working
days—receiving $2306.58, an average of $32.48 per day

—

yet a further reduction, and over ^yq hundred dollars be-

low the receipts of last year. The number of works ex-

hibited, three hundred- and ninety-eight.

May 11. The Annual Meeting of the Academicians. The
President reported

:
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That the Council, in connection with the Trustees, have been engaged since

our last Annual Meeting in effecting preliminary arrangements for the final dis-

posal of the ground and buildings now in possession of the Academy. It was
expected that a satisfactory sale would have been effected during the Winter,

but more advantageous prospects have induced farther delay, leaving little

room to doubt, however, that this object will be accomplished in the course of

the ensuing year. The general prosperity of our city has at length thus far

reached the Academy, affording assurance, ere long, of a condition of com-
parative independence, by which its field of action will be greatly enlarged,

together with the demand and the encouragement for the more efficient exer-

cise of all its functions.

For the last few years the scanty income of the Academy has confined its

operations within^a vei'y limited circle, the revenues of the year just termi-

nated being scarcely sufficient to meet the current expenses, although directed

in their application, as far as practicable, by the rule of strict economy. *
* ^ The schools exhibit the average number of students, and have been
conducted under a proper attention to their order, according to the recom-
mendations in our last Annual Report,

t:- •^:- -Sf vJ-
- * -^ *

We have seldom been called upon to deplore the loss of one so sincerely

and unreservedly lamented as Horatio Greenough. He may be justly regard-

ed as the Father of American Sculpture. '^' "^ ^ Greenough has
done much towards the establishment of an American School of Art, and
there are others who still live, alike entitled to our gratitude for their ser-

vices in the noble cause, Avho, while they acknowledge the advantages of

study in foreign schools to complete their art education, choose not to surren-

der their identity, and pass away in the current of servile imitation. This is

as it should be. Our national importance and power, our history and our
scenery, exert an influence which, unimpeded by conventional schools, cannot
fail to produce an original school of art worthy to share the tribute of the uni-

versal respect already paid to our condition of political advancement.

From tlie Treasurer's Report it is found that the year's

receipts were $3904.74; expenditures, §3732.30; leaving in

the treasury |172.44.

A. B. Durand was elected President; Thos. S. CummiDgs,
Vice-President; T. Addison Pichards, Corresponding Sec-
retary ; J. B. Stearns, Recording Secretary; F. W. Edmonds,
Treasurer; C. L. Elliott and George A. Baker, Members of
Council. J. H. Cafferty was elected an Academician.

After the election of Associates and three Honorary
Members, (several members having left,) the Academy was
without a quorum, and no further business could be trans-

acted.

From that date to the seventeenth of October, nominal
or no meetings—"no quorum"—" Cammings, Richards,"
"Cummings, Stearns," "Richards, Ciimmings"—and there
was no legalized business transacted. It was well there
were some to be found to do that which w^as absolutely
requisite to be done ; though there was doubtless but littfe

except routine business to be attended to.

The schools opened on the first Monday in l^ovember,
on an admission fee of five dollars.

Opened the Crystal Palace Exhibition in a building
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erected for the purpose on Reservoir Square, between For-
tieth and Forty-second Streets, Sixth Avenue, and west of

the Croton Reservoir. The building was totally destroyed

by fire October 15th, 1858. Its record is too well known to

need comment here ; it will form part of the history of its

day ; it is only in its art matters the writer adopts it.' Art
Exhibition, in connection with other and ''grosser material"—'^ manufactures''—has always been repugnant to the

American artist, and even "The Crystal," with all the

European example, did not form an exception to that feel-

ing. Many names of city artists graced the Catalogue ; the

art works numbered over seven hundred, by some six

hundred contributors. It contained many productions of

great excellence. The "oil portrait of Shakespeare," "The
First of May," by Winterhalter—a much-admired picture,

the property of Queen Victoria, and loaned by her

—

" Death of the Betrothed," by Horace Yernet, several

by "Hasenclever," " C. Sohn," "Scheuren," "Murillo,"
"Gessellchap," "Kraus," "Bdcking," "Achenbach," "Stop-
ford," " Yarley," '' Joseph Shaio;' " George W. Flaggy' "W.
S. Mount," '' HavelU;' '' Fagnani;' "Rochart," '''Fries,"

Bembrandt Feale, Carlo Dolci, Ruj^sdaol, Teniers, Tempesta,
Van Laar, Joseph Yernet, Yan OsUide, Poussin, Rubens
Coecoek, Bonheur, Schendel, Scheffer, Hubner, Spitzweg,
Leutze, Hurlstone, Rechlin—and yet but little appeared to

be thought of the Art Exposition; there were, perhaps, too

many productions.

The sculpture was equally excellent—" Combat with a

Serpent," Otten; "The Shipwrecked Mother," Lechesne;
"Bear and Hunter," Fremit; " The Amazon, in metal,"

Kiss; Canova's "Hebe," "Adoration," "Eve," "Hope,"
"Carrier." In" marble. Queen Victoria, ]^apoleon, Wash-
ington, Sabrina (a beautiful work), Tambourina, " The
First Whisper of Love," "Ruth and Kaomi," "Eve, Fisher
Boy, and Greek Slave," by Hiram Powers; "Minstrel's

Curse," by Muller; Hager, Erminia, Fisher Boy, Diana,
Flora ; and in plaster, the Twelve Apostles, from the works
of Thorwalsden.
There certainly were some that were commonplace

;
yet,

much that was superlatively excellent. Had the works of

art alone been given as an Exhibition, it would have been
thought extensive

—

grand. As in connection with other

material, it was but a part—it lost its importance.
N'ovember 21. The "Life" School was ordered closed,

there not being a " sufficient attendance to warrant its

continuance."
There was on exhibition in the Galleries of the Academy,
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Powell's "De Soto"—the Government picture, painted to

supply the deficiency caused by the death of Inmau.

" De Soto, who had served under Pizarro during the conquest of Peru, re-

turned to Spain with immense wealth, and a reputation that had preceded
him for glorious deeds in arms. He married the beautiful Isabella de Boab-
dilla, the daughter of one of the most distinguished families of Spain, He
was offered a high and honorable position in the Government by Charles V.,

and was surrounded by circumstances which would have in any other man
produced contentment, ease, happiness. Not so with De Soto. His imagina-
tion, excited by the romantic stories of the 'conquest of Mexico, produced
dreams of gold and glory concerning the unexplored regions of the Floridas,

He asked and obtained permission of his Grovernment to equip an expedition
that was to exceed in the magnificence of its result everything that had yet
been undertaken,
"When it became known that a new enterprise, commanded by one of the

conquerors of Peru, was entertained, crowds of the most distinguished and
wealthy hidalgos flocked to his standard. Soldiers of Portugal who had
served in the wars on the frontiers came as volunteers, and we are told by
the historian of the time—Garcillasso de la Vega—that ' when a muster of

the forces was called, the Portuguese appeared in glittering, burnished armor,
while the Spaniards looked very gallant, and were clothed with silk upon
silk,' All that wealth could produce was lavished in the equipment of the

expedition—arms, armor, blooded horses of Arabia, and slaves, were so nu-
merous as to become cumbersome. The army, composed of a thousand men,
sailed under the most favorable auspices; they touched at Cuba, where the
forces were mustered, and in 1539 they landed on the shores of Florida, "^

"^ * In the Spring of 1541 they arrived on the banks of the Mississippi
River, where a Cross was raised, and formal possession taken of the country
in the name of Charles V, of Spain, There they were met by a deputation
of various Indian tribes, who brought presents to conciliate the conqueror of
their country,

"It is this point of time Mr. Powell has selected for the subject of his

painting."

December 5. John F. E. Preud'homme resigned his post
as Curator, and a " vote of thanks was presented to him for

his long and faithful services." He had devoted much of
his valuable time to the Institution, as the writer well
remembers, to the detriment of his own interests.

January 9. Died, Thomas H. Perkins, Honorary Member,
one of the wealthiest and most distinguished of

1854. Boston merchants—one of her favorite sons, a lover

of the arts, and philanthropist—at the advanced age
of eighty-nine years.

February 15. A special effort was made to sell the
Academy property. It was offered at auction unsuccessfully

;

it did not receive a bid! It was, however, sold on the
eighteenth day of the month, at private sale, deliverable on
the first of May, and a payment of ten thousand dollars

received. Immediate measures had to be taken to obtain
a place to hold the next Annual Exhibition. The Apollo
Hooms were offered at one hundred and twenty-five dollars

per week, the Dusseldorf Gallery at $4,000 per annum, the
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Racket Court at $3,600 per annum', these were all deemed
ineligible, and in lieu thereof the writer proposed an Exhi-
bition for one month only, to be held in the old rooms, prior

to the delivery of the property, on the first of May. That
was wisely adopted.
March 1. A room was hired in Cummings's '' Studio

Building" in which to store the statuary, and to which it was
immediately removed, to make way for the Twenty-ninth
Annual Exhibition, which opened to the public on the

twenty-second of March, closing the twenty-fifth of April

—

thirty working days—and received $2584.87, averaging
$86.18 per day. That, it was supposed, would be the last

Exhibition held in the old building, which did not, however,
prove to be the case.

The property, as before stated, had been sold on the 18th

of February, deliverable on the first of May, which deliv-

ery, for the accommodation of the purchasers, was extended
to the first of July. Difficulties were unexpectedly met
with in its fulfillment.

Had the property referred to been under other direction

than it was, it probably had long since been academically a

matter of the past—so variable, so ''conflicting" was the ad-

vice. During the necessary holding of the estate, the writer

was frequently informed '' that the Academy wanted no real

estate—no property—a building only in which to exhibit

art"—"that the real estate should be sold for anything it

would bring"

—

''get rid or it anyhow"—"that art needed
not money wherewith to forward it," "and that the Institu-

tion should not possess it"—"that money stultified and
DEBASED art," " and that it was a clog on progress, and
for that alone, should be 'immediately' sold." "Again, by
others, that it should be held and leased, and the revenue
ONLY taken for art purposes"—"that it should not be sold

at all"—"that it would ultimately form a permanent sup-

port to art and artists."

Thanks to the manner in whicli the property was placed,

the writer was able to disregard such advisory counsel—to

mature and carry one plan to completion ; and a success it

proved—sufficiently so to pay for a building suitable for the

uses of the Academy. But to the first of July delivery—

>

on the day preceding the one named for the completion of

the sale, and the receipt of seventy thousand dollars in cash,

there came to light the great abstractions or strategical

performances of one Schuyler, and a panic, such as is sel-

dom seen, ensued in the money market. I^o belief in any-

thing—no confidence in any man, or his means. Mammon's
idol, gold, scarcely held its own ; it too, perhaps, had almost
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to be tested before it was touched, so far was confidence lost.

The purchasing parties could not pay the amount stipulated

for, and greatly feared the loss of that already paid. After

many methods had been discussed, it was agreed that on
the deposit of additional securities, the purchasers should

have the property on the amount of cash paid in, to enable

them to make trial of its re-sale to the association for which
they had originally intended it, and for which it had been
purchased by them.
The proposition was to proceed at once in the erection of a

grand Musical Hall, which should cover the whole ground
previously occupied by the Academy, as well as that which
adjoined on Mercer Street, and for which a joint-stock

association was in process of organization. Circumstances
ordered it otherwise. The company was, for some cause,

never formed, and the property remained on the hands of

those who had purchased it in view of that formation. Yet,
so far had such an organization proceeded, that a proposition

was received, inviting the Academy to become perpetual
lessees of galleries which should be constructed in the pro-

posed building, conditional with their becoming subscribers

to the capital stock of the " Metropolitan Hall Associa-

tion," to the amount of twenty-five thousand dollars. It is

scarcely necessary to say that the proposal was not enter-

tained.

The second promises were not fulfilled, and after giving
some indulgence, a foreclosure was had, and a decree and
order for sale obtained. At that sale an annoying and
utterly inutile scene was enacted. The party purchasing
failed to comply with the terms of sale, and there was left

no other alternative but to go over the proceedings again

—

re-advertise and re-sell. At said sale the property, under
authority granted by the court, was bought in by the writer
in behalf of the Trustees.

It was subsequently sold at private sale to one of the
original purchasers, who solicited that opportunity to rein-

state himself; which to him, a deserving man, the Trustees
were not unwilling to grant. Under their orders the sale

was so made, though with little hope of its success. The
result proved the justness of the fears. The building was
scarcely altered to suit the purchaser's views, when a full

stop was put to the whole by builder's liens and other
claims.

The party tendered a return of the property. That
could not be accepted, and a further foreclosure suit was
"compelled." It was again sold under the Sherift''s or-

der, and re-purchased in by the Trust—leaving an indebt-
16
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edness of some ten thousand dollars, for which a judgment
against the purchaser was recorded, and a further sum of
ten thousand dollars was required, to settle claims that had
become liens on the property. Again the premises re-

verted to the writer's management.
The money wherewith to discharge the liens that preceded

the Trust was loaned by Messrs. Sturges and Leupp, and
arrangements had still further to be made for the purchase
of what had cost some six thousand dollars, in movable
furniture for the various dressing, ball and concert rooms
made in the building, and without which the business

could not possibly, thereafter, be conducted, or revenue
gained. Those were all obtained on "time" (calculated to

be covered by the earnings of the Hall), and at little more
than half their cost.

On taking possession in June, (a most unpropitious
time in the year for letting purposes), the property was
found in a neglected and most dilapidated condition—the

few tenants in the buildings highly dissatisfied, and in pos-

session without agreements or leases, and disposed to take
advantage—some even holding over without paying rent

or leaving the premises. By great eflbrts order was
restored and control obtained ; legal force, however, had to

be used. Few surrendered until they found themselves
unable longer to resist. Injudicious subordinates, and
improper persons on the property, were removed, and the

whole repaired and put in order for the "fall business."

By attention and strict economy, it was made to pay its

interest, expenses, and the greater part of the repairs and
payments on the purchases made; and when sold, in April,

1860, it was yielding a gross yearly income of over ten

thousand dollars. That, however, was accomplished under
a laborious management, scarcely credible, though of little

general interest ; few of the members even appreciated it.

MODERN ART EXPOSITION.

March 1. Was inaugurated by the old and respectable

house of Williams & Stevens, free exhibitions of European
and American works of art in their Galleries. The expo-

sition was for the double purpose of familiarizing the pub-
lic with the original works, and the obtainment of subscri-

bers to engravings. The latter doubtless the source of

profit.

Some idea may be formed of the extent of that mode of

exhibition b}^ the following list of pictures in a short time
exhibited by them, and politely furnished by that house :
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Glimpse of an English Homestead J. F. Herring.

Christ Teaching Humility R. Scott Lander.

Landing of the Pilgrim Fathers Charles Lucy.
Walter Scott and Friends at Abbotsford Thomas Faed.

Shakespeare and his Contemporaries at the Mermaid...John Faed.

The Twins ....Sir Edward Landseer.

Charles Edward Entering Edinburgh Thomas Duncan.
Do. in the Cave, Protected by Flora Mc- ) -p.

Donald /
^^•

Sporting Dogs and their Game—(7 Pictures) Richard Ansdell.

Milton in his Study John Faed,

Shakespeare in his Study Do.

Last Judgment , „ John Martin.

Great Day of His Wrath Do.

Plains of Heaven Do.

Church's Niagara F. E. Church.
Weir's Embarkation of the Pilgrims R. W. Weir.

Horse Fair. Rosa Bonheur.
"II Corso "—(the Race-Course at Rome) T. Jones Barker.
Murillo's Immaculate Conception.

Winter View of Niagara Regis Gignoux.

March 2. A number of artists assembled for the purpose
of making an expression of their appreciation of the talents

and many virtues of their President, A. B. Durand, Esq.
After many plans had been discussed for accomplishing
their wishes, a presentation of a service of plate was de-

cided on. The amount requisite was immediately sub-

scribed, and the service purchased ; and after it had been
seen for a short time in the G-alleries, was presented to that

gentleman. It was desired to make the presentation in a
public manner, but that was declined by Mr. Durand. It

may be doubtful if he would not rather have declined the

present, than have complied.

LETTER OF PRESENTATION.

To AgHER B. Durand, Esq.,

President of National Academy of Design.

Deak Sir :
—

In behalf of a number of your friends, whose names are herewith inclosed,

I have the honor of presenting to you the accompanying Service of Plate.

We ask your acceptanee of it as a testimonial of the high sense in which
we hold your Artistic excellence, and as expressive of our grateful remem-
brance of your long and faithful services as presiding officer of the National
Academy of Design.

Years of Academic and social intercourse have endeared you to us all ; the

high moral character you have sustained in all the relations of life, as hus-
band, father, and friend, has excited our warmest approbation, and called for

this remembrancer of the past ; for the future allow us to express the hope that

your career of usefulness will in no way be curtailed, that you may long con-
tinue to enjoy that happiness which is so justly your due, and that your
health may permit you, for years to come, to discharge the duties of presiding

officer of the Academy, a post you have filled with honor to the profession and
Art.

In conclusion, my dear Sir, I must beg to say, that it would have afforded

us sincere gratification to have made this testimonial of our regard to you in
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person, and in what we conceive to be a more suitable and public manner;
but in yielding that point to your earnestly expressed desire, we only do, as

we hope always to do, consult your wishes and happiness.
With sentiments of the highest regard, in behalf of your friends,

.

I have the honor to remain.

Your obedient servant,

THOS. S. CUMMINGS,

Vice-President iV. A. of Design.

MR. DURAND'S REPLY.

To Thos. S. Cummings, Esq.,

Vice-President of the iV. A. of Design.

Dear Sir:—
The beautiful Service of Plate, accompanied by your letter of presentation

in behalf of a number of my friends, was placed in my hands on the evening
of the 25th April, inst.

This signal evidence of their regard, coming as it does from so many of my
brother Artists, as well as friends with whom we are all in habits of social

intercourse, gives rise to emotions and feelings of such a character that I am
at a loss in what terms to express my grateful acknowledgments.

In endeavoring to fulfill the various obligations, social and professional,

which have devolved on me, whether in relation to the National Academy of

Design or otherwise, I have never expected nor desired other recompense than
that which results from conscientious discharge of duties and the sympathy
of those who, with myself, are deeply interested in a common cause. If I

cannot fully acquiesce in the generous estimate of such services, which my
friends, through you, have expressed, I may, at least, claim all that is due to

earnestness of purpose and the conviction that no unworthy motive has ever

controlled the dictates of my heart.

Throughout my professional career, a period of thirty years and upwards, I

have enjoyed the confidence and esteem of many true and generous friends

—

more true, more generous, few could boast. The memory of their kindness is

deeply imprinted on my heart, and I should distrust my nature if any sou-

venir were needed to preserve or freshen the associations connected with their

names.
In conclusion, let me assure you that this testimonial is most gratefully ap-

preciated : both as a remembrance of the past and an earnest for the future,

I shall always cherish it with sentiments in keeping with its pure material,

and in harmony with the spirit of the valued friends who have delegated you
to perform this pleasant duty.

With earnest wishes for the health and prosperity of yourself and those for

whom you act,

I remain, with great respect,

Your obedient servant,

A. B. DURAND.
n

May 10. The Annual Meeting of tlie Academicians was
held, and for the first time in the temporary rooms 58 East

Thirteenth Street.

PRESIDENT'S REPORT.

The operations of the Academy since our last meeting until the beginning

of last March require but a brief notice in this Report.

The receipts of the Exhibition of 1853 showed a continued decline, and the
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number of students in our schools has fallen much below that of any previous

season. The School of the Living Model has been suspended on account of

the limited number of applicants, w^hile the resources of our Treasury have

scarcely been adequate to meet the necessary demands, although expended
under the most economical regulations. From this embarrassing condition we
are happily relieved by the sale of our property. The result of this sale, by
the judicious management of your Trustees, promises to place the Academy
in the possession of means which will enable it to enjoy a more complete and
unobstructed exercise of all its functions, and which, under proper directions,

will eventually secure for it an independent position.

The profits of this sale are not yet realized, but $10,000 has been paid in

cash, and we have every reason to expect a satisfactory fulfillment of all its

conditions of the 3d of July. Measures will then be taken to procure a new
location, with due regard to the lessons of experience so emphatically taught

us during the last four years. In addition to this unlooked-for instance of

good fortune, another circumstance for congratulation is found in the success-

ful character of the 29th Annual Exhibition, just closed. Although limited,

by the terms of sale just mentioned, to the short period of one month, the

proceeds have exceeded by S300 the amounts of last year's receipts—a fact which
recommends to your consideration the propriety of restricting the term of our

future Exhibitions to a much shorter period than custom has heretofore es-

tablished.

Apartments have been secured for the storage of our movable property.

These will be retained until a new and permanent building shall be erected.

The following report and proposition were submitted by
T. S. Cummings

:

* * * The proceeds of the sale consist of $56,000 over and above
all indebtedness ; but it is at present in a measure unavailable, consisting of

two mortgages on the property, dating from and after the original mortgage
thereon, of $35,000.
A desirable site on Broadway and Twenty-fifth Street, Madison Square and

Fifth Avenue, can now be procured; the amount of purchase ($52,000) to

remain on bond and mortgage for years. The present assets of the Institution

are sufficiently available to erect a building, which is estimated at $42,000

—

the revenues from the first story of which, it is believed, will fully support
the Academy.

The following is a diagram of the property

:
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To accomplish the object, it is proposed to call on the friends of the Insti-

tution, and by the issue of bonds, in sums of $100 each, to raise a sum suffi-

cient for the purpose. Said bonds to be a lien on the buildings, additionally

secured by the mortgages, to bear interest at the rate of seven per cent, per
annum, and to give to the bondholders the privileges of Honorary Members,
and free admission for themselves and families to the Exhibitions, &c.

It is proposed to place the affairs under the care of the Trust—Sturges,

Leupp, Cummings, Edmonds, and Durand—until all indebtedness is liqui-

dated.

The following gentlemen have tendered a subscription of one thousand dol-

lars each : Gilbert & Thomas, Mr. G. A. Conover, Mr. S. B. Cornell, Mr. T.

A. Warner, Mr. D. C. Weeks, Mr. Lemuel Bangs, Mr. John Thompson, Messrs.

Harper Brothers, Mr. Jonathan 0. Fowler, Mr. S. M. Meade, Mr. E. H. Lud-
low. And Mr. Meade is willing to guarantee to bring $10,000 more.

The Treasurer reported the entire yearly receipts to be
$4,016.27; expenditures, $3,995.97: leaving a balance in

the Treasury of $20.30.

A. B. Durand was elected President; Thomas S. Cum-
mings, Vice-President ; T. Addison Richards, Correspond-
ing Secretary ; J. B. Stearns, Recording Secretaiy ; F. W.
Edmonds, Treasurer (held as before) ; Henry Peters Gray,

J. F. Cropsey, Members of Council ; S. P. Gifford, Acade-
mician.

There had been no schools, and but little business trans-

acted.

June 11. Died, Charles Cushing Wright. In his de-

cease the Academy lost one of its earliest friends. He was
one of its founders, and at his instigation was the meeting
of artists called, as referred to in the early record. In its

formation he was an Academician ; afterwards, under a

law of exclusion, decidedly unconstitutional, disfranchised,

and removed to the list of Associates. He was the first die-

sinker in the country. The seal of the Institution now in

use is by his hands. His head of Page is a masterly work,

and worthy of any period.

October— . Was exhibited, 663 Broadway, Leutze's large

picture of Washington at the battle of Monmouth—a spir-

ited picture, though perhaps a scene and moment of time

the least expressive of the quiet dignity of the General's

character that could have been selected. The foreground

groupe, aside from the principal figures, a superb piece of

composition. The painting belonged to Mr. Leavitt, and
was intended to grace that gentleman's gallery at his resi-

dence. Great Barrington.
The exhibition was not made for pecuniary recompense

;

it was not even sought, and it was probably not obtained.

October 4. Died,"Frederick Catherwood^ Honorary Mem-
ber. He was one of those who met death in the ill-fated

'^ Arctic." He was a man of high attainments as an archi-
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tect, and of great general information. He was on his way
to construct a railroad abroad when he met his untimely
death.

January 22. A Special Meeting of Academicians

1855. was called, on "requisition," on the subject of a

building.

EXTRACTS FEOM THE MINUTES.

Mr, Cummings made a verbal statement of the affairs of the Academy, and
in reference to building a new edifice, suggested, first, "Shall it go on?"
And if so, "Where and how shall the money be raised ?"

Mr. Edmonds answered, and "was of the opinion that the times were ad-

verse, and that we had no surety that the property 663 Broadway would not
eventually come back into our hands, therefore a risk to attempt to build ; and
that the war in Europe was another reason why we should not attempt to do
anything in the way of erecting buildings at present."

Mr. Cummings stated, in answer to a question, that "the lots on Madison
Square (Fifth Avenue), Twenty-fifth Street and Broadway, could be bought
without cash

;
purchase money could remain on bond and mortgage ; and that

the neighbors were willing to raise the most of the money necessary to erect

the building."

Mr. Duggan "thought that, in connection with the Academy, an extensive
paying school of art practice, in all its branches, is desirable ; and, in antici-

pation of the probable increase in the value of property, he is of opinion that

we should endeavor to erect a suitable edifice for such purposes immedi-
ately."

And it was asked to what extent negotiations had been entered into with
the owners of the property.

Cummings replied, that "no obligations existed on either. That the prop-
erty could be had, if desired ; if not, there was an end of the matter. The
parties were much interested, and would serve the arts."

On motion, adjourned to Monday, February 5th, at 7^ P. M.

At which time it was resolved that it is " inexpedient to

enter into any arrangements for the purchase of lots, and
erecting a building for the uses of the Academy;" and a
vote of thanks was tendered to the gentlemen before
named, for their kindness in offering to aid us to build.

It was DEEMED TOO FAR UP TOWN.
Thus was lost the best site on ISTew-York Island for an

Academy—the convergence of Fifth Avenue, Broadway,
and Madison Square, (three fronts)—which property in a
few years might be expected to advance a hundred thou-
sand dollars.

The disappointments ^vere borne with considerable forti-

tude.

It was promised that the Academicians should w^ithin

another year have a building of "their own" in w^hich to
exhibit. They were, however, not so soon to be gratified

;

though the most strenuous efforts were made to purchase,
lease, or indeed in almost any way to procure more suit-

able accommodations for the Institution. Advertisements
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on advertisements were put forth in the daily papers for
months, and almost innumerable pieces of property, for
sale or to lease, examined and reported on, but without ob-
taining the desired result E"o ''Home'' was to be had,
within the ''means.''

May 8. Was held the Annual Meeting. "E"o quorum"
present.^ Only such business, therefore, as could be trans-
acted without that requisite, was entered into.

EXTRACTS FROM THE PRESIDENT'S REPORT.

Gentlemen

:

—The important business of the year has been the completion
of negotiations for the sale of our property on Broadway and Mercer Street.

By this arrangement of its affairs, the Academy is placed in a position the

most favorable it has occupied during its existence ; being freed from pecu-
niary embarrassments, and provided with means for future operations, which,
with due caution in its application, may prevent the recurrence of all past

troubles.

The Treasurer will furnish all the particulars of our financial condition.

It is important now that we should examine well our position, and if any
changes shall be found wanting either in organization or modes of operation,

let them be immediately undertaken and earnestly pushed.
It is the opinion that one important change, at least, in the " Constitution"

is wanting, that might render the Academy more effective, or at least silence

objections raised against us, and evidently too well founded to be disregard-

ed—that in the removal of the restrictions which limit the number of Acad-
emicians. It is recommended, therefore, to abolish the restrictions, and
leave their number unlimited. This appears to be a measure in accordance
with our institutions. The conferring of exclusive honors and privileges is

at least inconsistent with the democracy under whose influence Art seems to

have thriven with its fullest vigor ; and so far as they have any influence

with the public, they are as likely to blind taste as direct it. * * '-^

It is therefore desirable to remove all trace of exclusiveness or partiality in

their arrangements, in order that the public may have some respect for

them, * 7^ Ti-

lt may also be well to consider, with reference to our future plans, what
provision may be made for increasing the efficiency of our schools, so that

students in Art may receive the same advantages as those who go to Europe
to study. "Where objects fall naturally to the care of our Institution, estab-

lished and conducted by artists, and we may be assured that its reputation

as an Academy rests solely on this ground, we do not mean the introduction

of any course of rudimental instruction, but something beyond the mere
practice of drawing from the Antique and living models ; some course, in

short, that embraces the main features of the elementary principles of art-

education.

As we now stand, the Annual Exhibition is the only feature which inter-

ests the public, and even with the artists the only visible evidence of its

existence ; and, unfortunately, the one least essential in the structure of the

Academy, although a valuable auxiliary in its operations and influence.

No satisfactory location for the future home of the Academy has as yet

been found, but diligent search for that object is being made.

A. B. DURAND.

The Acting Treasurer, T. S. Cummings, likewise one of

the Trustees, made a full report of the affairs and condition of

the Trust, which, being a matter of figures only, is omitted.
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From the same officer's report, (the Yice-President,) who
was officiating as Acting Treasurer for Mr. Edmonds, it

appeared that the total receipts of the year amounted to

$8429.17; total payments, $3168.56 ; balance, $260.61.

May 11. A Committee of seven was appointed to take
into consideration so much of the President's Report as re-

ferred to the alteration of the Constitution, and to report

thereon. Cummings, Stearns, Richards, Gray, Huntington,
Calferty, and Baker were appointed said Committee, who
subsequently reported: "That they had given the subject

earnest, patient, and careful examination, and that it is

their mature and decided opinion that the proposed change
cannot be advantageously or safely made."
June 28. A Special Meeting was called fo'r the purpose

of the consideration of the subject of a site and a building.

The resolution which had suspended that operation had
been rescinded, and Cummings and Richards appointed a

Committee further to inquire, examine and report.

February 5. At an Adjourned Meeting of Academicians,
that was again reversed, and it was "thought that we had
better defer building for at least one or two years;" and
therefore,

^^ Resolved, That at present it is considei'ed inexpedient to enter into any
arrangements for the purchase of lots and erecting a building for the use of

the Academy."

Yet notwithstanding all that, Mr. Cummings was ordered
to advertise and otherwise pursue, and did pursue, his

inquiries for a site, and many pieces of property were
examined and reported on.

On the 21st of May the Council ordered that the consid-

eration of a building should be the special business of the
meetings ; and on the 11th of June " it was resolved that the

Council meet every evening until the question of a location

shall be decided on, unless it shall be deemed expedient to

defer it;" and Cummings and Richards were again ordered
to proceed in their inquiries.

June 28. Another Special Meeting of the Academicians
was called to receive reports on sites examined by the Com-
mittee, and at which it appeared, by the record, six were
submitted, and the one on the corner of Irving Place and
Fifteenth Street received a large vote in its favor. On in-

quiry, it proved that the only terms on which it could be
obtained were beyond the Academy's means, and all

thoughts of it given up.

From June to October no meetings, or if an}^ no record,

and no quorum was obtained until J^ovember.
16*
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August — . A writer on the History of the E"e\v-York
Gallery, in reference to its lease (nominally rent free) from
the Academy, during the interval between the Exhibitions
—some nine months in the year—remarks, that " the Ex-
hibitions were held in the Academy buildings at a heavy
loss, and it was deemed advisable to discontinue them until

a more favorable state of afiairs. The Exhibition then
closed, and for two years it did a more profitable business
as "landlord therein, making sufficient money to pay all

claims against it."

Correct enough
;
yet, why did he not say who did it ?

The writer suggested the arrangement, and did the letting

and collecting without charge or consideration, which was
well known.

October 22. Died, Mcholas Carroll, Honorary Member
—cut off in his early days. He was a young man of consid-

erable attainments—a lover of art, a friend of the Academy,
a member of the Mercantile Library, and an active partici-

pator in many literary societies, in his day. He took an
active interest in the politics of his time, and was highly
esteemed ; indeed, his zeal in that direction was much less

than beneficial to his pecuniary interests, and was so looked
upon by his best friends.

Although the attendance on the schools, for the preceding
two or three seasons, had been so greatly reduced in

numbers, and so little interest taken therein, as to produce
despondency on the part of the Council—almost even to

their doubting the utility of their continuance—yet, no
sooner were ihej closed, than a clamor was immediately
raised for their reopening; so much does it appear to be
the pleasure of some, to demand all to be open—all to be

free, if only for the opportunity or pleasure of neglecting

the advantages.

November 5. A resolution was submitted, that the Life

and Antique Schools be reopened, which was passed. The
room occupied in the Studio Building, and intended for stor-

age only, was cleared of all incumbrances that could be con-

veniently removed—the full-length figures were retained

—

and they v^^ere arranged as well as the accommodations
would permit, and the schools were opened, and the students

left, in purely democratic style, to govern themselves.

There appeared to have been ten students only, which cor-

responds with the school register. The attendance grew
less and less

;
joking, smoking, taking each other's seats,

&c., led to such confusion, that almost all of the more re-

spectable were driven off, and three is noted as the aver-

age attendance ; company then began to be invited for
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amusement. Towards the last of the season "skylarking"
was said to be very common, and on one evening one of the

casts was thrown down and broken to pieces ; and the

school, that is, the one or two attendants thereon, returned
no more to face their misdeeds. Indeed, before that, it had
become a disgrace rather than a benefit, and the sooner it

closed the better; and the writer freely expressei the hope
that it would never again be opened under such disadvan-

tages.

l!^ovember — . The almost never-ending subject—a se-

lection of a building site—was again brought up, and Mr.
Cummings was directed to examine all possible places,

even unto the Crystal Palace, for the obtainment of a place

for the Academy Buikling and its Exhibition purposes, and
to report thereon. That was truly an extensive order—

a

most formidable work.
At the next meeting, (at which there was not a quorum,)

Mr. Cummings made no report on a building site, but
simply stated that for exhibition the gallery over Dr. Cha-
pin's Church could be procured at two hundred dollars per
month, and the rooms 663 Broadway at three hundred
dollars per month.
The first named was again selected, and that miserable

room was once more destined to be the recipient of Aca-
demic display.

December 22. Died, J. W. Glass, Honorary Member.
It was not until some six years after that distinguished

artist's death, that an exposition and sale of his works took
place. They were sold by Mr. Dexter, but how favorably is

unknown to the writer.

Exhibitions of Art—how precarious ! Powers' Greek
Slave, on exhibition in the city of Faris^ _^;eci/?2zan7j/ a
dead fcdlure ! In this cit}-—in the Academy Gallery—it

obtained, in a few weeks, some ten thousand dollars. The
Paris correspondents say its expenses in five weeks had
been fifteen hundred dollars, while its receipts barely
reached one hundred and thirty dollars ! The failure was
attributed to the French journals.

January 1. Political honors bestowed on a member of
the Academy—Thomas IT. Mattison—elected to a

1856. seat in the IsTew-York Assembly, as a Representative
for Sherburne, his native place.

January 30. The Vice-President, Mr. Cummings, was
urged—nay, directed—to procure plans and estimates for a
building calculated for a lot in Lafi yette Place, io combine

the greatest j^ossible econoray and incor ic—not a light under-
taking.
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Mr. Cnmmings flicetiously retaliated by nominating
the mover to that duty, or tliat be liave an interview with
the Trustees, and inquire into their views on the subject;

wdiich was passed.

They were seen, and it was subsequently reported ''''that

tlu'ii were not disposed to encourage the Academy in building
there at present." And very judiciously advised—most
particular!)' so, so far as that plot of ground was concerned.
Acting under that advice, on the twenty-lifth of February,
at a special meeting called for that purpose, « resolution was
offered and passed, "that we deem it inexpedient to build

on or any other property, until such time as the
Academy shall find itself clear of its present engagements.
B}' that was meant its property on Broadway. It was not
an ill-advised resolution, either.

The Rev. Doctor Dewey, Honorary Member, delivered a

course of lectures on " Artists as Educators^'' before the

Mercantile Library Association of J^ew-York City. They
were well attended, and the doctor discoursed in his usual

eloquent and forcible style. Doctor Dewe}^ expressed the

great gratification he usually derived from music, and his

ear-gratefulness therefor ; but on the whole, on mature
deliberation, he thought he even preferred the delight his
'' eye" exjDerienced in seeing good works of art.

March 12th. The thirty-first Annual Exhibition w^as

opened in the room in the Church, 548 Broadway, the same
as occupied in 1855. The writer would have preferred the

Exhibition omitted rather than held there ; such was not

the view of others. It w^as there held; it closed on the

tenth of May—its receipts $2550.75, and was open fifty-two

working days, averaging §48.05 per day—two hundred and
eighty-eight productions exhibited.

March 10. The contingency contemplated in the resolu-

tion passed some time back, had become a reality.

April — . The purchasers of the property 663 Broadway
had failed to comply with the conditions of payment, and
the writer was of necessity compelled to another foreclo-

sure suit.

May 1. Mr. Cropsey, Academician, previous to his de-

parture for Europe, made sale of his sketches and some
more important works. The sale realized over eight thou-

sand dollars, and bears satisfactory testimony to the value

of art material. The studies from nature brought favorable

prices, and aided to dispel the idea that artists are not well

paid for their labor.

Art as a material, if w^ell selected, is as likely to prove
an advancing property to its possessor, as other securities.
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It most, however, be selected with the same wholesome
judgment which is called for and given to other matters, or

the reverse will undoubtedly prove the case. Selectors

without judgment had better not venture on art investment,
au}^ more than in Wall Street, in the expectation of a "rising

market."
May 14. The Annual Meeting. The President read a

report, that

"The operations of the Academy dui'ing the past year are chiefly of a

financial character, and will accordingly be laid before you by the Treas-
urer.

" At a Special Meeting held on the 2Gth of February last, it was deemed
inexpedient, in the present condition of aifairs, to take any immediate steps

towards the purchase of grounds and erection of buildings, postponing that

measure until the final settlement of the matters connected wiiii the sale of

the property 663 Broadway,
" The Antique School, which, with that of the Living Model, was suspended

the previous year, has been reopened, with an indifferent attendance on the

part of the students, while the number of applicants for admission to the

Life School has been too limited to authorize a renewal of its sessions. This
palpable apathy in the direction of our Schools, taken in connection with the

apparent indifference of our members, as shown by a lack of men and a
quorum at our last meetings, has a significance that should not be disre-

garded ; at least, it is the interest due the duty of the Academy to examine
into the causes which have led to the condition thus presented, and, if possi-

ble, to apply a remedy."

* •!« -K- * -A- -;:- -t:-

A. B. DUEAND, President.

From T. S. Cummings, Vice-President, and the Acting
Treasurer's Report, it appears that the receipts were $2906.86

;

disbursements, $2767.36; leaving a balance of $139.50 in the

treasury.

A. B. Durand was elected President; Thos. S. Cummings,
Vice-President; Francis W. Edmonds, Treasurer (nominal);

T. Addison Richards, Corresponding Secretary; James B.
Stearns, Recording Secretary ; Edwin White and J. W.
Cassilear, Members of Council. There were no Academi-
cians elected.

From that until the twenty-seventli day of October there

were no meetings. The v\^riter, it is true, was on the prem-
ises, and attending to all that rec|uired attention. To such
an extent has the artistic summer stampede extended, that

if tlie existence of art itself depended on remaining, it

would be doubtful if it obtained it—much less to attend

to Academic routine.

ISTotwithstanding the previously-named resolution, Cum-
mings and Stearns had again been appointed to the double
task of looking after "a suitable site," and " /o secure more
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eligible rooms for the holding of the approaching Exhibition !

As it was well known there were none such to be had, it

was imposing an onerous task on the Committee; but in

art matters, magical and not common movements are some-
times expected. The appointment was, however, not with-

out its advantage.
The Vice-President was ordered to prepare a memorial

on the imposition of duties on imported art works, and
submitted the following

:

To the Congress of the United States,

in Senate and House of Representatives assembled:

The undersigned, Artists and lovers of Art, your petitioners, beg leave re-

specifully to represent:
That tlie present unrestrained introduction of foreign works of art, partic-

ularly paintings, is a subject worthy of your consideration and legislation.

As against the importation of works of art of excellence, your petitioners

offer no objection, and wish no serious impediment imposed to their introduc-
tion; such are of benefit to the artist, to art, and to its general diffusion.

Nor do your petitioners seek the imposition of any protective tai-iff to the

benefit of general or individual interests. They simply beg to offer their

protest against the unrestrained introduction of worthless trash, benefiting

none but the importer, and to the great injury of the standard of taste for

art, Avhich it is hoped it is the pleasure and pride of American painters to

promote, maintain, and cultivate. The remedy sought is '.he imposition of

such a duty as shall virtually stop the one class, while it shall present no se-

rious obstiuction to the admission of the other.

And your petitioners, after mature deliberation, respectfully suggest that a

duty of cents per foot square on the superficial measure, or per foot cir-

cumference, as a means of accomplishing that end; or that your Honorable
Body will pass such or any other measure as may seem fit to accomplish the

object your petitioners have in view.

And for which your petitioners will ever pray.

It was numerously signed by the artists and others, and
forwarded to the "Art Commission," then in Washington,
who doubtless presented it. It, however, received no at-

tention, and no benefit is known to have accrued from the

effort.

The writer reported having obtained a lease for two
months of the old rooms of the Academy, 663 Broadway,
at a very reasonable rent—a most gratifying result—and
that he had offered personally to lease the rooms at the

same rate, for three years, which was declined. Indeed, it

was only on very prompt acceptance of the j)roposition, and
immediate execution of writings, that they were secured at

all—the party almost immediately pressiiig to be released

from his bargain. It v^^as proposed by the writer, that a
^' Beview" be added, to occupy one or two of the rooms, as

an increased attraction and means of raising the financial

condition of the Institution ; but it was unheeded. The
sites on Broadway and Great Jones Street, Twenty-third
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Street and Broadway, Twenty-second Street and Broadway,
Thirteenth Street and Fourth Avenue, Art Union, Broad-
way, the old property, 663 Broadway, Tenth Street and
Broadway, were all offered for consideration. The Vice
was requested to examine and report the probable revenue
that could be obtained on 663 Broadway.
July 4. Brown's Statue of Washington, erected in the

space between Union Park, Broadway and Fourth Avenue,
was, for the first time, exposed to public inspection, and
duly inaugurated. The work was welcomed with that

enthusiasm which pertains to everything referring to that

great man. The Rev. Dr. Bethune, in an eloquent address,

presented The Statue to the country, and to the citizens of

^ew-York as its guardians, in the name of the patriotic

gentlemen to whose liberality the city is indebted for it.

The enterprise was started and matured by Col. James Lee,
and to Vv'hose indefatigable industrj^ and perseverance the

citizens are indebted for its successful accomplishment;
and it is but proper he should be awarded the laurels to

v/hich he is so justly entitled.

The subscription to the work doubtless embraces the
names of some of the most wealthy and patriotic citizens.

The work stands as a successful monument of private enter-

prise, and sheds a lustre on the city. It might almost be
said, perhaps, but little deserved. The Empire City should
long since have had such.

Had it been put directly on the cross-walk, it would have
proved an advantage to its position, and a refuge for

pedestrians from the complete sweeping of the crossing by
vehicle drivers. As it is, it may yet be of great service in

that particular, by extending a second railing from the
present, on the north, w^est and south sides, accessible by
openings to passengers onl}^

July 24. Died, Thomas Doughty, Honorary Member

—

a landscape painter of much merit, particularly to be
remembered by the soft and sunny tones of his pictures,

in which lie seemed to delight. Sylvan scenes w^ere his

choice, and he painted them with great delicacy of touch.
His pecuniary encouragement did not appear to meet his

expectations, or, indeed, to have been important in amount,
and was, doubtless, not without its effect in souring an over-

sensitive nature.

September 10. Died, Seth Cheeney, Associate Member

—

an artist of superior excellence in his line of art.

October 17. Died, Luigi Canini, Honorary Member—

-

officiated as Professor of Architecture at Turin, and con-
ducted the excavations at Tusculum.
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October 27. The writer, fully aware of the shockingly-
reduced standard of the schools, as also the importance of
having instruction in such an institution, if at all, under
subordination—to insure it to its proper uses—and believing
that a great deal of the past difficulty arose as much from the
want of proper care on the part of the Institution, as from
any intentional neglect or disobedience on the part of the

students, determined to sacrifice his personal comfort to the

endeavor to remedy the evil and restore the schools to

their proper nsefuhiess. He offered, and was placed in

''SUPREME CHARGE," and immediately assumed the direction,

submitting and having adopted the following few rules for

the government of the schools :

The Schools for the season will open on Monday, November 3, free of charge
to the students, and have been placed under the immediate direction of the

Vice-President, T. S. Cummings, who will be constantly' in attendance, and to

whom the students are referred.

Admission can be obtained on application to the Council, by presenting a

drawing from (he "round" for their approval on every Monday evening; or

may be left with Mr. Cummings during the week.

Xo strangers, or visitors, excepting the members of the Academy, will be
permitted access to the rooms during study hours, except on express permis-
sion of the officer in charge.

Every student admitted will be furnished with a pass, and which must be
shown to the door-keeper on entrance, or at least so until the party is known,
when it may be dispensed with.

Every student will provide himself with a drawing-board and materials.

No conversation, noise, or smoking will be permitted in the rooms during
study hours.

The Roll will be called each evening at \ past 7 o'clock, and the absentees

noted. Absence at Roll-call will be regarded as absence for the evening.

Absence from 3 successive evenings forfeits the seat, and the same may be
taken by another.

Absence for 6 successive evenings forfeits the studentship, unless especially

excused by the Council, on application.

The casts, models, and seats will be arranged by the officer in charge on
the first evening of every month; and the seats will be chosen by the stu-

dents, by lot, on that evening, or the first drawing evening thereafter.

Painting in oil in the Antique School will not be permitted.

The above arrangements and rules have been made solely for the comfort

of the students, and to promote the efficiency of the School, and afford quiet

means of study to those desiring it. They will therefore be rigidly en-

forced.

Every student, on admission, is presumed to accede to these rules; and
any one disregarding them, or in any other manner conducting himself other

than as an artist and a gentleman, will, on examination of the facts, if proven,

be by them dismissed the School.
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The arrangements worked to admiration. The students

were informed that the rules were few, and made exclusively

for their benefit, and that they icould he enforced. Seventy-
five entered—fifty-two in the "Antique," and twenty-three

in the "Life;" the average attendance forty in the "An-
tique," and twenty in the "Life." No confusion, no disor-

der, NO disobedience, of any kind whatever, occurred to mar
the school, or impede the progress of the pupil ; and so

complete the attention to the rule of silence, that a pin

might have been heard in its fall during school hours; and
yet the presiding officer never had occasion to call attention

or admonish any one, during the whole term.

It was said that some of the playful and refractory of the

preceding year came to the doors, and into the rooms even;
but finding how matters stood within, either appeared no
more, or fell into the rules, and became orderly, art-loving

scholars.

At the end of the season a very pleasing testimonial was
tendered the presiding officer by the students, and it was
personally delivered by one of the oldest of their number

—

Mr. Bannister—in a most felicitous and happy manner.
The following is a copy of the proceedings as published:

Life and Antique Schools of the National Academy of Design.

1856—1857.

PKINTED BY OKDEE, OF THE COMMITTEE.

Perhaps the least-thought-of person among the public, and too little re-
garded by the patrons and lovers of Art, is the Art Student. In this City of
turmoil and bustle, where men rather " poke about for pence," than treasure
up the beautiful and true, either in Nature or in Art, some account of the
studies and doings of that quiet body—the Students of the National Acade-
my OF Design—may not be uninteresting.

The past, present and future of the National Academy—a theme now en-
gaging the mind and pen of one of the ablest and most experienced artists,

cannot be entered upon in a short space. But the Schools of this Institution,
as they have been conducted during the past Winter, under the management
and experience of the Vice-President, call for some notice, that the friends of
Art, and the Art Student himself, may know where to seek that knowledge
and guidance for which too many have long sought in vain.

The Life and Antique Schools, opened on the 1st of November, 1856, and
to the 1st of April, 1857^ went prosperously forward, with an attendance of
over fifty pupils.

Mr. CuMMiNGS, early in the season, seeing both the want of management
and a ruling head, came forward, voluntarily, and took the charge, much to'

the honor of the Academy and the benefit of the Students. We might go on
to enumerate the constant source of gratification and improvement in study
on the part of the pupils, derived through this supervision, or tell of the kind
rule and good order under Mr. Cummings—

" The kindest man,
The best condition'd and unwearied spirit

In doing courtesies."

17
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Tlie Committee would remark, that these facts speak for the honor of the
Academy, and will strengthen its already well-established reputation for good,
and usefulness for the Art Student. If used properly, as we have endeavored
to do this Winter, it affords opportunity for study and profitable advancement,
which we fear too few are aware are now within the reach of all, who will

apply themselves diligently to the course of study and rules laid down for

their good.

We may state that the next session will probably open with increased fa-

cilities for study, by the restoration of the professorships of Anatomy and
Perspective.

With respect, your ob't serv'ts,

(Signed,)

JAS. BANNISTER,
J. B. WHITTAKER,
W. J. HENNESSEY,
W. P. MORGAN,

Committee on PuMications.

E'ovember 3. The meeting of the Council was mainly
devoted to receiving reports on sites for a building.

, Mr. Cummings reported favorably on the gore lot bounded by Broadway,
Fifth Avenue, and Twenty-third Street, suggested last Monday evening—di-

mensions 131 feet on Broadway and Fifth Avenue lines, by 59 on the base

—

which, on examination, he found might perhaps answer all the purposes for

exposition and schools, as per diagrams, plans, and drawings submitted.

The lot is, to all appearances, an awkward one, yet, on examination, suffi-

cient room is found for all purposes, and a revenue may be derived from the

lower part, as stores, sufficient to nearly or quite meet all expenses—Avith a

prospect of that amount being greatly increased from year to year, as the

neighborhood becomes more valuable for business purposes. It is recom-
mended that the building be four stories high, which, under the plan of ascent,

will be sufficiently easy to visitors, while it will greatly reduce the yearly cost

to the Institution. Estimate on revenue has been intentionally placed very
low, and may soon so far rise as to place the Institution />ee o/a7?_y yearZy charge,

and even be expected to yield a surplus.

The main points for consideration are its peculiar dimensions, the proper
lighting of the Galleries, and satisfactory arrangements of wall to meet the

wants of the Artist exhibiters. $38,000 is now asked for the plot, in place

of $35,000, previously named.
It is hoped, however, that may be reduced. The owner will advance a

builders' loan of $35,000 with which to proceed with the erection of the

building, in consideration of its being for public purposes. The terms all
on mortgage. $50,000, it is presumed, Avill cover it with suitable buildings.

The device for increasing the revenue is the more necessary, as it is very

evident that the Exhibition of Paintings for money may soon be profitless—or

for the present, at least, not to be looked on as a source from which an income
may b-e derived.

Respectfully,

T. S. CUMMINGS.

The site was not accepted.

In the Fall of 1856, died, William Strickland, architect,

and Honorary Member. He w^as born in England, and
died in ^Nashville, Tennessee. He was buried in a crypt of

the State Capitol, of w^hich he was the architect.
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I^ovember 4. Died, in Paris, Paul Delaroche, Honorary
Member of the Academy.
During two or three montlis, sites almost innumerable

were offered for a building, and repeated examinations made,
of which only the most important have been enumerated

—

enough, however, to satisfy and answer the oft-repeated

question by members of the society to the writer :
" Why

is the Academy doing nothing—making no effort towards
obtaining a building?" The simple fact was, it v/as ^/lei'r

ignorance of what was doing, or what had been done, and
not what was left undone, that was the cause of the inquiry

—a mistake that is of frequent occurrence, not only in art,

but in other matters. It is not at all an uncommon thing

to put the shoo on the wrong foot.

December 8. Premiums w^ere ordered for the schools,

and President Durand was requested to prepare an address^

to be delivered on the occasion of their awardment. They
were not publicly delivered, and consequently there was no
address.

January. Mr. Cummings, Vice-President, was directed

to make application to the Legislature for a renewal

1857. of the Charter, which was done, signed by the

Council, and forwarded ; and after much delay, and
the final assistance of Secretary Stearns, it was obtained,

and The Charter renewed.
February 23. The writer reported to the Council, '' that

if the Academy were sincerely desirous of repossessing their

former property, 663 Broadway (as had been intimated by
some), they had the opportunity to do so. The owner
offers a resale of it to the Institution at the price he gave
for it—receiving his mortgages in payment, to the amount
of their face ; the balance to remain on mortgage on the
premises." And on the 3d of March it was

" Resolved, Whereas, after a careful consideration had on the proposed pur-
chase of the property 663 Broadway, (and as the Trustees are opposed to the

same) : Therefore,
" Resolved, That any further consideration of the subject is at present

deemed inexpedient."

It was declined! In fact, the proposition was oftered

merely to set at rest the importunate inquiries and state-

ments by many to the writer, namely: "Why do not the
Academy gd back to their old rooms ? The Academicians
—the Trustees—the Council

—

all desire it." Which did
not appear to be the case.

In the Spring of 1857 was erected the building known as

"The Artists' Studio," in Tenth Street, containing a number
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of rooms, arranged in a manner most suitable for artists'

purposes, with an exhibition gallery, in which to place their

works when finished, or to hold public exhibitions in, if

desired.

The building proved a great success, and supplied a
desideratum long wanted. It has been fully occupied from
its finish, and the proprietors enjoy the satisfaction of
seeing, in one building, a considerable portion of the art

talent of the city. It is also a well-known feature to

strangers, and access to the separate studios of its occupants
much sought.

Purloining from Art Exhibitions on the increase. The
Academy of Design, it appears, not the only parties ex-

hibiting paintings deemed worthy of being stolen. l>ro

less than thirteen productions are recorded "removed"
from the Exhibition of the "Boston Art Club." The
expertness in the removal perhaps only equaled by the

selection, which was doubtless good

!

May 13. The Annual Meeting of the Academicians was
held in the rooms 58 East Thirteenth Street ; and in conse-

quence of ill health, the President made no written report,

briefly referring to the good condition of the schools under
the charge of the Vice-President, the renewal of the Charter,

and to the Treasurer's report of the financial condition of

the Institution. The latter was read and accepted, and the

meeting adjourned for want of a quorum. !N"o members
felected. The officers held over.

May 18, was opened the thirty-second Annual Exhibition,

in the old rooms, 663 Broadway. E'o alterations had been
made in the galleries, and they were hired for that purpose.

It received $3,861.75, closing on the 20th of June; thirty

woking days, averaging $128.70 per day—the highest daily

average on record. Works exhibited, 548.

June 1. An ofier of twelve thousand dollars per annum
was made for the "Packet Court" property on Broadway

—

ALL alterations at the Academy's expense. Although
deemed a very full ofier, it was not accepted.

June 11. Died, at I^ew Dresden, Frederick August Mo-
ritz Retzsch, Honorary Member. He was born at Dresden,

December 9th, 1799. As a painter, but little known ; his

reputation rests on his outline etchings from the German
Ballads of Goethe, Schiller, &c. Plis prints of these, and
the Game of Chess, stand pre-eminently among the fore-

most works in their department.
July 25. A meeting was called for the consideration of

the leasing of the upper floors of a building in course of

erection on the corner of Fourth Avenue and Tenth
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Street—then up to '' roofing''—which, although well kaown
to present no advantages that would be deemed acceptable

as a permanent arrangement, was yet so far in advance of

anything that had offered, within the Academy's means to

accomplish, as to be desirable as a temporary arrangement.
A portion was leased, and Cummings and Stearns were
appointed to superintend the adaptation of it to the wants
of the Academy. That was rather a difficult task ; there

was left for the Committee but to make the best they could

of that which was but very partially adapted to the pur-

poses, or likely to meet the wishes of the artists : the two
upper iSoors were thrown into one, and the roof perforated

for sky-lights. The space was divided into rooms where-
soever the chimneys of the houses over which the galleries

extended would permit, and over several the galleries pass-

ed. Two more salons than originally contemplated were
called for, and ultimately added; and a bridge was thrown
across an interior court-yard, some thirty feet from the

ground, to produce the continuousness of communication
so much "prized by the artists generally. The whole was
painted, carpeted and prepared, and under all the unfa-

vorable circumstances, certainly presented a very inviting-

temporary arrangement—far more so than could have been
anticipated by Committee or Body when it was under-
taken.

As before stated, the whole suite, as finished, was not
originally undertaken; a little more than half was reported
on, and at less than half the cost, and that accommodation
was deemed sufficient, and, so far as the means of the
Academy were concerned, all that should have been taken,
and it is probable all that would have been taken, had
it not been for the coming on of the ''English Exhibition^''

which perhaps unwisely determined the Academy on un-
dertaking the WHOLE. The rent was then increased to

three thousand dollars, while fifteen hundred dollars sliould

have been its limit. During the four years the Academy
occupied the building, it created a debt of about six thousand
dollars, fifteen liundred dollars a year, and about the
amount of the additions called for ; though 5wWetting the
Galleries materially reduced the burden during some of
the years of their occupation. That the rent was too great
for the Academy's means, was beyond question.

September 17. Died, J. Dallas, Associate Member. The
following obitunry notice is from a daily paper :

Deat:i of Jacob A. Dallas.—We regret to record the death of Jacob A.
Dalla:*, the well-known popular artist. Mr. Dallas was born in Philadelphia,
in the year 1825. He was the son of an eminent merchant, and the cousin
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of rooms, arranged in a manner most suitable for artists'

purposes, with an exhibition gallery, in which to place their

works when finished, or to hold public exhibitions in, if

desired.

The building proved a great success, and supplied a
desideratum long wanted. It has been fully occupied from
its finish, and the proprietors enjoy the satisfaction of
seeing, in one building, a considerable portion of the art

talent of the city. It is also a well-known feature to

strangers, and access to the separate studios of its occupants
much sought.

Purloining from Art Exhibitions on the increase. The
Academy of Design, it appears, not the only parties ex-

hibiting paintings deemed worthy of being stolen. 'No

less than thirteen productions are recorded '-removed"
from the Exhibition of the ''Boston Art Club." The
expertness in the removal perhaps only equaled by the
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May 13. The Annual Meeting of the Academicians was
held in the rooms 58 East Thirteenth Street ; and in conse-

quence of ill health, the President made no written report,

briefiy referring to the good condition of the schools under
the charge of the Vice-President, the renewal of the Charter,

and to the Treasurer's report of the financial condition of

the Institution. The latter was read and accepted, and the

meeting adjourned for want of a quorum. No members
felected. The officers held over.

May 18, was opened the thirty-second Annual Exhibition,

in the old rooms, 663 Broadway. No alterations had been
made in the galleries, and they were hired for that purpose.

It received $3,861.75, closing on the 20th of June; thirty

woking days, averaging $128. TO per day—the highest daily

average on record. Works exhibited, 548.

June 1. An ofier of twelve thousand dollars per annum
was made for the "Packet Court" property on Broadway

—

ALL alterations at the Academy's expense. Although
deemed a very full ofier, it was not accepted.

June 11. Died, at IlTew Dresden, Frederick August Mo-
ritz Petzsch, Honorary Member. He was born at Dresden,

December 9th, 1799. As a painter, but little known ; his

reputation rests on his outline etchings from the German
Ballads of Goethe, Schiller, &c. His prints of these, and
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the leasing of the upper fioors of a building in course of

erection on the corner of Eourtii Avenue and Tenth
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Street—tlien up to ''roofing''—which, although well known
to present no advantages that would be deemed acceptable

as a permanent arrangement, was yet so far in advance of

anything that had offered, within the Academy's means to

accomplish, as to be desirable as a temporary arrangement.
A portion was leased, and Cummings and Stearns were
appointed to superintend the adaptation of it to the wants
of the Academy. That was rather a difficult task ; there

was left for the Committee but to make the best they could

of that which was but very partially adapted to the pur-

poses, or likely to meet the wishes of the artists : the two
upper :3.oors were thrown into one, and the roof perforated

for sky-lights. The space was divided into rooms where-
soever the chimneys of the houses over which the galleries

extended would permit, and over several the galleries pass-

ed. Two more salons than originally contemplated were
called for, and ultimately added; and a bridge was thrown
across an interior court-yard, some thirty feet from the

ground, to produce the continuousness of communication
so much ^prized by the artists generally. The whole was
painted, carpeted and prepared, and under all the unfa-

vorable circumstances, certainly presented a very inviting-

temporary arrangement—far more so than could have been
anticipated by Committee or Body when it was under-
taken.

As before stated, the whole suite, as finished, was not
originallj^ undertaken; a little more than half was reported
on, and at less than half the cost, and that accommodation
was deemed sufficient, and, so far as the means of the
Academy were concerned, all that should have been taken,
and it is probable all that would have been taken, had
it not been for the coming on of the ''English Exhibition,''

which perhaps unwisely determined the Academy on un-
dertaking the WHOLE. The rent vfas then increased to

three thousand dollars, while fifteen hundred dollars sliould

have been its limit. During the four years the Academy
occupied the builduig, it created a debt of about six thousand
dollars, fifteen liundred dollars a year, and about tlie

amount of the additions called for ; though ^i^Wetting the
Galleries materially reduced the burden during some of
the years of their occupation. That the rent was too great
for the Academy's means, was beyond question.

September 17. Died, J. Dallas, Associate Member. The
following obitunry notice is from a daily paper

:

Death of Jacob A. Dallas.—We regret to record the death of Jacob A.
Dalian, the well-known popular artist. Mr. Dallas was born in Philadelphia,
in the year 1825. He was the son of an eminent merchant, and the cousin
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of Hon. George M. Dallas, our present Minister to England. At the age of

eight years he remoTed with his parents to Missouri, where he studied at Amos
College, and after a due course of instruction, graduated at the age of eighteen.

He then returned to Philadelphia, and attended the Life and Antique School,

under Professor Otis, the celebrated portrait painter. About nine years ago
he came to New-York, where he has since resided. His talents, which were of

the highest order, were employed upon all the principal illustrated works that

have been produced here for many years. He was one of the chief illustrators

of Harper's, Putnam's, Mrs. Stephens', Frank Leslie's, and other popular period-

icals, while many of the larger volumes, issued by our best publishers, were
wholly indebted to his pencil for the valuable engravings which they contained.

Mr. Dallas mai'ried, rather more than a year since, Miss Mary Kyle, the daugh-
ter of Mr. Joseph Kyle, the celebrated artist. The union was a happy one.

Miss Kyle was also well known as an artist, and was possessed of considerable

literary ability. Everything promised well for the success of the young couple

in life, when a few weeks ago Mr. Dallas was seized with dysentery, which,

passing into consumption of the bowels, terminated his death on Wednesday
afternoon last. His funeral took place from the residence of his father-in-law,

Mr. Kyle, in Fifty-first Street, near Tenth Avenue. He was interred in the

New-York Bay Cemetery, his body being followed to the grave by most of the

artists and literati in the city.

As a man, Mr. Dallas was beloved by all who had the advantage of his

fi-iendship, A truer friend, a more genial companion, never existed. His
early death is deplored by all who knew him, and is a loss to the profession

which he adorned, that will not in a long time be repaired.

October 1. The Schools opened foi- the season, as before,

under the charge ofthe Yice-President; (sixty-three students

admitted to the Antique, and twenty-six to the Life SchooL)
They were closed the thirteenth of March, after a most
successful season, '^o premiums were offered.

October 10. Died, in London, Thomas G. Crawford.
Mr. Crawford w^as a sculptor of high standing, and an
Honorary Member of the Academy.
The remains of Mr. Crawford were deposited in Grreen-

wood Cemetery, January 8th, 1858—the funeral services had
been previously performed in St. John's Church ; the Rev.
Drs. Berrian, Dix, and Weston officiating. Eesolutions of

condolence w^ere passed by the ]N"ational Academy of Design,

the " Century," and by almost everj^ Art Institution in the

country, and by the American artists at Rome. Thomas
Hicks, Academician of the I^ational Academy of Design,

was selected by the '^Century" to deliver a eulogy upon
the deceased, before the Club. The writer did not hear it.

It was highly spoken of by the press and society generally

as a fervid and finished production.

The Central Park Commissioners attempt the old, well-

worn practice of premiums for the obtainment of artistic

excellence in design for their work ; and it was

^^ Resolved, That this Board do advertise for plans for laying out the Central

Park, and that they offer for the best plan chosen, $2,000; for the second,

$1,000 ; for the third, $750 ; and for the fourth, $500. Said plans to become
the property of the Board."
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IToveraber 2. Died, William E. West, ITashville, Tenn.,

Honorary Member. Mr. West enjoyed a wide reputation.

Most of his life was spent in Europe, where he stood at the

head of his profession. He painted Byron, which was gen-

erally conceded to be the best likeness extant, and which
the artist sold for two. thousand dollars. He was engaged,

up to within three days of his death, in painting portraits

of many of the citizens of iTashville, and had two or three

*' historical pieces" on his easel at the time of his de-

cease.

JSTovember 9, was announced the death of William H.
Ranney, Associate Member of the I^ational Academy of

Design. Resolutions of condolence with the family were
passed, and crape worn by the members, in token of their

respect for his memory.
A number of the friends of the late William Ranney,

desirous of expressing their sense of his abilities as an
artist, and his character as a man, decided upon offering a

testimonial to his memory, which, at the same time, might
be of some permanent value to his bereaved fiimily. The
artists generally contributed works of their pencils, which,
being added to the sketches left by Mr. Ranney, formed a

collection sufficiently various for a public exposition, with
the nltimate view of sale at auction, at the close of the
Exhibition—the proceeds to be disposed of for the benefit

of the widow and children of the deceased artist.

The thought, and the credit of carrjnng the enterprise to

successful completion, belong to ITason B. Collins, A. F.
Tait and William Hart—the two latter artists—the former
a young merchant of the city, who voluntarily gave much
of his money and time to the object. By their exertions
the works of the deceased were collected, finished, and
otherwise made acceptable for exposition and sale ; works
generously supplied by the artist contributors were, with
those before mentioned, framed, and an Exhibition was
held, consisting of over two hundred productions, in the
Galleries of the Academy, given rent free for that pur-
pose ; Mr. Leeds, the art auctioneer, selling them without
charge.

The result was highly successful. The works by Mr.
Ranney sold for suflicient to discharge a mortgage due on a
little homestead which he had erected, though not entirely

paid for, in West Hoboken. The amount obtained from
the sale of the sketches contributed by others was some five

thousand dollars, which, by the unanimous determination
of the contributors, was placed in the hands of Messrs. Cum-
mings, Durand, and Edmonds, as Trustees for investment

17^
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for the benefit of the widow and children, who derive the
interest therefrom.
Attendant on that efibrt, and at the earnest request of

many artists, the writer drafted a plan, which embodied
" THE action" in the Ranney case into a society or association

form, for a permanency ; and likewise a code of by-laws
calculated therefor, which was deemed acceptable, and a
society was immediately organized, under the title of "The
Artists' Fund Society of ITew-York."

T. S. Cummings was elected President; C. L. Elliott,

Vice-President ; ^Tason B. Collins, Treasurer.

It was brought into action under the most favorable pros-

pects of success. Unfortunately, differences of opinion, both
as to the method of aid and the government of the Institu-

tion, occurred at the first Annual Meeting, and adverse to

the existing administration. A printed ticket was suddenly
sprung on the Board; and as the officers who were discharg-

ing that trust (not so much to benefit themselves as others)

did not anticipate such a measure, and, if they had, would
have taken no precaution to have prevented it, they were, of
course, taken at vantage-ground, and defeated. The writer,

the President—after several ballotings, and the opponent
selected refusing to run against him—was elected. Others
were removed ; several changes were made, and there

appearing no prospect of a united success, and the Board
which had enjoyed the President's confidence removed, he
declined to continue, and resigned.

The whole face of the matter was then changed. It was,

however, continued, and under many modifications, became
a highly prosperous society. The objects aimed at were
worthy of obtainment, and highly charitable, and it is sin-

cerely hoped may prove beneficial.

The first ExhilDition and sale made a handsome fund to

begin with. It was continued with marked success, has had
several Exhibitions and sales, and has obtained a capital of

some twenty thousand dollars for the performance of its work.
It now embodies the form of a life insurance. Whether it

be more profitable to pay a premium in pictures than money,
to it or other institutions, must depend on the salability of
the works of the artist. The clause making returnable to

the artist whatever his picture may sell for over a certain

amount, may contribute much to its prospect of successful

continuance.
In November an Exhibition of paintings was made in the

new Galleries, of works by "English artists;" and at the

same period, a similar one at the Art Union Gallery, by
"French artists." They attractedmuch attention, and afford-

,
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ed the American artists an opportunity of comparing tlieir

strength with many names of repute, without the necessity

of crossing the water to do it—^that is, provided the sam-
ples gave a proper representation of the foreign authors.

The French collection was generally approved, but the

English did not receive such unqualified approbation. It

undoubtedly contained many specimens of excellence, held

at a very high valuation ; and a most extraordinary eflbrt

was made by the agent having them in charge—a gentle-

man well skilled in his profession, of plausible manner and
excellent address—to engage the Academy in an enterprise,

conjointly with the Philadelphia and Boston Academies, for

their exhibition in the three cities, and also for the further

importation of similar works, to be of still greater value, in

like manner to rotate on exhibition in the three cities ; the

institutions so consenting, to give the use of their galleries

free of charge, and pledge themselves for the expenses of
importation and exposition of all kinds.

The E'ational Academy was interested—nay, perfectly

charmed. Resolutions were passed agreeing to engage in

the enterprise. Conditions, however, were introduced by
the Treasurer, Cummings, who opposed the whole scheme,
which materially modified their power and extent.

December 5. The paintings, first exhibited here, were re-

moved to Philadelphia, and, so far as sale thereof was con-
cerned, was much more favored there than in I^ew-York.
Many of the principal works were sold, and the remainder
were returned to England. For some cause or other, noth-
ing more was ever heard of paintings or triple union exhi-

bitions; and well may the Academy rejoice thereat.

January. Were organized several limited combinations
for drawing from the human figure, aside from

1858. the schools of the ISTational Academy of Design

;

though principally from draped -Q-gnves—^^ sketching,"

rather than critical or laborious '^ drawing," the object. Fa-
cility—dangerous facility—the aim.
The plans, generally, were for a dozen or more artists to

form a society to meet two or three evenings in the week
in one or the other of the members' studios ; each mem-
ber in turn selecting the model to pose—mostly from
street characters. The picturesque rather than classic purity
of "outline," or elevation of "form," the leading points in

the selections. Doubtless much amusement, and perhaps
"some" "Dkawing," which might not otherwise have been
had. Yet, though practice is at all times necessary, it may
be questionable if such, with its attendant dangers, is de-
sirable or improving.
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January 10. Died, Hezekiah Auger, sculptor, of Few-
Haven, Connecticut—Honorary Member. A man of tal-

ent in his branch of art. He made an exhibition of one
of his works in the Gallery of the Academy; but, like

other such, it did not attract attention, or give pecuniary
profit.

August Belmont, then Minister at the Hague, and long
resident in the city, a gentleman of wealth, taste, and re-

finement, imported one of the best selected and most beau-
tiful collections of works of art ever introduced in the
country; and in the beginning of 1858 the Galleries in

Tenth Street were open for the exhibition of the art pur-
chases of Mr. Belmont. Public exhibition of the collection

had been solicited by several gentlemen, and it had been
assented to, to give the citizens an opportunity to see the
collection prior to its final adjustment. The proceeds of
the exhibition, which were large, were divided between
several of the charitable institutions of the city. The works
adorn his private gallery at his residence, where, under
proper regulations, they are accessible to the public.

"ARTISTS' RECEPTIONS."

A meeting of the professional artists had been held, and
resulted in the founding of "The Artists' Eeceptions."

The first of the series was held on the 8th of January, 1858,

at Dodworth's, Broadway. It proved a verj^ agreeable and
successful appointment—"took amazingly" with the artists,

and their friends. Dodworth's Hall was never better filled,

decorated, or supplied with a more brilliant and beautiful

assemblage. Art gratified the eye, and Dodworth's music
the ear. It was at once determined to hold three more
such during the season ; and the last of the set was held

on the 12th of February, 1859, with increased interest on
the part of the artists and the public.

The artists of the "Tenth Street Studio" followed the

example, and held their "Receptions." Most of the Stu-

dios were thrown open, and the circulation through the

building was another "agreeable," often reunion, recrea-

tion to visitor and artist, and increased the pleasures of the

gathering. Lessening the number of receptions in a sea-

son would perhaps afford a probability of longer continu-

ance of the pleasant arrangement—overdoiiig, or rather

too much excitement, for continuance being a leading fea-

ure in art, as in everything else, in the novelty-loving

public.
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Boston followed suit. The success quite equaled tliat of

!N"ew-York.

Brooklyn was not to be oatdone, and established her

"Art Receptions," and with a decided success. The Acad-
emy of Music was brought into requisition, and, by the tiid

of a Committee of Amateurs, a subscription, or contribu-

tion in some form, was added. It was " eminently suc-

cessful," and made an ^' Art fund for the advancement of

the object," and its future support.

The writer would quote, "Abstain to enjoy." Too many
may tire both artist and public, and leave both to mourn
over their discontinuance.

March 22. Delegates appointed to the Artists' Conven-
tion.

"Whereas, The Council have heard with sincere pleasure of its being the

intention of Messrs. Morse, Bellows, and Brown, members of the Academy,
to remain in Washington during the present season, and in furtherance of the

desire expressed by the Washington Art Association to the Academy : It was
therefore

"Resolved, That the Academy hereby appoints and recognizes as its dele-

gates to the Washington Convention, Messi-s. S. F. B. Morse, H. K. Brown,
and F. W. Bellows, and solicits the favor of these to confer with the Conven-
tion as to the best means of calling the attention of the Government to the

most judicious patronage of American Artists, in reference to the decoration

and adorning of the public buildings at Washington with works of Art ; and
that copies of the resolution be sent to the Convention."

The action of the Convention resulted in the appointment
of "J. E. Lambdin, of Philadelphia, H. K. Brown and J. F.
Kensett, of J^ew-York, as Art Commissioners to superintend
the decoration and enrichment of the Capitol with works
of Art by American Artists." And it is hoped their ef-

forts will be efficient in directing the enterprise over
which they preside in a proper and legitimate direction.

They since, by Doc. ^o. 43, 36th Congress, 1st Session,

made an admirable report on its progress, and their recom-
mendations ; which is commended, but cannot, by reason
of its length, be inserted.

It was determined to dispense with the "Annual Exhibi-
tion Supper," and to reinstate a "Keception," to precede
the annual expose in its place. Cummiugs, Stearns, Kich-
ards, Gray, and Cafferty were placed in charge of the pro-
gramme; and they then and there, for the first time, intro-

duced ''Music''— full dress, as before; and on the 12th
of April was inaugurated the Thirty-third Annual Exhibi-
tion, in the new Grallerics in Tenth Street, near Broadway.
To the public on the 18th, closing on the 30tli of June. Its

receipts were $1,297.25. Open 68 working days, and av-

eraged $63.10 per day

—

ofiohich tweniy-six were wet days!
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The number of works, 560. The new Galleries contained
about 800 '' running'' feet of wall, and were lighted by over
300 gas-jets.

The Exhibition was deemed one of more than ordinary
merit and interest, and was appreciated by the public, as

its greatly advanced earnings—over $4,000—showed; the
greatest amount received in any one year, for ten years, or
since 1848.

May — . The Annual Meeting of the Academicians was
held (the Minutes have no date beyond what is given

—

May)
in Cummings's Studio Building in Thirteenth Street. In
the unexpected absence of the President, Mr. Cummings,
the Vice-President, presided, who informed the body that

he had no knowledge of the intended absence of the Presi-

dent, whose duty it was to prepare the Annual Eeport

—

that under such circumstances of course he was unprepared.
"A verbal report was made by the Chairman of the gen-
eral features of the year's business—condition of the Schools,

prospects as to property, Trusteeship, &c., &;c. ; after which
he read his report, as Acting Treasurer, on the financial

condition of the Institution ; all of which was accepted."

By the latter it appeared that the total receipts of the year
were $5,315.44, and the total expenditures $5,324.91; bal-

ance in Treasury, $0.53.

A. B. Durand was elected President; Thomas S. Cum-
mings, Vice-President; James B. Stearns, Recording Sec-

retary ; T. Addison Richards, Corresponding Secretary

;

F. W. Edmonds, Treasurer ; "William Hart, E. D. Greene,

A. F. Tait, R. W. Hubbard, Academicians.

The Pennsylvania Academy reduced the price of admis-
sion to its Exhibition to 10, and the Catalogues to 5 cents.

That assumed more than ordinary importance, from the

fact that such action had been freely advocated in the

"Academy Council," to wit—that they should on some
proper occasion try the experiment of abolishing "season
tickets"—always a vexatious annoyance—and lessen the

price of single admission. During the Summer, and until

October 5, there appears to have been nothing done—at

least no record ; and again from that to January 31, 1859,

with the exception of one meeting—no quorum—there was
probably nothing to do.

October 15. The Life and Antique Schools were opened,

under the charge of the Vice-President, Mr. Cummings.
Sixty-one students were enrolled in the "Antique," and
30 in the "Life." The order of the School was perfect,

the general attendance good, the improvement correspond-

ent with the industry and advantages—the whole fully ful-
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filled the expectations of the writer; and he deemed the

Schools at that moment a credit to themselves, instructors,

and Institution.

December 7. Died, Mrs. H. Dassell, Honorary Mem-
ber—a distinguished lady artist. Her loss was mo^h re-

gretted by the profession, and deeply mourned over by the

numerons friends who were endeared to her by her many
Christian virtues— a fond mother, and an aftectionate

wife.

January 18th. Mr. Aspinwall had a private reception of

his friends and lovers of art, on the completion and
1859. arrangement of his paintings, and to inaugurate his

new Gallery. The works presented were of univer-

sal excellence, principally by the old masters—many of the

most valuable and authenticated of anj^, perhaps, to be
found in the country ; some for which princely prices had
been paid, and come from the possession of kings. The
collection, by the liberality of its possessor, is open to pub-
lic inspection, nnder the simple regulation of procurement
of tickets of invitation.

January — . Mr. Reichardt, an artist of some talent,

opened to the public his works on exhibition and sale in

the Galleries of the Academy. They were of more merit
than seemed to be considered by the public. They were
not numerously visited or enthusiastically received, and the
writer understood the exposition did not pay its expenses,

and that the sale did not meet the artist's expectation. It

probably needed the trumpet. At all events, there was
great disappointment expressed.

Discourses on Art subjects appeared to be more frequent
than usual. Thomas Hicks, 'B. A., delivered one in Brook-
lyn—"The Mission of Art;" and the Hon. James T. Brady
one for the benefit of the Eanney Fund— ''American
Art;" Mr. Remington, two lectures on the "Science of
Beauty."
February 1. Was held in the Academy Galleries one of

Leeds' interesting "Annual Sales of Works of Art"^-
" American and Foreign"—a specialty as to merit, variety,

and value.

February 14. Died, Thomas Augustus Cummings, As-
sociate Member—a young artist of merit, a student of the
Institution for years, and son of the Vice-President. Dy-
ing young, his works are not numerous, or generally
known.
Another meeting was called for the purpose of altering

and amending the Constitution—and that oft-altered in-

strument was again destined to submit to emendation.
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It were well-nigli time it should be perfect, or let

alone.

A resolution was passed, "That there should be an exhi-

bition in the Fall, to remain open during the Winter;" and
another, " That after the transaction of the usual business
at the Annual Meeting"—"That a dinner be given to the

members." The latter was carried out—"or down;" but
not so the former.

.The Vice-President proposed several sites for a building
—viz. : The property and house on Fourteenth Street, be-

tween University Place and Broadwaj^, and running through
to Thirt>eenth Street—since the Maison Dor^e; one on the
south side of Twenty-first Street, and corner of Broadway,
running through from thence to Fifth Avenue about 140
by 75 feet—facing the St. Germain Hotel; one on the cor-

ner of Thirty-fourth Street and Broadwaj^, of about 100 by
125 feet, ifone of them were deemed acceptable.

March 7. That already well-manipulated document, the
Constitution, received several "ame2s^dments."

March 18. In Charleston, the collection of paintings

belonging to the late Mr. Ball were sold at auction. AU-
ston's picture of "Spalatra, orihe Bloody Hand," bought
originally for $500, sold for over $3,000.

In April was established the "International Art Institu-

tion," on Broadway, corner of Fourth Street, and the fol-

lowing circular issued

:

^

INTERNATIONAL ART INSTITUTE.

The Professors of the Academies of Design at Berlin, Dusseldorf, Munich,
and Dresden, in Germany, have long been desirous of making the American
public acquainted with the works of their living artists of eminence, and
they have finally concluded to establish a permanent Exhibition of Paint-

ings in the City of New-York. For that purpose, they have made an ar-

rangement with Mr. Aufermann to act as Director of this new Institu-

tion.

The collection of paintings now presented to the public is one of the

finest and most valuable ever exhibited in this country. It will be kept up
by new accessions, from time to time, from the hands of living masters.

Every painting exhibited will be offered for sale ; and in order to secure

the public against imposition, a Special Committee has been appointed for

each of the cities from Avhich the paintings are sent. Nothing will be ship-

ped to New-York for exhibition which has not first undergone the inspec-

tion of one of these Committees, and they will scrupulously reject every

painting not particularly deserving of merit. At the head of these Commit-
tees are the following well-known names ;

Professor Schrader, 1

t( Kretsciimar,
« Max Schmidt, \ in Berlin.

«t Meyer von Bremen, I

M H. ESCHKE, J
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Professor Em. Leutze, "]

" Andk Achenbach, ( j^ D^^ggeldorf.
u C. HUBNER,

I

« J. W. LlNDLAB, J
(( Kobert Kummer, in Dresden.
i( DiETZ, in Munich.

By the adoption of the course thus marked out, and which is specially pro-

vided for in the contract between Mr. Aufermann and the various Academies,
The International Art Institution will be placed on the same footing, and con-

ducted on the same plan, as the Academies of Germany, France, Belgium,
Holland, and Italy.

Amateurs in the Fine Arts who may be desirous to purchase, may rest as-

sured that originals only will be found in this Gallery, and they will be war-
ranted as such.

Eminent Artists in America, England, France, Belgium, Holland, and Italy,

have kindly offered their encouragement to this Institution, by contributing

their works to this Gallery, in order to make it what it was intended to be

—

International in the true sense of the word.
Information in regard to prices may be had at the oflSce.

The second Catalogue issued contained a list of 200
works, mostly by men of great eminence in their respect-

ive schools.

April 13. The Thirty-fourth Annual Exhibition opened
to the public, closing on the 25th of June—embracing Qb
working days—and realized $5,888,92; averaging $90.60
per day—815 productions. The receipts, as may be ob-

served, largely in advance of the preceding year, which
were greater than any in the ten previous years : highly
gratifying, and encouraging to the Academicians. The
largest amount ever obtained from any Exhibition was
$6,278.22; the lowest of any one year was the first—$300.
The highest amount ever received in one day's Exhibition
was in the year 1859—$324.25. The lowest ever taken
was on the 11th of July, 1857—25 cents. Could not well
have been less, raining all day; it was only surprising that

it should have been anything. The highest daily average
was in 1857—$128.70.
May 5. Died, in London, Charles R. Leslie, Honorary

Member. Mr. Leslie was an artist of the highest excel-

lence, a man of many virtues, and of a most congenial,
affectionate, and retiring disposition.

May 13. The Annual Meetiug of the Academicians was
held for the transaction of the yearly business, and the
election of ofiicers. Thirty-two members present ; the
President making the usual Annual Eeport.

18
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ANNUAL REPORT.

Among the circumstances affecting the condition of the Academy since our
last Annual Meeting, the first in order is the repurchase of the old prop-
erty.

Our interest in that property was secured by bond and mortgage on the
property, subject to the usual condition of foreclosure. Default having
occurred, there was no alternative, to secure the Academy against loss, but
to force a sale.

The sale took place accordingly, at public auction, in July last. No pur-
chasers appearing on terms acceptable to the Trustees, it was bought in by
their order, and is now in possession of the Academy, subject only to the

original mortgage of $35,000. * « ^

Another change, more directly affecting the legitimate operations of the

Academy, appears in the amendments to the Constitution, unanimously agreed
to at the Special Meeting held on the eighteenth of last month.
The principal amendment is that of the unlimited extension of the list of

Academicians. It is presumed that this liberal measure will greatly promote
the welfare of the Institution.

It will at least silence the complaints growing out of the constitutional

restrictions, and remove the charge, real or imaginary, of injustice towards
the profession. -x- vr *

The enlargement of the Council, including two additional members on the

Hanging Committee—another clause in the amendments—is of less certain

benefit. Its practical action will determine its merits. Experience, however,
indicates a reduction, rather than an increase, of that Committee.
A nearer approach to that end might be gained by the adoption of a rule

that should limit the number to two or three, at most, of the works of any one
exhibiter, occupying the line or the best places of the Exhibition, and re-

quire that every contributor of positive merit should have one or more of his

works so placed, if practicable.

yc ^ * * ^ * *

There is an increasing anxiety for the erection of a suitable building for

permanent and better accommodation. To this end, the Council have for

many months been diligent in examining lots on private sale, and in the

market, discussing their eligibility, and endeavoring to devise ways and means
for purchase, and putting up the desired buildings. Thus far their labors

have proved unavailing ; not that they have not been able to find an eligible

site—for several have been offered—but for the want of funds to purchase and
to build, without greatly exceeding the resources of the Academy. In this

state of things, it is proposed, by the issue of bonds, as on a former occasion,

to raise the sum of $^50,000.

It would perhaps be irrelevant in this Report to discuss the merits of this

proposition, but the Council would not consider its failure a serious discour-

agement. To borrow to this extent at the present moment involves the ques-

tion how to meet the interest payments on the bonds without an increase

of revenue. Our property yields no available income, and the revenue from
rll other sources is barely sufficient to meet current expenses. On the other

hand, the commercial tide now running up Broadway must ere long absorb
ti^e Stuyvesant Institute, with our adjacent possessions. The connection of

til at property with Broadway is inseparable, and must soon be occupied with

stores, or some public edifice ; and, besides, its actual value is on the in-

crease, as well as the probabilities of an eai'ly sale. Therefore, it is a matter

of time only, and of brief time, whether, by such a sale, we shall escape the

necessity of borrowing, and be exempt from its embarrassments and obliga-

Uons.
In this state of things, is it not better to incur the charge of undue cau-

'Jousness, than, by incurring additional debt, diminish the hard-earned gains

c.' many years of laborious and painful struggles, for no other object than a
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more speedy attainment of an end sure to be reached by a prudent, safe, aad
healthy, though slow action ?

The establishmenr, of a continuous Exhibition, for the purpose of exposure

and sale of works produced in the interim of the Annual Exhibition, is pro-

posed for the consideration of this or a future meeting. In theory the project

is flattering, and a practical experiment may be recommended, under restric-

tions, securing the Academy against any considerable loss, in case cf

failure.

Our Schools continue in a flourishing condition.

We contend that, by a discreet use of the means already in our hands,

we can advance the love of Art as rapidly as is consistent with its healthy

growth, and, with the present artistic ability, to supply its sustenance. We
contend that no sudden accession of Academic facilities would qualify us to

present a stronger attraction to public sympathy than now exists ; for the

reason that these facilities cannot confer the genius or the earnest labor which
are most essential elements to progress in Art.

We have to record the death of another of our Associate Members since our

last Annual Meeting—Mr. Thomas Augustus Cummings.
In conclusion, we advert to a change in the offices of Vice-President and

Treasurer, which circumstances seemed to render unavoidable.

The invaluable services of the present incumbents—Mr. Cummings, who
declines being a candidate for re-election, and Mr. Edmonds, who also declines

—are too obvious to need comment ; and we cordially tender to these gentle-

men our grateful acknowledgments. We should lament the necessity of this

change, but for the assurance that their services will be retained, with but a

slight modification in their direction; and we hope that our just appreciation

of their value will be attested by the unanimous vote of this meeting.

From the Treasurer's Report it appeared that the total

receipts of the year were $5,386.71, and the disbursements
$5,542.50 ; leaving an amount due the Acting Treasurer of

$155.19.

Mr. Cummings officially announced to the meeting that,

as he was holding and performing the duties of two
offices—viz., Vice-President, and acting as Treasurer—he
might be presumed to have more than his share in the
honors of office ; and as Mr. Edmonds preferred to leave

the nominal office of Treasurer—which he had only con-

sented to hold for the good of the Institution and the ad-

vancement of the writer—made manifest to him at the
meeting at which he had so consented—and the difficulties

that then occurred having been amicably adjusted— he
desired now to retire ; therefore both declined a re-

election to their offices. That had been b}" them some
time previously communicated to the members, to the end
that they should be fully prepared to fill their places.

A. B. Durand was elected President ; Charles C. Ingham,
Vice-President ; Thomas S. Cummings, Treasurer ; T.
Addison Richards, Corresponding Secretary; J. B. Stearns,

Recording Secretary.

G. A. Baker, F. W. Edmonds, T. P. Rossitter, J. W.
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Cassilear, P. Gray, A. F. Tait, the six Members of
Council, as contemplated under the ''revised'' Constitu-
tion.

As will be seen, Cummings and Edmonds were both re-

turned to their original positions—-jocosely pronounced
"indi$2Jensables.''

William. Oliver Stone, L. R. Mignot, C. F. Blauvelt,
James M. Hart, were elected Academicians.
, Seven Associate Members were chosen; no Honorary
Members.

Information was called for as to what amount of money
had been obtained on subscription to the bonds of the
Academv Building.

Mr. Ken sett reported $5,000; Mr. Greene, $5,000; Mr.
Cummings, $5,000.

IS'o others offered anything.

Whereupon it was '' Besolved, That it is not advisable at

present to endeavor further to raise money for the purpose
of building."

Complin:ientary proceedings were had in favor of Cum-
mings and Edmonds, for past services.

An adjournment was '' called" and obtained, and the

members proceeded to "The Annual Dinner," which was
"by law" prepared for them. The meeting was graced
by the presence of several of the elder members.
The ''di'ner'' was " Parisienne,'' and highly enjoyed.

The members separated only at an "earl//'' hour.

From thence commenced the usual Summer vacation,

and there were no meetings, or no quorum with which to do
business, until December.
August to the early Fall. Mr. Crafts presented his

English Exhibition in the Galleries, and Rossitter and
Mignot their "Home of Washington."
The Schools of the season were opened, as usual, under

the charge of the late Vice-President. They were well at-

tended—the order perfect, the improvement good, ^o
premiums offered.

October 6. Death again entered the lines, cutting off

one of the nearest and dearest of Art friends—Mr. Charles

M. Leupp : one who had ever been endeared to all by a

thousand acts of kindness received at his hands, and by the

most intimate social relations, existing during a period of

over twenty years ; one who had nobly and generously

opened his purse in the Academy's darkest hour of need,

and relieved it in its troubles ; one who should never be

FORGOTTEN.
A memoir, by his friend, John H. Gourlie, was publish-
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ed, for private distribution. Unfortunately, a copy was not
furnished the writer.

Consequent on the settlement of his estate, his -^ne col-

lection of painting-s, principally executed to his order by
city artists, had to be disposed of. They were sold, on the

ISthJ^ovember, 1860, by Mr. Ludlow, in the Galleries of

the Academy, which had been very properly•tendered for

that purpose.

November 28. Washington Irving, the distinguished

writer, America's favorite author, and Honorary Member
of the Academy, died at his residence, "Sunny Side."

His remains were taken to Christ Church, Tarrytown,
where he was buried, in accordance with his oft-repeated

wish. The services were '' the beautiful form of the

Church of England—no unusual address or ceremony."
Miss Sarah Cole presented the Academy with a copy of

" Merimee's Art of Oil Painting," which had been the

property of her brother Thomas, and bore his autograph.
It was accepted, and a vote of thanks tendered Miss Cole
for the memento. It had likewise been the property
of F. S. Agate. "It is," says Mr. Falconer in his note,

"the wish of Miss Cole that the book be given, at the dis-

cretion of the Academy, as a reward of merit in the
Schools."

December 8. Died, Theodore Sedgwick, Honorary
Member. Theodore Sedgwick was a distinguished mem-
ber of the I^ew-York Bar, and United States District At-
torney for IN'ew-York District. He was widely and favor-

ably known as a lawyer of ability, and also as the author
of a "Treatise on the Measure of Damages," and another
upon " Statistics." The first-named work has obtained a
wide celebrity, not only in America, but in Europe. He
was a lover of art, and his leisure was frequently given to

its cultivation.

December 20. The sale of Mr. Rossitter's pictures, as

previously advertised. The total amount realized was
between Hve and six thousand dollars. Most of the pic-

tures sold at low rates.

The followins: are some of the advertised amounts

:

" Ne"w-York.—The sale of Mr. Rossitter's pictures took place at the rooms
of the National Academy of Design, on the 20th ult. The pi-incipal pictui'es

realized as follows : The First Lesson brought $225 ; Primitive Life in Amer-
ica, $260 ; Giorgioni going to the Lido, $180; Wise and Foolish Virgins, the

largest in the collection, $525; Washington Reading to his Family, $175;
Country Post-Office, $150, and City Post-Office, $141; At the Opera, $90;
Isola Bella, $172; Coast of Italy, $125; The Patrician, $155; Moonlight
in the Wilderness, $120 ; Joan of Arc in Prison, $105. The smaller pictures
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were sold chiefly at very low prices. The total amount realized from the

sale was $5,222.50."

The following are the prices obtained for Mr. Leupp's
collection, which may prove of future value as an art

record

:

SALE OF WORKS OF ART.

^ The admirable gallery of pictures left by the late Charles M. Leupp, Esq.,

was sold at auction at the National Academy of Design, last evening. The
patronage bestowed by Mr. Leupp on American art was as judicious as it was
generous. He strove to realize the capacity of native painters to illustrate

the brilliant scenery and rich physical life of the land, and succeeded in

grouping within a limited circle as many charming characteristic pictures as

are to be found, perhaps, in any gallery extant. The attendance of ladies

and gentlemen crowded the salesroom, the bidding was free and spirited, and
the result of the sale could have been only satisfactory to ail concerned.

There were 82 pictures sold. They realized the sum of S9, 817. 50, The
highest price paid for any picture was paid for a bold and thorough land-

scape by Cole, the "Mountain Ford.'' Mr. Bowman Johnson got it for $875.

The "Kenilworth Castle," by the same artist, found a purchaser in the same
gentleman at S500. A noble memorial of the genius of Washington Allston,

'•Katherine and Petruchio," was run up to $640, and secured for that sum by
Sir. Edwin Forrest, the actor. Great interest was shown in Mount's graphic

paintings. "The Dance of the Haymakers," a perfect rustic American in-

terior, familiar in the engraving, was sold to Mr. Wolfe for S430, and his

"Banjo" to Mr. Sydney Mason for S260 Leutze's picture of "Mrs.
Schuyler Firing her Wheat-Fields," a memorable incident of the Revolution,

full of the bright life tints and masterly handling of the famous artist, was
sold to Mr. Lieber for $385. A "View in the Alps," by Durand, started at

$100, was taken by Mr. Johnson for S310, and a very natural and pleasant

landscape of New-Jersey, by the same artist, was sold to Mr. McGuire for

$220. "Henry VIII. and Holbein," another well-treated historical subject

by Leutze, went to Mr. Johnson for $120. An "Autumnal Sunset View" by
Church, delicious in color, was sold to Mr. P. Parsons for $115.

The other works were disposed of as follows

:

White Mountains, by Kensett, to Isham, at $35. Scene on the Mississippi,

by Kensett, to Jessup, $215 ; Ruins, by Panini, to R. J. Brown, $35 ;
Mag-

dalen, by Giordano, to George Baker, $60; Sheep and Landscape, by Omme-
ganck, to J. R. Livingston, $40; Market Scene, by Wyck, to S. E. Eastman,

$25 ; Goat and Kid, by Robbe, to Bell, $125 ; Sheep and Lamb, by Robbe, to

Bell, $110; Landscape, by Robbe, to Pritchard, S90 ;
Animal Life, by Robbe,

to Royal Phelps, S320 ; Oak Trees, by Robbe, to Barrell, $50 ;
Flemish Beau-

ty's Toilet, by Eckhout, to J. McGuire, $100; Catskill Scenery, by Hunting-

ton, to J. McGuire, $220; Italian Mendicants, by Edmonds, to Morris, $45;
Gil Bias and Archbishop, by Edmonds, to Johnson, $150 ; Facing the Enemy,
by Edmonds, to Conover, $205 ; Sam Weller, by Edmonds, to Mason, $92.50

;

Sea-Shore, by Inness, to 0. G. Hillard, $100; Landscape, by Inness, to Bur-

rell, $45; Mother and Child, by Grey, to Grey, $250; Innocence, by Greuze,

to Hewitt, $75 ; Landscape, by Chapman, to Cobb, $40 ;
Landscape, by Chap-

man, to Johnson, $15; Italian Maid, by Chapman, to A. D. Palmer, $140;

Italian Mother, by Chapman, to A. D. Palmer, $140 ; Landscape, by Chapman,
to R. J. Brown, $50; Ferdinand and Isabella, by Chapman, to E. Forresf,

$110; Dock Scene, by Clover, to A K. Brown, $15; Portrait of a Lady, by

Page, to Eastman, $27.50; Portrait (Roman), by Page, to E. Forrest, $75;

Duke d'Urbino (after Titian), by Page, to Eastman, $55; W. C. Bryant, by

Page, to Fred. Cozzens, $40; Portrait, by G. Stuart, to Johnson, $150; Rocky
Pass, by Cranch, to J. H. Cheever, $40; View in Venice, by Pritchard, to

Blatchford, $90 ; View in Venice, by Pritchard, to Blatchford, $90 ;
Harvest-
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ing, by Davidson, to F, Walker, $35; The Milkmaid, by Hepburn, to Good-

rich, I25 ; Rydal Water, by Inman, to Johnson, $45 ; Rip Van Winkle, by
Inman, to Cozzens, $210; Winter in Holland, by Vanderveer, to Johnson, $65;
Fisherman's Luck, by S. Mount, to Sherwood, $45 ; Constantinople (water-

color), by Preziozi, to E. Forrest, $45; Henry Clay, by Linnen, to E. Forrest,

$75 ; The Greenwood, by Wilhelm, to L. Lang, $20 ; Fete Champetre, by Wat-
teau, to Cozzens, $50; Fete Champetre, by Watteau, to Cozzens, $50; Mailed
Knight, by Vandyck, to Satteriee, $42.50; Napoleon at Isola Bella, by Chris-^'

tie, to Burrell, $20; The June Shower, by Durand, to Cozzens, '$125 ; Land-
scape, by Boynham, to Goodrich, $15 ; Landscape, by Boynham, to Goodrich,

$15; Landscape, by Boynham, to Schenck, $15; Landscape, by Boynham, to

Schenck, $15 ;' Philosophers, by Jordoens, to Johnson, $42.50; Interrupted

Repast, by Venneman, to Mason, $15.50; John C. Calhoun, by De Block, to

E. Forrest, $100; Chocolate Girl, by Liotard, $72.50; Ben More, by V. G.

Audobon, to Eastman, $105 ; Landscape, by Baker, to W. Lee, $25 ; Marine
View, by Gherardini, to Wagner, $135; Puss Sporting, by J. W. Audobon, to

Conovei', $120 ; Landscape, by Oddie, $105 ; Brambletye House—Unknown,
to Johnson, $40; Winter Night—Unknown, to Burrell, $27.50; Marat—Un-
known, to Mrs. Ward, $18; Portrait—Unknown, to Burrell, $12.50; Land-
scape—Unknown, to Melville, $7.50; Landscape—Unknown, $10.

A good bas-relief, "Contemplation," by Richards, was sold for $65. A
lot of fine engravings, embracing 31 of the most popular copies, was also

disposed of for fair prices. Messrs. E. H. Ludlow & Co. were the auction-

eers.

January. From January the 9t]i to March the 12th,

were called seven successive Council Meetings, and
1860. 110 quorum obtained. The cause unknown.

February — . Greorge H. Hall, the celebrated art

fruitest, made a display of his works in the Galleries of the
Academy, prior to his departure for Europe—winding up
with a sale. The works were all of his peculiar depart'
ment, of a high order of merit, and the prices obtained
said to have been highly satisfactory.

March 12. The Schools of the "Life and Antique"
closed for the season, after a most successful Winter's
work ; the average attendance on the Antique 40, and on
the Life School 30.

The same order and regularity as before—great enthu-
siasm exhibited. One of the finest models (from the
French Academy) ever presented to the School was placed
on the stand, and the drawings corresponded in merit.

^o premiums were offered.

March 16. Died, John Fisher,, an Honorary Member.
Mr. Fisher was born March 6, 1806. He died suddenly at

his residence in I^ew Rochelle, of disease of the heart.

April 14. The Thirty-fifth Annual Exhibition opened
to the public, preceded by a "Reception," which was a

brilliant and successful afiair. The receipts of the Exhibi-
tion were $4,144.07. It was open 55 working days,

averaging $75.34' per day, and contained 668 works of
art,
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During the month of May, and for two or three years
previous, the number of wet days in the Exposition term
had materially interfered with the receipts of the Exhibition :

twenty such in the month of May last passed, and cer-

tainly called for the serious consideration of the propriety
of changing the Exposition period—perhaps to the Fall.

The Exhibition was unfortunate in more particulars than
one. In its arrangements, it had the misfortune to dis-

please one of the contributors—so far so, as to cause him
forcibly to remove his production from the walls—a truly

unfortunate occurrence, and carried with it the necessity

of an appeal to the Law for the enforcement of the rights

of the Body Corporate over the pictures placed in their

charge. That, as on the first and similar occasion record-

ed, was carried to a successful issue. It was further unfor-

tunate in the abstraction from the walls

—

loss of two
works of art of considerable size and importance in

merit.

May 9. "Was held the Annual Meeting of the Acade-
micians for the transaction of the yearly business—33 mem-
bers appearing in their seats.

Mr. Dnrand (who was in the chair) stated, that in conse-

quence of bad health, he had prepared no Annual Report,
and was unprepared to say anything, and referred to the

Treasurer for information, who had, on receiving that

information on the morning of the day of meeting, pre-

pared a report of the yearly doings, to submit to the

meeting.

ANNUAL REPORT.

X- * * * I have the pleasure, gentlemen, to report to you the sale of

your property 663 Broadway, Mercer Street, &c., for the sum, leasehold and
fee, of one hundred and ten thousand dollars, to responsible parties.

Realization of profit is therefore no longer a myih—it has become a re-

ality.

The proceeds arising therefrom, after paying all indebtedness of every

kind, cannot fall much, if any, short of $S4,0l)0.

You may very well conceive, gentlemen, how much this gratifies me.

The original purchase was of the interior building. The sabsequent addi-

tional Mercer Street line of property was made solely on my personal rec-

ommendation, and even without the knowledge of the body of Academicians,

though with the perfect co-operation of the other Trustees ; well assured of

its great ultimate value, though at that time little expecting it so to the ex-

tent that has been realized.

Mr. Leupp and Mr. Sturges, advanced the means for the purchase, and
for which they stood its paternity, and during the years it has been in litiga-

tion for the title, and had to be held. They, through all its troubles and
perplexities, of which you yourselves have little idea, have been ever ready to

sustain and hold it ; and oft as the writer had been compelled to call on them
for money, frequently tens of thousands at a time, he never met with a cold

look, or a murmuring word. True friends they have been to you—such, in-

deed, as are seldom found, and you owe to them all you possess pecuniarily.
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If not before, at least in the building it is the purpose to erect, I trust

measures will be taken to preserve their semblance, and thereby to present a

slight memento to their worth. Let their outward form be placed before all,

as a reminder of their excellent qualities and worth. * * *
On the completion of the sale, and settlement of the outstanding indebted-

ness of the Trust, it ceases. Your affairs will then again pass into the hands of

Messrs. Jonathan Sturges, Thomas S. Cummings, Asher B. Durand, and
Francis W. Edmonds, surviving Trustees—all, but one, your Academicians

—

who will no doubt, to your very great benefit, conduct their part of your bu-
siness relations.

As you will be deeply interested, and consulted, so should you be prepared
to advise, on the matter in question. -x- -^ *
The building—when shall it be commenced ? Where shall it be ?

Shall it be proceeded with at once? Or shall more time be taken for consid-

eration ?

It is scarcely probable—indeed, scarcely practicable—(though money may
accomplish it)—that it can be done, suitably to your purposes, in time for the

ensuing Exhibition.

If that is your desire, there is not a moment to be lost.

If that is not deemed essential—and it certainly does not appear to be

—

then there is no immediate hurry. There is another year at your discretion-

ai-y disposal. ^t * *
So far as your present leases may have any bearing on the subject, it is

well you should be informed of their conditions.

In November, 1857, you ordered a lease of a part of the rooms now occu-

pied in Tenth Street for "ten tears"—bearing your interest in view, and
the probable occurrence of the contingency which has arisen, viz. :—That
you would not want it for so long a period—I deemed it advisable to vary,

though not alter, the terms.

I leased for three years and six months. And in like manner, on your di-

recting a lease of the additional and adjoining two rooms, that lease was made
to conform to the first lease—viz., three years and six months; though both
containing the covenants of continuance from year to year, to a period not ex-

ceeding ten years in all, at the same rent.

That more than fulfilled your directions, and on more favorable terms to

you than you yourselves dictated. Everything you asked was obtained. The
leases are therefore expirable, or continuous, at your option, from and after

the 1st of May next.

The holding of the next Exhibition in the rooms will carry with it the con-
tinuance of the rent for ihe year.

As to the character and location of your building. In that I have seen no
cause to change my pre\riously-formed opinion or advice, as given to you
years ago. The location conditionally purchased for you—Broadway, Fifth

Avenue, and Twenty-fifth Street, facing the "Worth Monument," nearly one
hundred feet square, for §52,000—and which you looked upon as in the wil-

derness—and unanimously rejected—and which could not now, without a brick
on it, be considered worth less than $100,000—prospectively double—was the

best ground on the Island for such a building; and would have yielded a rev-

enue of not less than $20,000 per annum.
That is gone, and with it the best location on New-York Island for you

!

I yet adhere to the bounds I then gave you.
The location of your building presents two very important phases for con-

sideration—viz. :

1st. Off Broadway, and sufficiently so to enable you to obtain ground at a
greatly reduced rate; relying solely on Art accommodation, and revenue for
its support.

2dly. On Broadway, or in its immediate vicinity; and sustaining the addi-
tional cost (remember the building costs no more) by commercial accessions,

or rental.

The first named, in my opinion, is not to be thought of. It is undesirable
for attendance generally, particularly so to strangers, and would in the end,

18^



282 HISTORIC ANNALS OF THE

though promising a lesser expenditure at first, ultimately prove comparatively
a greater, and absorb the Institution by debt; slowly, perhaps, but insidious-

ly, and certainly.

The second case calls for careful and deliberate consideration. You cannot
expect to meet the wants of the present Art demand, let alone the future, with
much, if any, less than an area of 100 feet square; and that, when located as

desired, involves considerable cost.

If well chosen, that presents no serious impediment to your wishes. Your
purposes require not the lower part of the building. You can, therefore, rent

that well for commercial uses [stores). Rentals on commerce in such thor-

oughfares are far more safe and certain than Art dependences. You require

only the upper part of a building yourselves, the letting of which is the great

drawback to Broadway property, or even to know' what to do with it.

Dwell on that, you possess in it very—very peculiar advantages, which
should not be lost sight of or neglected. The building you erect under such
advantages should be so constructed as to earn enough to bear its entire in-

terest, cost, and maintenance. The Institution should be left its apartments
RENT/ree, which, after the first term or two, can doubtless be accomplished—
though certainly not without some care or trouble—from which you have no
right, under any circumstances, reasonably to expect to be exempted. You
cannot, merely because you are artists, rest on a bed of clover.

Several years ago I reported to you in writing—now on your Minutes—the

belief that the Institution could not look solely to its future Exhibitions or Art
product alone, with safety, for sustainment.

From experience, it was evidently not to be expected that an Annual Exhi-
bition would bear and sustain the cost of your increased wants, and greatly

extended Institution; nor could it be looked for; and I see no cause, with
greater consideration, to change that opinion. Yet, so long as the Academy
provides, as it may, a highly interesting and meritorious exhibition of works of

art annually, so long it will receive a reasonable amount of public support
and revenue. But that public attention, with the increase of the citj', will

not be divided, or that other and more interesting Exhibitions in opposition

will not spring up, to claim a share of the attention, is not to be expected.

Annual Exhibitions are not, either to artist or public, what they were twenty
years ago. The present Exhibition, and the comments thereon, fully confirm

that opinion—the ^^general excellence,''^ as it is called; but want of prominent
pictures is universally stated and believed.

That is so ; and how does it arise ? Simply from the fact that, years ago,

the Artist had no place, no matter what the extent or merit of his picture, in

which to exhibit it, but at the Annual Exhibition. Now, if the work is of

any size or merit, private enterprise is ready to claim and receive it, exhibit

it, engrave and publish it, obtain subscribers, and return the artist profit, freed

of trouble. Is it to be wondered at that the Exhibition should be wanting in

such works ?

Depend upon it, hereafter works of such merit as will command a support

at private exhibition, will not come to the Annual display.

A few words on your legislation and laws, with which you have tampered
80 much.
During the many years I have served the Institution, deserved complaints

have been made against its constitutional requirements
;
yet seldom, with jus-

tice, to an extent that required alteration. Artists are not good legislators ;

yet it is not often I have met with a more disinterested body, or a more justly

disposed administration. If error be committed, it is from impulse—on which
they generally act—not matured intention. I speak aside from their Art
works, or of the hanging thereof in the Annual display (on which most, if

not all, seem extremely sensitive—I may say, peculiarly, unnecessarily so)

;

so far, that I do not think I will ever be instrumental in hanging another

picture.

In Art bodies, it seems to be generally admitted that there is but little busi-

ness capacity (that is concededly so in the Academy) ; between the Studio and
outer world there is little in common. Of the truth of that I am satisfied.
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I have conducted your pecuniary affairs for, now, near 36 years, and have
been with you in poverty, in moderate circumstances, and to your present

wealth ; during that period, I have alone, or in connection with others, built

for you five times; though never the whole building, or uncontrolled by others'

interests and views, and with little thanks, I believe, or general satisfaction to

any in the construction of lights, or wall for the purposes of exhibition ; in-

deed, I doubt its accomplishment.
It is not a month ago I read a statement in an English periodical, that there

was not a well-constructed Gallery in Europe. Nevertheless, gentlemen, I

will not desert ih.Q financial post.

My greatest wish is to see you firmly located in a building of your own,
reasonably adapted to your wants and interests ; and for the accomplishment
of that object, aside from artistic arrangement of lights, wall, and "color"
thereof, I am willing to work.
The exceptions I have named you must take on your own younger shoul-

ders and dictation. The time for feeling the interest I once had in such mat-
ters has passed. I am now a won-Exhibiter, but so far as your business man-
agement is concerned—so far as standing between you and the business world
is at stake, I am at your disposal to conduct your affairs.

One more remark, and I have done. Charles M. Leupp is no more
;
yet not

a word, a remark, or resolution passed by our body. That is discreditable

;

and it reflects severely on us. I trust the evening will not pass without its

being remedied.

Respectfully,

THOMAS S. CUMMINGS.

Which, with the regular Financial Report, was ac-

cepted.

The total receipts of the year were $7,323.84 ; the dis-

bursements, $7,313.31; balance, $10.53.

Mr. Jonathan Sturges, the only surviving Trustee, not
an Academician, was present ; and Mr. Morse favored the

meeting with his attendance.

Mr. A. B. Durand was elected President; Charles C.

Ingham, Vice-President ; J. B. Stearns, Recording Secre-

tary ; T. Addison Richards, Corresponding Secretary
;

Thomas S. Cummings, Treasurer.
Gray, Huntington, Baker, Cassilear, Edmonds, and Stone

were elected Members of Council.

A. H. AYenzler, E. Leutze, A. Bierstadt, J. W. Ehninger,
and Eastman Johnson, were elected Academicians.
At that stage of the proceedings, Mr. Cummings was

"sent for—a ruse''—by one of the members. During his

absence, Mr. Edmonds offered the following preamble and
resolution, as a testimony of appreciation of his long, effi-

cient, and faithful services to the Institution

:

PREAMBLE AND RESOLUTION.

Whereas, Thomas S. Cummings has for many years past devoted a large

portion of his time to the service of the Academy, and has, by his careful

management of the monetary affairs, brought them to a sound and healthy
condition ; whereas, by his unwearied efforts, the real estate has been so

nursed and managed that it is now about to yield a large profit on its original

cost: Therefore,
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Resolved, That the sum of one thousand dollars be presented to Mr. Cum-
mings out of the proceeds of the sale of the real estate of the Academy ; and
that the Trustees are hereby authorized and directed to carry the same into

eflfect.

Which was unanimously carried.

As Mr. Curamings did not ascertain that evening that

anytliing in particular had been done—though he could
certainly see that something mysterious had been going
oiT—he was not enabled to make any acknowledgments on
the subject. It was afterwards done.

The Academicians ndjourned at 7 o'clock, to partake of the

legally demanded "Annual Dinner," which was prepared
and held in the building. After a few of the usual toasts,

and speeches from the President and some of the older

members, they were entertained by Mr. Sturges, who read

a paper on "Art in the Days of Cole"—Mr. Morse giving

some verj^ interesting accounts of the earl}' struggles of

the "Electric Telegraph."
The members enjoyed themselves until rather a late

hour, and departed highly delighted. A more harmonious
Annual Meeting had never been witnessed, and was one of

the largest assemblages the body ever had.

May 16. The following resolution was offered

:

*^ Resolved, That a vote of thanks be presented to Mr. Jonathan Sturges,
^ the best friend of the Academy,^ for the extremely disinterested and liberal

manner in which he has aided the Academy at various times, thereby enabling
it to enjoy that state of prosperity which it this day presents."

Carried.

After tbe sale of the Academy property, and on June
11th, the Trustees made a statement of their trust and
doings, and a full and final financial report; from which
it may be found that the cash balance on hand, after dis-

charging every indebtedness, was $3,290. That the incom-
ing bonds having part, to the whole of the year to run,

which bonds were secured by a mortgage on the property,

was §60,000; the total availabilities, $63,290.
Stearns and Cummings were appointed to audit the ac-

counts. Mr. C. suggested, that as he had kept the ac-

counts and "made the report," it would be highly improp-
er that he should act, and requested that some one else

should be put in bis place, and named Mr. Durand ; which
was adopted.

The Committee, after a thorough in.vestigation of the

accounts and vouchers, and having destroyed the canceled

"Bonds," reported the accounts, vouchers, and books true.

Whereupon it was ^'Hesolved, That the said Trust, and the
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several estates of the members thereof, be released and
discharged from all and every liability or accountability to

the National Academy of Design."
There terminated trust No. 2.

The affairs and financial management then passed, under
a previously executed Trust Deed, into the hands of the

same persons, or the survivors of them, with one or more
additions; and the Trust became Messrs. Sturges, Cum-
mings, Edmonds, and Durand, who were, by such third

Trust Deed, authorized and empowered to receive the funds
from the previous Trust, and with it to '''purchase a site,

and erect a building thereon, for the ]S"ational Academy of

Design," &c., &;c. Mr. Cummings acting as Financial
Manager, Secretary, and Treasurer.

June 10. The Exhibition of the Academy- was on the

eve of closing, indeed, had closed, when the Japanese Em-
bassy arrived in the city. On the suggestion of the Vice-

President, Mr. Ingham, it was determined to hold the

works on the walls, and delay distribution until it could be
ascertained if the Embassadors were desirous of viewing
the collection, by invitation, in a strictly private manner;
and, by order of the President, such an invitation was for-

warded—viz.

:

MR. CUMMINGS TO CAPTAIN DUPONT.

To the Japanese Embassy

:

The Council of the National Academy of Design respectfully solicit the

pleasure of the Embassy's attendance at a private vieTv of the Thirty-fourth
Annual Exhibition of the National Academy of Design, expressly held to-

gether for that purpose, at such time during the day or morrow as may be the

pleasure of the Embassy to designate.

CAPTAIN DUPONT'S REPLY.

To Thomas S. Cummings, Esq.

:

Sir :—I have to acknowledge the receipt of both your notes of yesterday,
inviting the Japanese Embassy to attend the Annual Exhibition of the Na-
tional Academy of Design.

While I appreciate fully the kind consideration which prompted the invita-

tion, I deem it but proper to state, that they take very little interest in view-
ing works of art. Their engagements, moreover, are such as to preclude
their attendance at your Institution. &c., &c.

Their Royal Highnesses had no desire to see works of
art. Rather a ^;rmce?j/ failing.

The Trustees, on the purchase of a site and the erection

of a building, proceeded at once to the execution of their

task; and on the 15th of June the following, extracted
from their Minutes, was forwarded to the Academy

:
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^^ Resolved, That Mr. Cummings ascertain the wishes of the Council as to

the location, and general plan of building desired by the National Academy
of Design, and that he procure slight or outline plans thereof, and also a
general estimate of the cost ; and further, that he ascertain how far the pres-

ent assets and funds of the Academy can be made available for said pur-
poses, and report the same to the Trust at his earliest convenience."

June 19th. A Special Meeting of the Council was called,

to receive the communication from the Trust on the sub-

ject of a proper site for a building. The E". W. corner of
Twenty-third Street and Fourth Avenue was designated.

Mr. Ludlow, then present, informed the Board that it

could be had for |50,000. Whereupon the Council ex-

pressed themselves to the effect, "that the Trustees should
take the matter into consideration, as a site that will meet
the interests of the Body."
Two of the Council voting in the negative ; but merely

as to the special location chosen—not as to the matter.

June 26. Another Special Meeting of the Council was
called, for the purpose of receiving a communication from
the Trustees, and for the examining the plans, and more
fully determining on a site, for the building for the ^National

Academy of Design.
The following communication was submitted by Mr. Cum-

mings, together with two carefully-drawn plans for a build-

ing:

To the National Academy of Design:

GrENTLEMEN:—You have imposed upon your Trustees '^the selection of a

site, and the erection of a building thereon, for the uses of the National

Academy of Design."
The creation of the Trust, and the consenting of the gentlemen to serve as

such, were, to my own knowledge, designed to be strictly beneficial to your
interests. It is therefore not a supposable case that they would proceed in

the work without consulting your wishes—you, the body for whose uses and
occupation it is intended, and to whom it is to belong.

It is for these reasons they again refer to you; and your determination on

both the important particulars they esteem a necessary preliminary to any
proceedings on their pa,rt.

It should be well understood that the mere ownership of a building will of

itself, although well souncLing to the ear, confer no benefit to the Institution,

unless there be carried with it positive pecuniary advantages or art accom-

modation ; and these two points, particularly the first, must and will be

well weighed by the Trustees before proceeding in the undertaking.

It has become an established fact, that you cannot now rely upon the re-

ceipts of your Annual Exhibition for giving you more than from three thou-

sand five hundred to four thousand dollars per annum; and that amount,

even with great economy, will be required to defray the necessary yearly ex-

penses of the art department, exclusive of any chai-ge of rent, and not in-

cluding any additions to the Library, or other incidental appropriations which

may be made during the year by the Council or general body of the

Academy.
That you may not be so circumscribed in your income, and that you may

have at least a liberal and proper support, it becomes, under that calculation,
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an actual necessity that you should receive, or be capable of receiving, if

requisite, a part, at least, of the income derivable on the amount of your own
money, invested in your building, &c., &c. ; or, in other words, the building
must to that extent be a commercially paying one, or no benefit will be de-

rived to you by its ownership.
There are two plans for a building herewith submitted to you, and your

careful consideration is solicited.

Respectfully,

T. S. CUMMINGS.

Whereupon, it was

'^Resolved, That of the two plans submitted, the one by Mr. Cummings,
marked B, has decidedly the advantage and preference of the members
present."

That plan contained a full line of stores on Fourth
Avenue.

Subsequently, those were stricken out. Without such,

there existed no excuse for attachment to the chosen loca-

tion. The building, entirely devoted to Art purposes, should
have gone to Murray Hill and Eifth Avenue. The stores,

however, in the writer's estimation, should not have been
stricken out, and may in future require to be recalled.

Some very trifling alterations in the different sizes of the

rooms were suggested, as also the consideration of " sub-

stituting sky-lights for the lantern-lights."

These were left open, for future consideration ; and the
plan was then otherwise fully endorsed, as the approved
interior.

It was then desired, by some present, that they yet should
be allowed to call on another artist for a " sketch of a
front,'''

That request was acceded to, and the two gentlemen de-

siring it were requested to procure it. That brought mat-
ters to the 26th of June; and, as it then appeared, the fronts
only were undecided. The Summer had come, and tempted
the artists to the country, which no persuasion could in-

duce them to forego. I^o further action or quorum was
had until October.

The Treasurer, however, with the Architect, had been
actively at work in perfecting the details of the interior

adopted, in every requisite that had been suggested, or could
be thought of.

July — . In view of the intended visit to this country
of the Prince of Wales, and for cogent reasons hereinaf-

ter set forth, which were supposed sufficient to arouse the
esiprit du corps of the artists, the writer endeavored to make
a fine "Review" Exhibition, and to allow it remain open
until such time as the Prince should arrive in I^ew-York,
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provided that should be embraced in his programme ; and
thereby display to him and suite the most favorable speci-

mens of American Art; and issued to the artists then in

town the following, for their signatures and concurrence

:

To the Members of the National Academy of Design

:

WiiEKEAS, We have heard that the past, the Thirty-fifth Annual Exhibition
of the National Academy of Design, has proved less productive, in a pecu-
ni,ary point of view, than the one preceding it; and that the receipts there-

from will not be sufficient to meet the expenses of the Institution for the cur-

rent year. And as there are probably no other resources with which to

meet said expenses, excepting, perhaps, by trespassing on the fund destined

for the purchase of a site, and erection of a building for the National Acad-
emy of Design ; and which, if practicable, is not desirable: Therefore,

Resolved, That, to meet this contingency, we, the undersigned, tender to

the Institution the loan of pictures, for the purpose of holding a

"Review Exhibition" in the coming Fall ; thereby to endeavor to raise the

necessary funds to meet the anticipated deficiency.

Said Exhibition to open to the public in the G-alleries in Tenth Street, on
or about the 15th of September, or between that and the 1st of October. To
continue open from four to six weeks. To consist only of a selection by each
party exhibiter of works previously exhibited at the Annual Exhibitions, or

such other works as, by reason of any cause, may be ineligible thereunto.

The arrangements and "hanging" thereof to be made by any three of the

Academicians who may be in town.

To the obtainment of this object, we will give our support, and loan of

works, as specified in the accompanying formula.

Respectfully,

T. S. CUMMINGS.

An agent was employed to call on the artists to ascertain

their views.

It was unsuccessful.

Some declined exhibiting at all in the old rooms; some
preferred that such an Exhibition should inaugurate the

new building ; some thought it too early—some too late
;

and, in fact, few or none who were seen were in its

favor.

After two days' incessant labor, the matter was dropped.

It was undoubtedly an unfavorable time to make the at-

tempt; but had there been any encouragement, it could

have been accomplished ; and doubtless would have been
successful in paying off some indebtedness—-which was de-

sirable—if of no other benetit.

August 17. Died, Victor Gr. Audubon, Academician,

son of the distinguished Ornithologist. He was an artist

of much merit—a devotionist to his father's fame and
works, which he continued to retouch and publish until

his death.

September 18. Death again ; which deprived the Insti-

tution of its Honorary Member, Joshua Shaw—one of the

oldest artists of Philadelphia,
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OBITUARY.

"Joshua ShaTT, the celebrated landscape painter, died at Burlington, N. J.,

on the 8th inst., at the advanced age of 83. He was born in Beilingbroke,

Lincolnshire, England. Early left an orphan, he was successiveij a farmer-
boy, post-boy, and apprentice to a country sign-painter. Young Shaw found
this last occupation the most congenial, as he had greater opportunities to in-

dulge his taste for painting, and by persistent effort he succeeded in bringing
his name before the public, through the excellence of his landscapes. He
brought over with him the great picture which West executed and presented
to the Penusylvania Hospital— "Christ Healing the Sick." Mr. Shaw was
distinguished as well for his inventive as his artistic talent. Improvements
which he made in gun-locks were adopted by our Government, and according
to statiscics preserved in the Department at Washington, he was entitled to

commissions amounting to $170,000, For many years he petitioned Con-
gress for some substantial reward, and in 1843 an act was passed granting

§25,000, provided that the Secretary of War considered the award equitable

and just; 318,000 was allowed by the Secretary, and handed over to Mr.
Shaw. The balance, 87,000, still remains unpaid, although Secretary Floyd
has since decided the said balance to be justly due. The Secretary of the

Treasury, however, declines payment, upon the ground that it has reverted to

the surplus fund. The Emperor of Russia also awarded a premium to Mr.
Shaw for improvements in naval wai-fare, and also promised a commission on
his patents, which are extensively used throughout that Empire. It is said

that Mr. Shaw's heu"s are to bring a suit to recover this commission.
"Some years since, in experimenting upon a new invention in gunnery, Mr.

Shaw lost the use of an arm. For seven years previous to his death he was
afflicted with paralysis, and for the last twenty-four months was confined to

his bed. He retained his faculties, however, to the last."

September 20. Art attracted the special notice of the
French Prince—an Academician the recipient.

"Yesterday morning his Imperial Highness the Prince took a carriage at
the hotel, and, accompanied by Monsieur Mercier, Colonel Raj on, and Mr.
Sands, went aboard his yacht, lying off the Battery. In the afternoon the
Prince took another drive before dinner, as did also the Princess, accompa-
nied by the Duchess De Abrantes.
"His Royal Highness, attended by M. Montholon and four gentlemen of

his suite, also visited the studio of R. Gignoux, in Tenth Street. The Prince
expressed himself greatly pleased with the artist's last work, ' The Indian
Summer,' which he hoped would find its way to the next Annual Exhibi-
tion." .

In Paris probably meant

!

October 6. Died, Rembrandt Peale, Honorary Member,
aged 83 years—probably the oldest artist in the country.
Mr. Peale was an Academician in 1826, and removed to

the list of Honorary Members in 1827, in consequence of
removal from the city.

OBITUARY.

"Death of Rembrandt Peale.—The decease of this venerable artist, which
occurred at his residence in Philadelphia on the morning of the 4th inst., will

create more sorrow than surprise. Mr. Peale had already passed the allotted
term of human life, having reached his eighty-third year on the twenty-
second of last February. A few months ago he met with a serious accident
while in Connecticut, and was obliged to remain for some time in Stonino-ton,

19
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where, by kind attention, he recovered suflSiciently to return home. He was
taken ill last Tuesday night, and died at half-past six o'clock Thursday
morning.

" Mr. Peale belonged to a family of artists, and was the son of Charles Wil-
son Peale, of the old Peale's Museum of Philadelphia, a branch of which oc-

cupied a building on Broadway, opposite the Park. The large collection of

portraits now in Barnum's establishment was formed by Mr. Charles W. Peale.

The building in Philadelphia—near the site of the Continental Hotel—was
burned down several years since, and the principal contents of Peale's Museum
of this city were long ago transferred to Mr. Barnum.
"Rembrandt Peale was born at the time when Washington was at Valley

Forge, and learned his profession in his father's studio at Philadelphia; for

Peale pere was a painter as well as a showman, and had painted several por-
traits of Washington, who, in 1795, sat three times to the son Rembrandt,
then but seventeen years old. The young artist was much frightened, but
the study of Washington's head he then made served as the basis for his future

portraits of this subject. He subsequently painted therefrom a picture which,
in 1832, was purchased for two thousand dollars by the Government, and placed
in the United States Senate Chamber. Peale continued almost to the time of

his death to paint pictures of various kinds—portraits, landscapes, and com-
positions. One of the most remarkable is his "Court of Death," a large

allegory on canvas, which has been extensively copied in engravings, and was
recently exhibited in this country, Mr. Colton, the exhibiter, having, it is

said, paid the artist twenty thousand dollars for it. Some two years ago,

when Mr. Peale was eighty years of age, he made a copy of his Washington
portrait, and this, we believe, was his last artistic labor. Quite recently he
delivered in Philadelphia a lecture upon the various portraits, by Stuart and
others, of Washington.
"Mr. Peale's early acquaintance with the leading men at the Seat of Govern-

ment made him widely known, and insured for his artistic ability a large

patronage and remuneration. He enjoyed here a position as similar to that

of a 'court painter' abroad as could exist under our form of government.
He loved his art, but found time to devote some attention to literature, and in

1839 published the 'Portfolio of an Artist,' consisting of selections from va-

rious authors in art matters. He also wrote some fair poetry. His later life

was passed in unusual quietude, surrounded by numerous personal friends

and a large family. He was twice married, and leaves a widow, children and
grandchildren."

And on October 6 still another loss—Charles Eraser

—

whose death is thus noticed in a Charleston paper :

" Mr. Eraser was a resident of Charleston, S. C. He was a lawyer by pro-

fession, and was engaged in his practice at the bar for eleven or twelve years.

He was a literary man, contributing largely to the Southern Quarterly Review,

and delivered discourses on many important and interesting occasions.

"His productions were exhibited, under the title of 'The Eraser Gallery,'

in Charleston, 1857, and contained no less than 313 miniatures by his hand,

and 139 landscapes and fancy pieces."

October 7. The Life and Antique Schools were opened
for the season in their previous temporary accommodations,
(Caramings's Studio Building,) under the directorship of

Professor Cummings, as hei-etofore. The class of draughts-

men who entered were of decided ability ; very many of the

older students, and some of the members, for many years

absent, attending.
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October 13. At that date the artists of the Tenth Street

Stadio made a collection in their Gallery of their works,
and through the Mayor as master of ceremonies, invited

the Prince of Wales, then in the city, to view them. The
invitation being of a private character—under a perhaps
very proper general rule, adopted by the youth's older ad-

visers—was not, for that reason, formally accepted by or for

him; though it was definitely understood by the Committee
from the Mayor, that if there were none to be present at

the exhibition but the artists, the Prince would be present,

and a time was appointed. The artist exhibiters assembled
at the appointed hour, and waited in the Gallery until late

in the night—but no Prince or suite appeared. The exhi-

bition was minus the distinguished guest, and the artists

were disappointed.

It is much to be regretted that iTew-York should be the
only city in the Union through which he passed that Art
did not make a part of the quota of his amusement. The
collection of American works hastily gathered together by
Messrs. Williams & Stevens, with which to decarate his

rooms in the Fifth Avenue Hotel, being the only collective

Art representation IN'ew-York afforded him ; and of course
that was a very limited one.

October 15. Mr. Cummings reported on the state of the
negotiations on a site, and the purchase of Broadway lots

—viz. :
" That he saw difficulties in the way—undividable

mortgages on the property, which could not be satisfacto-

rily arranged."
Whereupon, it was

'•Resolved, That the proposed purchase of the property oa the corner of
Thirty-fourth Street and Broadway be abandoned, and that the Council rec-

ommend the purchase on the corner of Twenty-third Street and Fourth Avenue
to the Trustees, as a desirable site."

\

Carried. Mr. Cummings only voting in the negative;
and in that, simply as to locality.

After struggling to the last to keep them off the East
side, the writer had to submit to the will of the majority;
and the corner of Twenty-third Street and Fourth Avenue
was directed to be purchased.

October 15. Mr. Leeds held one of his "Annual iTative

and Foreign Production Sales" in the Galleries of the Acad-
emy.
As his annual sale of paintings had become an insti-

tution in the community, it assumed an interest that it

otherwise had not. The following very pleasing account
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of the rise and progress of these sales, so far as Mr. Leeds
is concerned, will, it is thought, prove interesting

:

New-York, November 16, 1860.

To Professor T. S. Cunimings:

Dear Sir :—Agreeably to your request, we give you a synopsis of our con-

nection, for the past sixteen years, with the Art sales. You can cull from

the particulars such facts as may be useful to compile the work you propose

to publish.

Sixteen years ago we commenced the fancy auction business, and connected

with it the sale of pictures. "We have had regular sales every week since

that period, with few exceptions. At the commencement of these sales, we
seldom had pictures of very great value ; purchasers generally were unwilling

to pay more than from 25 cents to S2.50 for a picture. Gradually the taste

improved, as well as prices. The highest price at which we sold a single

picture during the first five years, was a large one by Correggio ; that pic-

ture had been exhibited, and we sold it at private sale for S2,1U0,

The sale of pictures gradually increased in amount and frequency, until

it has now assumed an imposing amount.

About five years since, we determined to have Annual Sales, or, more prop-

erly speaking, trade sales, and they have been continued by us ever since,

with great success. These annual sales now amount to from $20,000 to

$30,000.
At the present time there appears to be hardly any limit to the price

persons will pay, if the quality of the painting will warrant the price.

We sold twelve months since a picture by Winterhalter for $3,250, and had

several bidders for it. We have sold pictures by call for §750 ; Verboek-

hoven for from $600 to $900 each, &c.

These annual sales are now attracting attention even in Europe, and we
are <'etting large consignments of costly pictures from the first artists as

contributions to these sales. It has now become a settled institution, the

same as the trade book sales. At these annual sales we generally have from

400 to 600 pictures, and could increase the number, if desirable.

Formerly we had two evenings' sales ; then three ; and the last sale, four

evenings. It would not surprise us if it increased to such an extent as to

require a week or ten days to make one of these sales hereafter, and not

very remote either.

I have given you these scattering particulars, from which you can select

such facts as you may require, and any further information we will give

you that you may require.

Very truly yours,

HENRY H. LEEDS.

October 25th. The Building Committee of the Trustees

made the following report to the Council

:

New-York, October 25, 1860.

To the Council of the National Academy of Design:

Gentlemen :—We beg leave to report, that in accordance with the request

of the Academicians, the Trustees have made an agreement with Mr. Niblo

for the purchase of the property owned by him on the northwest corner of

Fourth Avenue and Twenty-third Street, and that the Committee are pre-

pared to proceed with the erection of a building thereon, on the basis of the

plan submitted to the Council on the 26th June last, which was then pro-

nounced as having " the decided advantage and preference" over all others.

The FRONTS were not decided upon at that time, because drawings of fronts
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were promised. These have not been sent in, and, to prevent loss of interest

and delay in the execution of the work, the Committee beg leave respect-

fully to request, that if the Council have any sketches of fronts, or propo-

sitions to offer, or any suggestions to make on any point, that they will

be pleased to hand them in to the Committee in waiting on or before the

15th day of November next, that the same may receive the consideration of

the Committee prior to the adjustment of the specifications and final award-
ing of the work on the estimates.

An early answer is respectfully urged.

THOMAS S. CUMMINGS,
F. W. EDMONDS,

Committee of Trustees on Building N. A. D.

jSTovember 12. Mr. Cummings presented the agreement
for the porchase of the corner of Twenty-third Street and
Fourth Avenue, as duly executed by the parties.

Whereupon, it was

^^ Resolved, That the same meets the approval of the Council; and so far

as relates to the execution of the Bond, and the joining in the mortgage, as

related therein, that the same be, and they are hereby adopted as the acts of

this body. And further, that the said agreement be, and it is hereby direct-

ed to be engrossed in full upon the Minutes."

The latter part of the communication made by the
Building Committee of the Trustees, as is seen, solicited

from the Council sketches or suggestions for the fronts.

That was perhaps illy advised.

In the Council, a Committee was appointed to consult
with Architects, and the Chairman of the Committee re-

ported that the terms exacted by such " were, superin-
tendence of the building, as recompense for the plans;"
and the following was offered

:

Whereas, The plans for the interior of the Academy Building having been
adopted: Therefore,

Resolved, That a Committee of three be appointed to procure three plans
for the EXTERIOR, at an expense not exceeding $100 each: Provided the
Trustees approve and agree to pay for the same.
On motion,
Resolved, That the Building Committee be requested to extend the time of

receiving the plans for the Academy from the 15th of November to the 1st

of December.
Adopted.
Mr. Cummings, as one of the Trustees, undertaking to say that they will

comply with the request as to payment.
And the meeting adjourned.

After which, the Building Committee requested an ex-

tension of time for receiving plans from the 15th of ]^ovem-
ber to the 1st of December. Already had the period from
June to that date been consumed. Yet, as the object was
especially to gratify those the building was intended for,

it was granted by the Trustees.
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On the 3d of December, three days after the expiration

of the extended term, it was further directed' that the

Architects be informed that the designs for the Academy
fronts must he in on or before the thirty-first of Decem-
ber ; and it was subsequently extended to the 14th of

January ; and no action was taken in Council until the

21st of that month.
The Exhibition of 1860 appears to have been marked by

misfortune. Vide the following advertisement

:

"Two Hundred and Fifty Dollars Reward.—The paintings numbered
on the Catalogue 34 (a Miniature) and 310 ("Maidenhood") having been
stolen from the Thirty-fifth Annual Exhibition of the National Academy of

Design, the Academy hereby offers a reward of $50 each for their recovery,

and $250 for such information and testimony as shall procure the conviction

of the thief or thieves.

"By order.

"T. ADDISON RICHARDS,

" Corresponding Secretary.'"

The miniature was returned, through one of the Express
Companies, to T. S. Cummings's address, and was restored

immediately to the owner. It purported to have come
from Philadelphia; and on reference to the books of the

Philadelphia office, it was seen to have been there received.

The painting had evidently been removed from its frame,

and appeared to have gone through the Photographing
process. E'o further inquiry was made.
The other picture never came to hand, and was paid for

by the Academy.
The circumstances were the more remarkable, as extra

precautions had been taken for the preservation of the works
on exhibition.

The abstractionists were evidently adroit performers

—

certainly not acting without risk. True lovers of art, per-

haps—though with defective title to the works. Their prac-

tice perhaps better observed in the breach than the observ-

ance.

The many separate Exhibitions open in the city outnum-
bering all former years—an absolute plethora. " The Bay of

I^Tew-York"—the "Dana," by WirtmuUer, exhibited in the

city some forty years ago, and quite captivated the youthful

Inman, then preparing to study with Jarvis—"Cinderella"—"Adam and Eve"—"The Dusseldorf and Jervis Collec-

tion"—" Mr. Hardinge"—the third annual "French School"—"The American and Foreign Gallery"—Page, "Moses
on Mount Horeb " — Thorp's " Niagara " — Rossitter's

"Miriam," "Noah," "Jeremiah"—the G-alleries of Wil-
liams & Stevens—Weston—Wilmart—Snedecor—&c.
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' January 10. Died, Charles W. Hackley, Honorary Mem
ber. A graduate and Professor of Mathenaatics at

1861. West Point Academy : afterwards a clergyman of

the Protestant Episcopal Church ; and subsequently

President of Jefferson College, Mississippi. At his death

he filled the chair of Mathematics in Columbia College.

He was a lover of art and of art society—a member of the

original or old Sketch Club.

January 21. The Council was especially called together

for the determination of one from the man]/ designs offered

for FRONTS for the proposed building for the Il^ational Acad-
emy of Design. Their decision, it was agreed, should be
made by ballot; and they balloted many times, "reconsid-

ered," and finally determined " That two drawings be
sent to the Trustees, as those preferred by the Council,

among all the plans submitted to them."
Which was succeeded by the following

:

''Resolved, That the vote referring designs of and
be declared unanimous, and that they be equallr/ recommended for the choice

of the Trustees."

Which, however, was not carried.

That was all altered ; and on the 28th of January it

was then

''Resolved, That the resolution on the designs of and »

recommended to the Trustees at the last meeting of the Council, be, and it is

hereby rescinded."

And it was unanimously

" Resolved, That the drawing submitted by be, and is hereby
fully approved by the Council, and recommended to the Trustees."

At the last meeting, the writer was the presiding officer,

and did not vote. There was evidently a very great pre-

ponderance of the profession—in and out of the Academy

—

in favor of the design chosen.

The drawing or design was at once forwarded to the

Board of Trustees, of w^hich the writer was one.

And the following answer was returned :

To the Council of the National Academy of Design :

Gentlemen :—The duty devolves on me of informing you that, at a meeting
of the Trustees held on the 1st inst., they were reluctantly constrained to dis-

sent from the Council in the adoption of the fronts for a building submitted
to them, on the ground of the too great expensiveness thereof.

The Trustees, feeling fully satisfied that the erection of such would extend
the cost of the building beyond anything they have money to meet, and very
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far beyond fifty thousand dollars, the amount, as far as possible, to which they
wish to confine the contracts for the building. Under these considerations, it

becomes not alone a matter of choice, but one of an actual necessity.

THOMAS S. CUMMINGS,

Treasurer and Acting Sec'y of Board.

March 4. It was

'^Resolved, That the bill to be presented to the Legislature, asking the ex-

emption of the Academy buildings from taxation, be so changed as to ask to

be relieved from assessments, ordinary and extraordinary."

Mr. CiimmiDgs opposed the amendment, as being likely

to prevent the obtainment of anything, by asking too^

much.
Secretary Richards communicated a vote of thanks from

the Artists' Fund Society for the use of rooms of the Acad-
emy for their first Exhibition and sale.

February 16. Died, Samuel Waldo, aged seventy-eight

years—one of the oldest artists in the country—a por-

trait painter in the City of ISTew-York for over fifty-three

years.

Whereupon, it was

'^ Resolved, That whereas we have heard with feelings of sorrow of the de-

cease of Mr. Samuel Waldo, a resident, for over half a century, of this city

—

a distinguished artist, and member of this Institution : Therefore,

^'Resolved, That as a token of respect for the deceased, we wear the usual

badge of mourning for thirty days ; and that a copy of this resolution be
transmitted to the relatives of the deceased, with the expression of our deep-

felt sympathy with them in the bereavement which they have recently sus-

tained."

Early in March, the Council were verbally informed that

estimates had been taken on the fronts presented to the

Trustees, and it was found that the adoption of such de-

signs would '^extend'' the cost of the building 20 to 25,000

dollars. ,^

A second communication was received from the Council,

with a design similar, but not quite so elaborated as the

first, with the following resolution

:

** Whereas, It is supposed that the second design for a building, submitted

by the Council, can be carried out at an expense not exceeding $50,000

:

Therefore,

'^Resolved, That the Trustees be requested to consider it

To wl
nicated

:

To which, on the 16th of March, the Trustees recommu-
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To the Coimcil of the National Academy of Design:

Gentlemen :—Herewith please find a copy of a resolution passed by the

Trustees on the 15th inst,—viz.

:

"Whereas, The Trustees have, after submitting the same to reliable builders^

come to the conclusion that the seconc? plan, by , is too expensive;

and have therefore unanimously adopted one of the plans originally submitted
to the Council, marked , as being, in their opinion, one within the means
of the Academy to erect, and one which they believe, when finished, will re-

ceive general approbation.
"But, while they do not wish to dictate to the Council, or insist upon any

plan, they beg to remind them, that so much time has been already lost, that

longer delay will, in all probability, defeat the erection of the building for the

year."

Respectfully,

T. S. CUMMINGS,

Trustee and Secretaiy of Board.

March 16. Which was answered by the following:

'^Resolved, That the Council hereby refer back to the Trustees the matter of

obtaining a building—as it originally stood—to be carried on according to their

judgment."

March 28. Mr. Durand tendered his resignation as Pres-

ident :

New-York, March 28, 1861.

T. Addison Richards, Esq.,

Secretary National Academy of Design

:

Dear Sir:—Having satisfied myself that I can no longer discharge the du-
ties of the offices of President of the Academy and that of Trustee of its build-

ing fund, I have resolved to resign these offices into the hands of the Academy.
Please lay before the Council my resignation herewith, as President of the

National Academy of Design, and of Trustee of its building fund ; both to

take effect immediately.

Respectfully yours,

A. B. DURAND.

It appeared, and it was hoped, that the difficulty attend-

ant on the fronts had exhausted itself. At a meeting of

the Trustees held on the 22d of March, after the resolution

of the 16th had been received, there appeared a most de-

cided earnestness to proceed at once with the work. Mr.
Cummings was ordered to complete all arrangements as to

obtaining the working plans, and to procure estimates from
mechanics, without delay, for the proposed building. They
were brought in, and submitted to the Trustees—opened

—

canvassed, and found to be within the amount of the Trust
limit; and the writer was requested to confer with the
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Architect on the same, and to report '' complete'' on the IStPi

of April.

In the mean time, civil war had broken out, and when
the 18th arrived, there wa^; no action. A panic appeared
to have seized on everybody and everything ; and a call

was made by the Trust for a conference with the body
of the Academicians, for the 24th of May.
The writer called a meeting of the Trustees on the 22d,

and endeavored to avert so unfavorable a reference—but
without effect.

At the meeting to be on the 24th, it was proposed to

urge the payment of $20,000 on the land, and "to ask the
discharge of the Trustees from all liability."

That would have divided the means at the disposal of the

Trustees, and the prospect of obtaining money to build on
a second mortgage highly improbable ; and would have
virtually defeated the accomplishment of the Trust—viz.,

"The purchase of the ground, and the putting up a build-

ing thereon," which the Trust was directed to do, and
w^hich, in good faith, they had so far proceeded with.

At the meeting of the 24th of the Academicians, Mr.
Cummings intentionally absented himself

" The proposition" was warmly urged, and Mr. Cummings
was sent for to repl}^ to the arguments. A spirited and se-

vere debate ensued. The claims for a releasement of the

Trustees was pressed, and responded to by Mr. Cummings,
on the ground of the utter destruction to the Academy's
obtaining a building, if the matter was so disposed of.

The reasoning of Mr. C. prevailed, and a vote almost
unanimous was obtained.

The Academy rejected the proposition; and "it was or-

dered that the Trustees go on with the building."

The Academician and Trustee who had urged the prop-

osition stated that he only wanted the decision of the Acad-
emy on the matter ; and he retired, apparently satisfied to

proceed.

Yet, at a meeting of the Trustees on the 9th of July, it

was resolved to pav Mr. $20,000, and relieve the

Trust.

Remonstrance was vain—it had apparently been pre

viously determined on. Yet the writer so far succeeded as

to compel the taking of counsel before enforcing the reso-

lution.

Singularly, a second resolution had been made in Coun-
cil, and transmitted to the Trustees—viz.

:



I^ATIONAL ACADEMY OF DESION. 299

" Whereas, The Trustees having solicited the Council to express their views

of the kind of building to be erected by them for the Academy; and agreeably

thereto, the Council having adopted a design, first for the interior arrangement
by one architect, and then for the fronts by another, and known as the pro-

duction of ; which design the Trustees did not accept, alleging therefor

as a reason, want of funds, but referred the matter back to the Council, with

their approbation of another design by ; and this design not being ap-

proved by the Council, as suitable, in their opinion, for the requirements of the

Academy : Therefore,

''Resolved, That the Council hereby refer the whole matter again to the Trus-

tees, as it stood before they solicited 'our' advice; distinctly disclaiming any
expression of approbation or disapprobation, of sanction or protest, of desire

or opinion, as to the movements of the Trustees—expecting them to proceed
in the Trust precisely as if they had not consulted 'us.'' The whole power
having been originally granted them by the Academy—not resulting in any
manner from the subsequent motions of this Council."

Mr, Cum tilings was requested to draft another petition

to the.Legislature, asking exemption from taxation of the

Academy's property, and to procure the draft of a law there

for immediate presentation.

Which was done, numerously signed, and forwarded :

To the Honorable the Members of the Legislature of the

State of New-York, in Senate and Assembly assembled

:

GENTLEMEiSr :

The undersigned, members of the National Academy of Design of the City
of New-York, an Institution chartered by your Honorable Body, in 1828, for

the "cultivation and extension of the Arts of Design'." " Its funds to be em-
ployed in promoting that object."

Beg leave respectfully to represent : That, unaided by any but their own ex-
ertions, they have faithfully pursued their course under their Charter for thirty-

three years, and, as they hope, to the benefit of Art, and the students thereof;
and that, by untiring industry and rigid economy, they have now accumulated
a sufficient sum wherewith to erect a building for their use ; and by the liberal-

ity of their townsman, Mr. William Niblo, who sells them the lot of ground on
the corner of Twenty-third Street and Fourth Avenue, the whole of the pur-
chase money to remain for years on mortgage, they are now prepared to erect,

and will at once proceed to erect, a building thereon suitable for their purposes

;

and from which, after paying expenses, no very important income may be ex-
pected to be derived therefrom to Art support.

Under these circumstances, your petitioners respectfully ask that the aid
of the State may be so far extended towards them as to exempt their property,
lot, and buildings from taxation ; thereby thus far sympathizing with them in
the object they have in view—objects, as artists, which they hold professionally
dear, and to which they hope the people of the State of New-York will render
cheerful aid, to the extent asked by your petitioners ; and for which they will

ever pray.

Respectfully, your obedient servant,

THOMAS S. CUMMINGS.

The above paper w^as signed by the members of the Acad-
emy, as well as by many distinguished citizens of the City
of ISTew-York.

"Which, together with a draft of a bill to be submitted
to the Legislature, as per order, was forwarded.
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The necessity of giving up the lease of the Tenth Street
Galleries, to prevent paying a whole year's rent ($3,000) for

the short period of an Exhibition, with the probability of
a new building within the ensuing year, induced the propo-
sition by the writer to open the Exhibition at a much ear-

lier date than usual (20th March), closing the 25th of April,
in time for the return of the works prior to May 1st, the
appointed time for the surrender of the premises.

It was opened to the public on ihe 20th of March, and
as it closed on the 25th of April—making but twenty-
eight working days—and received $2,596.50 ; average $92.60
per day; 577 works

—

it may justly be termed the "Exhibi-
tion of the Year of the Rebellion;" of course not meeting
anything like its expenses.

It had been proposed to preface the Exhibition with a
"Dress Reception," ladies, music, &c. ; but, at the eleventh
hour, that arrangement was changed. Ladies were exclud-
ed— the members, exhibiters, and press alone received.

Punch, sandwiches, cigars, substituted for ladies and full

dress. As Prince Metternich would say, in his non-com-
mittalism, "Some preferred it—some did not."

After the commencement of the Exhibition, (finding the

Galleries would not be occupied, and could be had by the

month,) it was proposed to extend the Exhibition to the

usual time, and to engage the rooms therefor. The whole
of that arrangement was frustrated by civil war. On the

19th of April the receipts were reduced to the actual dail}^

expenses ; and a day or two after, very much below that

point, and it became economy to stop it ; and it was closed

on the 25th.

WORTHY OF NOTE.

On the 22d of April was passed a resolution awarding an

amount for the purchase of arms for the Door-keeper—

a

worthy man—not for the defence of the Galleries—but the

Capitol. He was called as a citizen soldier of the State for

the ''defence of Washington ;'' and it was to aid him in

preparing for that sudden emergency. Like a good cit-

izen, he left his wife and children to the mercy of friends,

and went forth to his country's defence. The writer is

happy to say he returned, after a year's service, un-

harmed.
A Committee was appointed, consisting of Messrs. Hunt-

ington and Gray, to "open communications with the Sec-

retary of State of the United States (unfortunately, no

longer united,) in regard to sending American Art produc-



NATIO:^AL ACADEMY OF DESlGlN*. 301

tious to the proposed International ExMbition in Lou-
don."
Much enthusiasm prev'ailed on the subject. Large pros-

pects of works were entertained, and great benefit to
American Art prospectively promised, through the Acade-
my's supervision and interest. The Exhibition to take
place in the Fall of 1862.

1^0 report appears to have been made. It was probably
lost sight of in the Summer vacation.

May 8. \Yas held the Annual Meeting, and were pres-
ent 84 Academicians.

MR. IXGHAM'S REPORT,

Gentlemen :

In consequence of the unexpected and much to be regretted resignation of

our worthy President, Mr. Durand, the task of making a report devolves upon
me. If I do not perform it to your satisfaction, I beg of you to place the

failure to the want of ability, rather than to a deficiency of inclination.

I cannot congratulate the Academy on the present state of the Fine Arts.

The great Ptebellion has startled society from its propriety, and war and poli-

tics now occupy every mind. No one thinks of the Arts. Even among the
Artists, patriotism has superseded painting, and many have laid by the palette

and pencil, to shoulder the musket. "Union for the Country" is the word on
every lip, and the feeling in every heart.

Let us not, however, in our love of country, forget our love of art, nor for-

get that if union is good in the nation, it is also good among the artists ; and
as unity in a nation is absolutely necessary to command the respect of man-
kind, so a united body of artists is equally necessary to obtain the respect of

society.

The arrangements reported on the sale of the property 663 Broadway have
so far been complied with and fulfilled.

The Trustees' Report will give you particulars.

I beg leave to call the attention of the Academy to that part of the Treas-
urer's last year's Report which refers to obtaining some memento of our la-

mented friend, Charles M. Leupp, and regret that it has not been accom-
plished.

I congratulate the Academy on the flourishing state of that essential part

of our Institution, the Schools. The discipline therein is admirable ; the num-
bers gratifying ; there being 28 in the Life, and 50 in the Antique. This suc-

cess is entirely due to the care and attention of the teacher, our worthy
Treasurer; and it rescues the Academy from the charge of being a mere
Trades' Union.

In this ever-changing community, where ambition has unlimited scope, and
Young America treads on the heels of Old America, and essays to push her
from her stool, the Academy has maintained a calm position, and in thirty-

six years has had but two Presidents.

As one of the remaining founders of the Institution, and one of the oldest

men in the Academy, I think I may state, without wounding the self-love of

any other member, that I have claims upon the Presidency. These, however,
I forego, and sink my own ambition into the desire to see once more at the

head of the Institution the man who brought the unconnected artists togeth-

er, and perhaps more than any other person may be considered the founder of

the Academy. To Mr. Morse is justly due the compliment that he should be
the President that shall introduce the Academy into the building they are

about to erect, and which it is expected our excellent Trustees will in a short

time have completed.
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It is to be wished that in all things we could be as unanimous as I am sure
we will be in our vote of thanks to our late President for his long and faith-
ful services.

I remain, Gentlemen,

Your most ob't serv't,

CHS. C. INGHAM,

Vice-President.

From the Treasurer's Report it appears that the total re-

ceipts were $4,742.94; the total disbursements, $4,893.89 :

the Treasurer being in advance $150.95.

May 7. Mr. Ingham was in ill health, did not desire or

feel able to attend to the office, and had, with the sincere

interest of the Institution at heart, solicited Mr. Morse to

allow his name to be used as President once more, even
though but for a short time. To which Mr. Morse re-

plied :

To Messrs. Durand, Ingham, and others,

Members of the National Academij of Design :

Gentlemen :

Your flattering request that I would allow my name to be used for a candi-

date for the Presidency of the Academy at the ensuing election has just been
handed to me.

There are many reasons, of mainly a personal nature, which make me un-

feignedly reluctant to accede to your request. I have been so long out of the

traces of Art, that I am conscious of inability to fulfill the duties of the po-

sition either to my own or your satisfaction ; and the great pressure of other

duties demanding my time and attendance add to my reluctance. Yet it has

been so strongly represented to me that the vital interests of the Academy are

to a great extent involved in my yea or nay, that in this view of the case, the

feeling of paternity is strongly moved in my heart, and I cannot forget the

early travail with my honored associates, which brought into existence the

National Academy of Design.

The request of so many members, given with such sincerity, cannot be
slightly regarded by me, and I yield my inclinations and doubts at their bid-

ding.

I make one condition, however, to wit : that one term only of the Presidency

must be considered as the utmost limit of my acceptance.

With sincere respect,

Your obedient servant,

SAMUEL F. B. MORSE.

Mr. Durand's resignation, or now rather declination, was
accepted. A vote of thanks was tendered to him.

Samuel F. B. Morse was elected President ; Henry Peters

Gray, Vice-President (defeating Ingham on the fourth bal-

loting) ; T. Addison Richards, Corresponding Secretary

;

J. B. Stearns, Recording Secretary; Thomas S. Cummings,
Treasurer ; A. E. White, J. F. Kensett, R. W. Hubbard,
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D. Huntington, W. Hart, J. W. Cassilear, Members of

Council.

Twelve Academicians and sixteen Associate Members
were elected.

On the 20th of July died, Miss Sarah C. Frothingham,
Associate Member, daughter of James Frothingham, Acad-
emician, aged forty years.

The Summer stampede of artists having occurred, there

is little left to be entimerated during those months.
In the early Fall (September) appeared the appointment

of ''iSJ'ational Commissioners to the Exhibition of the In-

dustry of all Nations."
October 15. Died, in Paris, P. P. Duggan, Academician.

The following, from Paris papers, may, and is, in fact, per-

haps the only notice had of this artist's decease

:

DEATH OF PAUL DUGGAN, THE ARTIST.

[Correspondence of the Evening Post.]

Paris, October 18, 186L

The artists of New-York, and the numerous*friends of Mr. P. Paul Duggan,
will hear with sorrow that he died at Paris on the evening of October 15th.

It is, I believe, well known that he had been for more than ten years an in-

valid, being subject to hemorrhage of the lungs. Finding the climate of

Amei'ica unfavorable to his complaint, he left New-York, and has resided in

London or the neighborhood of that city for some years, near his sister and
two brothers. By careful attention to his physical system, he was so fortu-

nate as to enjoy better health than his friends had anticipated, and to pursue
his artistic and literary labors, with an occasional return of his old malady.
Last May he decided to come to Paris. He had been here some years before,

and now found so much to attract him in the climate, the mode of life, and the

numerous works of art in this city, that he detei'mined to make a long sojourn
here. But he had not been here many weeks when his attacks of hemorrhage
returned with unusual frequency. With remarkable vitality, he struggled
against disease and despondency, until, about six weeks ago, it was thought
necessary that his sister should come on from London, to be with him and
take care of him. But from some cause, whether the climate, or the food, or

over-exertion of bodily strength, he latterly became much worse, until about
a fortnight since, when he was attacked by an inflammation of the lungs.

His brother, Joseph L. Duggan, the eminent musical composer, was sent for,

and came to him. To the very last they hoped he would gain strength enough
to return with them to England. But all hopes proved vain. He grew weaker
and weaker, until about eight o'clock on Tuesday evening of the 15th he
breathed his last, calmly, without a struggle, and still apparently unconscious
how ill he was. To the last he was full of plans for future labors and
studies.

Those who know Duggan will not need to be reminded how rare and gifted

a mind and how warm and true a heart were his. As an artist he is well

known in New-York, his old adopted home He had the soundest and broad-
est views of art, and that thorough knowledge of anatomy and drawing which
qualified him, at a very early age, for his professorship in the New-York Free
Academy, But he was no less remarkable for his clear, deep, and original

intellect in matters of science. And during the last months of his life, when
his breath would not permit him to talk, draw, read or write, except very spar-
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ingly, lie was accustomed to beguile his long hours of tedious illness by re-

volving some deep or abstruse subject of philosophy. The books I usually
found on his table were all of this character.

He had a rich vein of humor running through his most serious talk, and a

faculty of expressing himself on all subjects that made him an unusually in-

teresting companion in conversation.

Music, too, in its principles and in its practice, was an element in which he
lived and had his being. Not only did he cherish the most elevated views of

this branch of art, in its spiritual and aesthetic relations, but he was gifted

with a remarkable musical genius, and an ear so delicate that, though self-

taught, he would reproduce at the piano whole pages of delicious harmony
apd melody which he had chiefly caught by ear.

As a friend, pure, noble, warm-heated, sympathetic, disinterested. ''None
knew him but to love him; none named him but to praise." All selfishness

seemed left out of his composition ; and if he ever repined at the long years

of ill-health, it was that he could not devote himself to the works to which his

genius called him.

His remains were yesterday interred in the Cemetery of Montmartre.

October 30. Died, Eugene H. Latilla, Honorary Member
of the ^^ational Acaclem}- of Design, at his residence, Chap-
paqna, Westchester, l^ew-York, aged fifty-one years.

jjovember 4. The Life and Antique Schools opened
for the season, closing on the 4th of March, and, as before,

under the charge of Professor Cammings. In time of war
or rebellion, it could not be expected that the Fine Arts

should receive much attention : and the knowledge of the

many absent at the seat of war, either as soldier, or in the

Art '^Corps illustrative, it was thought the Schools would
not be well attended, or even, perhaps, called for. It was
quite the reverse. The entries were about fifty in the An-
tique, and twenty-five in the Life. The average attend-

ance better than usual. The order perfect. The School

never looked better, or evinced a livelier interest. The
students presented a formula of thanks for the kind treat-

ment, attention, and advantages they had received. Mod-
els were scarce.

I^ovember 13. Died, in Philadelphia, Bass Otis, one of

the oldest artists in the country, eighty-four years of age.

He was well known in Philadelphia, and, as an artist, of

merit.

December 16. Mr. Cummings was directed to entertain

negotiations for an Exhibition on a plan submitted—viz.

:

The parties to take charge of the Exhibition after the pic-

tures offering were arranged, paying all the expenses, and

giving the Academy half the net proceeds.

That would have made the Institution the borrower of

the pictures, and which, by such a^ arrangement, they

would have placed from under their control, &c,, &c.
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To the Council of the National Academy of Design:

Gentlemen :—Incompliance witb your instructions, as passed at last meeting
of the Council, I have prepared a "form" of an agreement, as you therein re-

quired, I have not made a transcript of it, or obtained legal aid in reference

to it, which I do not deem necessary; nor do I propose to do so, until after

such time as its points shall have been examined, approved, and adjusted by
you; and, among other reasons, for the following—viz. :

An examination of the subject necessary to enable me to project a form
of agreement, forces me to the conclusion that the whole plan is one which
should be viewed with distrust; nay, more, wholly avoided.

With the above, I have prepared a " form," embodying the idea entertained,

under a reciprocal inversion of the parties ; and, although not mat>irially dif-

ferent, removes many of the objectionable features. It is not without objec-

tions, and probably would not be accepted by any party outside the Institu-

tion. The plans are herewith submitted.

Respectfully, your very ob't serv't,

THOMAS S. CUMMINGS.

January 19. Died, Mosley J. Danforth, Honorary Mem-
ber, an engraver of eminence, and one of the Amer-

1862. ican Bank E"ote Company Association. A student

of the old Drawing Association, and one of the

original founders of the Academy. He was removed from
Academicianship, in consequence of non-residence, to the

Honorary Membership list. Resolutions were passed ex-

pressive of the high sense the deceased was held in the

Academy, and crape was worn in token of respect to his

memory.
February 3. It was resolved to press the application to

the Legislature for exemption from taxation of the Acad-
emy property, and the writer was again dispatched to

Albany for the purpose of forwarding that object, with
but one opinion—that of its being an extremely unpro-
pitious time to press such an application. Under the favor-

able entertainment of Mr. White, it obtained a first read-

ing in the Senate, and by the exertions of Mr. Benedict it

was passed to a third reading in the Assembly, when an
unexpected opposition was suddenly sprung upon it. It

was too late in the session to hope for a change of opinion,

(being Avithin a few hours of its close,) and the matter
there ended for the year.

February 21. Died, at his residence, Audubon Park,
155th Street, John Woodhouse Audubon, in the fiftieth

year of his age. Associate Member of the Academy,
brother of the late Victor B., Academician, and son of
the celebrated naturalist, John J. Audubon. Resolutions
of condolence were passed in Council, and the usual mourn-
ing w^as worn.
March 3. A Biography of the late Paul P. Duggau,

20



306 HISTOEIC ANNALS OF THE

Academician, was ordered to be prepared for the Academy
and publication, and Mr. Falconer was appointed to that
duty. It has not, it is believed, yet appeared.
March 18. Death again entered the ranks. The veteran

Charles B. King, Honorary Member, was taken at the ad-

vanced age of seventy-six years. A native of Ehode Island,

though for some forty years preceding his death, a resident

of Washington City. He enjoyed a fair reputation as a

painter, and was particularly marked for his Indian por-

traits, of which he had made a large collection, having
painted all the Delegates of the Chiefs to Washington
during nearly half a century. Mr. King had amassed a

property by his professional industry, and by his will gave
a large portion of his estate to public and charitable insti-

tutions. His remains are interred in his native place,

N"ewport.

April 4. An amusing scene—"a Salmon piece a Sign"
in Court. An action was brought by the plaintiiF to re-

cover the value of an oil painting—a fish, a salmon—alleged

to have been confided to his use by the defendant. It was
claimed that the painting "was an original," by a cele-

brated German artist, and the best living delineator of fish,

" and that it had been placed in the window of the hook,
line, bob and sinker store. No. 48 Maiden Lane, as an or-

nament, and that it was worth some $4,000.
" The defendant denied title in the plaintiff, and claimed

that the painting was owned by his firm, and that the con-

version, if any, was the act of his firm, and not his indi-

vidual act. It was urged that the other members of the firm

should have been made co-defendants. To show title, the

defendant proved that his firm purchased the stock of fish-

ing tackle in the store in Maiden Lane, together with the

fixtures of the store ; and the counsel argued that as this

painting of a fish was one of the ' signs ' of the business,

having been long used as such, it was a fixture, and was
passed to his firm with the other fixtures conveyed by the

sale. .

"The Court held that there were no decisions in the an-

nals of the Court of Appeals that would warrant the de-

termination that an oil painting, shown to be of such value,

could or should be classed with shelves, desks, and other

'fixtures' of a fishing-tackle business. The Court also

held that a claim for damages for conversion can be as-

signed, and that the assignee can sue thereon without a

new demand. (McKee vs. Judd, 2 Kernan.) Judgment for

the plaintiff' for $250.
" Rufus J. Bell for plaintiff; Samuel Owen for defendant.

"
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April 12. Was the private demonstration to the 37th
Annual Exhibition, ^o ladies invited. The artists, ex-

hibitors, members of the press, &c., &c., met, and had a

"good time generally."

The east room of the Galleries—the Derby—received no
light, other than from the front windows on Broadway.
That was well known on the taking of the Galleries, and
equally understood as undesirable for the exposition of

paintings. That room the Committee unaccountably deter-

mirled should be used for the exhibition of works of art,

and likewise that the windows should be closed, and that

it should be kept constantly lighted with gas.

The writer admonished them that it was impracticable,

and if for no other cause, its great cost ; and that there

were other reasons, viz. : the great contrast in the color of

the' light as compared with the day - lighted Galleries,

the too great heat, &c., &c., which was disregarded.

The latter soon showed itself, and gained the ascendency.
It was an oven—an unbearable oven—and arrangements
were at once made, even to working all night, to change
the unfortunate determination.
The following were among the remarks made on the

subject by the Press :

"Whatever could be done to create artificial distinctions between the works
of the exhibiters and to depress merit, while undue prominence has been given
to pictures remarkable for the absence of it, has been accomplished. By con-

verting into a sort of oven the front gallery, from which the light of day is

but imperfectly excluded, and which consequently struggles for ascendency
with that of the gas-burners, a locus penitentia has been provided, to which we
need not say all those who do not find favor in the eyes of privileged medioc-
rity are remorselessly consigned."

April 14. The Exhibition opened to the public at the
Derby Art Gallerj^, 625 Broadway—closing on the 23d of

June. Receipts, |4,315 70. Open sixty-one working days,

and averaged $70 75 per day. 555 the highest catalogue
number.
During the Exhibition a novel mode of advertising was

proposed, and received favor. It was tried, at a very con-

siderable cost, but the success, if any, was not apparent.
May 14. Was held the Annual Meeting. Thirty-eight

Academicians present.

Mr. Cummings sent an excuse for his first absence.
Mr. Morse made a verbal report, and declined a re-elec-

tion, which had been previously understood by letter. The
Treasurer's accounts showed the total receipts for the year
$2,598 97—the disbursements the same amount. That
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represented but a part of the year's accounts. After that
amount all the expenses of the Institution—the bonds is-

sued for rent of Tenth Street Galleries, appropriations (or-

dinary and extraordinary) made by Council—indeed, all

outstanding indebtedness, had been discharged by the
" Trust," and are to be found in their accounts.

Daniel Ilnntington was elected President; Henry Peters
Gra}^ Yice-President ; T. Addison Richards, Correspond-
ing Secretary; J. B. Stearns, Pecording Secretary; TI70S.

S. Cummings, Treasurer; and the usual number of six

Academicians to form the Council.

Wm. II. Beard, Samuel Coleman, Jr., and Launt Thomp-
son, were made Academicians. Ten Associates, and four

Honorarj' Members. Among the latter, Henry P. Cum-
mings, son of the writer.

May 13. It was rather singularly Bcsolved, That the in-

ierpretaiion of the term ''publicly exhibited " in the Con-
stitution be left to the discretion of the Council.

A vote of thanks was passed to S. F. B. Morse for his

kindness in consenting to occupy the Chair during the past

year, and expressive of the high regard for him as founder of

the Institution—"one who, by his acknowledged talents, re-

flects honor on the profession and countrj^"

There appeared to have been no further meetings of the

Council until iTovember. I^earl}^ six months dormancy

—

half a year's administration unprovided for.

June 4. Louis P. Minot, Academician, made a sale of

his works by the Art Auctioneer, Leeds, producing, as was
publicly announced, over five thousand dollars. It was
preparatory to his going abroad. He sailed on the :26th

in the leviathan, the " Great Eastern," from Flushing Bay,
where Her Majestyship was anchored.

July 23. Died, Dr. Andrew Hammersley, M. D., Hon-
orary Member of the Academy. He was highly distin-

guished in his profession, and had lectured on Anatomy
before the students.

August 17. Died, John Wesley Paradise, Associate

Member, aged 53. An engraver of merit, and son of the

late respectable artist portrait painter of the city, John
Paradise.

Likewise died, Eev. John Hunter, Honorary Member,
"an eloquent man, of remarkably line appearance, and
keen appreciation of the Fine Arts." He frequently at-

tended the meetings of the Academy. He is especially

regarded for some remarks of peculiar beauty and sym-
pa'thy made at a meeting held shortly after Inman's death,

and equally felicitously alluded to by Jonathan Sturges,
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Esq., in his remarks at the late Annual Meeting dinner of

the Academy.
October 1. The Schools, Life and Antique, opened under

the charge of Professor Cummings, and closed on the 16th
March. Everything well except the attendance, which
had been limited—51 students only entering, 28 to the

^^ Antique," 23 to the "Life." "War and patriotism had
taken its share slwslj, and the immense " Corj^s Artistic " at

the
^'
front,'' seeking material for the illustration of publica-

tions, deprived the schools of yet many more.
October 10. Splendid generosity—handsome donation.

Rossitter, Academician, presented the Sanitary Commission
with his fine picture of "Washington at Yalley Forge,"
and a highly interesting correspond en ce was had between him
and the Mayor of the city. See Times of October 10th, '62.

It is amusing to observe the idiosyncrasies of fashion in

art, as in everything else, if equally closely observed

—

such as the culmination of one quality or idea, and the
sudden and consequent reaction to the furthest and oppo-
site extreme.
Panoramas were the rage, size an object, and, as a recom-

mendation, advertised to be " three miles long ! ! !
" Flowers

and fruits in extreme small follow immediately on its heels,

and obtain high favor, and culminate in " effects " in color

of not more than an inch or so square—some twenty or more
on a sheet. The giant and the dwarf side by side. What be-

comes of quality under such fashion circumstances ? A
very good anecdote is remembered in Clark's Knickerbocker

on the subject of time in the execution of works of art, sim-
ilarly brought out—such as a merit that it was done in ten
minutes, three shakes of the brush to the second, or, as a

still greater merit, in no time. Ridiculous extremes

!

What next?
October 24. The writer is happy to be able to clironicle

that Art commands attention, and high prices obtained, not-

withstanding the unfortunate and unsettled condition of the

country. A few are always fortunate. The object here,

however, is only to name the art prices—a matter of gen-
eral historic interest. The Herald says, " Gignoux has just

sold his Indian Summer to M. 0. Roberts for $5,000, and
is finishing a picture to order for Count De Paris for a sim-
ilar amount." Sometimes errors occur, however. The
papers chronicled the purchase of a beautiful small full-

length statue in marble of Napoleon the First, pronounced
by Canova, and good enough to be by any one, by T. S.

Cammings, the writer. Not quite so fast, Mr. Editor.

Such, was the case, but justice must add, it was not for
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himself, but for a friend, Mr. James M. Fuller, a gentleman
of wealth, taste and refinement, who fully appreciates the
merit of the work he has obtained. It was further noted
that an English g^-ntleman had purchased Story's statue of
Cleopatra for $3,000, and the African Sybil for a similar

or larger amount. The obtainment of such prices is cred-

itable to American art and artists.

Fine art items may certainly now include photography.
The Messrs. Anthony are said to have added those of the
Empress Eugenie and the Prince Imperial to their collec-

tion. Certain it is that history and historic portraiture,

and indeed every branch of history, will receive an extra-

ordinary and impartial, and never-before-obtained recorder'

by photography. Think of instantaneous, reliable, non-in-

fluenced records by that art, and their incalculable advan-
tages to the world one thousand years hence. What would
be given, what the advantages of a peep at ancient history

through such a source ! Had photography existed two thou-
sand years ago, it might, perhaps, have destroyed half the
controversial matter of the world, saved much bloodshed,
and millions of lives.

" The oil paintings and other artistic works, the property
of the late Rembrandt Peale, to be sold at auction on
Thursday next, the 18th inst,, at the Pennsylvania Academy
of Fine Arts, in Philadelphia. The catalogue includes the

duplicate copy of Peale's original portrait of Washington,
painted in 1795; also, copies of the Washington portraits by
other distinguished artists. At the same time other pic-

tures of interest, as may be seen by referring to the adver-

tisement."

The disturbance to all financial matters by the Rebellion,

the first effect of which was a reduction in the value of

property of some fifty per cent., caused a new doubt
to arise in the Trust as to the management of its finances.

The amounts promised and due on the Academy sale had
not been received, and, for reasons given, there was no
security for future payments. Foreclosure was in no case

to be thought of, unless the parties desired the return of

the property—there were no purchasers in the market.
The property was not wanted back, however profitable that

might have eventuated. There was, therefore, no alterna-

tive but patience ; and the more particularly so, that the

main building, Mozart Hall, had been destroyed by fire, and
no revenue could be derived therefrom.

In the latter part of 1862, matters assumed a better

aspect. Purchasers began to appear for property on Broad-
way at the reduced prices , and it was thought a favorable

opportunity to bring matters to a conclusion.
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E"ovember 3. A Committee was appointed to request

of the Trustees a "definite statement of the condition of

the affairs of the Academy under their charge," which
was served on the Trust on the 17th ISTovember. Mr. Cum-
mings, on behalf of the Trust, made the following state-

ment :

To the Council of the National Academy of Design:

Gentlemen:—In reply to your questions made to me as Trustee, please find

the following answer, though not in concurrence or in consultation with the

other Trustees:

First, I beg leave to refer you to a report of the Trustees made to you May
— , 1860, (as per your Minutes,) in which you will find your gross receipts

placed at $73,333.09; including a judgment against for

$10,042.96.

Since that date, the Trustees have, by your order, become petitioning cred-

itors that said be discharged from his indebtedness. Said
judgment will not, therefore, further be continued as assets, available or oth-

erwise.

Exclusive of that amount, the assets may be stated at $63,290.13.

Since which time, $5,630.48 have been discharged and paid by the Trust,

outside of the said accounts proper, in liquidation of indebtednesses of the
Institution, by the Institution's order.

That would have seriously reduced the amount of assets ; but that eco-

nomical care has been exercised, and the expenses kept within the interest

receivable account.

Since said report, the relations with Mr. have been somewhat changed.
Twenty thousand dollars have been paid on account of the purchase, and the

Institution has become possessed of the fee of the lots purchased. Said twenty
thousand dollars, however, are, by especial agreement, been made returnable to

the Institution, in furtherance of the erection of the building, as per terms of

agreement—provided the same be claimed within three years from date of the
said agreement, viz., November 1, 1861. It will therefore be counted in the
available assets of the Building Fund.
The present assets, therefore, are as follows

:

Returnable by Mr. , as per agreement $20,000 00
Mortgage due on property 663 Broadway, and capable of foreclo-

sure at any time 31,930 80
Deposit in the New-York Life Insurance and Trust Company 5,000 00
Interest due to 1st November 1,163 36
Balance on hand ...^ 333 22

$58,427 38

It may be restated that the mortgage on the old property is due, and yet

unpaid.

The Trustees did not proceed in a foreclosure, simply because, in the de-

preciated state of property on Broadway, they feared, by so doing, it might
revert to the Academy—a matter strenuously to be avoided, in the present po-
sition.

They have not proceeded with the building, for the reason that they did not
possess or have satisfactory assurance of the coming in of means wherewith
to carry it to completion. To have commenced might have been fatal to your
interest.

The Trustees are as anxious, or even more so than yourselves, to proceed
with the building, to the end that they be enabled to complete their trust, and
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be relieved from tlie responsibilities; but have so far, with due regard
to your interest, been prevented. Any means you may furnish to re-

lieve the impediment will, I may add, be truly acceptable to the Trust, and
receive their consideration.

Respectfully,

T. S. CUMMINGS.

December 2. A sale by auction of a collection of paint-

ings and sketches, the works of Mr. Eicharcl M. Staigg,

Academician, to the number of 73, including an original

miniature, from the life of Daniel Webster. This method of

disposing of artists' accumulative studio productions is be-

coming general and profitable. The sale of Mr. Staigg's

works is said to have produced between four and five thou-
sand dollars.

December 18. The famous collection of pictures known
as the " Dusseldorf Gallery," originally collected by the

late Mr. Boker, and exhibited in this city for many years,

was this day offered at sale at public auction, at the Gal-

lery, 548 Broadway, where they had reposed for some two
or three years. The largest picture of all, "The Martyr-
dom of Huss," by Lessig, had been previously removed,
and a few others had been disposed of at private sale.

The auction was largely attended by artists and well-

known connoisseurs. The occasion was indeed one well

calculated to call together a large representation of these

classes, as the collection was probably one of the finest and
most valuable ever offered for sale; and had, during its

exhibition here, contributed a great deal to advance a more
just appreciation of the fine arts.

The sale began in the early forenoon, the catalogue

showing a list of 107 pictures from Hildebrandt, Koh-
ler, Camphausen, Yolkhatt, Bower, Plumot, Simmler,
Yerheyden, Eoser, Yan Ostade, Rosenboom, and other

German and Dutch artists. American art represented

by a few landscapes of Sontag and Johnson, and the do-

mestic scenes of Lilly Spencer.

The collection is said to have brought at private and
public sale about $45,000.

Thus ended the most successful of all the experiments
made in the city for the establishment of a permanent Ex-
hibition. It was generally pointed to, and indeed claimed

by all to be a decided success. The writer never believed it.

On the contrary, he supposed it upheld itself as a private

mart for the sale of foreign works, and by the commission
on the sales, rather than by exhibition. Be that as it may,
it run out.

For the prices obtained, if desired, see Evening Fost 19th.
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There was yet another attempt at a peraianent Gallery

—

viz., "The luteriiatiooal Art Union"— "The Foreign
Artists' Experiment." The writer had supposed that in

stitution long since closed. It appears that about JSTovem-

ber, 1861, many of the pictures were sold at private sale.

Like all other attempts, it had failed and closed up. It

was located on the corner of Fourth Street and Broadway,
and made a fine display. The Institute of Art, Broadway,
Cincinnati, &c., found the same fate, notwithstanding the
Art Union principle attached thereto.

Thus, again and again, the permanent exhibition system
seemed to fail in this city ; for that it had ceased to be
profitable, although sustained by capital and foreign influ-

ence, is certain. Had it been otherwise, there could have
been no doubt of its continuance.

All these the Academy has outlived; and must continue
to survive all others of a similar character, as well as the

many free expositions, now so numerous, which must have
their day and doom. That is IN'ew-York taste, and love of

change—unlike, perhaps, all older sections of the globe.

Such the Academy must be prepared to meet, and by com-
mercial combination and revenue to be derived therefrom
in its building, be prepared to "weather," or its future suc-

cess cannot be counted on as a certainty.

January 5. A letter was submitted from Mr. Alexander
J. Davis, ofrering the records of "The American

1883. Academy of Fine Arts " for deposit in the ar-

chives of the jSTational Academy of Design. His-

torically it was important. Messrs. Cummings, Baker,
and Gray were appointed a Committee to wait on Mr.
Davis, who expressed his desire and his expectation to give

the " Records " to the is'ational Academy " as soon as that

Institution should provide a suitable place for their safe

keeping, (Are proof,) and make a regular official application

for them." It was a little difficult to see how the Academy
could make an official application—having no right over

them. If it was wished to give them, it could have been
done, and there end the matter. It was not, however, so

determined.
In January it was proposed to establish "A Fellowship"

to the Academy, for the purpose of raising funds for the

greater embellishment of the proposed building, and the

following circular was issued :

20-
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"FELLOWSHIP FUND OF THE NATIONAL ACADEMY OF
DESIGN."

The interests of the City of New-York require that the Fine Arts should be
provided fjr on more solid foundations. Other cities of the Union have Art
Institutions firmly established and endowed, with spacious buildings, galleries

and collections of casts from the Antique, &c., while in this city, though we
have our Academy of Design, it has no permanent Edifice, and therefore lacks

completeness and energy.

Hero is the largest number of Artists, and a wide circle to appreciate their

works, yet we are in want of the means to concentrate their talents, as well as

the public taste and admiration, in one noble Institution, which shall be a
suitable Home for the Arts.

Our beautiful city should no longer be wanting in such a central School of

Art, on a scale commensurate with our growing wealth and importance. A
spacious artistic building, with a Library of Art, thoroughly conducted Schools
for study, and galleries sufficient both for the Annual Exhibitions and perma-
nent Collections, would add greatly to the charm of life in this city, and at-

tract numerous visitors and residents.

It has been found in Europe that a thorough training among the students of

the Fine Arts not only raises the standard of excellence in the higher depart-

ments, but is diffased through all the branches of the Mechanic Arts, and adds
beauty and value to designs for manufacture, to furniture, to fabrics of every
kind, and objects of use as well as ornament; thus proving a source both of

wealth and refinement to the citizens.

The National Academy of Design has been in existence nearly forty years,

and for a long time kept pace with the advance of our city in wealth and taste.

For the last few years, for the want of a suitable building, the Academy has
not fulfilled the hopes of the public.

The property of the Institution, under the direction of the Trustees, has in-

creased from $8,000 in 1847, to $60,000. A site has been purchased, but the

funds are not sufficient for the erection of an appropriate building. There is

enough of talent and zeal among the Artists, but the want of a central rallying-

point scatters their forces and dampens their ardor.

We need, and ice must have, a Building. Should one be erected of striking and
beautiful Architecture, the various Societies of Art Avould cluster around it,

and the schools of design and collections of models might be so amply pro-

vided as to stimulate the zeal of students, and tend to raise American Art.to
the highest excellence.

To accomplish the above purpose, the undersigned, Members of the National

Academy of Design, pledge themselves to renewed efforts for the completion
of a building, and do hereby form themselves into an Association auxiliary to

the Academy, for the purpose of establishing a Fund, to be devoted to perfect-

ing the building, and generally advancing the interests of the Academy.
The Fund of the Association shall be formed by subscriptions of money,

proceeds of pictures, and other works of Art presented, and by grants of Fel-

lowship, (the Academy consenting thereto,) as follows:

PROPOSED AMENDMENTS TO THE CONSTITUTION.

Article XIL

Sec. 1. There shall be established a Special Fund, separate from the ordi-

nary Treasury of the Academy, and called The Fellowship Fund, to be formed
by subscriptions of money, the proceeds of pictures or other works of Art pre-

sented, and by grants of Fellowship ; and this Fund shall be devoted to per-

fecting the building, sustaining the schools, and generally advancing the in-

terests of the .^\^cademy.
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Sec. 2. A subscriber of $100 to the Fellowship Fund shall be presented with

a Diploma, constituting him a Fellow of the National Academy of Design for

Life, and entitling him to ten season tickets to the Exhibition, annually, access

to the Library and Reading Rooms, and invitations to all the Conversations

held by the Academy ; also, to nominate two students, annually, who, on pass-

ing the usual examination, shall be admitted to the schools of the Academy,
free of charge.

Sec. 8. A subscriber of $500 to the Fund shall receive a Diploma entitling

him to all the privileges of a Life Fellow.ship in perpetuity, and be entitled to

convey his Fellowship to an heir or assignee, and the holder of the Diploma
shall enjoy the privileges of the original subscriber.

Sec. 4. The Fellowship Fund and its affairs shall be controlled by a Stand-
ing Committee of seven Academicians, to be selected in the first instance imme-
diately after the passage of this Law, and thereafter, annually, at the Annual
Meeting of the Academy. They shall choose their own officers, viz. : a Chair-

man, Treasurer and Secretary, and make a full report of their finances and pro-

ceedings to the Academy, at the Annual Meeting of the body.

Sec. 5. The funds of the Committee shall be deposited in one or more of the

Trust Companies of the City of New-York ; and should the whole amount col-

lected exceed $20,000, one-half of such excess shall be invested in stocks of

the State of New-York, or of the United States, to be held as a Reserved Fund,
the interest thereof to be applied to maintaining the building, the schools, and
general objects of the Academy.

Which, on the 14th of January, were unanimonsly adopt-

ed, and from thence hecame Law.
The writer was unavoidably detained from the meeting

;

and at which the following was passed :

''Whereas, We have been informed that a majority of the Trustees are de-

sirous of reconveying their trust to the Academy, as soon as the funds of the
Institution are in a state to make such a step safe and judicious ; and

"Whekeas, To insure perfect harmony and unity, it is desirable that the
building proposed to be erected, should be erected by the Council: There-
fore,

^^ Resolved, That the Trustees be requested to reconvey their trust to the Acad-
emy, as soon as they shall deem it safe and practicable."

And at a subsequent special " Council Meeting," on the
same evening, was reported back to the body the following,

as the first Standing Committee for the Fellowship Fund :

viz., Messrs. Gray, Suydam, Cassilear, Hicks, Huntington,
and Baker. Mr. Gray was made Chairman, Mr. Suydam
Treasurer, and Mr. Eficks Secretary.

It is scarcely necessary to say that the Fellowship Fund
proved an immense, a wonderful success.

January 12. Died, James Eenwick, LL.D., Honorary
Member, in the 71st year of his age. Funeral services

at Grace Church on the 16th.
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January 17. Died, Horace Vernet, Honorary Member,
aged 74 years. " Born in the atmosphere of a Court, and
inheriting wealth as well as fame, Horace Vernet had to

struggle against none of the traditional difficulties which
usually beset the way of young artists. Pie was early taken
into the favor of IS'apoleon I., and was specially patronized
by Marie Louise. lie painted portraits and composition
pieces in vast numbers, always commanding the most lib-

eral prices. On the downfall of ]!^apoleon, he, of course,

lost the Court favor, and, disgusted with France because
his pictures representing the victories of Napoleon were
excluded from the Louvre, he went to Italy, where he lived

for many years. At length, however, Vernet was forgiven

by Charles X., and called to his Court. Vernet's admira-
tion for JSTapoleon did not prevent him from painting fres-

coes on the Louvre in honor of the Bourbon king, who
rewarded the facile painter with the appointment of Direct-

or of the French Art School at Eome. When Louis
Philippe was made king, the lucky Vernet was again called

to Paris, and, among other works there painted, with his

own unaided brush, were the numerous pictures of scenes in

the French wars in Africa, which cover the walls of the

Constantine Gallery, at Versailles. Louis Philippe was so

much pleased with this feat that he offered to make Vernet
a peer of France ; but the artist, like his grandfather, who
had declined a similar honor from Louis XV., preferred to

remain a simple citizen.

February 9. Mr. Cummings announced to the Council
the death, on the 7th, of Francis W. Edmonds, Academi-
cian, and offered the following:

Whereupon, it was

''Resolved, That whereas it has pleased our Almighfy Father, in His all-

wise providence, to remove from us our early friend and member, Francis W.
Edmonds. And while we bow in submission to the will of that Providence

which ruleth all things, we cannot but deeply lament that, by his sudden and
unexpected death, we have been deprived of a member and friend, whose coun-

sel, in the ripeness of his age and experience, was ever of value to the Institu-

tion, and to the younger members of the profession, of which he Avas so bright

an ornament.

''Resolved, That in token jof our respect for the deceased, we wear the usual

badge of mourning (crape on the left arm) for thirty days. That the Academi-
cians, Associates, Honorary Members and Students of the National Academy
of Design, attend the funeral of the deceased as a body.

"Resolved, That Mr. Cummings be, and is, requested to prepare a biographi-

cal remembrance of the deceased for the Academy, and publication ; and that a

copy of these resolutions be transmitted to the family of the deceased. That
a copy of the same, draped in black, be framed, and placed, as a memento of

the deceased, in the Council Room."
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To the Council of the National Academy of Design

:

Gentlemen :—In compliance with your request, as per resolution passed in

Council, I submit a brief biographical notice of our deceased brother Artist,

Academician, Officer, and Trustee.

FRANCIS W. EDMONDS.

Francis W. Edmonds was, by his election as an Academician of this Insti-

tution

—

vide its By-Laws—declared to be a "professional artist;" and truly

in excellerjce he deserved the title, as well as in the fact, "a necessary quali-

fication," that he sold his pictures, and in the regular order of a commercial
transaction, received money therefor. Yet, without injustice, it may be said

that he was essentially an Amateur Artist, and probably so considered him-
self. Banking was his ostensible profession, and doubtless his living ; Art
an accessory.

For tlie greater portion of the facts contained in this notice the writer is

indebted to Judge Edmonds, brother of the deceased.

General Samuel Edmonds, the father of our artist, was born in the City of

New-York, and after serving through the whole of the Revolutionary War,
and on the dissolution of Washington's army at Newburg, settled on the

banks of the Hudson River, at the landing which afterwards became the City

of Hudson; living there until his death, which occurred in 1826.

Francis W.'s mother was of the family of the Worths, who originally emi-
grated from Devonshire, in England, and settled on the Island of Nan-
tucket.

Two of the Worth brothers, Thomas and Shirbael, were of those who found-
ed the City of Hudson.

Francis W., the son of Samuel Edmonds, and the subject of our memoir,
was born in the City of Hudson, State of New-York, on the 22d of Novem-
ber, 1806.

Francis W., it is said, was in early childhood of a grave and sedate tem-
perament ; this, in after years, in art practice particularly, ripened into that

deep pathos, quiet humor, and pithy wit, which was so frequently to be re-

marked in his works.
When quite young, he evinced a striking tendency for art. His first at-

tempts were made almost as soon as he had learned to use a slate and pen-
cil; and so marked was this tendency in him, that his father took some steps

towards binding him as an apprentice to a distinguished firm of engravers,

then flourishing in Philadelphia. Before that arrangement was consummated,
he was offered by his uncle, the late G. A. Worth, a clerkship in the Trades-
men's Bank in New-York, which was accepted; and Francis, at the age of

eighteen, was transferred to the City of New-York, which henceforth, except-
ing a short interval, became his future home. He remained in various posi-

tions in that Bank until 1830, when, arrived at the age of twenty-four, he
was called to the Cashiership of the Hudson River Bank in his native place.

While Cashier at Hudson, he married Miss Norman, a lady of that place, and
by whom he had two children, a son and a daughter: the latter survives him;
but his son, who displayed as strong, if not stronger, ability for the Arts than
even his father, died at the early age of eighteen. He was a pupil of the

writer, who can professionally bear testimony to the accuracy of the Judge's
remarks on this point,

Francis W, E Jmonds continued in Hudson only until 1832, when he was
appointed Cashier to the Leather Manufacturers' Bank in the City of New-
York.
He continued his connection with that Bank until 1839, when he was ap-

pointed Cashier of the Mechanics' Bank, in which post he continued until the
26th of July, 1855, when he retired from that Bank, and from the banking
business.
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During his career, Mr. Edmonds ranked high among the bankers of the
city, and his opinions were much respected; his ready mastery of the details

of accounts, and the soundness of his judgment on money matters, were well-

established facts, and fully appreciated. He was one of the first to point out
the advantages of a "Clearing House," and was recognized as a leader in

that measure ; the reputation he enjoyed enabled him to do more, perhaps,
than any other towards harmonizing the many differences of opinion exist-

ing thereon, and to adjust the delicate details of that organization. Pie was
appointed Chairman of the first Clearing House Committee, and he was twice
elected to the responsible ofl&ce of Chamberlain of the City of New-York.

To return to his art practice, it may be remarked, that it was not until his

qualifications as a Banker were fully established and admitted, that he ven-
tured to exhibit his productions under his own name. He had frequently
exhibited under a nam de plume; and this, perhaps, may explaifi the mys-
tery and oft cause of astonishment expressed at the excellence of the Banker
Artist Edmonds's j^rsif works in art.

They were not his first works ; he had painted for years, and as he had often

expressed to the writer, when drawing by his side in the early meetings of the

"Academy School," that he in reality devoted as many hours per day to art

as the generality of professional artists—viz., as he stated, from 4 to 9 in the

morning, and 4 to lU in the evening.
After leaving the Mechanics' Bank, Mr. Edmonds, with others, established

a Bank Note Engraving Company, which afterwards became absorbed in, and
formed a part of, the "American Bank Note Engraving Company," now the

largest and most complete establishment of the kind in the world. He be-

came its Secretary, and was one of the Directors when he died. Many of his

pictures were used as models in that establishment, "The Barn-Yard," "The
Sewing-Girl," "The Mechanic," and "Grinding the Scythe," were among
the many which therein attracted attention and use.

His^arly education was no more than that which was afforded by a tolerably

good village school ; but during his clerkship he studied hard to make up the

deficiency, and frequently contributed to the light literature of the day ;*

though "it was only occasionally, and after dark, that he was thus occupied
with his pen;" almost, if not all, his leisure was devoted to painting, and to

improving himself in art practice. His performances soon attracted notice

;

and though he loved the art with his whole soul, he never permitted it to in-

terfere with his "business." (Here the Judge evidently takes the same view
of his profession as indicated by the writer.) He, however, gave himself up
to it, to the exclusion of all those enjoyments which are ordinarily so power-
fully attractive in youth.

In 1836, he brought out one of his pictures at the Annual Exhibition of

the Academy of Design—"Sammy the Tailor"—not Hudibras, as the Judge
supposes. Fearing that his inexperience and innocent practice in art ; his

choice of amusement in place of "fast horses" and prodigal expenditure,

might jeopard his reputation as a fiscal agent,—which the latter, from prece-

dent, it is presumed, would not,—he entered it in the Catalogue to the benefit

of "E. F. Williams ;" and under that title he exhibited for several years. He
was, however, discovered, and elected an Associate of the Academy, and some
years afterwards an Academician ; and he was ever after received among the

artists of the country as their "fellow." He appears in the records of 1845

as the Recording Secretai-y of the National Academy of Design, and many
times as one of the Council.

The only opportunity he ever had of studying art, "beyond the leisure of

his business as a banker," was afforded him on a brief visit to Italy—on the

occasion of his breaking down in health under the pressure of his labors in

the examination of the accounts of the Manhattan Bank, which he undertook
in addition to his regular business as Cashier of the Mechanics' Bank.

F. W. Edmonds was likewise a Director in the Harlem Railroad Company,
a Director in the American Art Union, was- one of the original or old " Sketch

* The Biography of F. Agate is among the number of his productions.
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Club," was one of the founders of the "Century Club," and was, with Cum-
mings, Sturges, and Leupp, Trustee of the property of the National Academy
of Design, when it was so placed in trust; and although in that capacity he
acted merely advisory, (Mr. Cummings having been placed in the entire care
of the trust,) yet his advice was always valuable; and he may therefore be
considered as entitled to his share in the making of $60,000 therein, which
formed the nucleus of the Academy property, and the means of building,

though since so greatly enlarged by public munificence.

Mr. Edmonds was of a warm and affectionate nature, but by no means de-
monstrative of his feelings. He was very sensitive, and very shy of showing
that he was so. He was strong in his prejudices, and equally so in his friend-

ships
; Avas intimately known to but few, but by that few he was very highly

esteemed.

Mr. Edmonds died as suddenly as unexpected, at his country residence at

Bronxville, on the 7th of February, 1863, in the lifty-seventh year of his age,

most likely of disease of the heart. He had arisen very early in the morn-
ing, as is presuaied to vinit the room of his children, who had been sick.

Feeling probably suddenly unwell, he had taken a seat in an easy-chair near
his own bed—in that position, dead, he was shortly found by his wife, who
arose, in consequence of his prolonged absence, to inquire the cause. That
lady, his second wife, was Miss Lord, daughter of Mr. Joseph Lord, of this

city, by whom he had six children, who survive. His two youngest are sons,

now only eight and six years of age ; and they are both said to display re-

markable talent ; the eldest as a musician, and the younger as an artist.

The following happy allusion to the talents and memory of Edmonds is ex-
tracted from the report of D. Huntington, Esq., President of the National
Academy of Design, in his expose to the Academy of May 13th, 1863

:

"He first exhibited, in 1836, a small picture called 'Sammy the Tailor,' at-

tributed in the Catalogue to E. F. Williams. It was so admirably painted as
to excite the attention of the artists ; and on inquiry, it was discovered that it

was painted by a bank clerk by the name of Edmonds. He exhibited for two
or three years under the name of Williams, partly to avoid the suspicion of

neglecting his bank duties, and partly to test his powers of winning a reputa-
tion. In 1838 he was elected an Associate, and ever after exhibited under
his own name, and ranked as a distinguished artist of the country.

"His talents were certainly great, and had he been willing to relinquish
the engrossing duties of a Bank Cashier, he might have attained the highest
excellence in the department of humorous and familiar subjects, which, not-

withstanding the counter-claims of a business life, he cultivated with much
eminent success. His masculine mind gave great value to his counsel in the
Academy, Avhose interests he faithfully studied; and his estimable character
as a man will long endear him to those who were privileged to enjoy his inti-

timate fidendship. Resolutions highly complimentary to the deceased were
passed by the Harlem Railroad Company, by the Century Club, and by other
societies of which he was a member.

" Thus has passed to the grave one of the brightest ornaments of Art of

our city. His funeral was numerously attended by the artists and other dis-

tinguished residents of the city."

He was buried in the village of Bronxville.

His exhibited works are

:

1836. "Sammy the Tailor."

1837. " The Skinner"—" Dominie Sampson."
1837. "Ichabob Crane Teaching Katrina Van Tassell Psalmody."
1837. " Comforts of Old Age." All under the title of E. F. Williams.

1839. He exhibited, under his own name, "The Penny Paper" and
"Commodore Trunnion."

1810. " The City and Country Beaux"—"Sparking."
1841. Nothing.
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1842. "Italian Mendicants"—"The Bashful Cousin."
1843. "Stealing Milk."
1844. " Beggar's Petition"—" Image Peddler"—" Sam Weller.'
1844. "Vesuvius"—"Aqueducts at Rome"— "Florence."
1845. " Facing the Enemy "— " The New Scholar."
1846. "Lord Glenallan and Elspeth Macklebackit."
1846. " Spleepy Student"— " Wood Scene."
1847. " The Orphan's Funeral."
1848. "First Earnings"—"Trial of Patience."
1849. Nothing.
1850. " The Two Culprits"—" Courtship in New Amsterdam."

-- 1851. "What can a Young Lassie do wi' an Auld Man?"
1852. "The Speculator."
1853. "Passage from Burns."
1854. " Taking the Census."
1855. Nothing.
1856. " The Thirsty Drover"—"All Talk and No Work."
1857. "Time to Go."
1858. "The Windmill"—" The Pan of Milk"—"Bargaining."
1859. " The New Bonnet."
1860. )

1861. I

1862. I

February 14. Died, Alvan Fisher, HoAorary Member,
at bis residence in Dedbam, Mass. A landscape painter of
merit. "Whereupon it was

''Resolved, That the Academy hear with deep regret of the death of their

late Honorary Member, Alvan Fisher, of Boston, who, by his numerous pic-

tures of rural life, gave the first impulse to that department, and contributed
much to the advancement of American Art in its earliest history.

''Resolved, That we sincerely sympathize with the large circle of bis friends

and relatives in the loss of this amiable gentleman, and that the Secretary

be requested to communicate these resolutions to the family of the de-

ceased."

The number of works of art on exhibition during the

winter, the auction sales, and ahnost fabulous prices ob-

tained thereat, surpassed all previous years.

The paintings of the International Institute were not all

sold at the time, as previously written. Some remained
over undisposed of, and it was only finally closed this winter.

February 20. T. Addison Richards, Academician, made
a sale by auction of his pictures, studies and sketches,

numbering some 141 productions, netting the artist hand-
some and remunerating prices. The product of the sale

was some $4,000.

February 23. On motion of Mr. Cummings, a special

meeting of the Academicians was called to receive the

resignation of the Trustees, and the books, papers, ac-

counts, MONEY, &c., under their charge. The accounts had
been audited by the Trustees and by the Council, and were

I
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ready to be presented to the Academicians at the General
Meeting.
At the same meeting of the Council it was

^^ Resolved, That it is expedient we build on the lots we now own at the cor-

ner of Twenty-third Street and Broadway, and that a Building Committee of

five be appointed, to report to the Council at its earliest convenience."

And Messrs. Cummings, G-ray, Baker, and Kensett were
chosen. Mr. Huntington, President, was added as Chair-

man of said Committee.
March 9. Was held the Special Meeting, to receive the

report of the Trustees, which was as follows

:

Jonathan Sturges, Thomas S. Cummings, and Asher B. Durand, surviving
Trustees of Jonathan Sturges, Charles M. Leupp, Thomas S. Cummings,
Francis W. Edmonds and Asher B, Durand,

To the National Academy of Design:

Report :

That said Trustees received from the previous Trust—A balance, left after

the final settlement of accounts, of $3,290.13; and that they have received

on account of the sale of the property 663 Broadway, §50,000; for rental of

lots on Twenty-third Street, S215 ; interest receivable, §8,872.77; and from
sundries, §54.60. Making a total of §62,432.50.
And that they have paid and disbursed as follows:—To Mr. William Niblo,

on account of the purchase of the land, $20,000 ; Interest, taxes, assessments,
and general expenses, §8,492.02; Indebtednesses of the Academy, outside the

Trust accounts, §5,630.48; :^undries, $2.50. Making a total of $34,372.50;
and leaving a cash balance on hand, herewith handed in, of §28.060.
The further assets are, $10,000 derivable from the mortgage yet unpaid on

663 Broadway.
The §20,000 paid is made returnable from Mr. Niblo, to assist in the erec-

tion of the building, as per his contract, on file. Making the available build-

ing assets $58,060.

Respectfully,

THOMAS S. CUMMINGS,

Treasurer and Trustee.

Whereupon, on motion, it was Besolved, That

"Whereas, The Trustees of the National Academy of Design have sub-

mitted their resignation of their Trust ; and

"Whereas, The accounts of said Trust have been audited by Mr. Sturges,

Trustee, and are therefore satisfactory to the Council : Therefore,

''^Resolved, That the resignation of said Trust, and the resignation of said

Trustees, be, and is hereby accepted by the Academy; and the said Trustees

are hereby fully and honorably discharged therefrom ; and the President and
Secretary of the National Academy of Design are by this authorized and di-

rected to execute, deliver, and attach the Corporate Seal of the Academy to

all papers necessary to fully discharge the said Trustees, and each of them, from
all liabilities, of whatsoever name or nature, growing out of, or by reason of
said Trust, and their and each of their acts or doings as said Trustees,"

21
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The papers had been submitted by the Academy to Mr.
Tracy for his opunon, which proved satisfactory, and a fall

satisfaction piece was executed to the Trustees, discharging
them forever; and a vote of thanks was tendered to Jona-
than St urges, Esq., for his long and faithful services as

Trustee ; and it was

''Resolved, That Mr. Sturges be requested to sit to any one of the Acade-
micians he may select, for a portrait, to be preserved in the Gallery of the
Academy, as a lasting testimony of our respect for his character, and grati-

tude for his services."

Which was transmitted, and the following answer re-

turned :

T. Addison Richards, Esq.,

Corresponding Secretary N. A. D.

:

Deak Sir:—I should be glad to convey through you to the Academy, in

suitable words, the gratification its resolution of the 9th, which you inclose

to me, has afforded me. But this I cannot do. I think the Academicians
will understand my feelings better than I can express them. I cannot con-

sent that the Academy shovild feel under any obligations to me. I have been
doubly compensated for all I have done by the pleasant intercourse I have so

long been permitted to eujoy with so many of its members. I can truly say
that ipy connection with art and artists has been a source of great profit to

myself and family, in the refining influences it has had upon us all for many,
many years.

I am getting to be amongst the seniors of your friends, and I must congrat-

ulate you that such a host of new ones are coming forward to aid you in com-
pleting what I trust the exertions of your late Trustees have been somewhat
instrumental in laying the foundation for. I should have preferred that the

Academy had named an artist to paint a portrait of myself, which it has so

kindly asked me to sit for ; but since the choice is left to me, it seems most
fitting, from my long association with your late excellent President. A. B.

Durand, Esq., that the portrait should be painted by him. If he is willing to

undertake it, I shall be happy to sit to him, at his convenience.

With my best wishes for the Academy and its individual members,

I am, dear Sir,

Most truly yours,

JONATHAN STURGES.

March 16. The Schools closed for the season. The at-

tendance had been good, the order perfect—no premiums.
A pleasing remembrancer was awarded by the Students to

Professor Cummin gs.

March 16. A resolution was passed that dollars be

appropriated to procure a portrait of the late Charles M.
Leupp, Esq., Trustee, and Mr. G-ray was appointed to paint it.

The work was admirably executed. The Council, in token

of their appreciation of the faithfulness of the task per-

formed, voted Mr. Gray the thanks of the meeting. The
preservation of the semblance of that faithful friend of the

artists and the Institution must ever prove .a boon to all.

March 16. The former Building Committee appear to
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have been superseded, and it was Resolved, That a Commit-
tee of three be appointed to recommend an architect and a

plan for a building, both front and interior, and to report

to the Council at the next meeting.
Messrs. Gray, Baker, and Kensett were appointed said

Committee, which Committee, on the 28d, unanimously re-

ported on Mr. Peter B. Wight; and Mr. Wight was then
appointed Architect.

More doubt arose as to the desired extent of the

purchase on 23d Street and 4th Avenue ; and Messrs.

Huntington and Cummings were appointed a Committee
to negotiate with Mr. for the purchase of the two
adjoining lots to the property on 4th Avenue. They re-

ported that he asked $18,000 each for the lots and building

improvements, and was unwilling to sell at any price.

The report was accepted, but the purchase was not
entertained.

March 28. There appeared further doubt on the building
location, and Messrs.Gignoux and Cummings were appointed
a Committee to negotiate the sale of the property of the

Academy on the corner of 23d Street and 4th Avenue.
The Committee reported, on the 15th April, That the par-

ties who had appeared the most anxious to purchase the
property had declined it ; and although the auctioneer was
sanguine of a sale, the Committee felt constrained to re-

port "that there appeared no prospect of an immediate
sale at a price consistent with the views of the Academy,"
and begged to be. discharged. The}^ were so discharged,
and the subject dropped.
April 6. It was Resolved, That farther delay in the

matter of the Academy building is inexpedient, and the
Special Committee on 5a^e and purchase of property be
instructed, and are hereby directed, to report definitely to

the Council on Tuesday evening next. The subject to be
made the special object of the meeting.

April 8. The price of the Exhibition Catalogue, in con-

sequence of the increase of price in paper and labor, at-

tendant on the war, was raised from 12 to 15 cents.

April 14. Was opened to the public the 38th Annual
Exhibition, 625 Broadway, closing on the 24th June—62
working days, averaging §83.93 per day—471 productions.

April 18. An actual commencement was made towards
the building corner of 23d Street and Broadway. A
contract had. been signed for digging the foundation, and
on the morning of the 20th, at

6
"A. M., actually entry was

made in the earth, by Daniel Huntington, Esq., President,
lifting the first shovel-full. On the 13th June estimates
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were handed in and signed, and on the 27th June Mr.
Huntington again commenced the work by laying the first

stone, assisted by Mr. Coddington, the mason for the
building.

During the winter was sold, at the Derby Gallery, the
copies of " Cole's Vo^^age of Life," Steam's Series, and
other works. The sale was considered a successful one.
The Washington Series (four pictures) brought $3,250

—

probably one-third more than given for them on the origi-

nal purchase. The Voyage of Life—that is, the copies
—$2,350.

The collection of paintings of a Philadelphia gentleman
were sold at auction, and said to have realized |45,000.

Exhibition and sale of pictures seemed to be in high
ascendency and favor.

Mr. Cummings reported having received the final pay-
ment of $10,000 on the Mozart Hall property, and the
conclusion of that sale.

April 29o

' BEPORT OF BUILDINa COMMITTEE.

The Building Committee, which now oflFers its report to the Council, would
respectfully beg their attention to a few preliminary remarks.

Early in the Winter, when the "Fellowship Fund" was instituted, its di-

rect design on the part of its originators was, that this Fund should be devoted
to the perfecting of the building.

It was not contemplated by any one that the whole Fund was to be used in

erecting a building ; and more especially as they doubted the possibility of

raising so large a sum as we now have subscribed.

It was supposed that 30 or 40 thousand dollars was as high as they dared to

hope for; and we mention this to show that they expected to assist the Trustees

to the amount of 25 or 30 thousand dollars to build, instead of a plain brick

building, one suitable to the public needs and our own tastes as a piece of

architecture.

This was the height of our ambition to be reached; if the Fund failed, by
still greater exertions and sacrifices. But the Fund proving an eminent suc-

cess, established us at once in the fact that we were certain to be able to erect

such a front as we needed
;
predicated, however, on our former ideas as to

cost, extent, elaboration, &c.

These ideas, in short, until this Committee was formed, had ever been, that

about 30,000 dollars, in addition to the cost proposed to be spent by the Trus-

tees, would effect our object.

The Architect whom you have selected also gave his written estimate that

about 80,000 dollars would cover the expense.

In selecting a plan, therefore, we have deemed it our duty to take this sum as

a limit, especially as you must reflect that we shall have many expenditures

not enumerated by the Trustees for their plan at 50,000 dollars ; for instance,

about 20 per cent, on the amount of our expenditures.

The engine and apparatus for heating
;

The furniture and fittings
;

The high cost for digging the ground, and the probable necessity for driv-

ing piles for a foundation, &c., &c., which cannot be less than
dollars.

We beg, therefore, to impress on you the absolute necessity, even with all
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the means we have, and can reasonably expect to get, of cutting our new coat
according to our cloth ; and to add, that it seems clear to us that we are abun-
dantly able to erect a building in every respect superior to the ideas en-
tertained by any of us previous to the rather elevating " sweep of the

Fund."
In the minds of the Committee, there has been little, if any, variation from

the first, that the plan which we would offer for your adoption should be—all

these things duly considered. That known among us as Mr. Wight's second
plan—modified in respect to the ornament over the cornice, the height of the

entrance, and the openings in the first story.

We cannot but feel, while expressing the greatest obligations to Mr. Wight
for his interest in furnishing a third plan, which in some respects is superior
to the others, in our judgment, that in order to compass this one, we should
have either to expend considerably more, or leave off some of the ornaments
which recommend it; while, with the second plan, we have the great satisfac-

tion of a very general approval by our members and the public, and a con-
viction that it can be built as it is drawn within the limit of our means.

The ornament of the third plan can be substituted over the cornice of the

second. The entrance can be raised by raising the whole story one or two
feet. The door and long window of the first story can easily be reconciled
to the different uses assigned to that story.

With these alterations, we very respectfully submit Plan No. 2.

Your obedient servants,

HENRY PETERS GRAY,
J. F. KENSETT,
GEO. A. BAKER,

Building Committee.

Thus, from June, 1860, to April, 1863, was consumed in

the consideration of fronts—viz., nearly three years—cost-

ing interest on the purchase money on the land, $10,000,
and payment for plans of some $500 more.
May — . The extraordinary high price obtained at the

numerous sales of paintings during the Winter had natu-

rally excited explanation as to the cause—which was gen-
erally attributed to the inflation of the currency—" Green-
backs."
That would not appear to be the only cause for the un-

precedented rise. Witness the following, where " Green-
backs" are not in favor—where gold yet reigns—cut from
an English paper

:

A REMARKABLE SALE OF PICTURES.

Mr. BicknelVs Collection sold in London for nearly $300,000.

A remarkable auction sale of English pictures and sculpture, forming the

collection of Mr. Elhanan Bicknell. The prices obtained for these home
productions of British artists far exceeded anything of the kind before

known in England. The Morning Star says that Mr. Bicknell was a private

Englishman, a man of comparatively obscure position, engaged at one time in

mere trade, not even pretending to resemble a Genoese or Florentine mer-
chant prince, but simply and absolutely a Londoner of the middle class,

actively occupied in business, who, nevertheless, had brought together
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a picture gallery which would have done no discredit to Lorenzo the Mag-
nificent.

Neai'ly ninety thousand dollars were given at this sale for pictures by
Turner, some of which had been obtained by the late owner direct from
the hand of the artist himself, and some of which had never been exhibited
before. Devon, Cumberland, and Northumbrian scenery Avere among the sub-
jects of his pencil, put up at this sale, with his Venetian scenes and glimpses
of Dutch towns, and his "Rock of Ehrenbreitstein." The last named picture

brought 1,800 guineas; the " Port Ruysdael" (the ninth picture of Turner's
Dutch series exhibited at the Royal Academy in 1827, and bought by Mr. Bick-
nell,) sold for 1,900 guineas; Turner's " Palestrina," a magnificent gallei'y

picture, (also bought by Mr. Bicknell in 1830,) for 1,900 guineas; and his

"Antwerp," for 2,510 guineas.

Several pictures by Landseer, some of which were painted expressly for Mr.
Bicknell, were also sold at large prices. "The Prize Calf" brought 1,800
guineas: the "Two Dogs," 2,300; the "Highland Shepherd with two Dogs,"
(painted for Mr. Bicknell in 1850,) for 2,230 guineas.

Clarkson Stanfield's "Lago di Garda," painted for Mr. Bicknell in 1838,

brought 820gnineas; and his " Beilstem on the Moselle," first exhibited at

the Royal Academy in 1837, 1,500 guineas.

A picture by Roberts was sold for 505 guineas ; illustrations by Stothard of

Boccaccio's "Decameron" sold for 245 guineas ; Roberts's "Tyre and Sidon"
for 710 guineas; and Leslie's celebrated picture, "The Heiress," sold for

1,260 guineas.

]^n all. one hundred and forty-five lots were sold, yielding the enormous
amount of £58,600 ($293,000), by far the largest ever produced in England
from a like number of pictures. This sale was to be followed immediately by
another, comprising a splendid collection of drawings in water-colors, also

formed by Mr. Bicknell.

May 13. Was held the Annual Meeting; yet in the

temporary accommodations, Gummiogs's Studios in Thir-

teenth Street ; 37 Academicians present.

D. Huntington, Esq., the President, read his

ANNUAL REPORT.

The past year has been marked by decisive events in the history of the

Academy. At the first meeting of the Council the subject of the building

was revived, and it was apparent that, to proceed with the plans of the

Trustees, the building must be very plain. The Trustees declined to proceed

unless the Council approved ; and the Council refused to sanction a plain

building, being desii'ous of adopting a beautiful design some time since se-

lected by them. We were at a dead lock. The discussion of this subject

led to the idea of raising a fund for the building, and resulted in the
'
' Fellowship Fund. '

'

This project, formed simultaneously in the minds of several members, was
considered at a caucus held at the "Century Club." A rough draft was
drawn up; the founders of the Academy were advised with. Invaluable sug-

gestions were made by Professors Morse and Cummings—suggestions which

guarded the rights of the Academicians to the sovereign control of the In-

stitution, avoided the danger of individual liability, and more carefully de-

fined the privileges of the subscribers. The plan was remodeled and per-

fected at successive meetings, and resulted in a statement and agreement,

which was presented to the Academicians for their approval, and signed by

nearly all the members in December last. This paper is preserved in the

records of the Fellowship Fund Committee, and I will only recall to your

recollection that by it subscribers of $100 were to be entitled to 15 season

tickets, instead of 5, as afterwards determined.
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That $300 Tvas to entitle to perpetual Fellowship, instead of $500, as at

present : and that the following modest paragraph was appended

:

"It is also agreed that subscriptions shall not be payable unless the ag-

gregate amount of 810,000 is subscribed before the 1st January, 18G4."
"While this matter was in progress, another subject came up, which ought

to be explained. In conversation with the Trustees, it was discovered that a
majority of them were desirous of relinquishing their trust, if it could be
done with safety to the finances of the Academy. This proposal came first

from our late member and Trustee, Mr. Edmonds, was seconded by Messrs.
Sturges and Darand, and acceded to by Mr. Cummings, after deliberately

weighing the consequences. Thus the Trustees unanimously resigned. This
act, voluntarily performed, to insure harmony in the prosecution of our plans
for building, naturally called forth marked expressions of gratitude to the
Trustees for their many years of fjiithful labor. As nearly all of them were
our fellow-members, this expression took gracefully the form of a vote of
thanks to Mr. Sturges, and a resolution to procure his portrait. An appro-
priation was also made to procure the portrait of that generous man and
friend, the late Charles M. Leupp. Compliments to' the other Trustees, who
are of our own body—as it were, in the family—ended in a pithy speech
from the Vice-President ; and I may add, confidentially, in a bottle or two of
Champage, drank to the health of the retiring Trustees.

^ -:v ^ * ^- -x- -K-

You are well aware of the laws we passed for the conduct of the Fellow-
ship Fund, and of the earnest manner in which the Committee have labored,
seconded by many others in and out of the Academy.
The name of Robert Hoe, for $1,000, obtained by Mr. Kensett, stands at

the head of the list. Others rapidly followed for the same amount ; among
the earliest of which was the honored name of our founder. Professor
Morse. The full report of the Fellowship Fund Committee will be read to

you by its Chairman. Yet I will not dismiss the subject without saying that
you owe a lasting debt of gratitude to that Committee for their indefatigable
labors. Having been a member of it, I ought not to speak of their devo-
tion to your interests; of the zeal with which they have hunted the men of
taste and fortune from their homes to Wall Street, and from Wall Street again
to their homes, till they pinned them to a Fellowship: or the calm audacity
with which they held the restless Clubman by the button till he enrolled;
or the effrontery with which they invaded even the sacred privacy of the
evening domestic circle, and pressed a man's wife and daughters to inveigle
him to a signature. Propriety forbids my enlarging ; but I will say, you
cannot too highly esteem the services of the officers of that Committee.
Whether it be the vigor, promptness and enthusiasm of the Chairman, the

inexhaustible energies of the Secretary, overloaded with endless lists, letters,

circulars and records, or the exact and faithful labors of the Treasurer, whose
quiet studies among the moonlight bays have been deserted for ceaseless visits

to the banks, with his pockets crammed with checks and certificates of the
Treasury.

The Council have chosen Mr. Wight as architect of the building, and
he is now engaged in slightly modifying the design—the third he has made

—

which they have mainly approved.
The work is begun, and it may be hoped that before another Annual Meet-

ing your long-cherished dreams will stand out in the sunlight a beautiful and
solid reality.

Finally, gentlemen, permit me to urge upon you to continue your zealous
efforts to carry on to perfection the work so well begun for our building : to

devise means to establish a thorough, complete system in our Academic
schools, and to stand firmly to those principles on which this Institution has
been founded, and on which, by God's blessing, I trust it will stand, with
honor and usefulness, to the latest generations.

D. HUNTINGTON,
PresH National Academy.
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A debt referred to in the purchase and proposed build-

ing, and which the Council were not willing to adopt,
'"^1,000,) may be thus explained:
The Trustees, by the deed of trust, were ordered " to

purchase a site and erect a building"—two objects com-
bined. The means at their disposal, prospectively and
otherwise, after paying off* the indebtedness of the Insti-

tution, was about $60,000. That, it was clear, would not
enable them to pay cash for both. They therefore purchased
the ground at 150,000, all on credit, on mortgages of ten

years, and proposed to erect the building within the cash
means left them. The object in the design of the building
was, first, for the internal conveniences of the Institution.

That received the utmost and unanimous commendation
of the Academy—(galleries same as now). The next

—

stability and security to visitors, extent, &c.—for such
no expense was spared ; and the only place left on which
economy could be exercised without injury, was the exte-

rior. That, therefore, they made of plain, simple, though
elegant proportioned brick and brown stone trimmed
work.
The ascent on 23d St. being much the same as now, except

as to carving, and the whole upper part exclusively devoted
to Art. To meet the future maintenance of the Institution,

they placed a line of stores on Fourth Avenue, which it

was supposed would bring in $5,000 per annum, pay the

interest on the mortgage, and leave something for assistance

towards the support of the Art department.
That plan of interest and support the Trustees rigidly

adhered to. Hence the difficulties.

The plainness of the fronts—the difference, and the only

difference, that existed, or ever had existed, between the

Academy and the Trustees.

EEPORT BY THE FELLOWSHIP FUND COMMITTEE TO THE
ACADEMY.

Gentlemen :

When we consider the success of the Committee in raising the proposed

sum of one hundred thousand dollars, its inception and earlier efforts will ap-

pear to you very modestly proportioned.

We beg you, nevertheless, to look back for a few weeks only to the proper

birthday of the scheme, with which its progenitors had quietly labored till it

was nearly ready to be Ijrought forward.

The Academy amended its Constitution to make the provisions of the Fel-

lowship Fund a part of its laws, on the 14th of January, 1868. The Council

elected your Committee on the same day, and on the 9th of February (twenty

five days) we had $39,100 subscribed. If we could present to you, even re-

motely, a faithful diary of our proceedings—the humble aspirations towards

fifteen or twenty thousand dollars, and the confessed fears of reaching even
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that modest sum—the occasional enthusiasm which held out fifty thousand as

a possibility ; and the flattering joke, with which we allowed ourselves to be
cajoled, that we might want and might get seventy-five thousand—it would be
not a little amusing to find that they finally resulted in a formal resolution to

raise one hundred thousand dollars.

Gentlemen, we confess ourselves the most astonished parties in the matter,

when we announce to you " that we have done it.'''' The subscription-lists this

day promise that amount, at your disposal, through this Committee ; and they

have only to add that, in their opinion, the virgin and generous soil they have
turned in such luxurious furrows is by no means exhausted. We believe the

capacity of the yield of our fertile citizens, so far from being measured by this

success, that it is only inferred.

We do not doubt that there are yet one thousand persons who stand ready,
on proper application, to furnish one hundred dollars each for our object.

Are there not fifty of us who can get twenty names each, and thus accom-
plish a work so fairly opened?

If your Committee, which has so devoted its time, energies and money with
perhaps as great a sacrifice as could be expected, feel this—if they believe

that only themselves are exhausted, may they not ask co-operation and stim-

ulus from your exertions, which will renew their vigor and make our victory
complete ?

For the Committee,

HENRY PETERS GRAY,

Chairman.

Mr. Cummiugs read his Annual Report as Treasurer.

The Treasury appeared to have been short during the year ; for it opens
with a loan, and subsequent payment to the Treasurer.
The total amount received into the Treasury under the different heads

named in the Report, including that from Trustees, and final payment on the

Mozart Hall sale $67,946 00
The offset consists in a deposit in the Life and Trust Com-

pany of $28,000; a payment on the mortgage on the property
in fee on Twenty-third Street, of $24,000

;
general expenses,

&c., of the year, of $5,606.66; and a balance of $10,340.34 $67,946 00

THOMAS S. CUMMINGS.

The Treasurer of the Fellowship Fund Committee read
his Report, which was as follows

:

That from the 31st of January, 1863, to date, he had received from various

members of the Fund the sum of 54,800 dollars.

That he had invested, under the order of the Committee, in the Sub-
Treasury of the United States, as a temporary loan, at 5 per cent., 50,000
dollars.

Leaving a balance in the Bank of 4,800 dollars.

JAMES A. SUYDAM,

Treaturer^

21^
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Mr. Daniel Huntington was elected President; Henry
Peters Gray, Vice-President ; T. Addison Richards, Corre-
sponding Secretary; Junius B. Stearns, Recording Secre-

tary; Thomas S. Cumraings, Treasurer.

Messrs. Kensett, Hicks, Suydam, Thompson, Whitte-
ridge, and Baker, who, with the officers, form the Council
for the next year.

Thomas Le Clerc, J. Q. A. Ward, J. B. Brevoort, W. J.

Hennessy, J. G-. Brown, W. P. W. Dana, John Rogers,
were elected Academicians : and George H. Hall, Eugene
Benson, John La Farge, A. H. Ritchie, Victor I^ehlig,

Herman Feuchsel, A. H. Warren, Eliu Vedder, Associates.

J. Q. A. Ward and George H. Yewell, Associate Mem-
bers, on the Hanging Committee.
May 18. Mr. Rockwood, the distinguished photogra-

pher, offered, through one of the Board of Council, to pho-
tograph the Academicians, quarto size, to form an art por-

trait volume, and to present a copy to the Academy, pro-

vided the members would give him the opportunity.

The generous offer was accepted, and arrangements were
made to induce the Academicians to give sittings to the

artist.

Here, certainly, is one of the wonderful effects—one of

the advantages of the art. Instantaneous portraiture, &c.,

&c.—by it may be handed down to futurity, in compact
and undeniable truthfulness, the portraits of all. The battle-

fields—nay, almost the battles—have been given by Brady;
and the very doings in the streets, by Anthony's instanta-

neous views—everything that may be interesting to future

generations.

May 18. At a meeting of the Council, "the Minutes of

the Annual Meeting were read and approved."
Rather a novelty in legislation.

And on June the 1st, the following resolution was of-

fered :

" Whereas, It has become obvious to our subscribers, as well as to our-

selves, that the ground now owned by the Academy is too contracted—if not

for our immediate convenience, certainly for future developments of our use-

fulness :

"It is moved, that a Committee of three (3) be, and hereby is, appointed

—

who are instructed to arrange the preliminaries for the purchase of the two

adjoining lots, north of our property, (on Fourth Avenue,) at a price not ex-

ceeding 25,000 dollars, and to report as soon as possible to the Council."

It was not carried.

June 10. A grand reception was given to E. Leutze, Acad-
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emiciaa, at Dusseldorf, by the Artists of that city. As the

guest, he was received at the "Garden gate" by a band of

music, and escorted in a triumphal manner until he arrived

at the spot where "the Artists were standing to receive

him." For a full description of this enthusiastic reception

the reader is referred to the New - York Illustrated News of

July 1, 1863.

June 15. Cummings and Gray were appointed a Super-

intending Building Committee.
June 18. The Council adjourned sine die, and did not

reassemble until October.

August 21. The Evening Fost records one of the results

of the war as follows

;

" DRAWING—DRAFT.

"Among the persons drafted yesterday in the Fifteenth Ward were ten
ARTISTS, as follows : W. P. W. Dana, W. J. Hennessy, Daniel Huntington,
William Hart, John 0. B. Inman, John Pope, A. Bierstadt, J. E. Griffith,

George H. Hall, Theodore Pine."

The following note of the death of Lord Lyndhurst, son

of Copley, the Artist, may possess interest

:

"This aged peer died on the 12th instant, in his ninety-second year. He
was of American birth : one of a number which must be now very small, born
in Massachusetts while that was a British colony. His father was John S.

Copley, a painter of note, who is best known by his 'Death of Lord Chatham,'
which is now in one of the great public galleries of London. The painter was
drawn to England by a desire to prosecute his art. His son, who was born
May 21st, 1772, sailed for England with his mother and sisters, May 27th,

1775, when he was just three years old.

"Young Copley was educated at Trinity College, Cambridge, and was called

to the Bar in 1804. Before this year he had visited the United States, and
used the occasion to pay a visit to General Washington. Some time after his

return he entered political life, under Tory auspices, though he had, earlier,

manifested liberal tendencies. His promotion was rapid. He was made
Sergeant-at-Law in 1813; became Chief Justice of Chester in 1818; was
Solicitor-General from 1819 to 1823 ; Attorney-General, 1823 to 1826 ; and
Master of the Rolls from 1826 to 1827. On the retirement of the Earl of

Eldon in 1827 he was constituted Lord Chancellor of the Empire, when he
attained his peerage by patent (under the title of Baron Lyndhurst) dated
April 27, 1827. He resigned the Chancellorship in 1830 to resume it in De-
cember, 1834, for a short period. For the third time he was appointed to this

post in September, 1841, from which he finally retired in July, 1846. During
the interval after his first withdrawal (1830) he held the place of Lord Chief
Baron of the Exchequer."

The London " Times'' thus refers to the Royal Academy
of London, after which, to a great degree, the IS'ational

Academy was fashioned

:
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"The Royal Commission appointed to consider the best means of improving
the Royal Academy has presented its report. It recommends that the forty

Academicians should be raised to sixty, among \vhom should be eight Archi-
tects and ten Laymen ; that the Associates should be increased by thirty, and
have a vote in the governing body ; that the President should be elected by the

governing body, and be assisted by a Council of eleven ; that an honorary class

should be added of Artists from all countries ; and that another should be
formed of Art-workmen of distinguished eminence. The Academicians, more-
over, are to exhibit only four pictures instead of eight, and the Academy
should either have the whole of the National Gallery or migrate to Burlington
House."

Are they, too, getting Democratic ? Mechanics to be
put on a footing with Eoyal Academicians ! Soon, indeed,

will the poetry of Art be of the past ; and this, too, to

emanate from England, the stronghold of Art Aristocracy !

Que, Is it not all a joke ?

October 12. At the first meeting of the Council held

after the vacation, it was Resolved to have a public demon
stration on the occasion of laying the corner-stone of the

new building of the Academy.
Cummings, G-ray, Hicks, Baker, and Richards were ap-

pointed a Committee to carry it into effect ; and the follow-

ing notice was issued

:

'* THE NEW ACADEMY EDIFICE, CORNER OF TWENTY-THIRD
STREET AND FOURTH AVENUE.

''The Academicians, Associates, Fellows, Honorary Members, and Students

of the National xlcademy of Design, Members of the Press, and the Artists

of the city generally, are hereby invited [without other notice) to assist in the

Celebration of the Laying of the Corxer-Stone of the New Academy Edi-

fice ; and are requested to meet the Council at two o'clock, in the afternoon

of Wednesday, the 21st inst., at the 'Century Club,' 45 East loth Street,

between Union Square and Irving Place—to proceed thence in a body to the

Academy grounds, at the corner of 23d Street and Fourth Avenue, where
the Exercises will commence at 3 o'clock, P. M.

"Should the weather be stormy, the ceremony will take place at the same
hour, and in the same order, on the first fair day thereafter,

"By order.

"T. ADDISON RICHARDS,

" Cor. Secretary N. J.."
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MDCCCLXIII.

ORDER OF EXERCISES,
AT THE CEKEMONY OF THE

NEW ACADEMY EDIFICE,

At the corner of Twenty-Third Street and Fourth Avenue

{At 3 o'clock, P. M., Wednesday, October 2lst.)

INVOCATION, by the Rev. Francis Vinton, D. D.

MUSIC.
INTRODUCTORY REMARKS, by the President of the Academy.

ADDRESS, by Parke Godwin, Esq.

MUSIC.
REMARKS, by Professor S. F. B. Morse, Ex-President of the Academy.

MUSIC.
ADDRESS, by William Cullen Bryant, Esq.

MUSIC.
ADDRESS, by Hon. George Bancroft.

IM U S I C

.

ADDRESS, by the Rev. H. W. Bellows, D. D.

MUSIC.

Preceded by the oflFering of a SILVER TROWEL to the President of the

Academy, by the Builders, through the Architect,

P. B. WIGHT, Esq.

MUSIC.
ADDRESS, by Rev. E. H. Chapin, D. D.

MUSIC.
VOLUNTARY ADDRESSES.

^avdvciiiUz of g^rrangjemjents.

THOMAS S. CUMMINGS, HENRY PETERS GRAY,
THOMAS HICKS, GEORGE A. BAKER,

T. ADDISON RICHARDS.
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The writer had collected the material for this entry; but
the more perfectlj^-arranged description, speeches, &c., &c.,

collated by T. Acldison Richards, the Secretary, as publish-

ed for the Academy, and for which he received their vote

of thanks, render its use undesirable ; and he avails him-
self of the much more perfect copy of his friend, who has

his acknowledgments.
The tender allusion therein to one who, but a short mo-

ment after, was no more, is used, to insert the little me-
mento published to his memory by the writer ; and which
closes this record.
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C-H;E,E]\d:ON"Y
OF T HE

LAYING OF THE COENEE-STONE
OF THE NEW EDIFICE

OF THE

NATIONAL ACADEMY OF DESIG-N,
Twenty- Third Street and Fourth Avenue, New-York,

WEDNESDAY, OCTOBER 21, 1863.

Prepared by T. Addison Richards,

Corresponding Secretary of the Academy.

The site of the beautiful edifice now being erected for the National Acad-
emy of Design was purchased in the Autumn of 1860, from Mr. William
Niblo, at a cost of fifty thousand dollars.

Numerous designs were about that time, and at the solicitation of the
Academy, submitted by most of the leading architects of the city, among
which was the admirable plan of P. B. Wight, Esq., which is now, with some
modifications, being so successfully executed.

At the time of the presentation of Mr, Wight's design, the Council, though
most cordially and unanimously approving of it, were yet unable to adopt it

definitely, from the want of sufficient means for the construction of so costly
an edifice ; and for a long time it was an earnest question whether they
should erect only the plain building which they could then safely compass, or
devise measures for the enlargement of their funds to meet a greater expend-
iture. Happily, the latter alternative was accepted, in view of the great im-
portance to the profession and to the city of an Academic Home, which
should be at the same time in every way suitable in its interior arrange-
ments, and artistically worthy in its exterior aspect.

To meet the emergency, it was resolved to call upon the well-known and
ample sympathy of the large body of connoisseurs and lovers of art outside
of the Academy, although it had been the boast of the Society heretofore, in
all its long and varied existence, of nearly forty years, to have lived and
prospered without any exterior aid whatever. It was, indeed, this most hon-
orable, and, we believe, unexampled fact, which persuaded the Academy, in

this important crisis of its history, to call with confidence for assistance upon
their fellow-citizens at large.

As an efficient means both of accomplishing the immediate object in view,
and of perpetuating the public interest in the labors and fortunes of the
Academy, it was, at the suggestion of the President, cordially approved by
the Council, determined to submit to the Society the project of establishing a
new class of members, who should receive the honorary degree of Fellows of
the Academy; such members paying into the treasury certain sums of money,
from which should be formed a fund, to be known as the Fellowship Fund,
and to be employed in the construction of the new edifice, and in the main-
tenance of the Institution.

The Committee commenced its labors at once with such ability and zeal,

and our citizens of means and taste responded with such generous liberality,

that after a very few weeks only the Council felt fully assured of being able
to realize their cherished plans in the amplest manner. Many gentlemen,
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indeed, with a munificence quite unexpected, contributed not merely the sums
required by the terms of the Fund, but in large excess thereof ; while the
Committee is still so actively engaged, and the public is yet so liberally re-

sponding, as to leave no doubt of the successful completion of the new edi-

fice in the highest style of the art, and also of the endowment of the Academy
in such a manner as to enable it for all future time to worthily achieve its

important ends, and to ever increase its beneficent influence.

On the 18th day of April, 1863, three months after the passage of the

amendments establishing the Fellowship Fund of the Academy, the contracts

had been made and the ground was first broken for the erection of the new
edifice, in accordance with the design submitted by Mr. Wight in January,
1861.

Such progress was made in the work, that by the middle of October fol-

lowing the builders were prepared to lower the corner-stone of the edifice

into its place, which part of their labors was deemed by the Council to be of

such memorable interest that it was ordered to be done publicly, and with all

fitting ceremonies; and Messrs. Thomas S. Cummin gs, Thomas Hicks, Henry
Peters Oray, George A. Baker, and T. Addison Richards, Academicians, were
appointed a Committee to make and carry into effect arrangements necessary
for the occasion.

The Committee of Arrangements gave prompt and effective attention to

their duties, and published a programme for the occasion. They were most
fortunate in the cordial co-operation they received from the distinguished

gentlemen whom they solicited to assist as speakers at the ceremony, as they

were also in all the other details of their labors from beginning to end.

The day chosen for the celebration, Wednesday, October 21st, 1863, was
one of unwonted beauty—with skies so sunny, and airs so balmy, as to

make the necessary out-of-door exercises as convenient and agreeable, even
at that late Autumn season of the year, as they would have been in the early

Summer. So auspicious, indeed, was the weather, in all respects, that it

could have been felt as nothing less than a happy omen by all the large and
distinguished audience who had ija.e pleasure to assist on the interesting oc-

casion.

The spacious reception-rooms of the Century Club, in East loth Street,

near Union Square, and not far from the Academy grounds, having been
most kindly offered to the Committee as a place of rendezvous, the Members
of the Academy and other guests of the day were invited to assemble there,

in order to proceed in a body to the scene of the coming celebration.

At two o'clock in the afternoon, a large concourse of artists, authors, and
other distinguished citizens were gathered in the rooms of the "Century,"
and half an hour later they took up their line of march for the Academy
grounds, at the corner of Twenty-third Street and Fourth Avenue, in the

following order : Mr. Isaac H. Brown acting on the occasion as

•JANITOR,
Bearing the large Copper Box, in lohich had been previously deposited,

in presence of the Council of the Academy, the various

articles which were to he placed in the

Corner-Stone.

The Reverend Clergy,

Accompanied by the President of the Academy.
The Orators of the Day,

Accompanied by the Council of the Academy.
The Academicians.

The Associates of the Academy.
The Fellows of the Academy.
The Honorary Members.

The Students of the Academy.
Artists generally.

Editors and Authors.

Other Distinguished Guests.

Citizens generally.
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The procession, soon after starting, entered Union Square, where a slight

detour from the direct route to Twenty-third Street was made, in order to pass

around the equestrian statue of Washington, which adorns that locality, every

head being uncovered in token of reverence for the memory of the illustrious

Father of his Country. To add to the pleasant interest of this impromptu
digression, was the fact that Mr. H. K. Brown, the sculptor of that fioe work
of art, was present at the moment in his place among the Academicians.

Arriving at the site of the new edifice, the procession was greeted by the

welcoming strains of the excellent Band, secured for the occasion, and which
continued to discourse agreeably, while the guests were taking their places

on and around the platform which had been erected on the Twenty-third
Street front.

As the music ceased, the assembly was called to order by the President,

D. Huntington, Esq., when the following Invocation was offered by the Rev.
Francis Vinton, D.D. :

INVOCATION—By Rev. Dr. Vinton.

{Preceded by the Reading of the Lord^s Prayer.)

Almighty God, without whom all our purposes are ineffectual, and all our
efforts vain, grant Thy presence and blessing to Thy humble servants assem-
'bled together to lay, with all solemnity, the corner-stone of an edifice to be
devoted to Thy honor and the benefit of Thy creatures, and lo the beautiful

in nature. Nature is the art of God. Thou, Lord, hast made all things

beautiful. Inspire our hearts with an humbling sense of our depend-
ence upon Thee, at all times and in all undertakings. May the founda-
tion of this Institution rest upon Thy favor. Open the hearts and hands of

Thy people to give of their abundance for carrying the design into effect.

Prosper every effort for its advancement, and every person engaged in its

erection and support. May its blessings be enjoyed by many, and conveyed
to the remotest geoeration. Above all, may it be an effectual, though hum-
ble, means of adv^ancing Thy name and praise among this people. All which
we ask through the merits and for the sake of Thy Son Jesus Christ our Lord.
Amen.

At the close of the Invocation, the President introduced Mr. Henry Peters
Gray, Vice-President of the Academy, and Chairman of the Committee of the

Fellowship Fund, as follows:

^^ Ladies and Gentlemen—You are well aware that we are chiefly indebted to

the efforts of the Fellowship Fund Cotntnittee, generously seconded by our
munificent citizens, for the means to erect the building, to lay the corner-
stone of which we have to-day assembled. Mr. Gray, the Chairman of that

Committee, has labored with untiring energy to promote its interests, is in-

timately acquainted with the history of the Institution, and will now address
you."

ADDRESS OF HENRY PETERS GRAY, ESQ.

^^ Ladles and Gentlemen, and Members of the Academy—You have been invited

to participate in the ceremony of the laying of the corner-stone of the National
Academy of Design. It is my privilege to welcome you to a spectacle which
I hope may be as interesting as it certaialy is novel, and briefly as possible

to detain you from the favorite speakers who have kindly consented to address
you on this occasion, while I say a few words about the Institution which,
with your approbation, we are now to inaugurate on this solid foundation.

The National Academy of Design was instituted in 1825. I quote from mem-
ory, from a synopsis of the history of the Academy, nearly completed, by our

22
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Treasurer, Thomas S. Cummings, Esq., one of the original founders, five only
of whom now remain. It held its first Exhibition in a room twenty-five by
fifty feet, on the corner of Reade Street and Broadway, in 1826. This Exhi-
bition was open in the evenings, and advertised as brilliantly lighted by gas
from six burners It is interesting to note that this was the first time gas

was ever used for an exhibition of pictures. The pecuniary result of the Ex-
hibition was unsuccessful, leaving a deficiency which was supplied by the

subscribers. The next Exhibition Rooms were in Chambers Street, over

Stoppani's Baths—a locality since become distinguished by various public

occupants—at the annual rent of $300. The next rooms were in Clinton
Hall, in 1830, at $500 per year. The next, in 1840, in Broadway, corner of

Leonard Street, over the Society Library Rooms, at $1,000 per year. These
were occupied ten years most successfully, until 1850, when the Academy
bought the "Brewer's Stables," 663 Broadway, opposite Bond Street, whicU
was then the up-town limit of travel of this line of the Broadway omnibuses.
The whole property of the Academy was then less than $10,000. After using
these rooms a few years they were sold, and since that time the Academy has
hired various places for its Exhibitions while waiting for the building we have
now started. The sale of the property in Broadway, under the management
and through the noble generosity of Messrs. Jonathan Sturges and Charles

M. Leupp, Trustees, assisted by Thomas S. Cummings, Esq., Trustee, whose
able services these gentlemen have often acknowledged, produced for the In-

stitution a clear profit of $60,000. And with this sum, increased nearly

three- fold by the success of the Fellowship Fund last Winter, we have bought
and so far built this property as a permanent abode. We have existed here-

tofore, we are told, in spirit. We are now to have a material form—such an
one, I hope, as shall manifest our unity, peace and concord, and increase our
prosperity and usefulness. I said this was certainly a novel spectacle. Is it

not ?—when we reflect that this is the first Academy of the Fine Arts this

side of the Atlantic—the first instance of the building of an Academy of

Design, not only in the United States, but on this continent, governed and
directed entirely by the artists, carried on strictly under Academic regula-

tions, and dependent heretofore wholly on our own resources. And now,
strongly wedded to public sympathy by a new order of members—its ' Fel-

lows'—their subscriptions will enable the Institution to appear before you in

a form of elegant architecture, which, we trust, will be a characteristic fea-

ture of this locality, and an ornament to the metropolis. In conclusion, may
I not plead, while we have our shoulders at the wheel of this enterprise, that

our friends and subscribers will seriously entertain a proposition, which, if

carried into efi"ect, will pay the whole cost of it, including a fund for its

maintenance ? I propose that, recognizing the importance of ennobling our

city by establishing a permanent Gallery arid Academy of the Fine Arts, we
will each of us endeavor to obtain a subscription to the Fellowship Fund of

the National Academy of Design of equal amount to our own."

At the close of Mr. Gray's remarks, and after the usual musical interlude,

the President introduced Parke Godwin, Esq., Fellow of the Academy, who
addressed the assembly as follows :

MR. GODWIN'S ADDRESS.

"It is an event in the history of any city or nation, when its leading citizens

come together to lay the foundations of a superb structure to be devoted ex-

clusively to Art. It marks a double rise in the genial currents of our civiliza-

tion ; the existence, in the first place, of a demand for other satisfactions and
other enjoyments tlian those of material nature ; and, in the second place, of

a class competent by their genius and skill to supply the exigencies of that

superior interest.
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" We assemble, under the soft splendor of these autumnal skies, and amid the

misty, many-colored glories of this second Summer of the year, to begin the

record, in a durable and effective form, of this substantial progress. Impelled

by no debasing lust of gain, with no vanity or shallow pomp, under the

promptings of a high and almost holy sentiment of reverence, we propose tO

rear an altar to the Beautiful, where the active ministers in her service may
yearly bring their richest offerings, and the broad brotherhood of her faith

may come up to perform their profoundest worship.
" Here let me observe that, strange as it may seem, I cannot but think you

have chosen both an appropriate and a propitious time for this inauguration.

Strange, iadeed, it must seem, that I should connect this hour of a desperate

war, in any favorable sense, with the serene and gentle arts of peace. We
are in the midst of a stupendous national convulsion, when the earth heaves

as with the birth of earthquakes, and the wild air sobs with the shouts and
wails of conflict. Borne on evei-y southern breeze comes the flash of crossing

arms and the deep thunder of the cannon ; and even while I speak, perhaps,

many a brave heart sinks, many a manly form goes down, as the angel of

death sweeps by, in undiscriminating wrath.

"But you that 'have before heard me discourse to artists know it is a favorite

theory of mine, that the mighty struggles in which nations are put to their

noblest strain are but the tempestuous spring-time and seed-time of a glorious

summer of intellectual growths. In these crises, or supreme moments of life,

when the soul of a people is called to exert the heroic virtues—when all that

is strong and grand in human resolve, and all that is enduring and Godlike in

human patience, is summoned to trial; when whole communities are led to

cast out of their consciousness whatever is low, and groveling, and selfish, to

make room therein for an influx of the divine and generous sentiment of self-

sacrifice ; when the universal mind is fused, as by a spark of Heaven's light-

ning, into a unity of disinterested and irresistible emotions, whether it be of

patriotism or religion, then the soul of the people is lifted into the true

creative splere; its thoughts and feelings glow with spontaneous activity
;

and the higher spirits of the time, catching its subtlest essences and finer

electricities, blossom into wonderful forms of loveliness and power. And
then, too, come the eras which are the culminating points in social destiny.

"It has often been remarked, that there have been certain periods in history

which mark the efilorescence of the arts—when they seem to attain their most
brilliant development ; and these, hastily enumerated, may be described in

general terms as the age of Pericles in Greece, or of Augustus in Rome, of the

Troubadours in early Europe, of Lorenzi di Medici in Italy, of Louis the

Fourteenth in France, of Elizabeth in England, and the nineteenth century in

more modern times. Now, why were these ages so distinguished? Was it

because of the patronage which kings and princes are supposed to have lav-

ished in munificent gifts upon artists and academies ? As well ascribe to that

source the stars which glitter in the skies, the gleam of sunsets, or the awful
music of the winds in the woods. Patronage may foster what is already born,

but the breath of the Lord alone gives it life. No ; those ages were great,

because the spirit of the people, raised by the mighty events in which they
participated to celestial heights of enthusiasm, energy and unity, could but
overflow in all the appropriate intellectual manifestations.

"Greece, in the age of Pericles, had just emerged from the gigantic wrestle

with Persia, in which her spirit, sublimated into unexampled vigor by unex-
ampled efforts, bloomed and bourgeoned into ^schylus and Phidias, and
Plato and Demosthenes. From the internecine conflicts of the civil wars in

Borne sprang the silver splendors of the literature which illuminated the

reign of the First Emperor. When Europe, impelled by a universal outburst
of religious enthusiasm, flung herself in countless hosts upon Asia for the res-

cue of the Holy Sepulchre, then first arose, like a forest of tapering shafts and
pointed arches, the mighty Gothic cathedrals, while the lays of the Trouba-
dours and the tales of the Trouveres broke forth like a twittering chorus of

birds in the mornings of Spring. No Medicean grace, but the fiery conflicts

of the Italian Republics, aroused the genius of Italy to its almost superhuman



340 HISTORIC ANNALS OF THE

strength, and croAvned her laureled head with the eternal masterpieces of Da
Vinci, and Michael Angelo, and Raphael. The religious and civil wars of
France, not the luxurious but effeminating protection of Louis Quatorze,
inspired the finest models of French style,—while the passions and strivings

of the Reformation—the grand tournaments of the mind—the daring spirit

of maritime adventure and scientific discovery, the new enterprise and free-

dom and aspiration, the almost universal ferment of thoiaght which followed
the release of society, and especially of England, from the despotism of the
Middle Age, wrought the brain of mankind into the glow and energy neces-
sary to produce the magnificent personality of Shakespeare. Thus, too, not
to pursue the line of proof tediously, may we not hope that out of the throes
and convulsions of our darkened and strenuous Present may be born a Future
of grandeur and radiance? Nay, may we not discern on the very smoke-
wreaths of battle the same glorious Bow of Promise which the Divine Benig-
nity paints on the storm-clouds when the tempest is overpast ?

"But, to attain that lofty consummation, our artists and our public must
learn to estimate Art in its true dignity and character ; not as a frivolous pas-
time, like the antics of Harlequin ; not as a minister to ostentation, like a
fashionable upholsterer—not even as a better sort of schoolmaster teaching a
finer selfishness—but, as indeed it truly is, the purest and best efforts of the
purest and best minds in their purest and best hours. Art amuses us, it is

true, like many meaner things, but it elevates while it amuses; it delights us,

but it ennobles us through that delight; it instructs us, but it informs us, or

forms us inwar<lly, while it instructs. The genuine products of a mysterious
fusion, which blends the Sense that sees all beauty with the Wisdom that per-

ceives all truth and the Love that sympathizes with all life, it has no other

function and no other sphere than to speak to the whole *of man's higher
nature—to his most exquisite sensibility, his shaping imagination, his pene-
trative reason, and his vivifying soul.

"Let me, then, in closing this sircple overture or prelude to the richer strains

which are to follow, exhort the artists who are actively engaged in this work
of building a new Academy, to conduct it in the most lofty and serious in-

tents, and resolve to make it, not a mere market-house for the barter of

commodities in shoddy, nor a museum where dead monsters and withered
specimens of abnormal forms are to be exhibited to the curious, nor an in-

quisition which shall cramp the free movements of the aesthetic soul into a

killing uniformity of faith and practice, nor even a theatre for the display

of lively imitations of buried ages, but a real and majestic Temple of Art,

where all may come to indulge a divine communion, because it shall be filled

and hallowed with the very presence of the God."

Following the speech of Mr. Godwin, it was hoped that Professor Morse
would be able to address the assembly, and it was so set down in the pro-

gramme. In explanation of Professor Morse's absence, it should be said,

that the time for preparation was too limited to give him sufficient notice of

the occasion to enable him to reach the city from his country-seat in time.

The Committee of Arrangements trusted to being able to inform him in sea-

son of the part assigned to him in the exercises of the day. They took the

liberty to thus include him in their arrangements, without conferring with

him, on the sufficient grounds of their assurance of his entire sympathy
with them, from the fact of his having been one of the chief founders, if not

the father of the Academy; of his having filled its Presidential Chair, from
the time of the establishment of the Society through a score of laborious

years —resigning it, indeed, only when the pressure of other duties in the

great field of science forbade his occupying it any longer—and from the un-

abated interest which he has ever, and upon all occasions, manifested in the

fortunes of the Institution. The regrets since expressed by Professor Morse,
in letters and otherwise, to members of the Academy, that he was not ad-

vised in season to permit him the pleasure of assisting at the celebration, as
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the Committee desired, fnWj excuse the liberty which was so familiarly taken
in using his name, even without his previous consent.

Professor Morse being unavoidably absent, as has thus been explained, the

President next introduced William CuUen Bryant, Esq., Honorary Member
and Fellow of the Academy, who spoke as follows

:

MR. BRYANT'S ADDRESS.

"I regret much that the absence of Professor Morse, to whom the cause

of Art in this country, and the cause of Science throughout the world, owes
so much, is not here to address you in a more impressive manner than I have
the ability to do.

" I well recollect the time when, rallying the artists of the city under one
standard, he led them to the encounter with the old Academy of Fine Arts

—

a useful Institution enough in its day, but no longer suited to the time. I

recollect how, after a few Exhibitions of this Academy of ours, to which
such artists as himself, and Durand, and Ingham, and Inman, sent their

paintings, the old Institution quietly expired, and left the field open to its

younger and more vigorous rival.

"For my own part, as an early friend of the Academy, I, too, have some
title to say a word or two on an occasion like this. I was a witness of its

birth, nearly forty years since. I lent its founders such an aid as a daily

press could give, and its pupils accepted from me a short course of lectures,

on the Mythology of the Ancients. I congratulate its members, and I con-

gratulate the public, who will be equally the gainers, on the favorable turn

which its fortunes are now taking. In the history of certain races of man-
kind it is related, that in the earlier stages of their civilization they led a

wandering life, dwelling in tents, migrating from place to place, and pastur-

ing their herds wherever the glitter of cool waters or the verdure of fresh

grass attracted them. As they made one advance after another in the arts

of life, and grew numerous from year to year, they began to dwell in fixed

habitations, to parcel out the soil in metes and bounds, to gather themselves
into villages and to build cities. So it has been with this Academy. For
more than a third of a century it had a nomadic existence, pitching its tent,

now here and now there, as convenience might dictate, but never possessing

a permanent seat. It is at last enabled, through the munificence of the citi-

zens of New-York—a munificence worthy of the greatness of our capital,

and most honorable to the character of those who inhabit it—to erect a

building suitable for its purposes, and in some degree commensurate with
the greatness of its objects. It no longer leads a precarious life ; the gen-
erosity of its friends insures it an existence which will endure as long as

this city shall remain the seat of a mighty commerce.
"When this Institution came into existence I could count the eminent

artists of the country on my fingers. Now, what man among us is able to

enumerate all the clever men in the United States who have devoted the ef-

forts of their genius to the Fine Arts ? For a taste so widely dilFused we
must have edifices of ample dimensions and imposing architecture, dedicated
to that purpose alone ; and one such we shall possess, hereafter, in the

Temple of Art whose corner-stone we are this day assembled to lay."

After a further interval of music by the Band, Mr, Bryant was followed

by the Hon. George Bancroft, Fellow of the Academy. Mr. Bancroft thus

addressed his attentive and interested audience :

ADDRESS OF HON. GEORGE BANCROFT.

"The occasion on which we meet is full of earnestness and promise. The
artist rightfully takes his place among those who specially devote themselves
to the study of the Good, the Beautiful, and the True; and his creations open
to us glimpses into the ideal world. It is time that this edifice should rise.
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Our artists have already tilled the earth with their fame. In sculpture and
in painting their names are already world-renowned, and nowhere to-day
would a gallery of art be esteemed perfect if it did not include productions
of American hands and American minds. I have a favorite belief that in
this nation, beyond any other, art is destined to thrive and attain its highest
result. The reason is obvious. All genuine art appeals to that which is uni-

versal and unchanging. Whenever art has languidly flourished under the pro-

tection of aristocracy or princes, it has been compelled, in some measure, to cater

to the tastes of those princes or that aristocracy. Here, art must appeal to

universal sympathy. Here, art must appeal to that sentiment of the beautiful

which lies deep in the human soul, which constitutes one of those great en-

dowments that make man an immortal being, transcending all things around
him. It is in that appeal to the universal sense of the beautiful that, in a
Republic, art can attain its sublimest success. If you look through the line

of ages, you will find that there have been but few epochs when art has in

this manner carried out the highest conceptions of which human genius is

capable, and it has been always either in connection with religion or in con-
nection with liberty. Here is a nation distinguished above all other nations

for religiosity and for freedom ; and, therefore, here, above all other nations,

is art destined to achieve its greatest triumph. Our artists give us the

most earnest guarantee for the purity and elevation of their purpose in the

time which they have chosen for founding this edifice—the work is begun in

the midst of civil war, in the midst of our trials, in the midst of the most
wonderful display of disinterested love of country, and of the loftiest attach-

ment to the best interests of mankind. I respond, entirely, in that connec-
tion, to the remarks of Mr. Godwin ; and I have nothing to add to them, ex-

cept the hope that the gleam of light which shines on us to-day, from the

undoubting patriotism of our artists, may be like the wing of the halcyon on
the stormy wave, the harbinger of joy, and life, and triumph, and peace."

The Rev. Henry W. Bellows, D. D,, Fellow and Honorary Member of the

Academy, was the next speaker presented to the assembly. He spoke elo-

quently and at length, as follows :

SPEECH OF REV. DR. BELLOWS.

"It can hardly be necessary to add anything to the eloquent words which

have already been spoken. All the ideas that should animate an occasion

like this, have been furnished by Mr. Grodwin in his opening speech ; he has

left the rest of us nothing to say except in the purely practical direction.

Not that ideas are not the most practical of all things in their results ; but

they work out of sight, and I wish to say a few words about matters that can

be put plainly in view. Let me first say, that the final cause of the failure

of memory in our venerated and illustrious poet (Mr. Bryant), who preceded

me, was to enable me to say, that however he himself might forget what he

had written, nobody else ever could.
" I agree fully with the distinguished historian who has just taken his seat,

that this country is finally to be the principal seat of the Fine Arts, because

it is to be the home of everything great and good in the gradual unfolding of

our common humanity. My faith in this rests upon no partiality for our

particular race, or age, or place, but simply on the fact that more of human
nature is to be developed here, and in a i-iper form, because of the universal

spread of education among our people. And when I say education, I mean
equally that which is derived from participation in afi'airs, from active and

inspiring pursuit of a career open here to all, and that which is derived

from what is technically called schooling. We have these united in an un-

exampled degree. As I must believe that Providence has scattered with an

impartial hand the seeds of all possible excellency, of all arts and sciences,

in our nature—the region in which that nature receives its largest and widest
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culture, will bring forth the best and broadest harvest. Whatever talents

our countrymen possess will not sleep in their bosom for want of opportu-

nity. Just as I believe that political, social, domestic, -religious interests

will flourish here as they never flourished elsewhere, so I believe the Fine

Arts will; Indeed, you cannot have any of these things flourishing separ

ately from the others, except in a temporary and exotic way. The true, the

good, the beautiful, are each the side of a solid cube, which, let it present

which face it will, implies the presence and potency of the other dimensions.

You cannot have true Freedom without true Ueligion and true Art ; nor true

Religion without true Art and true Liberty ; nor true Art without true Lib-

erty and true Religion. These things go together, or else not at all. The
universal popular education of America, with its equal institutions, oppor-

tunities, and incitements, for the first time secures a state of society equally

favorable to each of the fundamental interests of our nature, and therefore

one promising the greatest success for each and all. But I did not intend to

generalize, but to speak on practical matters,

"It is essential to the just pride and dignity of a metropolis like this, that

Art should have her visible and sightly home in it. She has been a houseless

wanderer, a tenant-at-will, a first-of-May mover quite long enough for her
own dignity, and quite long enough for our reproach. Henceforth, on this

corner-stone, is to stand an edifice worthy to represent the Temple of the

Fine Arts, and where gradually may be accumulated, I trust, the best prod-
ucts of our native genius, to attract the steps of art-pilgrims from all cor-

ners of the land. Were it not a matter of pride and of feeling, it could

easily be established to be a matter of municipal interest. A conspicuous
home of Art—a central depot of the works of American genius—an annual
exhibition of the yield of the year in the immortal fields of Painting and
Sculpture in a place worthy of their appearing, would draw to this commu-
nity, and hold here, an extra population making itself abundantly felt in -the

added wealth and income of our city. The subtle, yet real connection be-
tween the elevation and gratification of the higher tastes of a population,

and its economic and material prosperity, is best understood by philosophic

observers. I found, for instance, only yesterday, in visiting Mr. Lawrence's
beautiful carriage factory in Broadway, that the creation of the Central
Park had alfected the whole livery interest and the construction of vehicles

of every kind to an enormous extent. Nobody accustomed to reflection

ought to be surprised to hear that the enormous outlay on the Central Park
had added twenty times as much to the wealth of this city, by the increasing
value it has put upon our real astate ; and twenty times as much to the in-

come of the industrious classes, as it had added taxes. Has anybody ever
considered what the influence of the honor and dignity paid to the Fine Arts
repays a community, in the gradual eiiecL it produces upon the whole style

of architecture, house-building, furniture, costume patterns and decorations
of every kind, gradually creeping down into the humblest ramifications of

life ? I have sometimes thought that if I had a half million of dollars to

give away, I would establish—not a hospital, nor a school, nor a church

—

but a band of music, of the highest and purest character, whose sole func-
tion should be to play in the Central Park a certain number of hours of

every day in the year! What should I expect from such an endowment? I

should expect to draw thousands who now never breathe the free air in purity,

and amid scenes of beauty and order, into that lovely retreat ; to break up a
disastrous devotion to business ; to bring the rich and the poor together; and
to breathe, by the subtile power of music, a spirit of harmony and of peace,
and of innocent and elevated enjoyment, through this vast metropolis. I

should expect to raise beneficently the feeling of civic attachment, and to in-

crease the pride of local feeliug.

"In like manner, I say, we cannot, as sagacious and prudent citizens, as
tax-payers and lovers of peace and order, do too much to naturalize Art, in-

all its forms, among us. I consider every print-shop window a public teach-
er, and a guarantee for civic order. I believe the crowd that walks down
past Washington's Statue, and looks in at Goupil's and Williams & Stevens's
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windows, is a better and more truly civilized, patriotic, and refined crowd
than it could be without them. This building, in its beauty and stateliness,

dedicated to Art, and year after year gathering new, and richer, and more
fragrant associations from the hours of admiring and instructive pleasure

passed in its galleries, will enrich and adorn, and cast a healing and pro-

tecting shadow over this avenue, one of the chief entrances to the city !

The depots of locomotion above, the Medical College on yonder corner, the

churches along its side, the great hotels at its corners, the vista ending in

Washington's Statue below, and in the subterranean tunnel through which
ebbs and flows the great human tide that morning and evening fills and
drains our population—these public structures will have no more significant

edifice among them all, than this that speaks of the aromatic, imponderable
interest of Beauty—that subtle, exquisite element that refines even Religion
itself—a power which the tasteless and most stupid cannot wholly escape,

and which increases in its dominion and benignant sway in precise propor-
tion to the culture, elevation, and breadth of its subjects.

"I rejoice to see these works of luxury, of peace, and of beauty going on
in a time of civil war. They show the inherent productive, industrial, and
pacific spirit of our people and our institutions—the irrepressible nature of

our civilization. At this very moment, as all through the war, the most
costly of our recent public buildings, the United States Treasury, has been
lifting its costly monoliths around the very rooms in which were going on
the manifold operations by which we create a currency that feeds with a

thousand millions the sinews of war. As I have seen those monstrous stones

poised in the air before swinging to their unshakable places, I have seemed
to see the very pillars of the Union and the State in the balance of civil

war, swinging perilously in the air of destiny, but all the while held by a

gigantic Providence over their proper places, and slowly, steadily settling

anew upon their everlasting foundations.

"A few weeks hence, the City of Boston, the home of so much refinement,

artistic taste, public spirit, and patriotism, will call her aesthetic population

together to witness the opening of an organ, so far transcending all other

organs in this country as to make comparisons absurd—an organ which has

cost §100,000—whose bellows are worked by steam power, and yet so ex-

quisitely poised in its machinery, as to be more manageable at its keys than

our ordinary organs. Perhaps not more than three or four instruments in

the world exceed it in the number of its stops, and the majestic size of its

larger pipes, of thirty-seven feet length, up and down which a man may easily

pass. And this is a product of a time of war !
' The piping times of

peace' do not give over because the trumpet and drum fill the streets.

Boston Capital knows that now is the time to bid for the patronage of the

lovers of Music, Art, and Beauty ; and wisely do her merchant princes in-

vest their gains in this wondrous giant and king of instruments.

"May I not congratulate this assembly upon the enlightened liberality

with which, in a time when millions are expending here to equip and for-

ward thousands of armed men to the defence of our country, over a hun-
dred thousand dollars is reserved and given for raising of the structure, to

be dedicated to peace, beauty, and the universal language of art—that tongue

that speaks in color and form, and addresses by one set of symbols, and
merges in one nationality our German, Italian, French and American popu-
lations? May I not suggest the importance of seizing the very time when
the National heart is most generously open, the hand of wealth most re-

laxed—when great deeds and great thoughts, great liberality and impersonal

services are most rife—to complete what has been so nobly begun ?—to carry

this subscription up to an adequate amount to place the Academy upon an
easy and dignified basis ? Certainly another hundred thousand dollars are

richly due to this cause, and ought not to strain in the least the resources

of our metropolis.
" Gentlemen, no city is great whose wealth has not crystallized into beauty;

no materialism supportable which has not blossomed into the rich clusters of

art. On visiting the Capital of the Nation a few days ago, and lifting my
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eyes to that magnificent, iron dome, which did not cease to feel the peaceful

throb of the workman's hammer, even when there barracked in the Senate

Chamber and slept in the Speaker's chair the armed men that rushed to the

defence of the Sacred City of our Freedom—I saw the staging erected that

was to crown all with the last work of one of our chief and most honored
American artists. Art must finish what artisans began. The symbolic statue

of Liberty, cut by Crawford's dying fingers, must surmount the dome of the

Capital ; and Art must occupy the last and highest place in the temple that

enshrines our Constitution and our Nationality. That Art may have that

place in the honor and reverence of this community, and that she may al-

ways represent and hallow the image of Liberty, is the hope and the prayer
with which we lay this corner-stone. May it rest here forever!"

When Dr. Bellows had concluded his address, and it had been followed by
inspiriting strains from the Band, the next portion of the exercises was the

more immediate ceremony of the laying of the corner-stone.

At this interesting point the Architect, P. B. Wight, Esq., appeared before

the audience to present to the President of the Academy, on the part of the

builders, a beautiful Silver Trowel, with which to lay the corner-stone of

the new edifice. Mr. Wight thus addressed the President

:

REMARKS OF THE ARCHITECT, P. B. WIGHT, ESQ.,

On offering a Silver Trowel to the President.

"Mr. President—It becomes my duty, on the part of the builders, to pre-

sent to you the implement with which to lay the corner-stone of this build-

ing. Thus far we have proceeded with the work, but we this day suspend
our labor, and request you, as the President of the National Academy of

Design, to lay this chief corner-stone which we have prepared.
"We congratulate you upon the success that has thus far crowned your

undertaking, and on the prospect that this Association, after an existence of
forty years, has now found a permanent habitation.

" Please accept this Trowel, and when you spread the mortar under the
stone, fear not to injure it, as it is made for a practical purpose. AVhen in

after years it is preserved as a memento of this event, its stains and scratches
will be of far greater value than the metal of which it is made."

Upon receiving the Trowel, Mr. Huntington, the President, addressed the
Architect as follows

:

MR. HUNTINGTON'S REMARKS.

"In the name of the Artists, and more especially of the Members of the
Academy whom I have the honor to represent, I thank you, Sir, and through
you, those who have united with you, for this beautiful and appropriate
present.

"I am glad that it is a Trowel, and that it is of Silver. I remember that
distinguished American artist, the late Charles R. Leslie, once saying, ' We
hear a great deal about the "golden glow," but give me in pi-eference the
delicate lustre of silver, which, by its purity and refinement, far better sug-
gests the subtle and modest tiifts which form the greatest beauty of col-
oring.'

"I am glad, too, it is a Trowel, the ancient form of the palette, on which
the colors can be spread; and not unlike the chisel, which will please the
sculptors, but chiefly as it is the implement of that industry which patiently
works out such mighty and triumphant results ; fitly reminding us of the

22*
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skill and faithfulness which the craftsmen of this building have already
shown, and will, I am sure, continue to show till a perfect work shall crown
their efforts.

"So it is that human art emulates the divine; for is not God a Builder,

and hath He not through ages silently and wondrously built the world ? Let
us, then, humbly tread in His sacred footsteps

!

" I am glad, too, Sir, that you are the honored Architect of our building;
that you are a son of our dear old City of Manhatta, and a graduate of her
Free Academy ; and I doubt not that what you have designed so beautifully

you will finish thoroughly, and present us with a worthy home for the Arts of

our country.
" Once more I heartily thank you, and now let me proceed to lay the foun-

dation-stone."

At the conclusion of the address, the President and the Architect de-

scended from the platform to the southwest angle of the building at the cor-

ner of Twenty-third Street and Fourth Avenue, and proceeded to lay the

corner-stone, silently and earnestly watched by the audience. As the box
with the mementoes of the day was put into its place, and as the upper stone

was being gently lowered upon it, the President, using his Silver Trowel,
spread the mortar thereon, saying, as the ceremony ended:

"Thus we lay the foundation-stone of the National Academy of Design,

and solemnly dedicate the same to the Fine Arts, in the name of the Father,

and of the Son, and of the Holy Ghost. Amen.''

The box, (a copper case about eighteen inches long, twelve wide, and eight

deep,) which was buried in the corner-stone, contained the following articles,

which had been previously deposited, in presence of the Council :

A copy of the Constitution and By-Laws of the National Academy of De-

sign.

A copy of the Exhibition Catalogue of the Academy for the year 1863.

A copy of the List of the Statuary of the National Academy of Design.

The Letters of Abraham Lincoln, President of the United States.

Historical Record of the Nt.tional Academy of Design, by Thomas S. Cum-
mings, Treasurer.

Officers of the Academy of ll63-64 ; names of the Architect and Builders.

List to date of the Fellows of the National Academy of Design.

Postal currency of the United States below the sum of one dollar.

Copies of the daily papers

—

Herald, Times, Tribune, Post, and Commercial
Advertiser—Arm]/ and Navy Journal, and Harper's Weekly.

Catalogue of the Columbia College Law School.

Columbia College Annual Report.

Coin of the United States—Ic, 3c., 5c., 10c. , 25c., 50c., $1 gold.

Medal of Samuel F. B. Morse, ex-President, by C. Muller.

Medal of Asher B. Durand, ex-President, by C. Miiller,

Head of Liberty, bronze medal, by C. Muller.

New-York Firemen, by C. Muller.

Minstrel's Curse, by C. Muller.

Medal of the Union League, Philadelphia, July, 1776 and 1863.

The completion of the work of securing the corner-stone in its place was
greeted by hearty plaudits from the multitude, and by the spirited perform-
ance of popular National airs by the Band.
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When the attention of the assembly was regained after this especial portion

of the ceremonies of the day, it was again, and for the last time, most elo-

quently addressed by the Rev. E. H. Chapin, D. D., Honorary Member of the

Academy.

ADDRESS OF REV. DR. CHaPIN.

^^ Ladies and Gentlemen—I am quite of the opinion that the corner-stone of

this edifice, dedicated to the purposes of Art, ought to be laid in strict accord-

ance with artistic rules—with the rules of harmony and proportion. Under
this impression, and considering, moreover, this animated picture around me,
framed by this glorious autumnal day ; considering also the figures that have
been, made prominent in the scene, I might expect that I should be suffered to

fall into the background, and remain there undisturbed, because, really, I am
coming in after everything—after the silver trowel, and indeed after several

silver and golden trowels of 'words fitly spoken.' I am coming in at the last

of the feast, and if, in defiance of the rules of perspective, I am thrust into the

foreground, I fear that I shall make a speech that will be much foreshortened!

After all, I can only repeat what has been already well said. What are the

claims of this Institution upon New-York and upon this country ? I do not

suppose there are many here who are disposed to ask this question, but there

may be a few who think that art is merely synonymous with ornament; who
think that it plays only the decorating part in a nation's character and career.

It is only to such that I need say that art springs out of the deepest life of

the nation ; it expresses that life ; it helps create that life ! It is essential to

the individual that he should be 1 fted above the plane of mere sense, of mere
animal existence; that he should be elevated to something above himself and
of himself; it is essential also to states and to nations that they should be
lifted above themselves and out of themselves—out of whatever is narrow,
selfish and groveling, to the ideal. Art is one of the instruments of the good,

the beautiful and the true, which have been spoken of here to-day. In fact.

Art is the most subtle and effective expression of the good, the beautiful, and
the true, and as such an expression, exerts an incalculable influence. We
call this 'a refining influence;' and sometimes this is said with a sneer, as if

there were no strength, no virtue, no inspiration in refinement. Art does

refine us. Thank Grod, that power by which in all ages men have been civil-

ized, has- gone side by side with every noble and brave effort to refine men, to

turn their eyes towards the beauty of the world, to clarify their vision to look
through the thick veil of sense to that which is highest and holiest in exist-

ence, and thus leading them to nobler conditions of life. Thank God, then,

for an Institution like this, that is at once with every good and true work.
And no better time for its erection could have been selected than this time.

The nation is a greate? nation to-day, a richer nation, a nation with nobler
aspirations, than it ever had before. The mother who weeps over her un-
shrouded boy, the father who has made his heart's last sacrifice, the mechanic
who has borne heavy burdens for his country's sake, and every drop of

blood which has fallen, have enriched the country. The entire people have
become richer in themselves, and see with finer vision ; they take hold with
nobler sympathies of religion, duty, and everything incumbent upon the na-

tion. We were living a life too low and too limited, thinking too much of

material good and material acquisition. The stroke that has smitten us and
made us bleed, has opened deeper and better fountains within us, and we wel-

come religion, we welcome truth, we welcome goodness, with an appreciation

that we never had before. Two great elements constitute the sources of noble
art—those elements are Nature and Humanity. We know how lavishly our
country is endowed by the former. We know what subjects have inspired the

pencils of men whose names are known all over this continent, and who may
confidently challenge their compeers in Art in the Old World as well as in the

New. I repeat, we know how nature has inspired the pencil of the American
artist. But now Art is doubly endowed by its association with humanity.
Every spot where a brave man has fallen—every field where liberty has been
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vindicated—every furrow that has received the noble dead, or been torn by
the battle-shock for liberty and the right, has made nature more humanly ex-
pressive, and nature and humanity to-day hand to Art their combined tradi-

tions to be commemorated forever. It would be presumption for me to repeat
what others have said ; and I will merely close with my heartfelt benediction

upon these services. Let us welcome this Institution. May it stand here in

the City of New-York, so rich in noble edifices and works. Amid these roll-

ing wheels of traffic, these currents of human life, these green islands of

charity that rise out of the lagoons of misery and suffering, amid these

churches that point to heaven, let this Institution rise. It does rise to-day to

our sympathies and hopes, as the fabled city of old arose to the strains of

music. Let it rise and stand, its walls tapestried with glorious objects of

nature, transfigured with the ideals of beauty, and burnished with consum-
mate expression of goodness and truth—a Pautheon of heroic deeds and grand
achievements, a source of perpetual influences, that shall appear in the strength,

the virtue and the refinement of the Nation."

At the conclusion of Dr. Chapin's address the Benediction was pronounced
by the Rev. Dr. Vinton, when the exercises of the day were closed.
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A DESCRIPTION OF THE NEW EDIFICE

^TATIO]^AL ACADEMY OF DESIGN.

The new building for the National Academy of Design occupies the whole
of a lot situated at the northwest corner of Fourth Avenue and Twenty-third

Street, eighty feet wide on the street, and ninety-eight feet nine inches long

on the avenue. It will be three stories high besides the cellar. The lower

part, or basement story, contains

—

First, the Janitor's apartments, the floor of

which is raised one step above the sidewalk, occupying the whole end on
Twenty-third Street. Second, the rooms of the School of Design, the floor of

which is four feet lower than that of the Janitor's rooms ; thus giving a ceil-

ing sixteen feet high, and which occupy three-fourths of the whole basement
story. The accommodations for the School are ample. It will occupy three

Studios or alcoves on Fourth Avenue, lighted by large windows, and a hall

for casts and models, the whole covering a space of forty-seven by sixty-eight

feet. The Life School will occupy a hall, in the north side of the building,

twenty-seven by fifty-four feet, and partially lighted from a court-yard. The
entrance to all the rooms in this story is by a door in the southern end of the

Fourth Avenue side.

The principal story is reached by a double flight of steps on the Twenty-
third Street end, and is entered by a large door-way, from which a hall,

eighteen feet wide, runs nearly the whole length of the building. The whole
Fourth Avenue side is occupied by a suite of four rooms ; the most southerly

is the Reception-Room, twenty-two by twenty-six feet ; the next two, each
the same side as the Reception-Room, are for the Library. The most north-

erly is the Council-Room, which is twenty-two by forty-five feet. To the

west of the Central Hall are ladies' and gentlemen's Dressing-Rooms ; and a

Lecture- Room, which is immediately above, and the same size as the Life

School Room, in the story below.

The upper story is for the Exhibition Galleries. In the centre is a hall

thirty-four by forty feet, divided by a double arcade, supported on columns
of polished marble. In this hall will be hung the works of Art which belong
to the National Academy. Around this are the Galleries, all opening out of

it : one thirty by seventy-six feet ; one twenty-two by forty-six ; one twenty
by forty; one twenty-one by thirty—all lighted by sky-lights ; also, a Gal-

lery for Sculpture, twenty-one feet square, lighted both from the roof and the

side.

Visitors to the Galleries will enter at the main entrance in the first story.

On the left of a person so entering, is the ticket office ; on the right, the um-
brella depository. Passing through the vestibule, the visitor enters the Great
Hall ; in front are the stairs leading up to the Galleries above ; four steps,

the whole width of the hall, lead to a platform, where he gives up his ticket

and buys his Catalogue ; from this a double flight leads to another platform,
from which a single flight reaches the level of the Gallery floor.

These stairs, together with all the doors, door and window trimmings, man-
tels, &c., are to be of oak and walnut combined, oiled and polished. The
vestibules will be floored with mosaic of tiles.
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On the exterior, the walls of the basement story will be of Westchester
County gray marble, with bands of North River graywacke. The walls of
the first story of white marble, with similar bands ; and of the third story,

of white and gray marble, in small oblong blocks, forming a pattern of chequer-
work. The building will be surmounted by a rich arcaded cornice of white
marble.

The School of Design, in the basement, will be lighted by wide double
windows, with segmental arches, each pair of arches supported in the middle
on a clustered column, with a rich carved capital and base, and resting, on
each side, on a carved corbel. All the other windows in the building will

have pointed arches, and those of the first story will have their archivolts

decorated by voussoirs of alternately white and gray marble. There will be
no- windows in the upper story upon the street, but circular openings for

ventilation, filled with elaborate plate-tracery. The principal entrance will

be very high. A broad archivolt, enriched with sculpture and varied by
voussoirs, alternately white and gray, springs from columns, two on each
side, of red Vermont marble, with white marble capitals and bases. Under
this, the tympanum above the door will be filled with an elaborate pattern, in

mosaic, of small tiles. The double flight of steps, leading to this door, will

be an important feature of the building, being entirely of marble, having,
under the platform, a triple arcade, inclosing a drinking fountain, and being
richly decorated with sculpture.

As will be inferred from the above description, the style of architecture is

that revived Gothic now the dominant style in England, which combines
those features of the different schools of architecture of the Middle Ages,
which are most appropriate to our nineteenth-century buildings. The style

has resulted from the efforts of many architects working together, to produce
buildings which shall combine, harmoniously, convenience and beauty ; and
the success of their enterprise has shown that truly decorative architecture,

or the art of making buildings beautiful, by the addition to them of color

and sculpture, is not among the "lost arts," but is still to be cultivated by
those who desire to surround themselves with beautiful things. If a name
for the style be demanded, it can only be said that the name of no past style

of Architecture is altogether appropriate to it : as the revived Gothic goes on
towards more perfect suceess, it will find a name for itself.

All the carving is carefully studied from natural forms. The flowers and
leaves of our woods and fields have furnished the models for all the sculpture

which has been designed, under the direction of the Architect, by the stone-

carvers who have done the work. For this purpose, a special appropriation

was made ; the carving was not included in the contract, but paid for by the

day, as it was done.

The builders of the Academy have seized upon the opportunity afforded

them, by the erection of their costly building, to show, by actual example,
the proper and only possible way of making a building rich in sculptured or-

nament. The stone-carvers have cut these capitals and archivolts with the

feeling and purpose of sculptors executing independent and original works of

art. The result, thus far attained, has shown that the only difference between
a carver of good leaf capitals, and the producer of heroic human sculpture, is

in the amount of his knowledge and power.
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HISTORICAL MEMORANDA*

OF THE

ACADEMY AISTD ITS E XHIE I T 10 JSI S

(deposited in the corner-stone.)

In the early part, of the Autumn of 1825, there was formed, in the City of

New-York, a " Drawing Association," for art-study and social intercourse,

which embraced among its members the greater portion of the artists then in

the city. This Association prospered in such a degree, that it soon became
necessary to extend its field of operations. The attempt to effect this object

resulted in the foundation, on the 19th day of February, 1826, of the present
National Academy of Design. The " Drawing Association," thus remodeled
and renamed, adopted a Constitution and By-Laws, and elected Samuel F. B.

Morse President, Henry Inman Vice-President, John L. Morton Secretary,

and Thomas S. Cummings Treasurer.

The new Academy was chartered by the Legislature of New-York on the

5th day of April, 1828.

Of the twenty-five original founders of the Institution, only five are now
living : Messrs. Morse, Cummings, Ingham, f Durand and Evers.

The Society, having no apartments of its own, held its meetings in rooms
generously loaned to them by the Historical and Philosophical Societies,

which were then established in the old Aims-House Building in the Park
fronting Chambers Street, which is now (in 1863) the site of the new City
Hall.

The first Annual Exhibition of the Academy was held in the year 1826, on
the second story of a building at the southwest corner of Broadway and
Reade Street. One room only was occupied, and that a small one, being but
fifty feet long and twenty-five feet wide. It was lighted in the evening by
six ordinary gas-burners, which fact was advertised as a notable attraction

!

It was really notable as being the first instance on record of a public exhi-
bition of pictures at night. This first Exhibition failed to pay expenses, and
the members were assessed to make up the loss.

The second Exhibition (1827) was held in a room on the third story of the
Arcade Baths in Chambers Street, about midway between Broadway and
Centre Street, a building which afterwards became Burton's Theatre, and
which is now the United States Marshal's office. It was leased to the
Academy by D. E. Tylee for three years, at three hundred dollars per an-
num. The third, fourth, and fifth Exhibitions (1828, 1829, and 1830) were
held at this place.

* Compiled by Thomas S. Cummings, N. A., from his work now in press, entitled " Historic
Annals ot the National Academy of iJesign, New-York Drawing Association, etc., etc., with Oc-
casional Dottings by the Way-Side,-' from 1825 to the present time (1863).

)• Charles C Ingham, N A., died in New-York on the 10th of December, 1863, leaving but
four of the founders of the Academy now among the living. His last public act, in the pro-
fession, was to assist at the laying of the corner-stone of the new building.
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For the sixth Exhibition (1831) greatly increased accommodations "were

obtained in a suite of rooms on the third floor of the Mercantile Library in

Clinton Hall, then at the corner of Nassau and Beekman Streets. These
apartments were leased by the Academy for ten years, at an annual rent of
five hundred dollars ; and here the exhibitions from the sixth to the fifteenth

inclusive (1831 to 1840) were held.

In 1840, at the expiration of the Clinton Hall lease, the Academy again re-

moved, and this time went up town, settling for another decade on the upper
floor of the Society Library Building, at the corner of Broadway and Leonard
Street. These galleries were larger and more commodious than any yet oc-

cupied by the Society. The annual rent at the Society Library was increased
to one thousand dollars. These Exhibitions from the sixteenth to the twenty-
fourth inclusive (1841 to 1849) were held here.

In 1850, the Institution moved yet further up town, having purchased the

property on Mercer Street, in the rear of Broadway, with the lease of a lot on
the latter street as an entrance. This site had been occupied by Brewer's
Stables, and was the up-town terminus of the Broadway line of stages. A
suite of six fine galleries was erected here, with a total length of one hun-
dred and sixty-four feet, and a breadth of fifty feet. The whole of this prop-
erty was placed in the hands of Messrs Sturges, Leupp, Edmonds and Cum-
mings, as Trustees of the Academy, and was so ably managed by them, under
the charge of Mr. Cummings, that after years of patient labor, it produced
the first means of any amount ever in the possession of the Academy.
After five years of occupancy, this property was sold for about one hundred
and twenty thousand dollars, netting the Institution a clear return of sixty-

nine thousand dollars, and leaving, after the payment of all outstanding in-

debtedness, a balance of nearly sixty thousand dollars. All honor to Messrs.

Sturges and Leupp, through whose purse and friendly aid such happy results

were obtained.

The Exhibitions of 1850 to 1854 (twenty-fifth to twenty-ninth) inclusive,

were held in these Galleries.

After the sale of the property at 663 Broadway, it became necessary to find

other accommodations for the Exhibitions, and temporary quarters were se-

cured in the gallery over the entrance to the Rev. Dr. Chapin's Church, at

548 Broadway. Here we held the thirtieth and thirty-first Annual Exhibi-
tions, in 1855 and 1856.

For the thirty-second Exhibition, in 1857, the old rooms, 663 Broadway
(remaining then unchanged), were rented by the Society.

In 1858 a suite of galleries was fitted up by the Academy on the upper
floor of the buildings erected by Maltby G. Lane in Tenth Street, on the cor-

ner of Fourth Avenue. The thirty-third, thirty-fourth, thirty-fifth and thirty-

sixth Exhibitions, 1858-59-60 and 61, were held at this place. The rent here,

of three thousand dollars per annum, proved to be too heavy, and the lease

was relinquished.

The thirty-seventh and the thirty-eighth Exhibitions, 1862 and 1863, were
held in the galleries of the building known as the Institute of Art,'^ No. 625

Broadway, under a temporary arrangement with the proprietor, Mr. Derby.

* It is proposed to hold the ensuin? Exhibition of 186-t. the thirty-ninth, in these galleries
;

and for tbe next in order, the fortieth, ia the Spring of 1865, it is expected that the noble edi-

fice now being erected for the Academy, will be fully ready.
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BUILDERS OF THE ACADEMY EDIFICE.

p. B. WIGHT, Esq., Architect.

ALEX. MAXWELL & CO., the Marble and the Carving.

GEORGE T. CODDINGTON, Jr., the Masonry.
JOHN H. CUSHIER, the Carpenter's Work.

S. B. ALTHOUSE & CO., the Iron Work.

CaIoNI & CO^^'
^''^}^^^ Columns and Ornamental Tiles, &c.

J. PHILBIN, the Gas Fittings and Fixtures.

JOHN MoEWAN, the Plumbing.
WARNER & CO., the Heating Apparatus.

THE LATE MR. INGHAM.

Charles C. Ingham, N. A., long a distinguished portrait painter in our city,

whose death was announced in the Eoenlng Post last Friday, was born in

Dublin in 1798, and was a descendant of a gentleman who went to Ireland

as an officer in Cromwell's array. At the age of thirteen he was placed under
the charge of one of the first artists in Dublin, to study the art of portraiture,

and with this accomplished artist he studied for four years. During this pe-

riod the youthful student received a premium from the Dublin Academy for a

composition in oil-colors, representing the "Death of Cleopatra."

In 1816 Mr. Ingham's father's family emigrated to New- York, the young
artist with the rest. His "Cleopatra" was exhibited in the Gallery of the

American xlcademy of Fine Arts, at their first Exhibition. The work attracted

attention, and soon brought the artist full employment. He afterwards con-

tinued in lull and successful practice, working at his easel, as long as day-
light hours permitted him to do so, until within a few days of his death.

On the formation of the National Academy of Design, Mr. Ingham enrolled

himself on the side of the artists; was one of the original founders of the

Institution, and one of the few remaining with us until this time. The num-
ber is now reduced to Morse, Durand, and Cummings. Mr. Ingham was a
valuable member of the Institution, was frequently placed on its "Council,"
and was for many years its Vice-President. Among his prominent works
may be mentioned his "Girl Laughing," "White Plume" (a composition
from Byron's "Don Juan"), his " Fiower-Girl," and his portraits of many
ladies of this city, well remembered. All his works were of the most ex-

quisite beauty of finish and delicacy, and stamped him as the leading "lady
portrait painter," a reputation he enjoyed to the last.

Mr. Ingham was one of the originators of the old "Sketch Club," and its

President. He was likewise a member of the "Century Club." He was
never married. He was exemplary in the highest degree as a man, a son,

and a brother; and his doings with all were just, exact, and honorable. In
manners he was what may be classed as the old-school gentleman; warm in

disposition and frank in manner, and always a pleasant companion. His
virtues endeared him to his many friends. He was, as Dunlap very justly

remarked, "one among a large class of our present artists who are looked
up to, and sought for in the most enlightened society."

THOMAS S. CUxMMINGS.
23
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OFFICERS OF THE ACADEMY,

From the Adoption of the Constitution in

IS ^ ^.

Presidents.

Samuel F. B. Morse 1827 to 1845
A. B. Durand 1845 to 1861
Samuel F. B. Morse 1861 to 1862
Daniel Huntington 1862 to 1865

Vice-Presidents.

Henry Inman 1827 to 1831
William Dunlap 1831 to 1838
Henry Inman 1838 to 1844
A. B. Durand 1844 to 1845
C. C. Ingham 1845 to 1850
Thomas S. Cummings 1850 to 1859

Treas urers.

Thomas S. Cummings 1827 to 1865
Francis W. Edmonds (nominally, during Mr. Cummings's occu-

pancy of the Vice-Presidency,)...— 1850 to 1859

Recording and Corresponding Secretaries.

John L. Morton 1827 to 1844
A. B. Durand 1832 to 1838
James Whitehorne 1838
James Frothingham 1844 to 1845
John G. Chapman 1844 to 1848
Francis W. Edmonds 1844 to 1848
J. H. Shegogue 1848 to 1850
T. Addison Richards 1850 to 1865
J. B. Stearns 1850 to 1865
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The Annual Exhihiiions, Dates, and the Beceipis from 1826

to 1863.

1st, 1826,

2nd, 1827,

3d, 1828,

4th, 1829,
5th, 1830,

6th, 1831,

7ti, 1832,

8th, 1833,

9th, 1834,

10th, 1835,

11th, 1836,

12th, 1837,

13th, 1838,

14th, 1839,

15th, 1840,

16th, 1841,

17th, 1842,

18th, 1843,

19th, 1844,

20th, 1845,

21st, 1816,

22d, 1847,

23d, 1848,

24th, 1849,
25th, 1850,
26th, 1851,

27th, 1852,

28th, 1853,

2Qth, 1854,

30(h, 1855,

31st, ] 856,

32d, 1857,

33d, 1858,

34th, 1859,

35tb, 1860,

36th, 1861,

37th, 1862,

38th, 1863,

May 14 to July 16 (no record), estimated at $ 300 00
May 6 to July 16, Arcade Baths, Chambers Street ... 532 00
May 6 to July 10, u u ... 812 83
May 11 to July 13, u u ... 1,053 86
May 1 to July 5, u u ... 1,031 29
April 28 to July 9, Clinton Hall 1,115 84
May 21 to July" 8 (Cholera) 862 00
May 8 to July 6 1,387 00
April 25 to July 5 1,215 00
May 5 to July 4 2,381 75
April 27 to July 9 3,758 50
April 21 to July 4 4,587 00
April 23 to July 7 4,699 28
April 24 to July 6 3,944 40
April 27 to July 8 3,259 00
May 3 to July 5, Leonard Street and Broadway 4,902 00
April 27 to July 9, u u 3,949 00
April 27 to July 4, » u 4,631 00
April 24 to July 6, u u 4,964 86
April 17 to July 5, « «, 5,163 24
April 16 to July 4, a u 5,665 18
April 2 to July 3, u « 6,278 22
April 3 to July 8, u « 4,446 91

April 3 to July 7, u u 2,753 47
April 15 to July 6, 663 Broadway 3,066 61

April 8 to July 5, u 2,918 17
April 13 to July 7, u 2,849 45
April 19 to July 9, » 2,306 58
March 22 to April 25, c< 2,584 87
March 12 to May 10, 548 Broadway 2,550 75
March 14 to May 10, u 2,711 25
May 18 to June 20, 663 Broadway 3,861 75

April 13 to June 30, 10th Street 4,297 25

April 13 to June 25, u 5,888 92

April 14 to June 16, u 4,144 07
March 20 to April 25, u 2,596 50
April 14 to June 23, Derby Gallery 4,315 70

April 14 to June 24, « 5,203 85

Schools, Number of Students attending, and

loere taken, from- 1825 to 1861-

Years Fees

1825.

1826.

1827.

1828.

1829.

1830.

1831.

1832.

26 Students, at $5.

17

29
36
24
31

44
21

Premiums

1833 No charge. No Premiums.
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1834.

1835.

1836.

1837.

1838.

1839.

1840.

1841.

1842.

1843.

1844.

1845.

1846.

1847.

1848.

1849.

1850.

1851.

1852.

1853.

1854.

1855.

1856.^

1857.

1858.

1859.

1860.

22 Students, at ...... $5.

37 u 5.

38 u 5.

41 u 5.

No charge.

Premiums.

No School.

14 Students, at

No Premiums.

$5. No Premiums.

11 students, at $5
75 No charge.

91 u
83 a ^^

91 ((

91 li

No Premiums.

* Under the charge of the Vice-President, T. S. Cummings.

And was so continued, until the removal from the 13th Street Studios to the

new building. May, 1865.
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American Academy of Fine Arts, 5, 17, 24, 126, 129, 168, 170
Academies of Arts, Morse's Address, North American Review, 46
Annual Meetings, 76, 79, 116, 118, 121, 126, 132, 133, 134, 135, 138, 146

150, 155, 159, 168, 171, 173, 179, 181, 186, 195, 199, 214, 220, 227
231, 236, 244, 248, 252, 253, 262, 269, 273, 289, 301, 307, 326.

A Patron's Letter to Denon, &c., 90
Abrahams' Gallery, 118
American Art Union, 147, 186
Apollo Association, 147, 160, 164, 165, 171, 173, 177, 178, 190
Art Journal, to be published, 150
American Institute, 160
Allston, Washington—Death of, 173
Abbott's Institute, 177
Agate, F. S., Death of 180
Agate, Alfred, Death of 190
Adam and Eve, Paintings, 126, 211
Art Union, The Painters' and Sculptors', 218
Artist's Right to Exhibit his Work, 219
Allen, Theodore, died : 224
Audubon, J. J., died, 226
Academy Property, 663 Broadway 234, 239, 240, 241, 254
Academy's Special Meeting on Building, 247, 249
Artists' Studios, Tenth Street, 262
Artists' Fund, Founded, 265
Auger, Hezekiah, died, 268
Artists' Receptions, 268
Art Convention at Washington, 269
Admission Fees to Exhibition, 269
Annual Dinner—By-Law, 276
Audubon, Victor Gr., died 288
Application to Legislature for relief from Taxation, 296, 305
Audubon, John W., died, 305
Amusing Scene—Salmon Picture, 306
Art Sales, 308
American Academy—Archives, 313
American Lyceum 135
Aspinwall Gallery, 271
Boydell—Letters, 67
Brett's Collection of the Old Masters, 136
Building—Society Library, 209, 213
Ball, Hugh Swinton, died, 152
Bennett, W. J., as Keeper, 119, 158; death, 181
Bullfinch, Death of 179
Black-Bail Ballot in Arranging Pictures, 186
Brown's Exhibition of Statuary, 198
Bartolini—death, 218
Bard's Curse—Exhibition of 223
Birch, Thomas, died, 226
Building Site for the National Academy of Design, 245, 252
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Belmont's Collection, 268
Building Site—in Council, 203, 286
Building Places — Cummings's Design, 209, 287, 293, 297, 321, 323, 324

330.

Biography of Francis W. Edmonds, by Cummings, 517
Bush, Dr., Professor of Anatomy, 125

Bruen, George W., 216
Cummings's Lectures, 134
Clinton, De Witt—Address, 8

Conference between the New-York Drawing Association and the Ameri-
can Academy, 24

Cummings and Agate vs. American Academy, 20

Constitution and By-Laws of National Academy of Design, 36, 154, 189

217, 220, 249, 271.

Chairman of Committee of Conference—Letter, , 108

Coyle, James, death, 114

Clinton Hall 115, 119, 132

Cole's Course of Empire Exhibited, 142, 164, 170

Costume Department, 159

Croker, Mrs 169

Cole's Life of Verbryck, 182

Compliment to Cummings, Treasurer, 188

Cummings's School of Design, 194
Cogdell, died, 198

Cummings, Thomas Augustus, 217, 233

Colden, David C, died, 219

Cummings's Plans for Building, 209

Cooper, James Fenimore, 229

Cumming, William, died, 230

Cummings's Studio—Academy removed to, 240
Catherwood, died, 246

Committee on Alteration of Constitution, 249

Carroll, Nicholas, died, 250

Cropsey—Sale of his Works, 253

Cheeney, Seth, died, 256

Canini, Luigi, died, 255

Crawford, Thomas G., died, 264

Cummings, Thomas Augustus, died, 270

Cole, Miss Sarah, 277

Cummings's Annual Report to Council, 286

Cummings—Testimonial, 283

Catalogue raised in price, 323

Chanting Cherubs 126

Cummings to Creditors, 128

Cummings and Dunlap against Old Pictures, 136

Cole's Voyage of Lite, &c., 170, 176

Carey, Honorary Member, died, 189

Century Club—Formation of 198

Cummings's Portrait of INIrs. Washington, 226

Cummings's Proposition to Purchase Broadway and Mercer Street Prop-

erty, 234

Crystal Palace Exhibition, 237

Copley and his Son, Lord Lyndhurst, 331

Ceremonies of Laying the Corner-stone of Academy Building, 332

Dunlap's Answer to Vanderlyn, 30

Denon, 81

Dunlap's History, 131,153; Death, 156

De Rose, A. L., Death, 138

Daguerreotype—Introduction of. 157

Duboeuf's Paintings, 169

Deveaux, Death of, 179
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De Kuyper's Statue, 189

Daguerre, L. J. M., died, 228

De Kay, James E., died, 229

Downing, Death of, 238

De Soto, by Powell—Exhibition of 239
Durand—Testimonial, Letter and Reply, 243, 244

Dewey, Eev. Dr.—Lectures, 252

Doughty, Thomas, died, 255
Dallas, J., died, 264
Dassel, Mrs., died, 271

Designs for Building—Determiuation on, 295
Durand's Resignation, 297
Door-keeper Summoned to Washington, 300
Duggan, PaulP., died, 303, 305

Danforth, Mosley G., died, 305
Dusseldorf Gallery— Sale, 312

Donations, 122, 136

Delaroche, Paul, died, 261

Exhibition—Winter Term, 272
Exhibitions, 34, 76, 78, 79, 80, 118, 125, 132, 133, 135, 138, 146, 150, 154

158, 171, 173, 179, 186, 190, 199, 212, 219, 226, 231, 236, 252, 262, 269

273, 279, 300, 307, 323.

Election of Oificers, first under the Constitution 36, 76, 79
Exhibition of Paintings—Baron Arnstein 224
Exhibitions—English and French Schools 266, 276, 294
Exhibition (and Civil War) 298
Edmonds, Francis W., 316; Biography, 317 ; Works 320
Edwards, Charles—Lectures 125
Fire of 1835 (offered loan of rooms) .' 137
Financial Troubles—Commercial Bank 169
Fink, Frederick—Biography, &c 211
Frazee, John, died 230
Fourth Avenue and 10th Street Galleries 263
Fisher, John, died 279
Eraser, Charles 290
Frothingham, Miss, died 303
Fellowship Fund : 314, 317, 328
Fund to send American Art Student Abroad 217
Fisher, Alvau, died 320
Fellowship Fund—Treasurer's Report 329
Gracie, William 171
Greek Slave 201
Gilmore, Robert, died 210
Greenhough, Horatio, died 236
Glass, J. W., died 251
Gignoux's Indian Summer 289
Galleries, Color of 120
Hosaek, Dr. David, died 137
Huntington Exhibition 218
Healy's Picture of Webster 226
Hone, Philip, died 227
Hall, Charles H., died 230
Haviland, John, died 230
Hicks's Eulogy on Crawford 234
Hall—Sale of his Works 279
Hackley, Charles, died 295
Hammersly, Dr. A., died 308
Hunter, Rev. John, died 308
Hoyle, Raphael 143
Inman's Address to Students 117
Inman—Death of 190

23*
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Inman Exhibition 191, 193
Interuational Art Union 210, 217, 272, 313
Ingham's Injunction on Annual Meeting 222
Inman. John—Death of 223
Irving, Washington, died 217
Ingham, C. C—Death of. 353
Johnston, Francis, died 115
Jarvis, John Wesley, died 154
Japanese Embassy Invited to see Exhibition 285
King, Dr. F. G 33, 37
King, Charles B 3u6
Laws 36
Lay^Member's Letter to -'Deuon" 91
Lectures 114, 118, 119, 125
Lawrence, Sir Thomas 117
Leslie 132, 133
Library—founded 152, 164, 184
Long, Carey R 214
Lang and Darley 214
Leed's Annual Sales 271
Lieslie, Cnarles K., died 278
Leupp, Charles M., died, 276; Sale of his Gallery 277
Leed's Annual Sales 291
Laiilla, Eugene H., died , 304
Leupp, Charles M.—his Portrait 322
Lafayette, General—Funeral 134
Library—The New-York Society 137, 152,

Lee, George Washington 173
Leutze—Reception of in Dusseldorf 331

Laying Corner-Stone Academy Building 332
Morse's Address 37, 44, 116

Morse's Reply to Xortii American Reoiew 55
Middle-Tint—Second 76, 80, 154
Morse's Answer to Lay Member 95, 96

Morse's Answer to Trumbull : 105

Tvlaverick, Peter '. 123

Meade's Collection of Old Pictures 124
Morgan, Raphael 132

Metcalf , 132

Morton, General Jacob—Death of 142

Morse—employed by the Artists to paint an Historical Picture 144

Mount, Henry S., died 167

Morse—Bust of. 170
Marsiglia, Gerlando, died 224
Meeting of Academy to pay Floating Debt 225
Murray, John R., died 228
Mayer, Christian, died 229
Metropolitan Musical Hall 241

Mattison—Political Honors 252

Morse to Ingham > 301

Mignot, Louis R.—Sale of Pictures 308

Morton, Dr. Hamilton, Professor of xVnatomy 125

Mapes, James J., Professor of Chemistry 135

Mount, William S 141

Mercantile Library 160

New-York Drawing Association 21, 24
National Academy of Design—Formation of 5, 20, 26
Neilson, John, Professor of Perspective 117

Newton, G. S 136

Nimms, Jeremiah 170

New-York Gallery 177, 189, 218, 250
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Newcombe, Geo. W.—Death of. 185
Nye's Collection of Old Masters 204
Neilson, John, died 229
Neutral Tint : 35
New-York Sketch Club 202
Otis, Bass, died 303
Panoramas—Vanderlyn 31
Potter, Edward 6, 76
Presents 115, 122, 136
Premiums 79, 115, 117, 125, 131, 137, 143, 150, 154, 158, 161, 167
Paradise 133
Philadelphia Art Union 203
Prudhomme, J. F. E 239
Perkins, Thomas H., died 239
Petition to Congress for Duties on Works imported 254
Presentation from the Schools to Cummings 257
Purloining from Art Exhibitions 262
Prince of Wales—Visit to New-York—Proposed Exhibition 287
Peale, Rembrandt, died, and Obituary 289, 310
Pictures removed from Exhibition 294
Petition to Legislature 299
Paradise, John Wesley, died 308
Photography 310, 330
Publishing Periodical by the Academy 150
Painters' and Sculptors' Art Union 218
Powell's Picture of De Soto 238
Quarterly Meetings ....156, 164, 185
Queen's Present to Cummings 226
Review Exhibition 120, 233
Reinagle 133
Reed, Luman—Death, 140; Reed and Mount—Stony Brook 141
Rogers, Nathaniel, died 185
Rutherford 217
Reception—"The"—Full Dress 230
Reports on a Site for a Building by Mr. Cummings 260
Renewal of Charter 261
Repurchase of 663 Broadway, if desired 261
Retzsch, Moritz, died 262
Ranney, William H.—Death—Testimonial 265
Reichardt, his Exhibition 271
Rossitter Paintings 277
Review Exhibition proposed 288
Resolutions to Trustees 298
Renwick, James, died 316
Rotunda 36
Royal Academy of London 332
Smith, JohnR... 32, 174, 216
Shaw, Charles B 33
Schools, 36, 79, 114, 117, 121, 124, 131, 132, 136, 142, 147, 150, 153, 156, 158

164, 167, 169, 173, 174, 185, 189, 195, 197, 202, 210, 224, 229, 233, 235
238, 250, 256, 264, 270, 276, 279, 290, 308, 321.

Sketch Club (Old) 110, 175, 176, 198, 201
Steamboat Albany versus Art 114
Steamboat Rip Van Winkle versus Art 114
Stuart, Gilbert—Death of 114
School Arrangement, Clinton Hall 114, 119, 134
Sturges' Collection 141
Special Agency for the Sale of Works of Art 185
Sargent, Henry, died 186
Seymour, Daniel—Death of 223
Schools, Public, &c., invited 233
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Schools under Cummings's Charge 256
School Regulations 256
Strickland, William, died 261
Sketching Societies from the Life 267
Sites for a Building 272
Spalatra, Painting by Allston, sold 272
Sedgwick. Theodore, died 277
Sturges, Jonathan—Vote of Thanks 284
Shaw, Joshua, died , 288
Stagg, R. M.—Sale of his Works 312
Sturges, Jonathan, requested to sit for his Portra,it 322
Sales of Cole's Voyage of Life, Steam's Series, &c 324
Sale of Pictures 325
Statuary—Loan of 128
Sturges' Gallery 141
Steam's Series—Life of Washington 177
Trumbull and the New-York Drawing Association, , 22
Trumbull to Morse, 102, 175
Twibill, Death, 137
Telegraph—Invitation to First, 152
Thorwalsden, Death of, , 179
Trustees National Academy of Design, 213, 216, 232, 236
Town, John, died, 229
Tylee, death of, 233
Thompson, Thomas, Death, 235
Trustees' Report, 284
Tenth Street Studio, and Prince of Wales, 291
Thirty-fourth Street and Broadway Property, 291
Trustees' Report on Building to the Council. 292, z95, 296, 305, 310, 315, 321

The "Fig-Leaf Resolve," 127
Town, Ithiel, died 184
Treasurer's Report and Trust, 329
Union of the two Academies, 116, 129, 137, 138
Vanderlyn's Letter to National Academy of Design, 30, 197, 234
Vattemare, Alexander—Exhibition, 127

Verbryck, Death of, 181

Vernet, Horace, died, 316
West's Pictures at American Academy—offered for Sale by Sheriff 19

Wall, W. G 122
White, John Blake—Death of 144
Weir—Picture 174
Watt s, Dr.—his Lectures 185
Weinedel, Carl, died 186
Weir, Charles, died 188
Williams, died 197

Washington—Monument, 201, 255

Wyatt—Death of. 223

Wilgus—Death of 233
Williams & Stevens—Free Exhibitions 242

Wright, Charles Gushing, died 246

Washington at Monmouth—Leutze's Picture 246

West, William E., died 265
Waldo, Samuel, died 298
Weir, R. W,, Professor of Perspective 120














